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A Patriotic Show That's Different 





According to Arthur Kurlan, producer of ‘Keep ’Em Rolling’ series 
which starts Sunday (9) over Mutual for the Office of Emergency 


Management, this particular show 
defense program standards: 


will not have any of the following 


Raymond Massey in a scene from ‘Abe Lincoln in Illincis.’ 

Charles Laughton reading Lincoln's ‘Gettysburg Address. 

Lucy Monroe singing ‘Star Spangled Banner.’ 

Burgess Meredith, as a ‘typical young American,’ just filling in for 


the night as m.c. 


Singers or actors making speeches about national defense, or defense 


officials acting or singing. 
Guests beginning their remarks 
gathering on the horizon.’ 


with ‘in this time when clouds are 


An album of American music built around ‘God Bless America.’ 








J OLSON WYNN Chevalier Preaches 


CLOSINGS HARD 
ON ACTORS 


Announced closings on the road of 


Al Jolson’s ‘Hold On to Your Hats’ | 


and Ed Wynn’s ‘Boys and Girls To- 
gether,’ both high grossers on Broad- 
way last season, brought consterna- 
tion in actor circles. It means that 


between 200 and 300 people will be | 


suddenly jobless this side of Thanks- 
giving, although they joined the 
musicais with the expectation of 


season-long tours. 

Although business on the road has 
been spotty for both musicals, the 
closings are puzzling, but the fact 


that both essayed to be actor-man- | 


(Continued on page 57) 


BLAME PRIORITIES AS 


Hollywood, Nov. 4. 

Priority restrictions is reported 
reason for forcing Jimmie Fidler and 
his sponsor, Tayton Cosmetics, off 
air Nov. 27, after 20 weeks on CBS 
and Mutual, Inability to get in- 
gredients for products caused with- 
drawal from radio advertising, ac- 
cording to statement by prez. 

Fidler pulled off CBS and moved 
to Mutual following disagreement 
Over censoring his script. 





2 Met Opera Ushers Join 


Opera, Concert Ranks 


Two Metropolitan Opera House 
ushers, one still with the house, the 
other a former employee, have en- 
tered the field of concert and operas. 
Best known is William Hess, 26- 
year-old lyric tenor, recently signed 
for leads with the Philadelphia 
Opera Co. Hess has sung with 
Group opera at Carnegie Hall, N.Y. 


Joseph Clifford, presently with the 
house, entered the recital field Sun- 
day (2) at Town Hall (review in 
concert-opera section). He, 
DOSSessés a lyric tenor. 


too, | acquires 


French Collaboration 


Paris, Oct. 21. 
World War I veteran Maurice 
Chevalier, who has just opened at 
the Casino de Paris in a new revue, 
is the to preach 
Franco-German collaboration. 
Not 


people had heard him make this pro- 
nouncement over the Paris radio, the 
| perennial French juve repeated it in 


latest Frenchman 


really sure whether enough 





With Nazi Germany; 





lan interview to one of the local 
| sheets Non-oceupied zone news- 
| papers gave the statement some pub- | 
licity. 

Droopy Lip who has consistently 


preached that an actor’s biz is en- 
tertaining the public and not mix- 
in politics, that ‘all that can 
lead to collaboration between the 
| French and German peoples should 
| be tried.’ 

| There’s no indication whether his 
remarks were sincere or whether 
any pressure was applied, as in the 
|case of many Vichy politicians and 
| functionaries, or whether it was just 
|his idea of a buildup for his new 
|Casino show. It’s raised more than 
lone French eyebrow. 


says 





ORS GET MORE GRAVY 





ADDITIONAL LEGIT 
GOIN AS CO-MGRS, 


Following Trend Started by 
George S. Kaufman and 
Moss Hart, Some Own as 
Much as, or More Than, 


the Producers 


TWO-WAY INCOMES 


Authors are understood to own as 
much if not more than the produc- 
ers of several new shows this sea- 
son, which appears to be a trend 
started several seasons ago by 
George S. Kaufman and Moss Hart. 
They figured on the managerial end 
of a number of the late Sam H. 
Harris’ productions, including ‘You 
Can’t Take It With You,’ which they 
authored and collected on two ways. 

Said that Edna Ferber and Kauf- 
man have a large percentage of 
their play, “The Land Is Bright,’ 
Music Box, N. Y., with Hart under- 

(Continued on page 61) 


Lambs Put sai Plating 
Bowl’ Act for Members 
Opening in New Shows 





Lambs Club has inaugurated a 
new custom, billed as ‘toast nights,’ 


| idea being to felicitate its members 


in each new show after premiere— 
whether it’s a hit or a flop. At mid- 
night on each Broadway opening 
evening, a festive board is illumi- 
nated. The Lambs song is warbled 
and glasses raised to hail those club- 
men who were in the performance. 

(Continued on page 62) 





Theatres’ Generosity to Service Men 
~ Is Earning N.Y. ‘Friendliest City Rep 


+ 





A MEDLEY? 


Kaufman-Ferber Play and Brom- 
field Novel Toyed With By M-G 





Metro, which already owns an op- 
tion on a similar story, is exhibiting 
prime interest in the screen rights to 
‘The Land Is Bright,’ Kaufman- 
Ferber legiter which opened on 
Broadway last week. Property, on 
which studio holds the option, is a 
Louis Bromfield novel, ‘Mrs. Park- 
ington,’ still in the writing stage. 

Both plots trace a family through 
a number of generations in America. 
It is not clear whether Metro plans 
to drop the Bromfield option if it 
‘Land’ or whether it de- 
sires to fuse the two properties. 








To see a legit show is Joe Soldier’s 
top chvice when a couple days’ leave 
turns him loose on Broadway with 
the whole roster of New York en- 
tertainment and sports to choose 
from. 
poppin’ is No. 1 on the Army’s bal- 
lot. 

Of the same mind are sailors, 
Marines and Coast Guardsmen and 
even the British sailors from visit- 
ing warships. Take it from the New 
York City Defense Recreation Com- 
mittee, which has passed out 250,000 
ducats of all kinds to servicemen in 
the past 10 weeks and is set to issue 
2,250,000 in its first year of opera- 
tion. 

Result of the 


(Continued on page 63) 


largest-scale or- 


Of all the legiters, ‘Hellza- | Reisman to Guatemala 
b 


| 
} 
i 





| Disney. 


, f 











ASCAP-Radio Accord in Nick 0’ Time: 
Flock of Fi imusicals Need the Plugs 





The Trumpet Blows 





William Saroyan doesn’t pay 
much attention to mail, so a New 
Yorker, who needed an answer, 
sent him a telegram. From his 
hideaway in Fresno, Cal., Saro- 
yan wired back: 

‘Sorry to make you wait. Have 
been busy working on seven 
new plays. They’re all four 
star,’ 








NEW WARNINGS 


ONS. A. FILM 
TREND 


Warning signal has been hung out | 
against continued flow of so-called | 


overly sexy screen productions, with 
several groups, which express pub- 
lic opinion, tipping the film business 


| they are ‘viewing with alarm’ recent | 


tendencies in that direction. These 
social, church and civic groups have 
been turning their optics on some 
recent film 
eye in recent weeks. 
Fewer and fewer 
(Continued on page 62) 


pictures 


STOKI DUE TO BATON 





6 MORE FOR DISNEY |**"*=".* 





Leopold Stokowski, who directed 
the Philadelphia Symphony  or- 
chestra in providing all music for 
Walt Disney’s ‘Fantasia,’ is going to 
the Coast next month to work on 
forthcoming cartoon features for 
Stokowski states that Dis- 
several musical ideas in 
additional screen produc- 
patterned after ‘Fantasia,’ 
wherein the fidelity of music is pre- 
dominant 

He cited that some six more musi- 
cal features made on the same gen- 
eral framework as ‘Fantasia,’ or ar- 
ranged in like fashion, are being 
considered. 


ney has 
mind for 


- 


lions, 





Lopez Maybe to Brazil 


Leo Reisman’s band goes on one 
of the longest and most expensive 
one-nighters any band ever took 
next week, Outfit will leave Mon- 
day (10) for Guatemala City, Guate- 
mala, where it will play for an affair 
given by the Guatemalan govern- 
ment Nov. 22. Latter is paying some- 
where between $15,000-$18,000 in 
transportation, living expenses and 

(Continued on page 61) 


production with a cold 


rated 


> — 


Radio-ASCAP peace catches most 
of the major film producers with 
heavy schedules of musical pictures, 
either in release or awaiting release, 
which stand to tap the 32,000,000-set 
jackpot for full exploitation value 
from estimated 50,000,000 listening 
audience. Reopening of major 
league air lanes for song exploita- 
tion favors distribs at a time when 
many have gone the limit on invest- 
ment in high-budgeted pictures with 
music. Move is regarded as likely 
to be one of most favorable factors 
in meeting constant demands from 
exhibs for pre-sold product. 


Majority of distribs have lately 
become strongly radio - conscious, 
many setting up special departments 
to exploit via the ether medium in 
recent months, but have been con- 
fined to by-ways since the ASCAP- 
radio breach. Inability to plug songs 
from picture musicals has admitted- 
ly been a serious drawback in prop- 
erly merchandising product of this 
| type. Musical trailers, recordings for 
(Continued on page 16) 








Inside Stuff on New 
Daily’s Forthcoming 


| Battle vs. Chi Trib 


One of the most unorthodox 
stunts of its unorthodox career was 
| pulled by the Chicago Times last 
| week with the start of a series giv- 
ing the background for what prom- 
lises to be American journalism’s 
most titanic battle—the effort of 
Field III to establish an 
in opposition to Col. 


|Robert R. McCormick’s Chicago 
| Tribune. 
‘Showdown at $unup’ is the tag 


|put on the Times’ series, written by 


city editor Bruce Grant. Grant es- 
timates that Field and McCormick 
each has an income of from $5.- 
000,000 to $10,000,000 a year, giving 


them an 
fight the 


equal store of treasure to 
impending battle of the 
(Continued on page 55) 


Extras Their Own Angels 
| For H’wood Showcasing 
Hollywood, Nov. 4. 

Actors Cooperative Theatre, a 
group of 22 film extras, puts on its 
first stage play, ‘Hollywood Mirage,’ 
tomorrow (Wed.) at the Troupers 
theatre. Idea is patterned after the 
former Group Theatre in“-New York. 
| Membership is confined to regis- 
| tered extras, with each contributing 
equally to the cost of production. 
Motive is to call the attention of 
film producers and directors to the 
talent in their own studios. Play is 
authored by Richard Aarons and di- 
rected by Zella Young, each of whom 
chips in the same amount as the ac- 
tors. 
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By HARRY PUCK 





There was a time when shows produced had showmen to produce ’em, 
Today it’s food or medicine or beer to introduce ‘em. 


“The Princess’ had a lot of hits—reca 
They've been supplanted by ‘Gillette 


The name of C. B. Dillingham meant 
But now ‘Wheaties’ or ‘Welch Grape 


The names of George M. Cohan and 
Meant something—but no more; it’s 


Remember Colonel Savage?—what a 
But now the show’s presented by the 


ll Comstock & Gest? 
’ because their blade is best. 


glory to an actor, 
Juice’ is the factor. 


Sam Harris on a play 


‘Barbasol’ today. 


showman you'll agree 
well known Lipton’s Tea. 


The first night of a Ziegfeld show had glamour in its scenes, 


The only glorifying now is done by * 


Campbell's Beans.’ 


It used to be producers who ‘produced,’ you can’t deny 


But nowadays the query is, ‘Who's it 





sponsored by?’ 





Hawkes, Dreyfus, Jackson, Ephraim 


Clipper to London; 


By GEORGE FROST 


The saga of show business’ big 
boz in Britain had another paragraph 
added to its many lines last week 
when Ralph Hawkes, managing di- 
rector of the British music publish- 
ing firm of Boosey & Hawkes, Ltd., 
and representative in the United 
States of the British Performing 
Rights Society, and Louis Dreyfus, 
major domo, of the Chappell Co., 
Ltd., lyric publishing contingent, 
left LaGuardia Airport, New York, 
aboard the Yankee Clipper to re- 
turn to their native heath. 

Hawkes, although he has been run- 
ning around Gotham these last six 
months, keeping a weather eye on 
the bout between ASCAP and the} 
radio networks in the interests of | 
the British Society, declared that | 
every report he has had from Eng- 
land has been a ‘very cheery one.’ 


RKO Execs to Coast 


+ 





Bob Hope on Discs 


RCA-Victor records has signed 
Bob Hope to a four-side contract to 
record for its Victor label. Comedian 
will cut two tunes from a forthcom- 
ing picture, and two others, none of 
which has been selected. 

It’s Hope’s first shot at recordings. 


NEW YEAR’S EVE BIZ ON 
B’WAY OVER WEEKEND 


All show biz boomed over the 
weekend on Broadway, with the 
largest influx for the four big college 
football games and the Zivic-Robin- 
son fight. Most particularly did the 
niteries enjoy New Year's eve trade. 














Songs are selling like the proverbial 
cakes and ‘business is better than it | 
has been in many years,’ Hawkes re- 


lated as Dreyfus nodded in agree- | 


ment. New markets have been 
created, too, it was stated, with the 
various British publishers dusting 
off songs almost forgotten by pre- 
war Englishmen but suddenly de- 
manded by hordes. 

With Dreyfus was his daughter. 
Valli, 
written many popular British tunes. 

L. H. Jackson Returns 


Aboard the same flying crate was | 


Louis H. Jackson, chairman and gov- 
erning director of the Anglo-Amer- 
can Film Corp., returning to London 
after a four-week visit during which 
he peddled a film, ‘Pimpernel Smith,’ 
starring Leslie Howard, 
United Artists release. 

This week's 
Clipper carried, among its trippers. 
Lee Ephraim, British legit produce: 
resnonsible for the showing here of 
*All Men Are Alike,” who was re- 
turning to give Londoners a looksee 
at an Anvlo version of ‘Panama Hat- 
tie,’ and Erie O. Knight, British au- 
thor of ‘This Above All’ and ‘The 
F)ving Yorkshireman.’ 

Knight, who was mildly amused at 
® young reporter’s ‘What have you 
written, Mr. Knight,’ said he was go- 
ine back to the Merry ’Ole bec?.use 
*It is too. peaceful here.’ 

Also on the Atlantic’s manifest was 
the musical crew of Ray Gorrell, 
heading to make music at the R.A.F 
ball in Bermuda. Gorrell exploded 
two press agentries that had 


He denied that he was to pocket the 
tremendous fee ($10,000) that his 
enthusiastic paragraph-placer had 
declared was his. He also debunked 
the tale that he and his crowd were 


just goine to the Coral Isle for the | 


ball. as they will stay over an extra 


week or so making music at a Ham- | 


ilton hotel. 
RKO Execs to Coast 
To Los Angeles and the RKO stu- 


dios Friday (31) went a fivesome 
from the New York offices. The 
group incluged Ned Depinet, vp. 


jn charge of sales; S. Barret Mc- 
Cormick, vublicity and advertising 
director; Terry Turner, exploitation 
director; Charles Koerner, RKO’s 
theatre chief, and William  H. 
Schneider, Donahue & Coe agency 
account executive. 
liners of the week also toted Allen 
Jenkins back to L. A., W. H. Heine- 
man, of Universal, to Seattle on a 
biz trip; Lilian Harvey, the English 
star, Hollywood bound after some 
eight weeks in LaGuardiaville fol- 


' (Continued on page 60) 


~ 


and his wife, Jeanne, who has | 


through 


outbound Atlantic 


been | 
petsed around prior to his departure. | 


The bull market had its vagaries, 
such as Leon & Eddie’s $5 minimum 
aturday night, to the abnormal in- 
ux of Notre Dame youngsters to 
ack White’s Club 18, with result 
that most of ’em didn’t savvy the 
| flip 52d street comedian’s jive. Hotel 
|rooms with name bands were run- 
ning at capacity and over. 


McPhail Will Live 


Hollywood, Nov. 4. 
Douglas McPhail, singer under 
contract at Metro, is recovering from 
a suicide try in Los Angeles. He 
took poison after penning a note to 
his divorced wife, Betty Jaynes, also 
a film warbler. 


Ss 
fi 
J 





| 
| 











Par’s Torcher Saga 
Hollywood, Nov. 4. 
Life of Helen Morgan is listed for 


filming at Paramount early next 
year. 
B. G. DeSylva, who wrote the 


songs for Miss Morgan’s first Broad- 
way show, ‘Scandals,’ is supervising 
the script. 





| to start Jan. 





Joe E. Brown’s Comeback 


Hollywood, Nov. 4. 

Joe E. Brown returned to pictures 
o a horse yesterday (Mon.) after a 
long absence as a result of an auto- 
mobile crash. 

Picture is ‘Shut My Big Mouth,’ a 
dude ranch comedy at Columbia, 
produced by Robert Sparks and di- 
rected by Charles Barton. 








ATTORNEY NIZER’S 257, 


CLAIM ON LEN WARREN 


Handing over 25% of his gross in- 
come for 10 years to Louis Nizer, for 
legal and booking services, was too 
much for opera-radio warbler Leon- 
ard Warren. So he broke his con- 
tract with the attorney. Now Nizer 
is suing him for $25,825. 

Nizer and Warren (formerly Ware- 
noff) entered into the 25% agree- 
ment in April, 1937, and Warren 
cancelled it two years later. Dur- 
ing that period he earned $3,300, of 
which Nizer wants his 25% or $825. 
He’s seeking $25,000 additional as 
damages for the sum he might have 
reaped-out of Warren's income dur- 
ing the remaining eight years of the 
pact. 

According to the contract, the at- 
torney not only was to rep him leg- 
ally, but ‘for the purpose of further- 
ing his career and obtaining book- 
ings in various theatrical fields for 
outlet of his talents.’ O’Brien, Dris- 
coll & Raftery, counsel for Warren, 
in their answer to Nizer’s complaint, 
claim that the attorney was acting 
as an employment agent and had no 
license to do so, so the contract was 
invalid. 

Only coin Warren was not re- 
quired to split with Nizer was the 
$35 a week he was making at the 
time of the contract’s execution as a 
member of the Radio City Music 
Hall’s Glee Club. Other income 
listed during the two-year period 
was Metropolitan Opera, $1,200; Sta- 
tion WOR, $1,300; New York Phil- 
harmonic, $500; Consolidated Edison, 
$200, and other engagements, $100. 


What’s This! a Welles 
Picture Without Welles? 


Hollywood, Nov. 4. 

Orson Welles sent ‘The Magnifi- 
cent Ambersons,’ first of four Mer- 
cury productions, before the lenses 
at the RKO-Pathe studios, producing 
and directing his own screenplay of 
the Booth Tarkington novel. He is 
not acting this time. Cast is topped 








by Joe Cotten, Dolores Costello, Tim | 


Holt and Anne Baxter. 

Second Mercury picture for RKO 
release is ‘Journey Into Fear,’ slated 
15. 


Ameche’s Dresser Role 


Hollywood, Nov. 4. 
Don Ameche plays another bi- | 
Ographical role as Paul Dresser, | 


songwriter, in ‘My Gal Sal,’ written | 
by Dresser’s brother, Theodore Drei- | 
ser, for filming at 20th-Fox. 

Rita Hayworth plays the femme 
lead and Irving Cummings directs 











Streamlining the Mexicans 


Hollywood, Nov. 4 

Mexican characters on the screen must not be villainous, ridiculous 
or poverty-stricken, under a new ruling announced south of the bor- 
der and relayed to the film makers of Hollywood. Ceiluloid Mexes 
will be handsome, solvent and upright citizens, or the government 
censor down there will get busy with his official shears. 

If bandits, peons or other undesirable characters are portrayed on 
the screen, the scenes must be laid in some imaginary country. 

Department of the Interior is reported burning over the portrayal 
of objectionable Mexicans in the Metro picture, ‘Billy the Kid’, which 
it banned recently. 
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THE BERLE-ING POINT 


By Milton Berle 











Hollywood, Nov. 4. 

Darryl F. Zanuck called me into his office and said, ‘Berle, we've great 
plans for you. You're big now and getting bigger every day—why don't 
you diet?’ 

They have a good system at 20th-Fox. You get a dressing room accord- 
ing to your importance. If you're a star, you’re on the main street. A 
featured player on a side street. After all, a 10-block walk from my 
dressing room to the studio is good for my health. 

Broadway Department 

Best news I’ve heard in a long time was that George M. Cohan is on 
the mend. The whole gang on the Coast is pulling for you, George, so 
do the best performance of your life in getting well. 

Broadway Rose has decided to go glamorous after her stay in the bas- 
tille. She’s petitioned the court to legally change her name to Moron-Ica 
Lake. 

Read where Gene Autry took down $28,500 for his end at the Madison 
Square Garden rodeo. (I hear 2,000 Broadway actors yelling: ‘Does it pay 
to own a tuxedo?’) 

The Theatrical Pharmacy on 46th street has gone very high-toned. 
actor can no longer eat in there until he gives them an audition. 

There’s a certain producer of shows on Broadway who has opened and 
closed his fiascos so fast he’s producing his next one in an umbrella. 

Holly woodiana 

Abbott and Costello have played in so many service pictures they're 
now sporting chevrons on their tuxedos. 

There’s a certain actor in town who's such a phoney even the electric 
eye he had installed for his garage doors has a fishy look in it. 

Humphrey Bogart has played in so many prison pictures they’re. print- 
ing his dialog on police blotters. 

Music Department 

Now that the ASCAP-Radio feud is finally settled and ASCAP music 
is back on the air again, what am I going to do for ‘Do You Think B.M.I. 
music will bring back, etc., etc?.’ 

Understand that the fellows who wrote ‘I Don’t Want to Set the World 
On Fire’ have followed it up with a sequel called ‘Fire Extinguisher, I 
Love You.’ 

Mack Gordon has written so many 
sleeps on a bed made out of a torch. 

Radio Department 

Just completed my second month on the Ballantine Ale program, and 
am I happy. The sponsor told me I don’t have to help deliver the product 
any more. 

Bob Hope accidentally left open the door of the dungeon in which he 
keeps his writers—and one escaped to the Red Skelton program. 

Gypsy Rose Lee has invested money in a tea concern and is going on 
the air with a program to be called, ‘Strip Teas Hour.’ 

Hangnail Descrintic™s 
| Jitterbug: A Hot-foot in Motion . ‘B’ Picture: ‘Murder!’ . . . Jack 
| Benny: Mellow Jello Fellow . Fibber McGee and Molly: Wax Wacks. 
Observation Department 
Went over to the wrestling matches at the Legion Stadium last: night 
| and saw three other actors trying to get pointers on acting from the grunt 
| and groaners. 
| The way the leeches attach themselves to celebrities in Hollywood you'd 
| think the celebs were walking around with perpetual black eyes. 
Eavesdropped at Lockheed Airport: ‘She is such a cat she even carries 
| a bottle of milk with her.’ 

Eavesdropped at Union Depot: 

the counterfeiter 


An 


songs about unrequited love he 








‘He has the first dollar he ever made— 


Eavesdropped at San Pedro Harbor: ‘He has the most unusual habits— 
he pays his bills on time.’ 

My brother (the one who buys papers without want ads in them) has 
a new racket. He's opened an agency that supplies guides for people 


who walk in their sleep. 
Whatever Became of 

Kelly, Kelty & Crompton Ting-a-Ling 

Four Manning Sisters The Runaway Four 

Ketchem & Cheatem Fun and Bubbles 

Afterpiece 

Thank Heaven we live in a country where the only call to arms we hear 
is the one from our sweethearts. 


> 











CUPID CONQUERS AGAIN 


Including British Red Tape, Priori- 
ties, Ete.—Wedding in K. C. 


Rathbone Will Teach 


"Em How via Wax Works 








Kansas City, Nov. 4. 
Pamela Standish, 21-year-old 
British film actress (‘The Prime Min- 
ister’), is en route from England to | 


Basil Rathbone is making an al- 
bum of disks for Columbia Records 
| to teach college and high schoo] kids 
how to read poetry. Waxings will 
constitute part of the ‘Masterpieces 
of Literature’ series being prepared 
by Col under auspices of and in con- 


Kansas City to become the bride of 
Percy Marks, department store buy- 
here. 


er Journey climaxes an en- | junction with the National Council 
gagement of a year during which | °f Teachers of English. 
Marks has furiously attempted to Film player, who ecently received 


the 1941 ‘best male voice’ award from 
the National Council of Voice Teach- 
ers, is recording ‘Great Themes in 


get his bride-to-be out of England 
and finally succeeded through a hail 





The United Air | 





ABBOTT and COSTELLO 


National Release Week of November 28th 


"EM FLYING’ 
Universal Pictures Chase & Sanborn Hour, NBC-Red 
Under’ Personal Management of: EDWARD SHERMAN 


‘KEEP 





of letters, cables, telegrams and of- 
ficial government forms. 


At one time, information that 
20,000 persons ahead of Miss Stand- 
ish in London awaited passage to the 
United States appeared as curtains 
to the romance, but passage was 
finally granted when Miss Standish 
signed as guardian to Mollie Car- 
penter, 9-year-old niece of Dr. T. C. 
McHale, Kansas City resident. 


Wedding will climax a childhood 
romance which ripened when Miss 
Standish spent three years in Amer- 
ica. Marks was born in England, 
but ‘has been in America 14 ‘years. 








Poetry,’ to be used as reading guides 
in English classes. 


He recently completed, also for 
Columbia, a three-record album of 
‘Peter and the Wolf,’ with Stokowski 
and his Youth Orch providing musi- 
cal background by Prokofieff. 


JAMES’ ERROL BIOG 
Hollywood, Nov. 4. 
A biography of Leon Errol, by 
Rian James, will be on the spring 
publisher lists. 
Tome will carry the title, “Two 
Score.’ ‘ : : 
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STARS ON A SPREE IRK P.A’S 





Ai iting Real Players to Reel Roles 





Casting for ‘Out of the Frying Pan,’ 


Hollywood, Nov. 4. 
a story costing more than 


$100,000, is slated on the low budget side, with Paramount planning 
to fill the top roles with young players who have yet to make their 
mark in Hollywood. Plot deals with a group of youthful thesps striv- 
ing for recognition, and the studio figures the picture will look more 
natural with comparative unknowns, instead of name players, in the 


leads. 


Only familiar name signed thus far is Robert Benchley, who 


plays the part of a producer. Newcomers Susan Hayward, Martha 


O'Driscoll, 


problem. 


Barbara Britton and Jim Brown are also set. 
Edward H. Griffith, producer-director, 


is working out the casting 








ett are tn Pe 





WAR JITTERS 
BLAMED FOR 
BO. DROP 


Milwaukee, Nov. 4. 

What started out to be a great 
week for the two downtown thea- 
tres having stage shows—the Wis- 
eonsin (Fox), and Riverside (Ind.).— 
slumped badly after Monday night, 
and the blame was placed upon 
President Roosevelt’s Navy Day ad- 
dress, with the statement that ‘the 
shooting has already started’ simply 
scaring people into a state where 
they wouldn't let go of a dime or 
even leave their homes. 

‘From the deserted appearance of 
the downtown streets,’ said one exec, 
‘you'd think an air raid warning 
had been sounded.’ 

Nabes in many instances experi- 
enced the same drop as the down- 
town houses, and other businesses 
also noted a marked falling-off. 

With Henry Busse and his band on 
the stage and ‘Blondie in Society’ 
(Col) on the screen, the Riverside, 
reopening after being closed since 
July, got off to a fine start, while 
at the Wisconsin Johnny ‘Scat’ 
Davis and his music revue on stage 
and ‘Married Bachelor’ (M-G) on 
the silver sheet opened auspiciously, 
then nose-dived, each of the two 
houses bucking each other grossing 
around $1,000 on the week. 

Slump apparently was continuing 
into the new week starting Friday 
(31), for, while there was a Slight 
upping with Orrin Tucker at the 
Wisconsin the Jumbo Circus 
show at the 
disappointing 


ZANUCK WEST AFTER 


and 


Riverside, 


the take was |} 





WHITE HOUSE DINNER 


Zanuck 


Darryl F. was siated to 
plane back to the Coast yesterday 
(Tuesday) from Washington where 
he had spent most of a week 
On active duty in the Signal 
Corps, which he has been assisting 
in making training films. Zanuck’s 


included dinner 
President at the 


stay in the capital 
as a guest of the 
White House. Mrs 
present. 
Producer 
week for 
My 


came east early 
‘How Green Was 
Rivoli, N. Y. 


preem ol 
Valley’ at 


Arch Selwyn Wins $5, 000 


Los Angeles, Nov. 4 

Arch Selwyn, stage producer, won 
$5,000 damage verdict in Superior 
court against the Pacific Electric 
Railways. 

Suit was the aftermath of an acci- 
dent last February in which Sel- 
wyn’s auto was wrecked by a street 
car, 


the 


Elion’s s Pix «Picks 


Chicago, Nov. 4 

Bob Elson, sports announcer and 
commentator through the WGN and 
Mutual hookup, will hit the screens 
in a few weeks in a special reel, ‘Bob 
Elson’s Sports Forecast,’ being pro- 
duced here. 

The Elson weekly reel will give 
predictions on the outcome of major 
Sports events. 


Zanuck was also 


last 





|past by 
| Book will be issued in about a month, 
| but as yet the tunes to be used have | 





ARNOLD TELLS ’EM 


SAG Prexy’s Talk on European 
Facts-of-Life Pix 








San Francisco, Nov. 4 


‘There is no medium which can 


surpass the motion picture for bring- | W°0d film stars to cooperate with 


ing home conditions in Europe and 
to tell you to get’on your knees 
and thank your God you live in a 
free country,’ Edward Arnold told 
a packed Golden Gate theatre here 
Wednesday (29). 

Appearing at the preem of RKO’s 
‘All That Money Can Buy,’ the SAG 
prexy asked the fans ‘not to be- 
lieve’ that the film makers were try- 
ing to get this country into war as 
snipers would have them think. 
‘Hollywood will continue to make so- 
called propaganda pictures,’ he de- 
clared, following with his statement 
to effect such films further appre- 
ciation of the liberties enjoyed in 
America. 

Actor’s blunt statements drew ter- 
rific applause. 


Red Cross Drive Launching | 
Via Radio With Pickup 


From Iceland Garrison 


Annual roll call of the Red Cross 
will be launched Nov. 11 with an 
hour radio show to be carried by all 
networks. 
a special Red Cross song, which will 
be played on the program in concert 
form by Alfred Wallenstein, 
the popular version by Fred 
ing. Kate Smith will vocalize it on 
all networks. It’s titled ‘Angels of 
Mercy.’ 

President Roosevelt will open the 
program, with other talks in 
ington by Secretary of War Stim- 
son, Secretary of War Knox and 
Norman Davis, national chairman of 
the Red Cross. Cut-ins will be made 
from Iceland, where a two-w 
versation will be carried on by 
phone between an American soldier 
there and parents in the mid- 
west, and the naval hospital in San 
Diego, where a sailor will be put 
on the line with his folks in Michi- 
gan. Hollywood s only participa- 
tion will be a three-minute appeal 
by a film star. 

The lyrics of Irving Berlin's ‘of- 
ficial’ Red Cross songs, the first ever 
so ‘adopted’ by the R.C., follows: 

Angels of Mercy, 

There's so much to do, 

The heavens are gray overhead 
Angels of Mercy, 

They're calling to you 


ay con- 


his 


So march with your crosses of red 
March where the darkness 

Shuts out the light, 

March where there is no dawn 


Angels of Mercy 

The world’s covered with night 
But your mercy goes mart hing en 
Angels of Mercy 

Through darkest night 

Your mercy goes marching on 
(Copyrighted 1941—Irving Berlin 


MEMORIAL ALBUM 


Inc.) 





Irving Berlin has written | 
| to the player 


“wk eh - 
and in; 


Wat-| that any possible Coast break might 


Wash- | 


| ficials, 


| newspapermen. 
| for years. 
| have 


| dates 


| Selznickites Backing 


OF HELEN MORGAN 


RCA-Victor is setting up a Memo- | 


rial Album of tunes recorded in the 
the late Helen Morgan. 


not been selected. 
Leonard Joy, 
rector, 
Morgan’s dates for the company, 
selecting the numbers and writing a | 
special pamphlet to go with them. 


| who 


who conducted most of Miss | 
is | rington, opens in Princeton, Nov. 20, 





‘N.Y, PUBLIGISTS 
INA TOUGH SPOT 


Recognize It’s a Holiday for 
Hollywoodians When They 
Hit New York Town, But 
It’s Also Good Biz Not to 
Brush Off the Gotham 


Press, Say Pix Boswells 








IRRESPONSIBLE 





Failure of more and more Holly- 


homeoffice publicity - exploitation 
staffs while visiting New York has 
grown to such proportiens that east- 
ern executives are mulling means of 
bringing the visiting celebs into line. 
Obvious reason is that a snub, inten- 
tional or otherwise, does the star no 
good with the vital New York press 
which figures so importantly in aid- 
ing future boxoffice for their pro-| 
ductions, 

The huge number of exhibitors in| 
the metropolitan area reached by | 
N. Y. daily newspapers as well as 
syndicates with offices in Manhat- 
tan is something that can’t be 
shrugged off, distributors point out. 

Main difficulty as presently sized | 
up is that most screen players re-| 
| gard New York junkets almost ex- 
| clusively as their own business. And | 
that they should be permitted to! 
roam around Manhattan without be-| 
| ing inconvenienced by meeting new s- | 


paper, fan magazine or. syndicate 
representatives. 





However, while appreciating the| 
actor’s yen for a vacation and free- 
dom from keeping dates, homeoffice 
executives claim this fails to take| 
into consideration just how much a 
newspaper or syndicate break means 
when emanating from 
It gives the film star perhaps 
15 to 20 times the reader coverage 


receive. 

N. Y. publicists aver that many | 
screen celebs have no conception of} 
what a promise on engagements to} 
see newspaper or syndicate men 
represents, while others make prom-| 
ises which they have no intention of 





keeping. As a consequence, film} 
company public relations boys re- 
gard the task of keeping picture 
stars in line as something distasteful. 
This carelessness, badly advised 
conception of date-keeping, or just! 


homeoffice of- 
the boxoffice 


plain ignorance, aver 
must harm 


potentialties. 


In contrast, there are exceptions, 
of course. Outstanding perhaps are 
| Rita Hayworth and Bob Hope. Pub- 
licists still rate Mary Pickford as the} 
most courteous in her relations with | 
She’s been that way | 

There are others who} 
rep of being gracious in| 
press and in keeping 
punctually. The smartest, in 
this respect, are the visiting 
than the players 


the 
receiving the 


coast 


execs, rather 


Ferrer- Ruth Wilk Play 


Whitney Bolton, p.a. for David O. | 
Selznick, and Katherine’ Brown, | 
Selznick’s eastern story editor, are 
among the backers of ‘The Admiral 
Had a Wife,” legiter which Jose Fer- 
rer will produce in association with 
Ruth Wilk. Miss Wilk is daughter 
of Jake Wilk, Warner Bros.’ eastern 
studio rep. 

Miss Wilk put up $10,000 of the 
$20,000 the show will cost to pro- | 
duce. Bolton and Miss Brown are | 
among the approximately 10 angels | 
have the remaining $10,000. 
~~ is former legit critic of the 

Y. Merning Telegraph, but this is 





RCA recording di- nis first venture as a financial backer. 


‘Admiral’, written by Lowell Bar- 


and comes to New York in Decen-| 
ber. 


| } sot ¢ 
adoout Lnree 


| better 


| suffered 


Sniping of Client Garfield On Lyons 
Preserve Puts Warden On MCA Trail 





Seadler’s Slogan 





Film industry was responsible 
for one of the most widely-used 
and talked-of slogans of the cam- 
paign of New York’s Mayor 
LaGuardia for reelection. Line 
was ‘Keep the Little Flower 
Blooming on the Sidewalks of 
New York.’ 

It was invented by Si Seadler, 
exploitation chieftain at Metro. 


RKO SETTLES 
EDINGTON’S 
CONTRACT 


Hollywood, Nov. 4. 
RKO has settled Hafry Edington’s 
contract which had two months to 
| go, and the studio’s executive pro- 











ducer for nearly two years has 
checked off the lot. Edington has 
been inactive as a producer since 


Sol Lesser was given executive sta- 
tus by RKO. 

Prior to the RKO berth, Edington 
made pictures foi Universal and was 
a partner with Frank Vincent in an 
agency. Understood he’ll either re- 
|} turn to the agency field or continue 
as producer with indie status. 


Another RKO producer leaving | 
lot is Erich Pommer, who recently 
had contract adjusted by prexy 


George J. Schaefer. He checks out 


the end of this month. 


Aires Seeks Reelection 


With Aid of Free Show 
Build by Ady. Agency 


N. Y., Nov. 4 
Carter of Amster- 


Amsterdam, 


Mayor Arthur 


| dam commissioned the Leighton and 


Nelson advertising 
nectady to 


agency of Sche- 


stage a big evening en- 


tertainment, with a number of WGY 
performers and others in the Am- 
sterdam Junior High School. Show 


was part of Carter’s campaign for 
a fifth term. George R. Nelson pro- 
duced and emceed the show 

Those appearing included: Col. 
Healey, Annette McCullough, 
and Eleanor, the Wood 
(dancers), Harry Garry, pop war- 
yler; James Barstow and Butch Rob- 
ertshaw’s orchestra of Amsterdam 

The program included community 
singing, prizes, etc. 


Jim 
Otis 


COHAN PERKS 


Bounds Back After Relapse and May 
Sit Up Soon 


Coha! 


abdominal! 


George M who underwent 


a two-step operation 


weeks ago, may be per- 
mitted to sit up soon at the F] 


Avenue ho pital N Y 


he may be 


wer- 


How- 


> >| 


unde! 


an extended period and only 


are permitted to 
past weekend he 


timates 
Over the 
entering the hospital, 


Several days last week the star 
intensely. 
slept much better 
keen interest over 
and other 
est. Cohan delighted his nurses one 
evening by whistling some of his 
noted tunes. 
Sunday (2) 
was in the 
Saying that was the most encourag- 
ing sign since the operation. The 
way Cohan put it: ‘Il was grumpy 
today.’ but he asked about the well 
being of others and sent thanks to 


those who sent him messages. 


and 
the 


expressed 
new shows 


after 


Sisters | 





treatment for | 
in- | 
visit him. | |} 
was 1n |}| 
spirits than at any time since ||| 


Thereafter he | 


items of theatrical inter- | 


awakening he} 
mood to squawk, doctors | 
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Hollywood, Noy. 4. 

Poaching on agency preserves has 
started a battle among Hollywood's 
10%ers, who are accusing each 
other of unsportsmanlike conduct, 
such as shooting at sitting birds. In 
the latest case, the sitting bird is 
John Garfield, who was sitting pretty 
in the A. & S. Lyons roost until he 
served notice of severance by tele- 
gram from New York. 

A. & §S. Lyons, Inc., has filed 
charges with the Artists Managers 
Guild and the Screen Actors Guild, 
accusing Music Corp. of America of 
muscling in on its 10% hunting 
range. Garfield, the complaint says, 
was imported from a $40-a-week 
Group Theatre job in New York to 
a $750-a-week berth at Warners by 
the Lyons agency. Through various 
salary adjustments, plaintiff asserts, 
Garfield is now drawing $2,500 a 
week, with the privilege of deing 
stage plays in New York, and still 
has four-and-a-half years to go on 
his agency contract. 

Raiding 

Both the Artists and Actors Guilds 
have been casting disapproving eyes 
on the trend toward raiding and 
other traffic in clients. Under rules 
adopted by the two guilds, the case 
will go into arbitration by repre- 
sentatives from all sides. Lyons out- 
fit has picked Pat Millikan, of the 
Lloyd Wright office, as its arbiter. 

Meanwhile, Leo Morrison has filed 
suit in Federal court questioning the 
right of the Screen Actors Guild to 
discipline agents under the SAG- 
AMG franchise agreement. Morri- 
son asks an injunction restraining 
SAG from taking ‘word or action’ 
pending trial of his $225,000 Super- 
ior Court suit against Marlene Diet- 
rich and the Feldman-Blum agency. 
Arguments on a demurrer have been 
continued for 10 days. 

Plaintiff charges the actress in- 
fluenced John Wayne to break his 
contract with Morrison. Action de- 
clares SAG threatened him with dis- 
ciplinary measures unless he dropped 
the suit against Miss Dietrich, which 
the Guild considered ‘a breach of the 
spirit of the regulations.” In addi- 
tion, he asked the court to enjoin 

(Continued on page 60) 
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MORE HEAT ON BROWNE AS B&B ¢B TRIAL 
NEARS END; JURY GETS CASE FRIDAY 


No Whitewash for IATSE Prez as C. C. ee 


Incriminates Him—Bioff Tangled in Own Con-|#« To i lh — Eg cre Mae 


tradictions—Also Draws Hitler-Stalin Analogy 


William 


future | 
and | 


George E. Browne and 

Bioff will likely know their 
address this week. Prosecutor 
defense counsel agreed yesterday | 
(Tuesday) that the charges of labor} 
racketeering against the two IATSE 





officials would probably go to the | 
jury tomorrow (Thursday) or wich 
day. 


The jurors in U. S. Federal Court 
in New York are now in their fourth 
week of listening to evidence that 
B&B extorted something beiween 
$550,000 and $1,000,000 from major 
film companies. Mathias F. Correa, 
U. S. government aitorney, said he 
will end his case by noon today and 
that he had been informed the de- 
fense will wind up by the end of | 
the day. That will mean summation 
by both sides tomorrow (Thurs.), 
with Judge John C. Knox charging 
the jury late in the afternoon or 
early Friday. 

Past week’s developments seem- 
ingly served to draw the Govern- 
ment noose around the necks of the 
two defendants a little tighter, as 
they sought to place the onus of 
Government charges on the respect- 
ive heads of the film industry execu- 
tives and also to impeach the hon- 
esty and integrity of Government in- 
vestigators. 

Keynote of the defense was a re- 
mark by defendant Bioff tu a wit- 
ness, James Coston, Warner Bros. 
zone manager in Chicago, in which 
the labor leader is alleged to have 
declared that he ‘could not be al- 
lowed to go to jail by the industry,’ 
since he was ‘too important to it,’ 
and that if he did go, ‘many im- 
portant film executives would find 
themselves in the cells next to me.’ 


Bioff Just a Stooge? 

Bioff’s defense consisted solely of 
his own statements, as against the 
multitude of important film execu- 
tives testifying against him. His 
story completely contradicted theirs 
in that he declared he was acting as 
a messenger for Joe Schenck and the 
film industry, while they declared 
he had threatened them with strikes 


IATSE altogether, and _ received 
$31,180 in fees. 


Identifies Garsson Stock 


Next witness was Jack Rabin, of | 
Mervin Asch & Co., Schenck’s N. 


Y. stockbrokers. 
Century-Fox stock, 
Consolidated Oil in the amount of 
$202,837, had been issued first 
Joe Schenck and then to Murray W. 
Garsson and Joseph H. Moskowitz 
at the same time. [Garsson, former 
U. S. investigator, had been paid off 
by Schenck for the industry, Bioff 
had alleged while testifying last 
week]. Cross-examination was sus- 
pended until Rabin could locate 
records to find out the disposition 
of the stock. 


Hoffman, Bioff Boyhood 


and_ stock 


Sidney Hoffman, assistant manager 
of the Metropolitan Life Insurance 
Co., in Chicago, who had known 
Bioff for 30 years, and played with 
him as a boy, followed on the 
stand. He said he knew Bioff as 
Morris, not as William. In rapid 
succession Mrs. Bessie Alper, sec- 
ond cousin of Bioff’s mother; Hyman 
Bioff, defendant’s oldest brother; 
Abraham Bioff, the youngest brother, 
and Mrs. Sylvia Russo, his sister, 
all followed to testify that there 
was no William, nor had there ever 
been one in Bioff’s family, and that 
the defendant was known to them, 
and all his intimates as Morris. 

George Breslin, defense counsel, 
then read into the record state- 
ments of Joseph H. Rosenberg, vice- 
president of the Bank of America, 
and John B. Codd, 20th-Fox con- 
troller, dealing with the $100,000 
‘loan’ and just repeating previous 
testimony on how it was made and 
repaid. A call was made for Mr. 
‘Link,’ the mysterious gentleman 
from Georgia, who 
$30,000 from the IATSE, but who 
cannot be found. The Bioff defense 
then rested pending his location. 





in his union unless they paid off. 
When broken down and investigated 


against other evidence, hopeless con- 


fusion was the result. 

Failure of Browne to take 
stand is due primarily to his being | 
completely whitewashed by Bioff, | 
defense attorneys feel. This deci- | 
sion may prove unfortunate since, at | 


the start of re-direct examination, 
Browne was linked to the alleged 
payments for the first time since the 


opening week, when Nick Schenck 
testified he was present at some of 
the payments. 

Charles C. Moskowitz. Loew's the- 
atre head, tied in the IATSE presi- 
dent by declaring that 
money on several occasions and re- 
ceived $40,000 in two payments. 
attack on the Government’s film in- 


vestigator by Bioff came when the 
labor leader declared that Murray 
W. Garsson, special Congressional 
investigator, had received $200,000 


from Joe Schenck in the form of 


20th Century-Fox film stock. 


Tax Expert C. T. Russell 


a M 

Resumes Mon. Session 

Starting Monday's session, far 
the defense, was Charles T. Rus 
sell, tax expert, who was finishing 
on the stand, a holdover from last 
week. Russell testified that from 
June, 1938, to late 1940. he had con 
ferred with Joe Schenck on the 
latter’s $100,000 loan to Bioff. and 


that Schenck had told him the loan 
had been repaid. Schenck also made 
statements at U. S. attorney Frank 
Murphy's office in Washington to 
the effect that if Bioff had wanied 
$200,000 he’d have given it to him 
Under’ cross-examination, Russell 
said he w: 
Browne as a tax 

Russell rendered 
and to the IATSE. 
not received any payment for Bioff 
and Browne’s work from Sidney 
Kent, Joe or Nick Schenck, nor 
20th Century Fox, or Loew's, or 
anyone else, 
only. 

He admitted spending more time 
on the Bioff matters than on 


consultant. 
services to each, 
He said he had 


the 


he demanded | 


The 


s employed by Bioff and | 


but from the IATSE) 


the © 


Browne’s attorney, Martin Conboy, 
immediately followed suit. 
Charles _. __ Moskowitz, 


head ot} 





Selection of a distribution execu- 
tive to assume general management 
of United Artists has been deferred 
indefinitely, a spokesman for tke 
|owner-directors declared on Mon- 
day (3), following a series 
cussions on the subject over 
weekend. 

Arthur W. Kelly, vice-president of 
the company and _ currently in 
charge of distribution operations, 
left for California by plane on Sun- 
day (2). Purpose of his trip is to 
confer with Edward Small, who has 
a five-year production contract with 
ganization, and to review the 
general with Charles 
Chaplin, among other things He's 
due back this weekend. 


the 


the oO! 


situation 


It is the consensus among United 
Artists’ owners, including Mary 
Pickford, Chaplin, David O. Selznick 
and Alexander Korda, to reopen the 


matter of strengthening the present 
organization’s manpower in_ sales 
some time after New Year's. Selz- 
nick, who is in New York lining 


up story material and personnel for 
j;his production unit, expects to start 
actual filming some time in January. 
;He is reported not to be in any 
rush to augment the present sales 
force. 

There is presently neither pending 
| nor contemplated, at least until after 
Jan. 1, a reopening of 
with Gradwell L. Sears, recently re- 
signed general sales manager of 
Warner Bros., to take over the top 


president or genera! manager. From 
| that such talks as already have taken 
| place with Sears had followed rather 
extensive negotiations with 


He said that 20th- | 
of | 


to | 
| him; 


|at first Bioff had 


Chum, Takes the Stand 





‘Loew's theatre department for the 
past score years, then took the stand. 
He told of the labor dispute with 


said that in the summer of 1935 ‘I 
received a phone call to come to the 


Warwick hotel <(N.Y.) = and_= see 
Browne. Instead, on my arrival, I 
met Bioff whom I did not know. 


He told me he had been responsible 
for the election of Browne to the 
presidency and that he had been 
told at that time there was a couple 
of million in it. So far he had not 
received a cent. He said he expected 
to get plenty from the industry. I 
told him that I didn’t even know 
that I had come to see Mr. 
Browne, but when I started to leave 
he pushed me back in my chair and 
shouted, ‘Now you listen to me’ and 
kept talking. Nick Dean was also 
there at the time.’ 

Judge Knox then asked if Bioff 
had threatened him, but Moskowitz 
said, ‘nc,’ but that after being quiet 
shouted when he 
tried to depart. 


‘Ten days later,’ the witness con- 
tinued, ‘I talked with Browne, and 
Major Leslie R. Thompson of RKO 
at the Chatham hotel (N.Y.) We 
were appealing to Browne to keep 
in the 306 matter. Browne told us 
that in order for him to intervene he 
would have to have $150,000, and 
pointed out the results of a strike. 
At a subsequent meeting Loew’s 
agreed to pay $100,000, if some 
means for payment could be decided 
upon. At a following meeting we 
decided to give the money to Mort 
Singer. Loew's share should have 
been $105.000 but we paid $165,000, 
after all taxes had been taken care 
of.’ 





received over | 


of dis- | 


discussions | 


spot at UA, in the capacity either of |lin on ‘Gold Rush’ 


Joseph | 


In August, 1937, Moskowitz said 
the 1937 money due the labor leader. 
This was to stop the sabotage which 
had been going on in the theatres. 
Browne said he ‘expected $100,000,’ 


Moskowitz declared. 
Defines ‘Sabotage’ 
Asked by- 


the court to define 
reels being played first, switching 
of operators, etc. 

He said that in the fall of 1937 he 
gave Browne $25,000 and in the 
|spring of 1938 $15,000 more. He 
testified that in phoning Bioff he 
aa him ‘Link,’ having been told 

- Continued on page 25) 





UA Prez Pick Put Over Til After 
Jan. 1; Sears Still a Prospect 


he met again with Browne to pay| 


‘Sabotage,’ Moskowitz told of second | tage 





|Temple starrer, 








MAXINE SULLIVAN 


Creator of song style is now 


ap- 
pearing in her third week at Le 
Ruban Bleu. 
Latest Decca Recordings... “Just 
Like a Gipsy” and “Loch Lomond.” 
Personal Management 


MUSIC CORP. OF AMERICA 


COAST CHECKING UP 
FURTHER ON BIOFF 


Hollywood, Nov. 4. 

Testimony of Willie Bioff in the 
current N.Y. trial is being checked 
by the Los Angeles district attorney 
for inaccuracies. During trial of the 
action of Joseph Carpenter against 
the IATSE, Bioff bluntly denied he 
ever received or borrowed money 
from Joseph M. Schenck. Grand 
jury may be asked to act following 
discussion of testimony by the D.A. 
with several witnesses, 

Also being checked is Bioff's tes- 
timony before the Sacramento grand 





= 











jury for comparison with statements | 


made at the N.Y. 


trial. 


'Hinterland Labor Gets 


Reflex From Bioff Trial 
Milwaukee, Nov. 4. 

Publicity given the Willie Bioff- 
George E. Browne extortion trial 
made things tougher for local 
business agents of the IATSE, ac- 
cording to Jack Worner, head of the | 
stagehands’ union here. 

Efforts to enforce regulations gov- 
erning the employment of additional 
mé€n in various nabes are provoking 
all sorts of wisecracks, not to mien- 
tion abuse, anent the 
court proceedings plentifully 
in the newspapers here. 


aired 


| Marin’s Moppet Megger 


Hollywood, Nov. 4. 
Edward Small signed Edwin L. 
Marin to direct the next Shirley 
‘Annie Rooney,’ for 


| United Artists release. 


a 

| Bernhard, also of Warners, who} 
elected to remain with the latter 
| company and has since assumed 
| broader management _responsibili- 
| ties. 

Only two conferences took place 
between UA owners and Sears, ac- 


cording to report. 


There was a feel- | 


ing of regret that the discussions | 


;ceased abruptly when Sears decided 
|} against changing his post, although 
he subsequently resigned from War- 
ners. 


One of the reasons for deferment 


of the appointment of a new UA dis- 
tribution head is the improved 
status of sales within the past 
weeks Small’s production, ‘Inter- 
national Lady,’ is said to be respond- 
ing favorably in first runs, 
Wanger’s latest release, ‘Sundown,’ 
is leading ‘Foreign Correspondent’ 
materially in test runs in the Loew 
circuit this week Revenues from 
these two pictures and the early re- 
|eeipt of a proportion of American 
|film rentals held by Great Britain 
‘are deemed sufficient to carry the 


few 


and 


|company adequately for the present. | 





| Chaplin’s Reissue 
Hollywood, Nov. 4 

Arthur Kelly is here straighten- 
| ing out the affairs of the former 
| Walter Wanger Company and get- 
ting ready to set up United Artists 
productions which will start fune- 
| tioning the first of the year. He’s 
j}also conferring with Charles Chap- 
reissue which is 
having a musical score and narra- 


an informal source it was learned |tive inserted into it by Chaplin. It’s 


|to be completed around Dec. 1. 
Kelly is fiying back to New York 
Friday (7). 





Currently Marin is piloting ‘Helio- 
trope Harry’ 


N.Y. to L.A. 

Irving Berlin. 

Harold S. Bucquet. 
George Cukor. 

Ned Depinet. 

Charles Friedman. 
Lilian Harvey. 

John Healy. 


Allen Jenkins. 
Charles Koerner. 
Harry Link 

S. Barret McCormick. 
Walter Pidgeon. 
Victor Saville 
William H. Schneider. 
Spyros Skouras. 
Terry 


Turner. 


L. A. TON. Y. 
Desi Arnaz. 
Greg Bautzer. 
Robert Braun. 
Robert Brower. 
Carol Bruce. 
Bruce Cabot. 
W. E. Calloway. 
James Francis Crow. 
Henry Fonda. 
Dick Foran. 
Hal Forbes. 
Sterling Holloway. 
Nunnally Johnson. 
Andre Kostelanetz. 
Una Merkel. 
Arnold Pressburger. 
George J. Schaefer. 
Lynd Ward. 
Dwight Deere Wiman. 
Herbert J. Yates, 


New York 


for the same producer. | 


D. C. QUIZ LOOKS 
LIKE A DEAD 
ISSUE 


Washington, Nov. 4 

Resumption of the Senate prowl 
into film affairs looks: more prob- 
lematical than ever in view of the 
fourth successive postponement of 
future hearings. General feeling is 
the witch-hunting isolationists don’t 
dare confess their defeat but actual- 
ly have given up the ghost in view 
of the unquestionably hostile public 
reaction to the way they tried to 
make political capital at the ex, ense 
of the major producers. 

Though he still maintains there 
will be more sessions, Chairman D. 
Worth Clark last week said the Sen- 
ate Interstate Commerce subcommit- 
tee will not go back to work until 
the Senate kas disposed of the ad- 
ministration bill to wipe out most 
of the Neutrality Act. The final 
vote is expected sometime this week. 
Previously Clark had implied hear- 
|ings would begin again Monday (3) 
land suggested the inquisitors would 
ogle some of the assailed pictures 
before resuming testimony. Nothing 
happened last week, however, and 
one of the subcommittee, Senator C. 
Wayland Brooks of Illinois, is not 
likely to be on hand after the neu- 
trality modification measure passes. 

Plans to recess the Senate around 
Nov. 15 also are further signs the 





subcommittee never will emerge 
from the cyclone cellar. Adminis- 
tration leaders are figuring on 


knocking off work until after the 
Christmas holidays once the foreign 
policy bill is sent to the White 
House. There will be great diffi- 
culty keeping a quorum on hand 
for any hearings, once the gong 
sounds, and Clark has shown clearly 
he has no appetite for going on by 
| himself, 

The most that will happen, in the 
view of long-time political observ- 
|ers, is that Clark may have one 
meeting to keep his pledges and to 
| demonstrate—circumstantiallv — that 
he hasn't been scared off the trail. 


Lytell’s Letter 

Fearful that there may yet be life 
in the Senate’s apparently dead 
| pigeon, Stop Film ,Censorship Com- 
| mittee sent a letter yesterday :Tues- 
| day) to all Senators urging that they 
| take steps to immediately kill off the 
Clark subcommittee investigating al- 
leged film propaganda. 

Signed by SFCC chairman Bert 
| Lytell, prez of Equity, letter stated: 
‘We believe that the overwhelming 
|}expression of public opinion against 
their activities has served notice 
|} upon the sponsors of the subcommit- 
tee inquiry that the American people 





|demand the discontinuance of the 
subcommittee. Its inactivity at the 
moment reflects that fact. Never- 
| theless, its existence represents a 
{continued threat to our national 
| unity. 


‘We believe that the subcommittee 


| 


|can and should be killed now. We 
'urge you to take appropriate action 
ito that end.’ 

SFCC was formed in New York 
about a month ago. Its membership 
jincludes reps of scores of trade 
| unions, individuals. 


as well as many 


Lindbergh the Target 
| Of Film-Democracy Meet 


| Flock of picture people tirned out 
for Friends of Democracy meet at 
Toots Shor’s on Thursday (30) pre- 
lsided over by Grad Sears with Dr. 
|L. M. Birkhead, national director of 
|FD, as guest speake1 Birkhead 
|launched drive for $10,000 from the 
|industry to be used for specific pur- 
| pose of counteracting nii-Semitic 
influences of Charles Lindbergh and 


others in the America First group. 
Birkhead claimed that Lindbergh 
movement has 15,000,000 adherents 


throughout the country with major 
objective designed to stir up racial 
hatreds. Speaker charged that ore 


ganization must be obliterated be- 
cause its membership would prove a 
dangerous demoralizing force in re- 
construction period following the 
war, 

EXPLODING ROMANTICALLY 
Nov. 4. 
and Ruth War- 
‘Pow- 
12 at 


Hollywood, 

Edmond O’Brien 

rick drew romantic roles in 

der Town,’ 
RKO. 

June Havoc and Victor McLaglen 


slated to start Nov. 





top the supporting cast, 
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Spyros Skouras Overtures Par 
Not to Sell Away From National 
Theatres But No Accord’s Yet Set 


si 
vi 





Although Spyros Skouras, presi- 
dent of National Theatres, made 
overtures to Paramount to call off 
its decision to sell away from the 
circuits making up the National 
group, in the hopes of reaching a 
compromise, the prospects of an 
early settlement are dependent upon 
current renewal of negotiations wiih 
the various circuits making up the 
National group. 

Charles Reagan, assistant general 
sgalesmanager of Paramount, left last 
night (Tuesday) for Milwaukee to 
see what can be done on setting up a 
deal there with Fox-Wisconsin. 
Skouras and Eddie Zabel, National 
buyer, also left last night for Mil- 
waukee to sit in on negotiations. If 
guccessful in reaching an accord 
there, Skouras, Reagan and Zabel 
will go on to other points to resume 
negotiations. 

In the meantime, however, an order 
to start selling away has not gone 
out. Skouras is said to have con- 
tacted Barney Balaban, Par presi- 
dent, immediately after the company 
had officially announced its product 
negotiations with National had been 
broken off. It is understood that 
Par waited 48 hours after making up 
its mind on the split and to sell 
away, before Neil F. Agnew in- 


formed the trade that step had been | 


taken. 

Fracture between Pa’ and Natonal, 
which has 506 theatres, is similar to 
the one affecting Skouras and War- 


ners two years ago and, like that 
break, stems largely from dis- 
pleasure over difficulty in getting 


percentage deals with National, par- 
ticularly in subsequent runs. An- 
other complaint, whieh Par like 
Others has sought to correct, is that 
the Skouras’ operating policies are 
not to the best advantage of 
percentage pictures contracted 








the | 
for, 


and that they are often moved rapid- | 


ly out of percentage first-run dates 
into flat where the circuit 
gets a better break on rentals. Re- 
ported that Sam Goldwyn, who has 
squawked before, and has 
‘Little Foxes’ on release, is also com- 
Plaining. 

Paramount had been 
with National for two months 
effort to reach a deal. C: 
fered several different pr 
that would yield what it considers 
an adequate film rental on its pic- 
tures but was unable to reach 
an agreement. 
blocks of five, one a group of five 
westerns, and is seeking highe! 
terms. Question of playing time 
guaranteed is also behind 
Skouras-Par difficulties. 

No distributor relishes the thought 
of selling away from a circuit the 
size of National, which is well en- 
trenched in its various territories, 
but reported that despite resumption 
of negotiations the 
adamant concerning its 
mands and other contractual 
lations. 

Metro-MeNeil & Naify 

Break between 
overshadows the rupture between 
Metro and the McNeil & Naify cir- 
cuit in northern California and Ne- 
vada, first to occur under decree sell- 


houses 


now 


struggling 
1 an 
ympany of- 


OposI1tions 


the 


rental 
stipu- 


ing. That circuit numbers 70 the- 
atres. Par has not yet sold McNeil 
& Naify but negotiations are in 
work, 


National group of houses, con- 
trolled by 20th-Fox, is made up of 
five different circuits. They are Fox- 
West Coast, numbering 207 houses; 
Fox-Midwest, 105 theatres; Fox- 
Intermountain, 97 houses; Fox-Wis- 
consin, 56; and Evergreen, 41. The 
first-runs of National in San Fran- 
cisco, Oakland, Seattle and Portland 
are not involved since original Par 
theatres pooled with F-WC are in- 
volved and carry a Par franchise. 

National has a franchise on War- 
ner -product which has two seasons 
to go and one with Metro which ends 
with the current (1941-42) semester. 


It has bought Universal under a | West died recently. 


three-year deal and has closed for 
RKO’s first group of five this year. 


Par is offering three | oe | 
| mediately relieve the corporation of 


Now Prove It 


Hollywood, Nov. 4. 

Frank Nugent, onetime film 
critic of the New York Times, is 
doing his old stuff in a new en- 
vironment. Hired by 20th-Fox 
two years ago as a screen writer, 
Nugent has been shifted to a new 
spot as reviewer and reviser of 
scripts. Notion is that an experi- 
enced critic can save money for 
the studio by picking out flaws 
in the stories before they are 
filmed. 

Other Hollywood studios are un- 
derstood to be mulling the same 
idea. 


U'S 8% PED. TIES 
IN WITH BRIT. 
INCOME 


Recent strength in Universal 8% 
preferred shares on the N. Y. Stock 
Exchange is linked in financial cir- 
cles with reports that something is 
in the wind on the company’s plan 
to call in all or part of this issue. 
Reason for revival of this talk is 
that Universal shortly will re- 
ceive close tc $700,000 in remittances 








vv 


| closures in the trial of the two labor 





from Great Britain, as a result of 
unfreezing about 50% of its revenues | 


there. U also will get an additional | 
$700,000 or more next April, story 
being that this coin would be em-| 


ployed in redeeming listed preferred. 

Estimated that it would cost 
about $1,912,000 to call in this 8% 
preferred, since each one of about 
10.740 shares would cost $178. This 
covers the callable price of $110 per 


share plus slightly over $68 a share 


in accumulated’ dividends. Wall | 
Street opinion is that about $500,- | 
| 000 in addition to the coin remitted | 
from England during the next six 
months would be needed to swing | 
the deal Also that the company | 
might obtain a short-term bank loan 
| to cover the additional amount. 
Such an arrangement would im- 


nearly $86,000 annual dividend out- | 
| lay beside wiping out past-due 
dividends and leaving only the com- 


| mon 


company is 
de- | 


Par and National | 





the | 


stock and certificates 
common in line to receive | 
| 


for 


payments. While actual consumma- 
tion of such plan may require some 
time, it is be the 
latest proposal up for consideration 
in Universal’s general proposition 
for simplifying its corporate setup 


understood to 


and working further company 
economies. . 

It is believed that the plan ulli- 
mately will call for U having only 
one stock outstanding. 


20th Anchors Perlberg 


Hollywood, Nov. 4. 
William Perlberg, producer at 
20th-Fox since last January, was 
handed a new contract for two years. 
Next producing job is ‘10 Gentle- 
men From West Point,’ slated to | 
start in two weeks. 





Hoblitzelle’s Post 
Austin, Nov. 4. 
Karl Hoblitzelle, prez of Texas 
Consolidated Theatres and Interstate 
Circuit, was appointed to the board 
of directors of Texas Technological | 
College of Lubbock, filling the unex- 
pired term of J. M. West of Houston. 





Hoblitzelle’s term will expire in | 
February, 1947. j 


| fense in 
| probe of :opaganda. 


|}ous times reported to desire to re- 


| cision is 


; sonal as well as long time business 


AN AUTHOR 


,’ 
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THAT'S US. DAFCC Priorities-Panicked Public Doing 
Xmas Shopping Early-Very!-And 
It's No Help to Show Biz for 2 Mos. 


STANCE ON BIOFF 


—_—__— 


If the Film Execs Lacked 
Temerity, Certainly Their 
Scenarists Could Have 
Dreamed Up a Script to 
Trap Bioff and Browne 


EDITORIAL BLASTS 





Revelations at the current Browne- 
Bioff trial in New York have badly 
blackened the film industry in public 
opinion. Collation of editorial com- 
ment throughout the country—and 
there’s been scarcely a sheet from 
Spokane to Savannah that hasn't 
seen fit to editorialize on the evi- 
dence—discloses Hollywood charged 
with everything from collusion to 
‘timidity.’ 

Typical of the bitterer comment is 
that of the Albany (N, Y.) Knicker- 
bocker-News: 

‘The wrong about the blackmail- 
ing is double-barrelled. It is plain 
common sense that you can’t have 
a crook in the racket unless there is 
a crooked employer to pay him off.’ 

Taking a facetious view, the Chi- 
cago Times suggests that Hollywood 
should have called in one of its 
super-scenarists and caught the vil- 
lains right at the beginning in a 
police trap which the writer could 
have plotted. 

Offsets Prior Sympathy | 

Long a favorite whipping boy of 
the editorial writers, Hollywood has 
plenty of reason to regret the dis- 


leaders at this particular time. It 
was only a few weeks ago that a| 
majority of the papers of America} 
were coming to the industry’s de- 
the Senate subcommittee | 
It appeared | 





| that finally Hollywood had won edi- 


torial sympathy and there seemed to} 
be no reason why some of it shouldn't | 
linger. 

And papers like the Albany| 
Knickerbocker-News, isolationist in| 
policy and hunting for any reason to} 
biff films one in the breeches, found} 
what they were looking for in the| 
Browne-Bioff evidence. K-N de-| 
clared: | 

‘The story isn’t nice and the Senate | 
committee probing propaganda in| 

(Continued on page 22) 
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MacEwen, WB Producer 


Hollywood, Nov. 4. 
Walter MacEwen, assistant to Hal 
Wallis at Warners, was upped to the 
berth of associate producer. 
Paul Nathan, personal aide to 
Wallis, moved into the spot left 
vacant by MacEwen. 








KORDA'S QUIZ 


SHOW-ME, BY. 
PROXY 


Purpose of the tour of United 
Artists exchanges embarked on last 
week by Steven Pallos is said to be 
more than meets the eye. Pallos is 
Alexander Korda’s partner and east- 
ern rep. Swing around the branches 
is ostensibly merely to look into dis- 
tribution of Korda’s pictures, ‘Lydia,’ 
which was released not long ago, 
and plan for ‘To Be Or Not to Be,’ 
which is coming up soon. 

Report is, however, that Pallos is 
doing a more important look-see job 
for Korda than that and his im- 
pressions of branch managers and 
salesmen as he tours around may 
have a bear:ng om their future status 
with the company. Korda is one of 
the four UA owners, 


Pallos has long been associated 
with Korda in Europe and this 
country and is said to be highly 
trusted by the producer. Korda, it 
is known, has been dissatisfied with 
distribution of his pictures and is 
particularly chagrined concerning 
‘Lydia,’ which he does not feel was 
milked for maximum results. Find- 
ing out why will be one of Pallos’ 
major assignments, 

First leg of Pallos’ tour included 
Cleveland, Chicago and Detroit. He’s 
back in New York this week for a 











Herman Wobber to Get New 5Year 
Contract as Head of 20th-Fox Sales 





Upon his return to New York next | 
week on completion of a tour of mid- 
west branch offices, Herman Wob- 


| ber will be approached by officials | 
| of 20th Century-Fox to enter into a 


new five-year term renewal of his 
contract With the corporation in the 
capacity of general manager of dis- | 
tribution. 

Official announcement of his con- 
tinuation in the post he has occu- 
pied for the past three and a half 
years is expected to be made by Sid- 
ney R. Kent, president of the com- 
pany. Neither Kent nor Wobber 
could be reached for detailed in- 
formation. 

In circles close to the 20th-Fox 
management there is much satisfac- 
tion expressed that Wobber, at vari- 


turn to the Pacific coast, where he 
has long resided and where he was 
an important factor in early film 
days, has agreed to remain at the 
top spot in the New York home of- 
fice distribution division. His de- 
regarded as important to 
the company personnel because of 
the policies he has maintained since 
he came east. Wobber, a close per- 





friend of Kent, has fortified his au- 
ier $ 


thority over distribution by promo- 
tions within the company’s ranks | 
when opportunities have occurred 


Such procedure has been one 
Kent’s major operating principles. 

Wobber pioneered the film indus- 
try as a distributor on the Pacific 





| brief stay before taking off again, 





of | 


coast in the early years of motion | 


pictures, 
San Francisco and handled state 
rights films of the pioneer feature 
producers, including Famous Play- 


ers, Jesse L. Lasky and other groups 


before the consolidations which re- 
sulted in formation of the Para- 
mount company. With the latter 


company 


He was headquartered in | 


he was in full charge of | 


western sales until he resigned con- | 


currently with Sidney R. Kent, then 
Par general manager, and moved 
with the latter into the management 
of Fox Film. 

Wobber came east to take charge 
of 20th-Fox distribution in the 
summer of 1938, following the death 
of John D. Clark, who also was an 
associate of Kent and Wobber at 
Paramount. 


Sears, Lichtman Cold 
Recurring reports of executive 
changes in 20th-Fox including men- 
tion of Grad Sears and Al Lichtman, 
are discounted by intimates of S. R. 
Kent, president of the company, who 


‘say that no moves affecting upper 


personnel are contemplated or have 


| been discussed. 


In connection with talk eoncerning 
(Continued on page 16) 











Detroit, Nov. 4. 

While Santa Claus is going to have 
a fat pack this year it looks like 
pix exhibitors are going to get the 
Slim end. It’s those defense priori- 
ties again making themselves felt in 
a new way. The panicky public, 
with plentiful potatoes in their pock- 
ets, have started their buying rush 
already, pushing the Christmas 
headache up from its usual start at 
Thanksgiving time to right now. 

Cued by that silk stocking buy- 
ing rush last summer when the em- 
bargo was slapped on silk, the 
citizenry, particularly in the defense 
centers where priorities are close 
in their effect, are fearful there 
won’t be enough Christmas knick- 
knacks to go around. The big stores 
admit there is some basis for these 
fears, since it will be difficult to get 
re-orders on some of their stocks, 
but as is typical with panics the 
thing is getting out of hand. 

Since it is word-of-mouth stuff 
that the stores aren’t going to have 
enough toys, jewelry, clothing, etc., 
to go around, the fears have shot out 
from the metropolitan centers to the 
small towns in the midwest where 
the average jittery housewife is 
lamming it with the ready cash for 
the department stores. 

‘Biggest Christmas’ 

It looks like the biggest Christ- 
mas on record, according to the Re- 
tail Merchants Association, but what 
is making it worse for the pix 
houses, etc., is that the shortages 
fears have got-that big season roll- 
ing much earlier than usual. 

‘Two months of it instead of one,’ 
was the beef here. ‘Slice away one- 
sixth of the year and what have you 
got left in the picture business, 
Nothing but the wall, and I do mean 


one to weep on.’ 

Idea seems to have got around 
among the pubiic that anything on 
which the Government has slapped 
a tax marks it as a luxury which 
won’t be available shortly. This 


means that along with the abnormal 


Christmas buying springing up, it 
also is leading the public into in- 
vesting its cash into stuff to put on 
the shelves for the day the supply 
‘runs out.’ 

Worst part of it all is that pix 
houses haven’t found any approved 
method of coping with the Christ- 
mas shopping season, much less a 
panic, and under the present setup 
don’t like to follow the older pro- 
cedure of backing up the better 


product until after the public again 
is in the show mood. It also offers 
something of an impossibility for the 
first-runs to shun the topflight pix 
for a two-month interval. 





Von Sternberg, Munson 
In Prod. Setup for UA 


Hollywood, Nov. 4. 

Arnold Pressburger signed Josef 
von Sternberg and Ona Munson as 
the nucleus of a permanent pro- 
ducing organization, with a United 
Artists release outlet. Von Stern- 
berg was inked to direct one pic- 
ture annually for three years and 
Miss Munson to play in four pic- 
tures without a time limit. 

Production plans call for at least 
three films a year. Pressburger ree 
cently completed ‘The Shanghai 
Gesture.’ 





Farewell to Underwood 


Hollywood, Nov. 4. 

Charles Lederer, writer on the 
Metro lot, tossed aside his typewriter 
for a new job as director. 

First chore in his upped estate ig 
‘Fingers at the Window,’ mystery 
yarn written by Rose and Charles 
Cavlor. 
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Anticipate Electricity Conservation 
By Cutting Down Partially on Juice 





Milwaukee, Nov. 4. | 


Although there has been no of- 
ficial crackdown locally on the con- 
sumption of electrical energy, the 
Fox theatres in this area, both down- 
town and nabes, believe such a step 
may be in the offing. They have 
already instituted a partial black- 
out policy by way of educating the 
public for eventualities, and have 
posted notices in boxoffices advising 
patrons that, in spirit of national de- 
fense cooperation, they are doing 
their bit to conserve electrical 
energy by eliminating all unnec- 
essary illumination. 

Daytime lighting of signs, mar- 
quees and attraction boards has 
been entirely done away with and 
nighttime illumination is being held 
to a minimum, no lights whatever 
being turned on until darkness 
makes it absolutely necessary, and 
all outside lights being doused an 
hour or more earlier than for- 
merly. 

Execs who recall World War No. 
1 and the absolute closing of thea- 
tres on certain days of the week as 
a conservation measure in .the sav- 
ing of fuel believe that in taking 
time by the forelock and voluntarily 
effecting economy measures at the 
present time they may be able to 
avoid more stringent regulations in 
the future. In some parts of the 
country a_ shortage of electrical 
energy needed for defense industries 
has already resulted in cracking 
down on the theatres, but in this 
area there is go shortage in sight, 
and authorities assert there is no 
necessity at this time for any drastic 
curtailment of customary power by 
any user. 

However, the Fox houses put 
their partial blackout into effect 
several weeks ago, watching effects 
carefully and gradually extending it. 
They assert their new policy has 
had no detrimental effect upon busi- 
ness, but on the contrary has won 
praise for their patriotic zeal, and 
the old time theory that lights drew 
customers as they do bugs has been 
disproved. 

Incidentally, the savings on juice 
are sufficiently substantial on a 
chain of theatres to add consider- 
ably to the profit side of the ledger. 


65,867 Shares of Mono 





Unloaded, SEC Shows 





Washington, Nov. 4. 

Dumping of 65,867 shares of $1 par 
common Monogram Pictures Corp. 
stock, in June this year, was re- 
vealed today in the Securities & Ex- 
change monthly summary of stock 
transactions. According to the re- 
port, Pathe International Corp., of 
New York, shucked off the papers 
last June and, on the same day, got 
rid of 6,017 options for common. 
Leaving nothing at the month’s end. 

Other film stock transactions in- 
cluded the shucking off of 3,300 
shares of no par value Loew’s stock 
by J. Robert Rubin, v.p. of the com- 
pany. Rubin retained 14,415 shares 
at the end of September. 

During the same month, Loew’s, 
Inc. picked up still another handful 
of Loew’s Boston Theatres $25 par 
common. Grab for September was 
58 shares, bringing total holdings of 


the New York parent to 118,567 
shares. 
Modest pickup of 10 shares in 


Keith-Albee-Orpheum common was 
recorded by the SEC for RKO, the 
New York parent corporation. Total 


holdings of the latter amounted to | 


1,205,675 at the end of September, 
plus 7,476 shares of 7% cumulative 
convertible preferred stock in 
K-A-O. 

Turnover of Paramount Pictures, 
Inc. 3%% convertible debentures 
(1947) also was recorded for Sep- 
tember, with the Manufacturers 
Trust Co. of New York dropping 
10,000 shares under the heading of 
‘bequest or inheritance.” Retained 
3,192,800 shares of same and also was 
listed as owner of 5,710 shares of 
company’s 6% convertible 1st pre- 
ferred. 

Jack L. Warner, vice president 
and beneficial owner of more than 
10% of the registered securities, 
picked up 4,400 shares of $5 par 
common of Warner Bros. Pictures 
to bring his holdings to 102,960 at 
the end of September. Also listed 
as owning 14,884 shares of $3.85 pre- 
ferred in the company, 


Mixing ’Em Up 
Hollywood, Nov. 4. 
Team work in double features 
is the new strategy at 20th-Fox, 
aimed at balancing programs so 
that two heavy dramas or two 
comedies will not be shown on 
the same bili. Under the consent 
decree, limiting packages to five 
pictures, it is easier to send out 
selective programs in which no 
two films of the same type will 
compete with each other. 
Plan is to sell a balanced pro- 
gram to please as many custom- 
ers as possible at one sitting. 








FREE DISHES 
GIVE WAY TO 
NEW GAG 


Milwaukee, Nov. 4. 

Free dishes are no longer a profit- 
able come-on in this area, according 
to exhibs, who one by one are dis- 
carding the giveaway of dinnerware, 
cvenware and book sets and, while 
some are experimenting with hand- 
ing out Constance Bennett cosmetics 
gratis to the femme portion of their 
audiences, far more are switching to 
a Bank Nite successor. It’s styled 
‘Photo Pay Day’ and has cash ap- 
peal. 

Variety of reasons are given for 
the passing of dish nights, which 
have been the vogue for several 
years. Many patrons became over- 
loaded and their cupboards wouldn’t 
hold any more. Other patrons 
wearied of attending the same the- 
atre a certain night for 100 or 150 
consecutive weeks in order to ob- 
tain a complete set of dinnerware, 
and simply quit with what they had. 
Then, too, the national defense situ- 
ation enters into the picture, dealers 
being unable, owing to transporta- 
tion difficulties and supply priorities, 
to guarantee uninterrupted delivery 
of crockery and glassware. 








MUSICAL FOR MAMOULIAN 
Hollywood, Nov. 4. 





Next director job for Rouben Ma- 
moulian at 20th-Fox is the musical, 
‘Rings On Mer Fingers,’ slated for 
an early winter start. 

Milton Sperling is handling pro- 
duction. 


Majors Deny They Told 
Indie ‘Don’t Worry About 
Film Product’ in St. Loo 


St. Louis, Nov. 4. 
The some-run beefs of Mrs. Mil- 
dred Karsch, owner-operator of the 
Ritz, 680-seater, Rolls, Mo., and 
Floyd L. Lowe and W. B. Snell, part- 
ners of the Star, Lebanon, Mo., are 
under advisement in the local AAA 





office. In her beef against the Big 
Five, Mrs. Karsch testified she had 
been led to believe that product 


would be available to her. On oc- 
casions, before her house was com- 
pleted, she said the distribs told her 
to ‘go home and don't worry, finish 
your house and you will be taken 
care of.’ 

Maurice J. Schweitzer, for Para- 
mount; Cecil House, a film sales- 
man for the same company; Hall 
Ealsh, for WB; B. B. Reingold, for 
20th-Fox; Clarence’ Ritzler, for 
Loew’s, and R. V. Nolan, for RKO, 
disagreed with Mrs. Karsch’s ver- 
sion of the conversations and, col- 
lectively, said declared Mrs. Karsch 
was told their first-run product was 
committed to the Rollamo, a rival 
house. On his own motion, John 
J. Nangle, AAA arbitrator, ques- 
tioned Forrest Snyder and Caesar 
Berutt, who head the Gasconade 
Amusement Co., which operates the 
Roilamo, 750-seater, and are erect- 
ing a 1,000-seater for the same town. 

In the Lowe-Snell case, heard by 
Prof. William H. Stead, a dean at 
the Washington University here, the 
petition was amended to eliminate 
Vitagraph (Warners) and 20th-Fox. 
Maurice J. Schweitzer, for Para- 
mount, testified there had never been 
any refusal on his part to furnish 
screen fodder, but counsel for the 
plaintiffs asserted that he had 
never offered his product to Loew 
and Snell, and they contended this 
was a violation of the consent de- 


cree. As to RKO and Loew’s, the 
bone of contention was whether 
those companies should rent their 


percent pictures to the Star on the 
flat price that Lowe and Snell were 
willing to pay. 
2 New Detroit Beefs 
Detroit, Nov. 4. 

Taking on more life, two more 
cases have been filed with the AAA 
here, both by Grand Rapids, Mich., 
theatres. Complaints are similar, 
charging that clearance after the 
first-runs extends from three to five 
months. 

Suit filed by Alyce Cornell, owner 
of the Galewood, was brought against 
Loew’s, 20th, Paramount and War- 
ners. The other was put in by R. G. 
Taylor for his Southlawn, and is 
aimed at Loew’s, 20th and RKO. 
The cases also name the Butterfield 
Circuit and other houses as inter- 





ested parties to the action. 





San Francisco, Nov. 4. 

Frisco’s longest and most in- 
volved consent arbitration hearing, 
that of Gerald Hardy’s Piedmont 
against the Big Five, was adjourned 
until Nov. 12 by arbitrator Donovan 
O. Peters after three days of hear- 
ings. The defense has yet to call a 
single witness. 
| Hardy, through attorney W. B. 
| Bryant, asks reduction of his 60-day 
availability to 21 days. 

Case is of major importance here 
as, should Hardy win, the entire 
Oakland area zoning and clearance 
|}setup might be affected. Effort has 
|been made by the complainant to 
show that the arrangement is un- 
fair, precipitating heated clashes over 
move-over and other practices of the 
district. 

Also named by Hardy are all Oak- 
land first runs, Paramount, Fox Oak- 
land and Fox Orpheum (operated by 
F-WC) and Blumenfeld’s Roxie and 
Esquire. Intervenors include the 
Fox Grand Lake and Fox Senaior. 
Expert witnesses called by Hardy 
included Floyd St. John, retired in- 
die distrib, and Rotus Harvey, indie 
exhib, both of whom were mem- 
bers of the NRA clearance and zon- 
ing board. Burden of their testi- 
mony was that the present Oakland 
setup was not an NRA offshoot, in- 
ferring an arbitrary arrangement. 
Attack on the policy of dating all 
Oakland clearances from a Wednes- 











day first-run closing, regardless of 


Frisco Indie Pays 31% of His Gross 
For Film Rentals; Important Test 


a 


day flick actually finishes, was de- 
flected by admissions drawn forth 
by the defense that the setup sim- 
plifies booking. 

Lengthy arguments by the defense 
on motions to dismiss on ground this 
is a ‘run’ rather than a ‘clearance’ 
case were taken under submission by 
the arbitrator, who indicated he 
| wants to hear what the defense has 
ito offer before ruling Hardy out on 
a_ technicality. Peters also over- 
lruled a 20th-Fox motion to be dis- 
| missed from the case on the ground 
| the company has an indirect interest 
|in the three Fox-West Coast oper- 
| ated first-runs. Arbitrator ruled they 
belonged in the case inasmuch as 
they were selling film to the com- 
plainant. 

Hardy testified the 887-seat Pied- 
mont pays 31% of its gross for film 
rentals, and that it had lost better 
than $4,400 in 10 months of opera- 
tion, only profitable month netting 
$71.57. 

Among those in the crowded cham- 
bers were Charles A. Buckley and 
John B. Bertero, representing 20th 
Fox and F-WC, backed by Arch M. 
Bowles, local F-WC chieftain; A. A. 
Freston, Vitagraph, one of the 
smoothest consent attorneys seen 
here; Peter S. Sommer for Para- 
mount (with Neal East at his elbow), 
also representing Blumenfeld’s Roxie 
and Esquire; B. E. Kragen for the 
Golden State Chimes; N. P. Jacobs of 
RKO, Al Wingham, Metro; Roy 








Cooper, Golden State, and others. 





Lefty and Aggie Spend a Qt. of Gin 
Getting an Earful From a Phoney 


By Joe Laurie, Jr. 





oola 
Dear Joe: . aren feat. 

Every once in a while we get a laugh out here and I wish you and my 
pals on Broadway were here to help me and Aggie enjoy it. Like for 
instance the other night a guy hung around the lobby, so I thought 
maybe here is another guy that wants to buy the jernt. So I kinda edged 
up to him and he sez, ‘Are you the manager?’ and as we happened to have 
a good show that night I wasn’t afraid to say ‘Yes.’ 

So he sed, ‘Well, I’m an old vaudeville performer passin’ thru here on 
my way to Hollywood where I am going into pictures and where I have a 
lot of friends.’ So I sed, ‘You have friends in the pictures or in Holly- 
wood?’, and he sed, ‘Both.’ So I sed, ‘You're lucky.’ 

Then he tells me things have been tough with him since vaudeville got 
the blitz and so with work gettin’ scarcer and scarcer he decided to go to 
Hollywood and go into pictures or even maybe the radio, he wiil decide 
when he gets there, but meanwhile he needs a coupla bucks. Well, he 
seemed like a nice guy so I gives the wink to Aggie and we take him up 
to the house and Aggie puts up a swell feed, and you know she can cook 
when she wants to and has what to cook. I opened a bottle of gin and 
the old man got to talkin’ worst than a sister team coming off the Western 
Vaudeville Time. 

It seems he did an act with a dame that was a novelty musical — 
‘A. and B. Minor.’ They played an act in a kitchen set with music 
knives, forks, brooms, cups and saucers, and finished the act playing the 
$1,000 electrical garden. He told us it really didn’t cost $1,000, but it did 
cost $50 wholesale and it played like a $1,000. He sed the stage got dark 
and he and the partner, which later became his wife and later became his 
partner again. They would make contact with a sprinklin’ can with the 
flowers and they would light up (the flowers) and play a musical bell. 
They played ‘Old Black Joe.’ They had another piece, but never used it, 
as ‘Old Black Joe’ was too big a hit for them. He got things kinda all 
bawled up when the gin got workin’ and he sed he shouldn’t a drank the 
two drinks. 

I ain’t a bad host and don't care what a guy eats or drinks, but me and 
Aggie only got three drinks a piece outta the bottle, and there was nuthin’ 
left and you know those bottles hold 18 drinks. So if you know anything 
about gin-arithmetic you know this guy had plenty, which I don't care 
because that’s what it’s there for, but I don’t like for a guy to say he got 
only two drinks when he blots up a whole quart. 

Mistook Us For Rubes 


Anyway this guy took us for a coupla Rubes and started tellin’ us all 
about vaudeville. He forgot that we told him we used to do an act, too, 
and a good one. He knew everything and everybody; knew when Paul 
Whiteman worked for Bing-Crosby; he knew Joe E. Brown when it used 
to be Rice & Provost; he knew Roger Imhoff who did a song and dance act 
with Velaska Suratt; he played on the bill with McIntryre Heath and Jack 
Nolan and Nora Bayes; he remembered when Walter Winchell did a kid 
act with Ed Sullivan, and when they split up they went in the newspaper 
business and are now making over $300 a week apiece. Aggie asked him 
did he ever play the Palace in New York, and he sed he played it when it 
was called Loew’s Delancy St. theatre, that’s how far he goes back. 

He admitted that they didn’t play east much on account his partner had 
asthma and that’s why they never played brass instruments in their act. 
We asked him did he know Bill Halligan and Solly Violinsky, and he sed 
the team sounds familiar but he couldn’t recall them. So then we know 
he was a phoney. We figured the guy did an act around Indiana playin’ 
schools and he got readin’ the trade papers and talkin’ to actors and got 
a cockeyed idea of the business. He got everything mixed up. Aggie sez 
show business is all mixed up anyway, so what this guy did to it didn’t 
hurt it any. I slipped him a few bucks and Aggie fixed him up a nice 
lunch to take along. I wouldn’t be a bit surprised if the guy goes to 
Hollywood and becomes a big success. If ignorance of the show business 
counts for anything in Hollywood, I know this guy is in. 

Best to the Gang, SEZ Your Pal, 
Lefty. 

P. S. Charlie Mosconi sez, ‘An optomist is a guy who thinks his wife has 

quit cigarettes when he finds cigar butts around the house." 





Film Readers’ Demands |SOPEG PETITIONS M-G 
PREZ ON CONTRACT 


oe | Homeoffice employees of Loew’s 
Screen Readers Guild, seeking to re- 


, “ith tt have filed a request with prez Nich- 
open its current agreement with the | °).. M. Schenck to begin bargaining 





Hollywood, Nov. 4. 
Substantial wage raises and 100% 


film producers. ,,, |negotiations. They filed a request 

Readers at present have an 80% with the National Labor Relations 
Guild shop and want to make it Board at the same time for an elec- 
complete. Their proposed wage |+i,), to determine a bargaining agent. 


schedule calls for an increase from 
$45 to $75 a week as a minimum, 
with apprentices upped from $30 to 
$45. 


Screen Office & Professional Eme 
ployes Guild, CIO, claims a majority 
of the workers. 

SOPEG, which reps 
| homeoffice employes, is 


Columbia’s 
seeking & 








e ‘consent election’ with the company. 
Studio Contracts Should the company agree, that 
would obviate necessity of holding 
| NLRB hearings to determine who is 

Hollywood, Nov. 4. eligible to vote. 


Technical Peak at WB 


Hollywood, Nov. 4. 

Technical work at Warners reaches 
a new high on the Warners lot this 
week with nine pictures being edited, 
eight in the process of musical score 
ing and 14 camera and sound crews 
on assignment. 

Added personnel is busy in the art, 
set-dressing wardrobe and makeup 
departments. 





Annie Rooney’s player 


picked up by Metro. 


option 


Stuart Heisler drew an option lift 
as director at Paramount. 

Arthur Rosenstein 
vocal coach at Metro. 


renewed as 

Susan Peters’ minor contract with 
Warners approved by Superior 
Court. 

Hugh Bennett’s director option 
hoisted by Paramount, 

Nancy Gates inked player pact at 
RKO. 

Field Gray inked art director con- 
tract with RKO, 

Cesar Romero drew new two-year 
contract with a four-year option at 
20th-Fox. 

Red Skelton renewed by Metro. 

Paul Henreid’s player option 
picked up by RKO. - 

Darla Hood, moppet, renewed by 
Metro. 

William Horning drew a 
Metro contract as art director. 





LORY MOVES OUT 
Hollywood, Nov, 4. 
Dave Lory, president of Film 
Technicians Local of the Internae 
tional Alliance of Theatrical Stage 
Employees, turned in his resignation 
after a disagreement with the board 
of directors. 
John R. Martin was appointed act- 
ing president, pending an election. 





new 
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Fred Jack, Henry Herbel Mentioned 
For Kalmenson’s Ex-WB District 


rs 








Successor to Ben Kalmenson as 
western-southern division sales man- 
ager for Warner Bros. remains in the 
air partly, from account, because of 
inability at the home office on the 
part of Joe Bernhard, Kalmenson 
and others to decide on who it shall 
be. In addition to Fred Jack, south- 
western district manager, who was 
reported a strong candidate for the 
post a week ago, Henry Herbel 
since has moved forward as a likely 
candidate. Herbel is West Coast dis-| 
trict manager. 

Reports that, under the new setup, | 
no western-southern division chief | 
may be named, with Kalmenson as 
general sales manager also attend- 
ing to that divish, are said to have 
cropped up because nothing was 
done concerning the division at the 
Friday-Saturday (31-1) sales meet- 
ing in N.Y., called by Kalmenson, 
and attended by district as well as| 
branch managers. Similar reports 
with respect to the eastern-Canadian 
division resulted from an announce- | 
ment at the two-day sales session 
that Roy Haines would henceforth) 
have direct supervision over the Bos- 
ton, New Haven, Buffalo and Albany 
branches in addition to his present 
duties. 

As 
offices 
Haines, kEut 








these 
been under 
previously they were 
embraced in the district supervised 
by Eddie Schnitzer out of NY. 

(7th) District 


that under the new 
Warner policy restoring district man- 
agers to their former posts and 
powers, the Boston-New Haven-Buf- | 
falo-Albany group will comprise a| 
new district, with Schnitzer oversee- | 
ing the district embodying New 
York, New Jersey and Brooklyn, 
large in itself, 

When Grad Sears prepared to} 
meet new distribution problems 
under decree selling, he demoted dis- 
trict heads, then numbering seven, 
who in effect became high-powered 


divisional head 


always 


eastern 
have 


New 
Understood 





bosses at exchange centers where 
they had headquartered. At the} 
Same time the branch managers at 
those points remained on largely as 
assistants. As a result, while| 
branches assumed greater authority, 
contact with the home office was 
direct rather than through the dis- 
trict manager plan and thus there 
Was added h.o. supervision. Kal- 


menson assertedly disliked that pol- 
icy, thus recreating districts that 
formerly existed except that the so- 
called ‘Prairie Division’ over Kansas 
City, Omaha, Des Moines and Min- 
_ is now added to the central 


district, which Rud Lohrenz com- 
mands from Chicago. 

In addition to Lohrenz, who also 
has Chicago, Milwaukee, St. Louis 
and Indianapolis, the district men 
and their exchanges are: 

Robert Smeltzer, Washington, 
Philadelphia, Pittsburgh, Cincinnati, 
Cleveland and Detroit; Fred Jack 
Dallas, New Orleans and Oklahoma 
City; Ralph McCoy, Atlanta, Char- 
lotte and Memphis; and Herbel, Los 
Angeles, San Francisco, Portland, 


Seattle, Denver and Salt Lake City 


OWL SHOWS IN COAST 
DEFENSE WORK AREAS 


Los Angeles, Nov. 4. 
Ow! shows for defense workers, 
whose shifts prevent them from see- 


ing the regular film programs, are 
being tried out in southern Cali- 
fornia, a scene of vast activity in 
airplane and munitions work. War- 
ners started the plan in its Holly- 
wood theatre with a complete show 
Starting at 1 a.m. 


Fox-West Coast follows up tomor- 
row (Wed.) with an all-night grind 
in the El Portal theatre, North Hol- 
lywoog. If successful, the experi- | 
ment will be extended to defense 
areas throughout the state. 


vi 


Nugent’s Pic, Legit Shift 


Hollywood, Nov. 4 

Elliott Nugent, who recently fin- 
ished a director job on the Warner 
picture, ‘The Male Animal,’ shifts to 
New York next week to stage a legit 
play, ‘All in Favor,’ with Robert 
Montgomery, now a Naval officer, as 
an absentee partner. 

Comedy, authored by Louis Hoff- 
man and Don Hartman, breaks out 
in January, with Nugent producing 
and directing. 





PAR’S THIRD QUARTER 


EARNINGS, $3,071,000: 


Paramount third quarter earnings 
were estimated by the company at 
$3,071,000, after interest and all 


charges, including provision for Fed- 


eral taxation, normal federal income 
taxes being figured at 31%. This is 


;equal to $1.10 per common share as 


compared to 58c in the third quarter 
of 1940 when Par showed $1,726.000. 
Company estimated nine-month 


}earnings at $7,450,000 as against only 


$4,810,000 in 1940. 


Paramount included $1,300,000 


as 


|its share of undistributed earnings of 
n-consolidated | 


owned n 
the total for 
ended Oct. 


partially 
subsidiaries in 
three quarters 
year. For the comparable 
last year, this figure $1 
Company did not provide for 
eral excess profits taxes since it 
estimated that none had accrued. 

Paramount Annual Earnings, 1935-40 


the 
4 this 
period 
was 
Fed- 


was 


| ree $3,153,167 
BE 60wasecees cereces 3,889,020 
RR re nee 6,045,103 
oe Suewetees 2,533,279 
Meee rere ee Tee 2,737,533 
ae ; . 7,633,130 
(1940 by Quarters) 
Pitst Guerte?. os... $1,060,000 
Second quarter........ 1,478,000 
TRIPG GUALET.. «0dcc css .726,000 


quarter 2,823,130 


(1941 by Quarters) 


Fourth 


the defendant. 


first | 


395.000. | 


———— 
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Woo the High School Boys 


Lifting the Kid-Admish 


Brackets 


SIZEABLE CONTINGENT 


Detroit, Nov. 4 

Exhibitors here are brooding over 
having to dub in a new price for the 
important contingent of film-goers 
who are high school kids. What 
woke them up to the fact that there 
had been a dearth of youngsters of 
teen ages in the houses was the 
following letter to the editor which 
appeared in a newspaper here: 

‘To the Editor: 

‘I am only 15 years old and am 
expected to pay the same price 
as an adult at a movie. How can 
boys and girls of my age attend 
movies regularly when our al- 
lowances are far from adequate? 





Why can’t the movie managers 
create an in-between price for 
students 12 to 18? This. would 


greatly increase high school at- 


tendance at the pictures.’ 


Don Rushman 
Thinking it over, managers here | 
| were inclined to think young Rush- | 
man had something. Kids of high 
school age, with the exception of 
some such femme attendance, are | 
}one of the poorest groups in picture 


attendance. While the and 
older groups show up, 
in the years 
teens. 
to mark 
ests but 
opinion 
matter 


moppets 


when kids are in their 
inter- 
the 


just 


it off as due to other 

the letter aroused 
that maybe was 
of price 


it 


Kids in their teens are forced 
pay the same clip adults and 
| most of them don’t have that kind of 
|money. What allowances the boys 
| get 


as 


First quarter $2,475,000 | explained the few high school girls, 
Second quarter........ 1,904,000 who now are going bare-legged and 
Third quarter......... 3,071,000 | saving a little coin, as the only rep- | 
— 7 resentatives of this age group. 
| Managers, particularly in _ the 
Sonolux VS. 4 E. For nabes, are wondering if, much a 
. they hate to mess with another price, 
e ? er ‘Ol | Hi 1 at ‘ ( 
? they couldn't build up plenty of 
$1,500,000; Restraint! idded biz by either dropping the 
price for the high school group ol 
A triple damage anti-trust suit by | putting the teen-agers back on the 
the Sonolux Co.. against General! basis of kid admissions they had a 
Electric, for $1,500,000, was filed|few years before. Even a slight 
Thursday (29) in N. Y. federal court | margin like winning back to the pic- 
by Sonolux, which had been in the} ture houses this group would mean 
business of manutacturing and sell-|a nice difference for houses now 
ing incandescent lamps for use running on a close margin. 
film studios and theatres and on tin a 
motion picture projection and sound 
reproducing equipment Plaintiff THOMSON GIVES UP 
manufactured and sold ch items as 
exciter lamps, rectifier tube yhoto- | AN ALTERNATE JOB 
electric cells, projection lamps, etc 
Plaintiff incorporated in February, — 
1932. and by . 1933 Holly woo \ 4 
acco W Bi ? T saciid 
Skou , Fox-West C P hres aeha tiie peeea f the Mo 
Publix, Wilme & Vint B vA Picture Socie for the Ame oO 
& Katz, Comerfo Dae Na- devote full time to hi 
tional Theatre EI Gene Talk- | ojmilar ac Sere Act 
ng Pictu et c 
It c} é thé he de lant ae ak a i " 
| owned numerou patel Wh ag sis double duty are ome C1 
lated to the plaintiff's products. De- cism from SAG members who held 
fendant is accused of threatening | he shouldn't hold down two jobs. 
svits against the defendants cus- es Ae SA eS 
tomers for use of these patents until 
these customers, fearful of the re- ‘H ’ L de C t 
sults, left the plaintiff and bought arves ea S$ se 
their lamps elsewhere, mostly from | ——" 


Hollywood, Nov. 4. 


WANT TEEN-AGE PIX FANS 


_ 
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for the 12-18-Year-Olds, to} 


and Girls—May Mean 





| ing 


there is a gap | 


There had been the inclination | 


a | 


to | 


are spent on school parties which | 


| tos 


Theirs I 


| Money 


With Receipt of $7,950,000 British 


Film Coin in N. 


Y,, It's Now Hoped 


To Have Good Effect on Aussie, N.Z. 
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Injuns’ Squatdown 


Hollywood, Nov. 4 


American aborigines have 
learned something about finance 
since they sold Manhattan Island 
for a Dutch song. Twenty Taos 
Indians, imported from the res- 
ervation as atmosphere for ‘Val- 
ley of the Sun’ at RKO, were 
drawing $5.50 a day until they 
read the trade papers and learned 
that the palefaces were getting 
$10.50 for the same work. 


Claiming to be dress extras by 
reason of their native costumes, 
the simple redskins put on a 
squat strike until RKO compro- 
mised on heap more wampum. 











EIGHT PICTURES ON 


COL’S NOV. SLATE 


Hollywood, Nov. 4. 

Columbia opened its November 
production with a schedule of eight 
pictures, four of which started yes- 
terday (Mon.). They were ‘Martin 
Eden,’ ‘Shut My Big Mouth,’ ‘The 
Man Who Returned to Life’ and 
‘Lawless Plainsmen.’ 

Others to 
the month are 


go before the lenses dur- 
‘After the Alamo,’ 
‘Trinidad,’ ‘Tillie Feels the Draft’ 
and an untitled feature based on 
the story, ‘Something Borrowed.’ 


Depinet, Koerner, Et Al. 


To 0.0. RKO Product 


Ned Depinet, Charles Koerner, 
Barret McCormick and 
Turner left for the Coast over the 
weekend to look over new RKO 
product completed or nearing com- 
pletion. Sales possibilities and pub- 


licity campaign setups were to be 
|mapped out after giving several pic- | 
|tures the once-over. 

Foul executive are reported 
especial] interested in ‘Ball of 
Fire,” new Sam Goldwyn picture, 
which soon will be ready for re- 
lease 


No Plagiarism in WB Pic, 
‘Angels’ Suit Thrown Out 
Hollywood, Nov. 4 
plagiarism — suit was 
of court when 
ed of piracy in 
tion with filming ‘Angels 
Faces.’ Wallace Milan 
$1,110,000. charging his ‘For 


the Kingdom’ was thefted 


itted ted 


Another 
ed out 
absoly connec- 


Wash 


sued 


was 


and rej 


afte being ubm 


Court led there wa 


RKO’s Circuit Sale 


Hollywood, Nov. 4 

RKO Id its first ble 
films under the consent to 
the MecNeil-Naify chain, consisting 
of 82 theatres in northern California. 
‘Citizen Kane’ heads the list. 
Others are ‘Parachute Battalion,’ 
‘Father Takes a Wife,’ ‘All 
Can Buy’ ‘and ‘Lady 


ck of five 


decree 


face. 





With the receipt in New York last 
week of about $7,950,000, purported 
as representing 25% U.S. distributor 


revenue formerly impounded in 
England, interest in the British 
frozen coin. situation simmered 


down to a ‘now it can be told’ status, 
with chief concern being over what 
effect Britain’s action would have on 
new frozen money pacts with Aus- 
tralia and New Zealand. While the 
British government’s action in un- 
freezing approximately half of cur- 
rency blocked may have a salutary 
effect in inducing both New Zealand 
and Aussie governments to do simi- 
larly, the setup on money arrange- 
ments in forthcoming 12 -month 
periods is not rated so good. 

Summary of accomplishments on 
Britain’s frozen coin situation is as 
follows: 

(1). Secured a new frozen money 
agreement covering the year starting 
around Nov. 1 this year, allowing 
eight majors to withdraw up tc $20,- 
000,000, or roughly half of total 
revenue anticipated by these U.S. 
distributors in the next 12 months. 





| coin 


(2). Subdivision of same _ pact 
covering major company revenue 


frozen in London during the last two 
years whereby the eight companies 
will get half of what it regards as 
tied up by the two pacts, now 
estimated at $15,900,000. N.Y. offices 
always had contended that half 


| would run as high as $20,000,000. 


(3). Immediate remittance of 50% 
of this or $7.950,000 to N-Y. 

Will Hays explained latest status 
of coin situation at an all-day ses- 
sion of foreign sales chiefs last Wed- 
nesday, when it is understood the 
billing method was decided on as a 





S. | 
Terry | 


Warners | 


That | 
Scar- | 


basis for splitting up the frozen 
money among the eight majors. 


Background 


Originally the U.S. distributors 
asked 100% of the estimated $40,- 
000,000 tied up in Britain. American 


companies proposed to settle this 
first, and then go into the new frozen 
money pact for the ensuing year. 
British insisted that negotiations on 
the two should be tied together. 
Consequently U.S. distributors coun- 
tered by asking full withdrawal of 
all revenues above actual operating 
expensée in the 12-moath period 
starting this month In both pleas 
for 100° withdrawal, the film com- 
pany spokesmen with U.S. state de- 
partment officials agreeing predi- 
cated their plea on the contention 
that Britain now is able to permit 
the remittances without impairing 
| its dollar exchange. It was pointed 
out that the lease-lend law pre- 
cluded any necessity for holding 
back this coin 
British came back by flatly refus- 
ing to allow any revenue withdrawn 
in the forthcoming year. It was this 
reply that caused U.S. foreign film 
managers to hit the ceiling. Re- 
ported that alor about this time, 
W H te} din personally along 
t} fil cor top executives 
nd chiet counsel 
Afte inderstanding from cable 
and transatlantic phone conversation 
that a flat half of the $40,000,000 tied 
|} up in Britain was to be allowed out 
‘covering the pa lwo years’ opera- 
| tions), receipt of completed pact in 
N.Y. revealed numerous ‘ifs’ and 
‘ands,’—hence foreign managers now 
|}admit that only estimates can be 


| given of the actual amount they will 
| receive from presently impounded 
| funds in Britain. 

Reported in authoritative quarters 
| that the British arrived at this $16,- 
| 000, 000 ($15,950,000 actual figure) by 
ltaking half of $19,000.000, total on 
| first year, and half of $12.900. 000, the 
jamount credited the second year, 

Catch here is that U.S. distributers 
always calculated the $12,900,000 as 


hopped into its reindeer sleigh yes-| approximately one-third of their total 


Greer Garson and Ronald Colman | —$_$____ 
ene > + M ¢ were signed by Metro to co-star in F 
Riskin S Merrily at ; |‘Random Harvest,’ novel by Jame Bells Jingle at WB 
ee | Hilton. Hollywood, Nov. 4 
Hollywood, Nov. 4. | sic iney Franklin produces the pic- ‘The Night Before Christmas’ 
‘Merrily We Roll Along’ has been | ture, slated to start as soon as Miss 
assigned to Everett Riskin as the} Garson finishes her current job in | terday 
initialer on his Metro producer con-/| ‘Mrs, Miniver’ in which she heads | tO finish before the holidays. 
tract. | the cast with Walter Pidgeon. Wil-| Jane Wyman and Jack Carson play 
He recently pulled out of Colum-|liam Wyler, on loan from Samuel | the top roles, directed by 
bia. Goldwyn, is directing | Bacon. 


(Monday) at Warners, slated; revenue during the year just past. 


Estimated that there is now $5,- 
400,000 of major company revenue 


Lloyd | tied up in Australia, or will be with- 


in the next few months. 
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BLUES IN THE NIGHT 


(WITH SONGS) 
Hollywood, Oct. 30. 
Warner Bros. release of Henry Blanke 
Features Priscilla Lane, Betty 


pee ger 
“eld, Richard Wh« rf. Li 





oyd Nolan Ji ick 
Carson, Wally Ford; also Jimmi e Lunceford 
and Will Osborne bans Is, Directed by Ana- 
tole Litva Screenplay by Robert Rossen, 
fri ym oe iy I v he win Gilbert; camera, Ernie | 
Ha edit Owen Marks; dialog direc- 
tor, “Ha irold Winston; songs, Harold Arlen 
Johnny Mercer Poechieala in studio pro- 
jection room, Oct, 29, ‘41 Running time, 
89 MINS. 
ts oe lig i 
. i Grant tty kk 
J Pine t rd rf 
Del DaviB.cesccccecess ecceeee- Wwioyd Nolan 
Leo Powell ‘ seb ates eee Carson | 
PM AINOR sos. ccocevasbsnseeds Wally Ford 
Micklio HQrGyan.c.é.ccspecces .Elia Kazan 
Pe er Peter Whitney 
Pe} oe 000 000-084008 0% Billy Halop 
Sem Paryas H ird da Silva 
Per errr rer iT ire .Joyee Compton 
Brakeman.ccesccccccscess Herbert Heywood 
BOS. ccer-evedricveccecseccers George Lloyd 
RTT. cbenn ben eviees couse. Charles Wilson | 
ON SOP TTORT rrr te .Matt McHugh | 
Jimmie Lunceford and His Band 
Will Osborne an] His Band 
Combining hot jive with straight 
and familiar melodrama, ‘Blues in 


the Night’ carries sufficient quantities 
of the two ingredients to roll through 
as an above-par programmer. Will 
get by okay in the standard first 
runs, where support will be needed, 
however, to nab more than nominal 
returns. 

Warners tuned the music as 
secondary to the melodramatic ad- 
ventures of a swing band, organized 
in the south and projected into a 
Jersey honky-tonk for a series of 
meller episodes. Jive quintet is or- 
ganized by pianist Richard Whorf, 
with Priscilla Lane—wife of trump- 
eteer Jack Carson—as the singer and 
protected ward of the boys. An 
escaping convict, Lloyd Nolan, sets 
them into the Jersey night spot, 
where plot grooves into formula 
lines of fast-action meller_ pro- 
portions. It all winds up, however, 
with the band united and off on the 
road for another stab at adventure. 

Musical section of the picture in- 
cludes brief numbers by the Jimmie 
Lunceford and Will Osborne’s bands; 
several jive tunes sung by Miss Lane, 
and a few hot rounds by the swing 
band. Latter episodes are excellently 
dubbed in to generate plausibility 
that the actors really play the in- 
struments. 

Richard Whorf, legit newcomer 
from Broadway (Lunt-Fontanne), dis- 

lays solid ability that indicates 

arners will give him plenty of as- 
signments under his actor-writer- 
director contract. Miss Lane puts 
over her songs competently and is 
okay as the femme lead. Betty Field 
adds to her list of cinematic bad girls 
with a spotlight portrayal of a trol- 
lop. Nolan puts vigor in the char- 
acterization of the tough criminal, 
while Carson amply puts over the 
heelish qualities of his role before 
becoming regular. Wally Ford, Elia 
Kazan, Billy Halop and Pete Whitney 
are most prominent in support. 


| me ax. 


| out 


finds and takes back to New 
for proper rearing Without the 
child dancer’s tour is lifeless, until 
she returns to New York for a happy 
reconciliation at the finish. 


Miss Young, through a sterling 


York 





performance, does much to maintain 
interest, aided by strong support | 
from Veidt, Jagger, Shepperd, Otto 
Kruger and Eugenie Leontovich. Lit- 
_ | tle Ann Todd fits nicely as the child. | 
| Ratoff overcomes much of the story 
|immobility through carrying various | 
dramatic episodes to dramatic peaks, 
and then veering away to the next | 
sequence without holding on the cli- 
he reaches the 





In many spots 
climax and  shifts—taking it for 
granted that the audience under- 


stands the natural conclusions with- 
wasting either time or footage 
in routine description. Ratoff also | 
generates strong sympathy in the 
latter reels with the mother-love 
hearttugs for the absent child. 


Picture gets top production mount- 
ing, with excellent contributions by 
all technical departments. Photog- | 
raphy by Harry Stradling and Ar- 
thur Miller is uniform throughout. 

Walt. 


Obliging Young Lady 


RKO release of Howard Benedict pro- 
duction, Features Joan Carroll, Edmond 
O’Brien, Ruth Warrick. Directed by Rich- 
ard Wallace. Story, Arthur T. Horman; 
adaptation, Frank Ryan and Bert Granett; 
editor, Henry Berman: photography 
Michael Musuraca Tradeshown in N. Y. 
Nov. 8, ’41. Running time, 80 MINS. 

Bridget Potter. ..cscedeveccscsed Joan Carroll 
Red Reddy 
Linda Norton....-.cccs ecsesee 
Charles Baker..... ececceccees Rohs rt 
Space O’Shea.....e+- 
Detective Smith... ..ccccccseces 
yibney 


Warrick 
Smith 


The RKO salesmen will run up 
against tough resistance with this 
one, Despite its teaser-title, ‘Cbliging 
Young Lady’ has very little boxoffice 
value. 

In the main the story has been 
tailored to give little Joan Carroll, a 
promising youngster, as much promi- 
nence as possible while at the same 


time seeking to keep alive a romance 
between Edmond O’Brien and Ruth 
Warrick. As dressing, the adaptors 
and Richard Wallace, director, have 
placed themselves under telltale 
strain in an attempt to inject some 
laughs into the dull proceedings. 


On all counts the result is a strike- 
out, but the sequence with the nutty 
members of the Migratory Bird 
Society is a little funny and the bit 
Eve Arden does when posing as a 
Memphis belle is well done by this 
clever comedienne. But the old time 
Mack Sennett type of chase, with 
action speeded up by the camera, 
and the constant gag of having Miss 
Carroll place tacks on chairs or sofas, 
is something else again. A phrase 





not in the dictionary but pronounced 





After lightly playing with the en- 
deavors of the band to get organized, 
script swings to the straight meller 
brand, with coming events plainly 
planted most obviously along the 
line. Despite the unoriginality of the 
script in the second half, picture is 
geared to swift tempo via Anatole 
Litvak’s direction. Walt. 


The Men in Her Life 


Hollywood, Oct. 29. 


Columbia release of Gregory Ratoff pro- 
duction, directed by Ratoff Stars Loretta 
Young; features Conrad Veidt, Dean Jag- 
ger, John Shepperd, Otto Kruger, Eugenie 
Leontovitch. Screenplay by Frederick 
Kohner, Michael Wilson, Paul Trivers: 
based on novel, ‘Ballerina,’ by Lady Elea- 
nor Smith: assistant to producer, Gordon 
Smith; camera, Harry Stradling and Arthur 
Miller; editor, Franeis D, Lyon; ass’t di- 
rector, Harold Godsoce; dialog. director 
Serge Bertensson;: dance director, Adolph 
Bo!m Previewed at Alexander, Glendale, 
Oct. 28, ’41 Running time, 89 MINS. 
Zeina VareeVine..ciescsccccscs Loretta Young 
Stanislas ee dneBiweaasie ne Conrad Veidt 
David Gibson. ess .Dean Jagger 
PIE, cavivascuweseonns "Eugenie Leontovich 
PEOGS DROVE: ccccaveccedeaas John Shepperd 
WMO .ccceewh ove rabe td haces Otto Kruger 
MEAD TOV nc cocccesedaccososcess Paul Baratoff 
ROOD, < cccecesesoseedocesneveceeced Ann Todd 
Nurdo EE eee Billy Rayes 
Madame Olenkova........ Ludmila Toretzka 

BS Tames PFOrenee...csccsace Tom Ladd 


Title of this one quickly and aptly 
describes essence of this romantic 
drama which will catch moderate at- 
tention from the sentimental 
tion of women customers to put it 
across for nominal biz in the regular 
runs as solo or billtopper. 

Picture is first independent 
ducer-director venture 
Ratoff, who tied up with Harry 
Goetz in the financing. It’s a care- 
fully made and neatly-staged produc- 
tion, accenting a group of excellent 
performances and carrying deft di- 
rection by Ratoff. In contrast, the 
story and script is generally delib- 
erate and slowly paced in its unreel- 
ing. in keeping with the period 
background of 80 years ago. 

Lady Eleanor Smith’s novel, ‘Bal- 
Jerina,’ in providing basis for the 
tale, details the intensive training re- 
aquired to bring a ballet dancer to 
stardom-—and her love life along the 
way. Loretta Young comes under 
the stern hand of elderly ballet mas- 
ter, Conrad Veidt, marrying him in 
appreciation after a sensational de- 
but, although in love with young 
John Shepperd, After Veidt’s death, 
she marries’ shipping magnate 
Dean Jazger, and honeymoon tour 

of Europe finds her forgetting the 
stage life. But she returns to danc- 
ing for separation, and bears a 
daughter, whom Jagger eventually 





pro- 
of Gregory 


is 


reac- | 


like ‘heine menusch’ 
term that becomes contagious among 
those hearing it, but as a gag it has 
no particular point. The dialog is 
extremely commonplace; obviously a 
padding job on a thin plot outline. 


There is nothing wrong with the 
cast but it’s been done dirt in this 
case. Little Miss Carroll, who was in 
‘Panama Hattie’ (legit) and reminds 
of Shirley Temple, exhibits great 
poise and assurance but if she’s ever 
to follow in  Shirley’s footsteps, 
| move with. Char, 


MISS POLLY 








they’ll have to give her something to | 


| 


it 
is repeated as a 


Miniature Reviews 


in the Night’ (WB) 
(Songs). Formula action meller 
in jive time. Good for nominal 
biz in regular key runs. 

‘The Men in Her Life’ (Col). 
Career-vs.-love drama carrying 
moderate women appeal. Satis- 
factory biz for regular runs. 

‘Obliging Young Lady’ (RKO). 
Very poor comedy romance 
fitted largely to give little Joan 
Carroll the spotlight. 

‘Miss Polly’ (Roach-UA). 
Streamlined featurette strains 
with old-fashioned comedy rou- 
tines for minor aitention. 

‘49th Parallel’ (British). Leslie 
Howard, Raymond Massey, 
Olivier, Walbrook in sock propa- 
ganda film. 

‘Spocks Run Wild’ (Mono), 
Bela Lugosi-Dead End Kids 
comedy thriller will find ready 


‘Blues 


accéptance in minor league. 


‘Artkino) 
that’s 


‘Musical Story’ 
(Songs). Soviet-made 
good for moderate returns. 

‘Cancion de Cuna’ (Argentine). 
Argentine remake of ‘Cradle 
Song,’ but has limited audience 
appeal though well aroduced 

‘Eternal Gift’ (Doc.). In- 
structive pictorial on meaning of 
Catholic masses of interest to 
religious-minded audiences. 

Agnoula’ (Greek). Uniquely 
uninteresting melodrama. 

‘En Sjoman Till Hast’ (Swed- 
ish) (with songs). Topflight 
Swedish farce for native audi- 
ences. 

‘Gentleman from Dixie’ (Mono). 
Slow-gaited meller; lower half 
of twinners. 

‘Sonar, No Cuesta Nada,’ (Ar- 
gentine-made). Okay Spanish- 
language comedy for Latin audi- 


ences. Not much for U. S. 
‘Surprise Hour’ (Argentine- 
rnade). Better than average 


Argentine comedy with music. 
Stars Rosita Moreno. 








struggling cast, including Slim Sum- 
merville, Brenda Forbes and Kath- 
leen Howard. Fred Guiol directed 
better two-reelers for Roach 20-odd 
years ago. Walt. 


49TH PARALLEL 


(BRITISH-MADE) 
London, Oct. 15. 


General Film Distributors release of 
|} Ortus Film production Releaged in the 
}. 8. by Columbia. Stars Leslfle Howard, 
Raymond Massey, Laurence Olivier, Anton 
Walbrook Directed by Michael Powell. 
Original story, Emeric Pressburger; dialog, 
Rodney Ackland, Emeric Pressburger; 
music, Ralph Vaughan Williams; camera, 
Frederick Young. At Odeon = ate, Lon- 
don. Running time: ae MIN 

Philip Armstrong Scott..... ratte Howard 
AMG TRIOS. cccsccccesses Raymond Massey 
SORRRIO so oc cocceccosesoos Laurence Olivier 
PORE cc cvcsecsececsseseses Anton Walbrook 
Ds 0649.6 Pence es eeuebeesdens Glynis Johns 
The Factor.... coscoccecos Panay Currie 
Lieutenant Hirth. ccceeece ...... Bric Portman 
VORCL. occcwcccccececcentcocdeime: BEBSmDs 
Sree or yer rere are Prey rere. Ley On 
TPE ESE CIUPT TET ELT Eric Clavering 
rere ore S -Charles Victor 
Lieutenant Kuhnecke...... Raymond Lovell 





Hollywood, Oct. 30. 
United Artists release of Hal Roach pro- 
duction. Features ZaSu Pitts, Slim Sum- 
| merville, Kathleen Howard, Brenda Forbes, 
Elyse Knox, Dick Clayto Directed by 
Fred Guiol Screenplay by Eugene Con- 
rad and Edwar a 5. § k; adaptation, 
| D rothy White; camera, Robert Pittack; 
editor, Richard Currier; ass’t director, John 
Burch; photographic effects, Roy Sea- 
wright. Previewed at Alexander, Glendale, 
Oct. 20, '41. Running time, 44 MINS. 
Miss Pr Bl 6.506% cv edwreess ZaSu Pitts 
i WPS eT Tee ere ee eT lim Summerville 
| Mrs. Snodgrass sscecescees K thieen Howard 
| Patsy.....eeseccccccvcecsess Brenda Forbes 
bo ogy evodenewseceteeooesene .Elyse Knox 
SPO, <.0eeckdseeaveneecaniaes Dick Clayton 
Wil DUP. .ccccccccccsccccsess Dink Trout } 
| Hubert......cccoessccccess William Newell | 
| May or WOMMMI i vcavectaanee Ferris Taylor 
| Mrs ere eee Fern | tt j 
Elvira Pennywinl inne I s | 
Angi rurner Sara |! is 
Orsina WigginB...ccccccess Virgir ile 
| Lew Wigein8.....ccccceses Walter Baldw n | 
| Elmer pena kesbecedeceoss money Danieis t 
| COUMADIN ss ic ween ckece sees George Pr» ke 
1 St rekeeper Swvd § lor 
| Another of Hal Roach’s abbre- |} 
viated featurettes designed to fill in 
supporting spots along the second- 
ary duals, ‘Miss Polly’ strives un- 


successfully to be a farce—but winds 
up as an expanded two-reeler of two 
decades ago, with elemental laughs 
of that day sparsely dotted through 
the unwinding. 

Picture is minor league entertain- 
ment, but will slide through the sec- 
ondary houses as date and time 
filler, with its brevity catching many 
dates where short support is re- 
quired to dovetail with a long bill- 
topper. 

Story of bluenose reformers in a 
small town, who are finally loosened 
up by an old maid, tugs and strains 


throughout to catch laughs. Even 
the oldtime smudge-pot, under- 


cranked photography, and screwball 
inventions are dragged into the pro- 
ceedings for comedy purposes. 

ZaSu Pitts does the best she can 
in the title spots being 





aided by a! 





| line between the U. 


Sass averecesoncekes 
JAHN? .cccee 


John Chandos 
Basil Appleby 


This is an important and effective 
propaganda film, Picture, started in 
April, 1940, took 18 months to com- 
plete and included two expeditions 
to Canada. The British Government 
invested over $100,000 in the ven- 
ture, and there is every indication 
it will realize a handsome profit, in 
addition to its propaganda value 
throughout the democracies. 


The main criticism is its title. 
Even this reviewer, an American, 
did not know until he saw the film 


| that 49th parallel means the dividing 


nada. 
an life 


S. and Ca 
The depict Canadi 
from 
ite settlement in the Canadian 
wheatfields. Every part, to the 
smallest bits, is magnificently played 
in a vast canvass that contributes to 
the dignity of the undertaking. Di- 
rection is also excellent. 

Story is the strongest possible in- 
dictment against Nazism. Opening 
scenes promise much and live up to 
expectation. Plot concerns six Nazi 
U-boat men whose craft is blown up 
in the Hudson Bay Straits. They 
reach land and commit every sort 
of crime up to murder in their ef- 
forts to reach the neutral territory of 
the U. S. The script of Emeric 
Pressburget is direct and forceful. 


The stars are Leslie Howard, with 
his comedy gifts at high tide; Lau- 
rence Olivier (a bit, but best thing 
he has ever done); Raymond Massey 
(also a bit, but outstanding), and 
Anton Walbrook, as a dignified Hit- 
lerite leader). Despite the heart- 
breaking difficulties encountered, 
such as the defection of Elisabeth 
Bergner after the picture was well 
on its way, Michael Powell, the di- 
rector, has managed to maintain his 
stature among the top directors. 

Jolo. 


locales 


an Eskimo village to a Hutter- | 





SPOOKS RUN WILD 


Monogram release of Sam Katzman pro- 
duction. Stars Bela Lugosi; features Leo 
Gorcey, Huntz Hall, Bobby Jordan. Di- 
rected by Phil Rosen. Story and acreenplay 


by Carl Foreman and Charles Marlon; cam- 
era, Marcel Le Picard; editor, R¢ obert 
Golden. At Central, N. Y., Nov. i, "ae 
Running time, 65 MINS 

The Monster......cscessevccess Bela Lugosi 
Muggsy WTTTTTTITITT TTT Tt Leo Gorcey 
GHIMPY.. -ccccoccoccececcoseceses Huntz Hall 
Danny ..cccsccscsevese eccsecoes Bobby Jordan 
POO@WEO. careceseereees TUT TTT David Goreey 
SCTUMNO. .ccccccccccecsecaces Sammy Morrison 
Skinny... ccccsecccce ecccers Donald Haines 
Je DIKON...ccccccscsccsscees Dave O'Brien 
Linda Mason...cccecsssteossss Dorothy Short 
Margie. .....se0¢ seasedsdaon Rosemary Portia 
Von Grosen...ccssscceeses George Pembroke 
Constable....ccccscecceccces Guy Wilkerson 


Okay supporting fodder for nabes 
and other subsequent situations, this 
hokey, though evenly balanced, mix- 
ture of chills and comedy should 
prove a winner with the juvenile 
trade in particular. 


All the familiar tricks and situa- 
tions of the haunted house formula, 
with a murderous maniac on the 
loose, have been employed advan- 
tageously through good use of com- 
edy effects. The ‘Dead End’ kids, de- 
spite stereo routines, hang up a 
pretty good laugh score. 


Bela Lugosi, as the monster, here 
meets his match in the East Side 
hoodlums, or maybe it’s vice versa. 
Lugosi doesn’t look ferocious in this 
effort. He inspires terror with an 
innocent smile. His appearance in 
a lonely hamlet in the dead of night 
with a carload of coffins, just when 
news about a homicidal maniac has 
been released via radio, serves as the 
signal for general panic in the com- 
munity. But no matter how nice and 
disarming Lugosi tries to be, no- 
body believes it. 


Yarn has the East Siders as a 
group of underprivileged boys sent 
to a summer camp for their own 
good under counsellor Jeff Dixon, 
with Dorothy Short going along as 
a nurse. They quickly get tangled 
up in the haunted house where Lu- 
gosi and a dwarf, both looking sin- 
ister in immaculate evening clothes, 
have put up for the night. 

Mystery as to identity of killer is 
clumsily tipped off early and finale, 
with almost everybody smoking pipe 
of peace, is tepid. Mori. 


MUSICAL STORY 


(With Songs) 
(SOVIET-MADE) 


Artkino release of Lenfilm production. 
Features Sergei Lemeshev, Zoya Fyodorova. 
Directed by A. V. Ivanovsky and H. Rappa- 
port Story, E. Petrova and G. Munblit; 
camera, A. Kaltsati; music, D. Astradant- 
sev. At Stanley theatre, N. Y.. single, 
Oct. 10, '41. Running time, 80 MINS. 
Petya Govorkov...........Sergei Lemeshev 
Klava Belkina.......... «--Zoya Fyodorova 
SEPMENENOT ... vcccceseeoes SF eh veces E. Garin 
DOUG . vce cccscces oneedes H. Konvalov 
rr TT errr A. Sergeyeva 
RE Oe ee ee A. Korolkevic 

As in nearly all such stories, it’s 
the music that’s the thing. In ‘Mu- 


sical Story,’ the first Soviet-made 
film to stress an Operatic theme, the 
poor libretto is something to ignore 
for the sake of the excellent music 
by Bizet, Tschaikovsky, Rimsky- 
Korsakoff, Borodin and Flotow. On 
that basis the film should find mod- 
erate returns among a left-wing pat- 
ronage. 


A factor in the presentation of the 
classical music is its excellent inter- 
pretation by Sergei Lemeshev, tenor 
star of the Leningrad State Opera, 
who’s making his film debut in ‘Mu- 
sical Story.’ With the charming, wist- 
ful Zoya Fyodorova for the romance, 
plus H. Konvalov as Lemeshev’s 
teacher. ‘Story’ has other redeem- 
ing features among the cast, though 
here and there, through better than 
average direction for this type of 
film, a lesser character stands out 
with some native humor. 


Story is something that might 
have been taken from the American 
files. It smacks of old hat, dealing, 
in its slight Soviet variation, with a 
worker group’s sponsoring of one 
of its own (Lemeshev) at the State 
Conservatory, where he studies 
voice. Dovetailed is the singer’s 
quarrel with Miss Fyodorova, their 
parting and subsequent reconcilia- 
tion following his success. 


Camera is uncommonly good for 
a Soviet film, though far from Amer- 
ican standards. Naka. 

(‘Cradle Song’) 

(WITH SONGS) 

(Argentine-Made) 
Buenos Aires, Oct. 4 

Generalcine release of Gallart production 
Features Catalina Barcena, Maria Duval, 
Nury Montse, Pablo Vicuna, Maria Santos, 
Miguel Gomez Bao, Gloria Bayardo, Nini 
Gambier. Story and direction, Gregorio 
Martinez Sierra. Reviewed at the Monu- 
mental theatre, Buenos Aires. Running 


time, 86 MINS. 


This is Gregorio Martinez Sierra’s 
own screen version of ‘Cancion de 
Cuna,’ made some years ago with 
Dorothea Wieck. While interesting 
and well produced, it lacks any real 
punch and will never be a big 
grosser for Generalcine, the Spanish- 
affiliated local indie which produced 
it. Has certain possibilities for 
showings in the art theatres in the 
States, however. 

Story of how the nuns in a convent 
educate an orphan who, when she 
becomes 18, falls in love, is generally 
familiar here both from the Holly- 
wood version, which was a strong 
local grosser, and from the book. 








Action in the current make is slow 
from an action point of view. Dialog 
is beautifully done, often poetic, and 
the musical background by Julian 
Bautista, with songs by Concepcion 
Badia, is outstanding. But these are 
not enough. 

Catalina Barcena, as Sister Joan 
of the Cross, which she created on 
the stage here, takes top honors, 
Maria Deval, as the girl who falls in 
love with the engineer, almost loses 
him, and finally wins at the last mo- 
ment, is also outstanding. 

Nury Montse is efficient as the 
playful young nun, Mario Santos is 
in an effective comic and Miguel 
Gomez Bao also does well. Presen- 
tation, which includes interesting in- 
teriors of convent life are all authen- 
tic looking, and there are some well- 
taken outdoor scenes. Slight faults 
in sound and synchronization on out- 
door shot, however. Ray. 


THE ETERNAL GIFT 


(MOCUMENTARY) 

Lamont release of Servite Fathers produce 
tion (under supervision Perpetual Novena 
in honor of Our Sorrowful Mother). Rev, 
Hugh Calkins in charge production; direc- 
tor of phetography and recording, David 
Wark Scott; continuity, Edward Schager; 
agsoctate editor, Carl M. Tillou; photogra- 
phy, Howaré Siemon; liturgical ceremonies, 

‘ Ger rd C  Picard:* vestments, Rev, 
Wililam P. Long. Reviewed im projection 
room, N. Y¥., Oct. 8, ‘41. Running time, 
84 MINS. 

Cast: Narrator, Rt. Rev. 
Celebrant, Rev. James R. 
Rev. Hugh Calkins; Subdeacon, Rev. Frank 
Calkins; master of ceremonies, Jack 
O'Keefe: Thurifer, Harry Bristow, Maurice 
Couture; Torchbearers, James G. Sullivan, 
Arthur Ley, Michael Sheehan, Maynard 
Schultz, Frank Fierce, James Hanlon, Jack 
White; director of music, Rev. Edwin VY. 
Hoover: director of Gregorian Chant, Rev. 
Joseph T. Kush; Ordinary of the Mass, 
Holy Name Cathedral Choir: Proper of the 
Mass, Schola Cantorfum; organist, Alfred 
Wideman, 


Fulton J. Sheen; 
Keane; Deacon, 


Within certain definite limits, this 
documentary, “The Eternal Gift,’ is 
an interesting and instructive expla- 
nation of the history and meaning of 
the Catholic mass. It’s naturally spe- 
cialized in its appeal, despite the 
efforts of the producers and distrib- 
utor to stir wider interest. It’s also 
inordinately long, and its elaborate 
pageantry begs aloud for color pho- 
tography instead of its present black 
and white. But its subject-matter is 
impressive for those of all religions, 
and, particularly to non-Catholics, 
its elucidation of the sacrificial serve 
ice is enormously enlightening. 

According to Rt. Rev, Msgr. Fulton 
J. Sheen, the narrator, the picture is 
intended to advance a mass move- 
ment of prayer among Catholics by 
helping to provide an ‘exact under- 
standing. of the church’s sacrifice 
worship.’ It opens with shots of 
crowds of worshippers waiting in 
good weather and bad outside the 
Holy Name Cathedral, Chicago, then 
shifts to a congregation listening to 
a priest outline the aims of the ‘mass 
movement.’ After that, the picture 
swings into its main subject, the pic- 
—" of the entire service of the 
iviass. 


All the participants and parts of 
the ceremony are carefully and 
clearly shown. There is also a run- 
ning translation, either in the sound 
track or via sub-titles, of the service, 
which, of course, is conducted in 
Latin. In addition the narrator ex- 
plains the derivation symbolism of 
the entire ceremony. 

All this is illuminating and intense- 
ly interesting, although too attenu- 
ated. Picture’s length (84 minutes) 
is likely to create a problem in book- 
ing, as most theatres would probably 
be reluctant to give feature-length 
space on the program to a film of 
such specialized appeal. Catholic or- 
ganizations and schools will undoubt- 
edly provide most showings. But 
that’s undoubtedly the principal in- 
tention of the producers in the first 
place, Hobe. 


AGNOULA 


(GREEK-MADE) 
Editor, VARIETY: 

Unless you have some pull with 
Spyros or Charlie Skouras, the 
Greek Embassy or someone else who 
might act as interpreter there will 
be no review on ‘Agnoula’ in the 
paper this week. 

I call up the Miami theatre (N. Y.) 
in good faith and say, innocently 
enough, ‘What time does ‘Agnoula’ go 
on?’ The girl says hold the line a 
minute and if my arm hadn’t gone 
numb I would probably. still be 
waiting. I call back half an hour 
later and the girl says would I speak 
to the manager. 

I hold the line for 15 minutes at 
which point a guy on the other end 
says, ‘What for you want to know 
what time ‘Agnoula’ goes on?’ I 
tell him it’s for a paper. He says, 
‘What paper.’ I say VARIETY. He 
says ‘Okay, fine.’ Then he hangs up. 

By this time I am becoming inter- 
ested—to the boiling point. I call 
back and I say to the manager, ‘If 
you can’t tell me when ‘Agnoula’ 
goes on maybe you can tell me when 
it started. He says it started half 
an hour earlier. So I figure the pic- 
ture should be coming on again at 
around five o’clock and I am inside 
the Miami theatre at that time. Does 
that get me anywhere? Not a bit. 
The programs are printed in Greek 
(without English equivalent). I 
can’t make out one hieroglyphic from 
another. Meantime a picture is on 
and I don’t know if it’s ‘Agnoula,’ « 

(Continued on page 24) 
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‘Navy Blues’-Shaw $33,000 in Rainy 
Chi; Eve’ Fine 156, ‘Mob Town’ Plus 
Britton $1 6,000, ‘York 306 on H.0. 








Chicago, Nov. 4. 
It’s been raining here for days, or 
so it seems. If radio ever got action, 
they’re getting it these days. Despite 
this, downtown theatres are not do- 


badly. 
ES eeant York’ goes into its 
gecond week the State-Lake, 
which now has a strai ht film 


olicy. Came through with over 
$35,000 on its opening week and will 
nab a brilliant $30,000 this session. 
Publicity backing is excellent. ; 
Chicago has the 32-piece Artie 
Shaw orchestra on the stage with 
‘Navy Blues’ as the picture and is 
managing to attract a _ flock of 
oungsters. On profit side at $33,- 


On Saturday (1) Palace ‘brought 
in in ‘It Started With Eve’ as double- 
feature topper, with a slick $15,000 
likely the first week. United Artists 
came up with ‘Lydia,’ with $13,000 
for week. Roosevelt is continuing 
its double-feature policy, ‘Feminine 
Touch’ being teamed with ‘Buy Me 
That Town’ for sturdy $13,000. 

Milt Britton’s band is attracting 
robust $16,000 at the Oriental, where 
it's paired with ‘Mob Town’ on 
screen. 

Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—Hold Dawn’ (Par). After a_ses- 
sion at the Chicago, fair $6,000. Last 
week, ‘Retirement’ (Col) finished 
fortnight sojourn at mild $4,100. 

Chicago (B&K) (4,000; 35-55-75)— 
‘Navy Blues’ (WB) and Artie Shaw’s 
band unit on stage. Combination is 
good for the younger crowd but hav- 
ing a little difficulty with the ma- 
trons at matinees. However, on the 
profit side at $33,000. Last week, 
Hold Dawn’ (Par), neat $34,400. 

Garrick (B&K) 900; 35-55-65-75 )— 
‘Nothing But Truth’ (Par). Fourth 
week in loop, good $5,000 after fine 
$6,900 last week. 

Oriental (Iroquois) (3,200; 28-44- 
55)—‘Mob Town’ (U) and Milt Brit- 
ton band on stage. Combination 
policy in its second week and build- 
ing a following. Nifty $16,000 this 
week. Last week, ‘Pittsburgh Kid’ 
(Rep) with ‘Jumbo Circus Revue’ 
on stage, fine $17,100. 

Palace (RKO) (2,500; 33-44-66)— 
‘Started With Eve’ (U) and ‘Burma 
Convoy’ (U). Opened well on Sat- 
urday (1) following bang-up ex- 
ploitation. Fine $15,000. Last week 
(3d) ‘Little Foxes’ (RKO) and ‘Spit- 
fire Baby’ (RKO), neat $9,600. 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Feminine Touch’ (WB) and 
‘Buy Me Town’ (Par). Got good 
getaway in midweek. Sturdy $13,000, 
best in long time here. Last week 
(2d), ‘Weekend Havana’ (20th) and 


‘Smiling Ghost’ (WB), okay $8,800. 
State-Lake (B&K) (2,700; 35-55- 
65-75) — ‘York’ (WB) (2d wk). 


Straight film policy on this picture 
pulling new patronage here. Dandy 
$30,000 on second stanza after pow- 
erful $35,100 last week. May stay 
several weeks more. 


tising. 

United Artists (B&K-M-G) (1,700; 
$5-55-65-75)—‘Lydia’ (UA). Opened 
Saturday (1) with plenty of news- 
paper spreads. Good trade at $13,- 
000. ast week, ‘Jekyll’ (M-G) fin- 
ished three-week stay at fair $7,300 
on final round. 


‘Vanities’ Unit-“Moon’ 
Socko $14,000 in K.C.; 
‘Lydia’-Texas’ So-So 76 


Kansas City, Nov. 4. 

Weather has been affecting theatre 
attendance for a week or more. Per- 
Sistent rains at end of last week and 
early in current week stymied 
patronage. However, some 
blame it on the vroduct. 

Tower leads the street with Earl 
Carroll’s ‘Vanities’ unit on stage as 
the magnet and ‘Moon Over Her 
Shoulder’ on screen. Off to good 
Start Friday despite rain and could 
Cop swell week. ‘Little Foxes’ at 
the Orpheum is disappointing while | 


‘Lydia’ dualled with ‘Texas’ at Mid- | 


lands is mediocre. 
Estimates for This Week 


Esquire and Uptown (Fox-Mid- 
west) (820 and 2,043; 10-28-44)— 
Weekend Havana’ (20th) (2d wk.— 
five days). Fair $4,300. First week 
Same film hit strong $8,000 at two 
houses. 

Midland (Loew’s) (4,101; 10-28-44) 
—‘Lydia’ (UA) and ‘Texas’ (Col). 
Pair broke in Thursday, day ahead 
of usual opening. So-so at $7,000. 
Last week, ‘Our Wife’ (Col) and 


‘ Has been get- | 
ting powerful publicity and adver- | 


exhibs | 


vv 


(2d wk). Average holdover figure 
of $5,000 following first week’s nice 
$2,000. 

Orpheum (RKO) (1,500; 10-28-44) 
—‘Little Foxes’ (RKO) and ‘Repent 
at Leisure’ (RKO). Under expec- 
tations at $6,500. Last week, ‘Sgt. 
York’ (WB), completed a four-week 
run at strong $6,000 with 55c top. 

Tower (Joffee) (2,110; 10-30-50)— 
‘Moon Over Shoulder’ (20#h) on 
screen with Earl Carroll's ‘Vanities’ 
on stage. Sockeroo $14,000, town’s 
leader and best here in months. 
Last week, ‘Badlands Dakota’ (U) 
with six-act vaude bill, average 
$6,000 at 10-30c. 


‘NEVER RICH 
$32,000, BOSTON 


Boston, Nov. 4. 

Stage show headed by Jimmie 
Lunceford and Bill Robinson at the 
RKO Boston is topping all houses 
here this week, with ‘You'll Never 
Get Rich’ at the Orpheum and State 
doing strong second-place biz. ‘Week- 
end in Havana,’ featuring Carmen 
Miranda, at the Met, is playing 
across the street from ‘Sons O’ Fun,’ 
where the Brazilian charmer is play- 
ing in person. 

Heavy rain Saturday night cut 
down trade a little all over town. 

Estimates for This Week 

Boston (RKO) (3,200; 30-35-44-56- 
65)—Swing It Soldier’ (U). With 
Jimmie Lunceford band and Bill 
Robinson on stage, will hit $23,000, 
excellent. Last week ‘Never Give 
Sucker Even Break’ (U), with Sally 
Rand and Mitts Brothers on stage, 
$22,400, dandy. 

Fenway (M&P) (1,373; 30-40-44- 
55)—Our Wife’ (Col) and ‘Bullets 
O’Hara’ (WB). All right at around 
$6,000. Last week ‘Nothing but 
Truth’ (Par) and ‘Buy Town’ (Par), 
$6,800. 

Keith Memorial (RKO) (2,900; 30- 





40-44-55)—Belle Starr’ (20th) and 
‘Meet Again’ (RKO). Unexciting 
$15,000. Last week ‘Little Foxes’ 
'(RKO) and ‘Unexpected Uncle’ 


(RKO) (3d wk), $13,000, okay. 
Metropolitan (M&P) (4,367; 30-40- 





44-55) —‘Weekend Havana’ (20th) 
and ‘Great Guns’ (20th). On hefty 
side, $18,500. Last week ‘Maltese 
| Faleon’ (WB) and ‘Law Tropics’ 


(WB), $16,500, okay. 

Orpheum (Loew) (2,900; 30-40-44- 
55)—'Never Get Rich’ (Col) and 
| “Tillie Toiler’ (Col): Good $18,000. 
| Last week ‘Smilin’ Through’ (M-G) 


and ‘Tanks Million’ (UA), five-day 
| Sattower, nice $12,000. 
Paramount (M&P) (1,797; 30-40- 


| 44-55)—‘Our Wife’ (Col) and ‘Bul- 
llets O’Hara’ (WB). Flirting with 
| $8,000, satisfactory. Last week 
|‘Nothing but Truth’ (Par) and ‘Buy 
| Town’ (Par), mild $10,500. 

State (Loew) (3,600; 30-40-44-55 )— 
‘Never Get Rich’ (Col) and ‘Tillie 
Toiler’ (Col). Okay $14,000. Last 
week ‘Smilin’ Through’ (M-G) and 
‘Tanks Million’ (UA), five-day hold- 
over, pert $8,000. 

Translux (Translux) (900; 17-28- 
44)—‘Down Mexico Way’ (Rep) and 
‘Sailors on Leave’ (Rep). 2, - 
800. Last week ‘Spooks Run Wild’ 
(Mono) and ‘Frightened Lady 
(Indie), $4,200, good. 


‘HAVANA’ TRIM $8,900 
IN PORT.; ‘EVE’ SLICK 86 


Portland, Ore. Nov. 4. 

W. C. Fields invaded city to give 
Mayfair best biz in years with 
‘Never Give a Sucker an Even 
Break.’ Theatre usually gets move- 
over films. ‘Smilin’ Through’ at the 
little UA and ‘Weekend in Havana 
at Paramount are doing well. Busi- 
ness is generally on the upbeat. 

Estimates for This Week 

Broadway (Parker) (2,000; 35-40- 
50)—‘Started with -Eve’ (U) and 
‘Flying Cadets’ (U). Great $8,000. 
Last week ‘Lydia’ (UA) and ‘Niagara 





Falls’ (UA). Mildish $6,500, and be- 
low expectations. 
Mayfair ‘Parker-Evergreen) (1,- 


500; 35-40-50)—‘Never Give Sucker 
Break’ (U) and ‘Badlands Dakota 
(U). Trim $4,500, which is unusual 





‘Ladies Retirement’ (Col), only six 
days for mild $4,500. 

Newman (Paramount) (1,900; 10- | 
28-44)—‘Nothing But Truth’ (Par) | 


for this spot. Last week legit. 
Orpheum (Hamrick - Evergreen) 

(1.800: 35-40-50) — ‘Yank RAF. 

(20th) (3d wk) and ‘Riders Purple 


Pallid $2,- 


First Runs on Broadway 


(Subject to Change) 





Week of Nov. 6 
Astor—‘The Chocolate Soldier’ 
(M-G) (2d week) (7). 
(Reviewed in VARIETY, Oct. 15) 
Broadway—'Dumbo’ (Disney) 
(8d week). 
(Reviewed in VARIETY, Oct. 1) 
Capitol — ‘Ladies in Retire- 
ment’ (Col). 
(Reviewed in VARIETY, Sept. 10) 
Criterion—‘My Life with Caro- 
line’ (RKO) (2d week), 
(Reviewed in VARIETY, July 16) 
Globe—‘Frightened Lady’ (8). 
Music Hall—‘Appointment for 
Love’ (U). 
(Reviewed in VARIETY, Oct. 29) 
Paramount—‘Nothing but the 
Truth’ (Par) (3d week). 
(Reviewed in VARIETY, July 30) 
Rialto—‘Never Give a Sucker 
An Even Break’ (U) (3d week). 
(Reviewed in VARIETY, Oct. 8) 
Rivoli—How Green was My 
Valley’ (20th) (2d week). 
(Reviewed in VARIETY, Oct. 29) 
Roxy—‘Week End in Havana’ 
(20th) (7). 
(Reviewed in VARIETY, Sept. 17) 
Strand—‘Sergeant York’ (WB) 
(4th week): 
(Reviewed in VARIETY, July 23) 
(Week of Nov. 13) 
Astor—‘The Chocolate Soldier’ 
(M-G) (3d week). 
Broadway—‘Dumbo’ 
(4th week). 
Capitol — ‘Ladies in Retire- 
ment’ (M-G) (2d week). 
Paramount—'New York Town’ 
(Par). 
Rialto—‘South of Tahiti’ 
(15). 
(Reviewed in VARIETY, Oct. 22) 
Roxy— Week End in Havana’ 
(20th) (2d week). 
S$ tran d — ‘International 
Squadron’ (WB) (14). 
(Reviewed in VARIETY, Aug. 12) 


Smilin’ -Cugat 
$70,000 in Pitt; 


(Disney ) 


(U) 











Pittsburgh, Nov. 4. 


Bad break in weather Friday (31), 
with steady downpour all day and 
night, got new bills off to a poor 
start, but sunshine following day 
and town packed with football fans 
bound for Pitt-Ohio State game, 
winning stride soon was resumed. 
Holdovers continue to dominate local 
scene. 

‘Weekend in Havana’ got Senator 
off to its biggest Sunday opening in 
months and should stick until Nov. 
17, when ‘Life With Father,’ legit 
show, comes in for two weeks. ‘Hold 
Back the Dawn,’ despite notices, do- 
ing only fairly well. 

Estimates for This Week 

Fulton (Shea) (,1700; 30-50)— 
‘Started with Eve’ (U) (3d wk). Best 
biz any Durbin picture has done 
here. Fine $4,500 on third canto. 
Last week ‘Eve’ claimed happy 


$6,000. 

Penn (Loew’s-UA) (3,300; 30-40- 
50)—‘Hold Dawn’ (Par). The crix 
like it, but the customers aren’t so 


keen over pix. Below expectations, 


but okay at $12,000. Last week 
‘Honky Tonk,’ fine $13,750 in six 
days. 

Ritz (WB) (800; 30-40-65)—‘Sgt. 
York’ (WB) (5th wk). Plenty of 


stuff left in this one after fortnight 
at Warner and Penn. At least $3,600, 
nice. It'll hold again. Last week 
‘Navy Blues’ (WB),’ transferred from 
Stanley, oke $2,200. 

Senator (Harris) (1,750: 30-40-50) 
|—‘Weekend Havana’ (20th) 
| biggest Sunday crowd here in 
|months, and should be a push-over 
for $9,500, swell. May bring h.o 
| Last week ‘Unfinished Business’ (U), 
| disappointing $5,600. 
| Stanley (WB) (3,800; 

-‘Smilin’ Through’ (MG) and 
avier Cugat band. It’s about 50-50 
lon credits for an okay $20,000. Last 
week ‘Maltese Falcon’ (WB) 
Dolly Dawn-‘Truth or Consequences,’ 


$18,500. 

Warner (WB) (2,000; 30-40-50)— 
‘Honky Tonk’ (WB). Gable-Turner 
combo is still. b.o. dynamite here, 
even after big fortnight at Penn. At 
least $8,500, and holds. Last week 
‘Sgt. York’ (WB) (4th wk), great 
$9,000. 





30-44-60-66 ) 


x 





Sage’ (20th) (Ist wk). Nice $6,400. 
Last week (2d) ‘R.A.F.” teamed with 
‘Chan Rio’ (20th), high $7,400. 

Paramount (H-E) (3,000; 35-40-50) 
—Weekend Havana’ (20th) and 
‘smiling Ghost’ (WB). Strong $8,900. 
Last week ‘Nothing But Truth’ (Par) 
(2d wk) and ‘Dady Scarface’ (RKO) 
(lst wk), big $7,000. 

United Artists (Parker) (1,000; 35- 
40-50) —‘Smilin’ Through’ (M-G). 
Hearty $7.400. Last week, ‘Honky 
Tonk’ (M-G) closed fourth stanza for 
great $6,500, higher than second or 





third weeks. 


Dawn NSH. 126 


| 


| (4th), $20,000. 





Pulled | 


| Geese Calling’ (20th) (2d run) and 
‘Weekend for Three’ (RKO) (lst 
run), $7,200. 


| week (2d) was $9,500. 


and | 





Football Crowds Help Spotty B’way; 
Valley’ Great $45,000, ‘Soldier’ OK 
$17,500, ‘Belle Starr’ Quiet $38,000 





Large crowds poured into New 
York for the football games Satur- 
day (1), notably the Army-Notre 
Dame tussle, and they helped the 
downtown houses a good deal over 
the weekend, but business none the 


less was somewhat spotty. Addi- 
tionally the election yesterday 
(Tues.) brought coin that would 


otherwise not be nabbed. However, 
despite these favorable factors the 
Broadway first-runs are not running 
up a big total on the week. Several 
holdovers, all doing well with excep- 
tion of ‘Honky Tonk,’ are among the 
films on display. 


‘How Green Was My Valley,’ a new 
one at the Rivoli, is very strong at 
$45,000 on the first week ended last 
night (Tues.). ‘Chocolate Soldier,’ 
brought into the Astor Friday (31), 
looks about $17,500 on the first week, 
not socko, but good. 


Another that was uncorked this 
week is ‘Belle Starr.’ Failing to 
arouse much interest, it will be 
lucky to wind up at $38,000, rather 
weak, and takes air after just one 
week, with the Roxy opening ‘Week- 
end in Havana’ Friday (7), 


“You'll Never Get Rich’ is a sub- 
stantial holdover at the Music Hall, 
on the current (2d) week looking for 
$84,000, while both ‘Dumbo’ and 
‘Nothing But Truth’ are very potent 
on second weeks. The Disney car- 
toon at the Broadway got such a big 
weekend and Tuesday (election day) 
that it will beat the opening stanza, 
with possibily $34,000. ‘Truth’ is ob- 
taining support from the Par stage. 
show, including Andrews Sisters, 
Johnny Long orchestra and Larry 
Adler, with second round winding up 
last night (Tues.) at $58,000, less 
— $5,000 behind the initial seven 

ays. 


Holding its pace okay, ‘Sergeant 
York’ will get $31,000 this week (3d) 
at Strand, aided by the Phil Spitalny 
band, and as a result will remain a 
fourth frame. 


The State gets back in the chips 
this week with stout film draught in 
‘It Started With Eve.’ Should get 
$26,000 or close, very good. Vaude 
bill includes Paul Draper, Leni Lynn 
and ‘Songwriters on Parade.’ 


Esetimates for This Week 


Astor (Loew’s) (1,012; 35-55-85- 
$1.10-$1.25)—‘Chocolate Soldier’ (M- 
G). Not causing a b. o. blitz, but 
good at indicated $17,500 on first 
week. Final 10 days for ‘Jekyll- 
Hyde’ (M-G) was $8,900, carrying it 
three days beyond an llth week. 

Broadway (Disney) (1,895; 55-75- 
$1.10-$1.65-$2.20) —‘Dumbo’. (RKO- 
Disney) (2d wk). Continuing at 
sock pace, looking for $34,000 this 
week (2d), which tops the first seven 
days at $30,000. 

Capitol (Loew’s) (4,620; 35-55-85- 
$1.10-$1.25)—‘Honky Tonk’ (M-G) 
(5th-final wk). About $16,000 is all 
that’s seen on the finale for the 
Gable-Turner opus, light. Last week 
‘Ladies in Retirement’ 
(Col) opens tomorrow (Thurs.). 

Criterion (Loew’s) (1,062; 35-44-55- 
75)—My Life With Caroline’ (RKO) 
(2d-final wk). On strength of close 
to $9,000 over first seven days 
through last night (Tues.), this one 
is being held another week. ‘Buy 
Me That Town’ (Par), $7,000, fair up 
ahead. 

Globe (Brandt) (1,180; 28-35-55)— 
‘Target for Tonight’ (WB) (3d-final 
wk). Nice little money-maker. Eng- 
lish documentary will get about $7,- 
500 on its concluding round. Last 





Palace (RKO) (1,700; 28-35-44-55- | 
| 65-75) —‘Moon Over Her Shoulder’ | 
(20th). (Ist run) and ‘Navy Blues’ | 
(WB) (2d run), dualed. This combo | 
opened yesterday (Tues.) to catch 
election crowds ‘Unfinished Busi- | 
ness’ (U) (2d run) and ‘Nine Lives | 
Are Not Enough’ (WB) (lst run) 
pulled after six days, only $7,000. 


Behind these, also for six days, ‘Wild 


Paramount (Par) (3,664; 35-55-85- 
99)—‘Nothing But Truth’ (Par) and, 
on stage, Andrews Sisters, Johnny 
Long, Larry Adler (3d-final wk). 
Tees off on concluding semester to- 
day (Wed.) after second week’s take 
of $58,000, very big. Initial seven 
days was $62,500. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 44-55-85-99-$1.65 )— 
‘You'll Never Get Rich’ (Col) and 
stageshow (2d-final wk). Dropped 
under anticipations on first week to 
finish at $91,000, but snapped back 
strongly and on holdover will get 
around $84,000 for nice profit on the 
14 days. ‘Appointment for Love’ (U) 
opens tomorrow morning (Thurs.). 

Rialto (Mayer) (594; 28-44-55)— 
‘Never Give Sucker Even Break’ (U) 





(2d wk). Will probably get $6,000, 
fair enough, after grossing $8,500 the 
first week. 

Rivoli (UA) (2,092: 35-55-75-85-99 ) 
—How Green Was My Vallev’ (20th) 


(2d wk). Begins second sesh today 
(Wed.), first seven days being very 
good at $45,000, highest for house in 
a good long while. Theatre was 
closed several days in preparation 
for the charity ‘Valley’ preem Tues- 
< night (28). 

oxy (20th) (5,886; 35-55-65-75-85) 
—‘Belle Starr’ (20th) and stageshow. 
Unlikely to hit over $38,000, dis- 
appointing, and gets only the one 
week. The fifth stanza for ‘Yank in 
R.A.F.’ (20th), a honey at the b.o., 
$33,000. ‘Weekend in Havana’ (20th) 
opens Friday (7). 

State (Loew’s) (3,450; 28-44-55-75- 
90-$1.10)—It Started With Eve’ (U) 
(2d run) and vaude including Paul 
Draper, Leni Lynn, ‘Songwriters on 
Parade.’ Stage policy, which always 
draws. the out-of-towners, coupled 
with b.o. stoutness of picture, will 
mean very sound $26,000 or close. 
Last week, ‘Aloma’ (Par) (2d run) 
and Danton Walker, Cynda Glenn, 
Tito Guizar, others, a little short of 
$17,000, sparse. 

Strand (WB) (2,756; 35-55-75-85- 
99)—York’ (WB) and Phil Spitalny 
(3d wk). Holding up well, looking 
for approximately $31,000 after 
second week’s nab of $37,000. Goes 
another stanza. 


BUSINESS $7,000 
IN MILD MPLS. 


Minneapolis, Nov. 4. 

With town’s initial stage show in 
many weeks, Jimmy Dorsey’s band 
is giving the Orpheum a big edge 
over spoon currently. The very 
well-liked ‘Unfinished Business’ at 
the State,.is the only strong con- 
tender. 


Weekend business was boosted by 
throngs attracted by the North- 
western-Minnesota ootball game 
which drew a record 65,000. 

Estimates for This Week 

Aster (Par-Singer) (900; 17-28)— 
‘Mata Hari’ (M-G) (re-issue) and 
‘Navy Blue, Gold’ (M-G). Good $1,- 
500 for five days. Last week, ‘Cita- 
del Crime’ (Rep) and ‘Down San 
Diego’ (M-G), oke $1,300 in five 
days. 

Century (P-S) (1,600; 28-39-44)— 
‘Nothing But Truth’ (Par) (2d wk.), 
Landed here after week at State and 
combined with entire reel of Minne- 
sota-Michigan football pictures. Fine 
$4,500. Last week, ‘Honky Tonk’ 
(M-G) (3d wk.), good $3,500 after 
nearly $21,000 in initial fortnight. 

Esquire (Berger) (290; 28)— 
‘Slaves Bondage’ (Indie). Good $1,- 
000. Last week ‘Sinful Souls’ (Indie) 
and ‘How Take Bath’ (Indie), strong 
$1,200. 








Gopher (P-S) (998; 286) — ‘Buy 
Town’ (Par). No cast names that 
mean much, mild $2,200. Last week 


‘Kildare’s Wedding Day’ (M-G), $2,- 
300, fair. 

Orpheum (P-S) (2,800; 39-44-55)— 
‘New York Town’ (Par) and Jimmy 
Dorsey orch on stage. This combina- 
tion is fine, soaring to new record 
at $19,000. Last week, ‘Belong to 
Me’ (Col), light $4,500. 

State (P-S) (2,300; 28-39-44 —Un- 
finished Business’ (U). Hitting good 


$7,000 pace. Last week, Nothing But 
Truth’ (Par), $11,000, big. 

Uptown (Par) (28-39) — ‘Ladies 
Meet’ (M-G). First neighborhood 
showing, nice $3,000. Last week, 
‘Blossoms Dust’ (M-G), big $3,500 

World (Par-Steffes) (350; 28-3%- 
44-55)—“Belong to Me’ (Col) (2d 
wk.). Moved here from Orpheum 
Mild $1,200. Last week, ‘Adventure 
Washington’ (Col} and ‘Schubert 


Serenade’ (For), light $1,000 


Yank,’ $16,500, Heads 
For New J. C. Record 


Jersey City, Nov. 4 
‘Yank in the R.A.F.’ is expected 
to break the gross record at Skouras’ 


State. Picture will probably earn 
the 2,150-seat house tremendous 
$16,500. 


‘Honky Tonk’ and ‘Serseant York,’ 
holdovers at Loew’s and Stanley, re- 
spectively, continue to attract big 
biz. 

Estimates for This Week 

Loew’s (Loew’s) (3,205; 28-33-50) 
—Honky Tonk’ (M-G) and ‘Wait for 
You’ (M-G) (2d wk). Fine $12,500. 
Last week, terrific $20,000. 

Stanley (WB) ‘4590: 30-35-55)— 
‘Sergeant York’ (WB) (2d wk). This 
is first h.o. at Stanley in about two 


years. Last one was ‘Fighting 69th.’ 
Neat $20,000. Last week, gigantie 
$30,000. 


State (Skouras) (2,150: 30-35-55)— 
‘Yank in R.A.F.’ (20th). Mighty $16,- 
500 expected. Last week ‘Little 
Foxes’ (RKO) and ‘Moon Miami (77 
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Holdovers Hurt Frisco But Money’ 


$16,500; ‘York’ 136 2d Wk, Love’ 7446 








San Francisco, Nov. 4. 
Street is more or less quiet this 
week, Golden Gate had its best pic- 
ture opening this year on “All That 
Money Can Buy’ due to personals by 
Edward Arnold, Anne Shirley and 


Ginny Simms, but the week won't | 


ver $17,000. ‘Nothing But the 
south’ is decidedly disappointing at 
the Fox in view of Bob Hope's 9-day 
ersonal appearance at the Auto 
Ow where picture got plenty of 
plugging. 

The United Artists, UA showcase, 
has an outsider this week, Univer- 
sal’s ‘Appointment for Love solo. 
Other entries are either holdovers or 
unimportant. ‘Sergeant York’ is still 
good on its third frame and ‘Honky 
Tonk’ is being stretched into its 
sixth Market-street week at the 
moveover St. Francis. 

Estimates for This Week 


(F-WC) (5,000; 
nothin But Truth’ (Par) and ‘Nine 
Lives Not Enough’ (WB). Hope’s re- 
cent auto show appearance not help- 
ing too much. Nice $18,000. Last 

Qd-final) week, ‘Weekend Havana’ 
20th) and ‘Riders Purple Sage 
(20th), fell off to $10,000. 

olden Gate (RKO) (2,850; 39-44- 
55) All Money Can Buy’ (RKO) 
and vaude. Aided by first-day per- 
sonal appearance, will get sturdy 
$16,800. Last (3d-final) week,’ ‘Lit- 
tle Foxes’ (RKO), big $16,500. 
Orpheum (Blumenfeld) (2,440; 35- 
40-50 )—Unfinished Business (U) 
and ‘Moonlight Hawaii (U) (2d 
wk). Holdover doing okay $6,000. 
Last week, big $12,000. 
Paramount (F-WC) 


§0)—Unholy Partners’ (M-G) and | 
Ice-Capades’ (Rep). Slightly over | 
average at $13,000. Lasi week, | 
‘Feminine Touch’ (M-G) and Man 
at Large’ (20th) meant little, mild 
$11,000. : 

St. Francis (F-WC) (1,475; 35-40- 


§0)—‘Honky Tonk’ (M-G) (3d move- | 


on street 


week, 


over wk.). Sixth week 
ood for $4,000. Last 
5,000 for same film. 
United Artists (UA-Blumenfeld) 


1,100; 35-40-50) —- ‘Appointment | 
ove’ (U). First Universal picture 
in UA showcase, this one started 


ildly but should get about $7,500, 
as here. Last (2d- 


an improvement 2 
final) week, ‘International Lady’ | 
(UA) and ‘Niagara Falls’ (UA) 
n.s.g. at $3,500. 

Warfield (F-WC) (2,650; 50-65)— 
‘Sgt. York’ (WB) (3d wk.). Still 


holding up, okay $13,000. Last (2d) 


Week, big $20,000. 





‘Havana’ Tops L’ville, 
Robust $9,000; ‘Lydia’ 





35-40-50) — | 


(2.470; 35-40- | 


okay | 
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Broadway Grosses 





Estimated Total Gross 


This Week $379,000 
(Based on 13 theatres) 


Total Gross Same Week 


Last Year $376,300 
(Based on 12 theatres) 


‘Yank RAF’ Fine $16,500 
Wash; ‘Falcon’ -Vaude 
$17,000, ‘Unholy’ 1436 














Washington, Nov. 4, 


| Slight attack of doldrums here 
with no really lively item among 
|new films. Top honors are shared 


'by ‘Maltese Falcon,’ at Earle, and 
“Yank in R.A.F..”’ at Palace. 


Estimates for This Week 
Capitol (Loew) (3,434; 28-39-44-66) 


—Unholy Partners’ (M-G), plus 
vaude. Booted by critics, thin 
$14,500. Last week, ‘Major Barbara’ 
(UA), and vaude, disappointing 
$14,000. 


Columbia (Loew) (1,234; 28-44) — 
‘Feminine Touch’ (M-G) (moveover). 
| N.s.h. $4,000. Last week, ‘Sun Val- 
ley’ (20th) (moveover), so-so $4,500. 


Earle (WB) (2,216; 28-39-44-66)— 
‘Maltese Falcon’ (WB), plus stage 
show. BallyHoo for third anniver- 
sary of popular Roxyette line and 
critic raves for film boosting to fair 
enough $17,000. Last week, ‘Ladies 
Retirement’ (Col), plus stage show, 
light $15,000. 


Keith’s (RKO) (1,830; 39-55) — 
| ‘Unfinished Business’ (U) (2d wk). 
Still healthy, $8,000, Last week, same 
film, below expectations but very 
; good $11,000. 
Metropolitan (WB) (1,600; 28-44)— 
Oke 
Guns’ 





|‘Hold Dawn’ (Par) (moveover). 
$6,000. Last week, ‘Great 
(20th), excellent $7,500. 

Palace (Loew) (2,242: 28-55) — 
|*Yank R.A.F. (20th). Slick $16,500. 
Last week, ‘Honky Tonk’ (M-G) (3d 
wk), top-notch $11,500. 





STORM SOCKS OMAHA 


Omaha, Nov. 4. 
Crippling snow and sleetstorm that 
paralyzed traffic was a body blow to 
weekend business, but grosses will 





BUT ‘TONK’ BIG $10,500, 





‘Parson 
$10,000. 

Brandeis (Mort Singer) (1,500; 10- 
25-35-40)—‘Belong to Me’ (Col) and 
‘Queen Perfect Crime’ (Col). Mild 
$4,000. Last week ‘International 
Squadron’ (WB) and ‘Spitfire’s Baby’ 
(RKO), big $6,200. 


Panamint’ (Par), nice 


Paramount (Tristates) (3,000: 10- 
30-44)—‘Nothing but Truth’ (Par) 
and ‘Weekend Havana’ (20th). 


Brought over for second week, fair 
$8,000. Last week ‘New Wine’ (UA) 
(ist run) and ‘Yank R.A.F.’ (20th) 
repeat from previous week, slow 
$7,000. 

State (Goldberg) (900; 25-35)— 
‘Sun Valley’ (20th) and ‘Aloma’ 
(Par), split with ‘Dollar Baby’ (WB), 
‘Point Widow’ (Par) and ‘Accent 
Love’ (20th), fair $900. Last week 
‘Hold Ghost’ (U) and ‘Man Power’ 
(WB), split with ‘Mad Doctor’ (Par) 
and ‘Monster Girl’ (Par), good 
$1,300. 

Town (Goldberg) (1,500; 10-20-25) 


—‘Prisoner Devil’s Island’ (Col), 
‘Hold Ghost’ (U) and ‘Highway 
West’ (WB), triple split with ‘Kid 
Outlawed’ (Indie), ‘Officer Lady’ 


(Col) and ‘Man Power’ (WB), ‘Sante 
Fe Marshal’ (Par) and ‘The Letter’ 
(WB), fair $1,000 nothing extra. Last 
week ‘Sunset Wyoming’ (Rep), 
‘Richest Man Town’ (Col) and ‘Fight- 
ing 69th’ (Wb), triple split with 
‘Barnyard Follies’ (Rep), ‘Gun 
Code’ (Indie) and ‘Great McGinty’ 
(Par), ‘Remember Night’ (Par) and 
‘City of Conquest,’ good $1,300. 


York’ Record $25,000 
In Zingy Prov.; ‘Touch’ 
14G, ‘Business’ $6,200 


Providence, Nov. 4. 

‘Sergeant York’ sailed into town 
on one of the strongest waves seen 
in a long time, carrying the Majestic 
to new records. Loew’s State is also 
lively with ‘The Feminine Touch,’ as 
isthe RKO Albee with ‘Unfinished 
Business’ on its second week. 

Estimates for This Week 

Albee (RKO) (2,200; 28-39-50) — 
‘Unfinished Business’ (U) and ‘Burma 
Convoy’ (U) (2d wk). Proving a 
lively one, nifty $6,200. Swell $7,300 
opening session. 

Carlton (Fay-Loew) (1,400; 28-39- 
50)—‘Weekend Havana’ (20th) and 
‘Man At Large’ (20th) (3d downtown 
wk). Nice $2,500. Last week, ‘Yank 
R.A.F.’ (20th) and ‘Cracked Nuts’ 
(U) (3d downtown wk), good $2,500. 

Fay’s (Indie) (1,400; 28-39-50)— 
‘Down Mexico Way” (Rep) and vaude 
on stage. Rainy weekend helping to 
nice $6,800. Last week, ‘Flying 
Cadets’ (U) and vaude, good $6,500. 

Majestic (Indie) (2,200: 55-65)— 
‘Sgt. York’ (WB). Upped prices and 
a wave of exploitation pushing this 








to a knockout $25,000. Last week, 
‘Weekend Havana’ (20th) and ‘Man 
At Large’ (20th) (2d wk), zingy 
$12,000. 


Metropolitan (Indie) (3,200; 30-40- 
55)—Charlie Barnet orchestra, with 
Tito Guizar and ‘Think-a-Drink’ 
Hoffman, on stage, and ‘Emergency 





Tot. Squadron’ Hefty $24,000 in 
Healthy L. A.; ‘Business’ Slick 216, 





Smilin’ Big $19,700, Kane’ 96 on 3d 


Key City Grosses 


Estimated Total Gross 
Last week $1,923,900 
(Based on 27 cities, 183 thea- 
tres, chiefty first runs, including 
} PB ey 





Total Gross Same Week 
Last Year $1,831,400 


(Based on 26 cities, 179 theatres) 


‘Havana’ Sturdy $8,200 


In Seattle; ‘Honky’ 736 
On H.0., ‘York’ 86 for 3d 


Seattle, Nov. 4. 

Holdovers rule at most houses. But 
the burg zooms along, especially 
weekends. Fifth Avenue has the 
main new fare, ‘Weekend in Havana,’ 
and it’s going strong. ‘Honky Tonk’ 
holds at Paramount, Palomar is us- 
ing ‘Badlands of Dakota,’ plus vaude. 


Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 30-40-58)—‘Nothing But Truth’ 
(Par) and ‘Aldrich President’ (Par) 
(Sth wk). Swell $3,000. Last week, 
same films, okay $3,300. 


Coliseum (H-E) (1,900; 23-40)— 
‘Ladies Meet’ (M-G) and ‘Whistling 
Dark’ (M-G) (2d run). Slow $2,200. 
Last week, ‘Charley’s Aunt’ (20th) 
and ‘Ringside Maisie’ (M-G) (2d run) 
$2,600, fair. 

Fifth Avenue (H-E) (2,349; 30-40- 
58)—Weekend Havana’ (20th) and 
‘Lady Scarface’ (RKO). Wonderful 
$8,200. Last week, ‘Lydia’ (UA) and 
‘Tanks Million’ (UA), fairish $6,300. 

Liberty (JvH) (1,650; 30-40-58) — 
‘Never Get Rich’ (Col) and ‘Perfect 
Crime’ (Col) (2d wk). Good $4,700. 
Last week, same films, big $6,600. 


Music Box (H-E) (850: 30-40-58 )— 
‘Yank R.A.F.’ (20th) (4th wk) and 
‘Tanks a Million’ (UA) (2d wk). Big 
$2,800. Last week, ‘Yank R.A.F.’ 
(20th), dandy $2,800. 


Orpheum (H-E) (2,600; 40-50-65 )— 
‘Set. York’ (WB) (3d wk). Great 
$8,000. Last week, same film, im- 
mense $10,200. 

Palomar (Sterling) (1,350; 30-50)— 
‘Badlands Dakota’ (U) and vaude. 
Nifty $6,500. Last week, ‘Burma 
Convoy’ (U) and ‘Mercy Island’ 
(Rep) and vaude, big $6,400. 

Paramount (H-E) (3,039; 30-40-58) 

















Los Angeles, Nov. 4. 


Hallowe’en owl shows, special per- 
formances for defense workers, grid- 
iron crowds and prime weather over 
weekend combined to give healthy 
boosts to all houses on the first-run 
front. ‘International Squadron’ and 
‘Smiling Ghost’ at the Hollywood and 
Downtown look like the best double- 
take on the week with a lusty 
$24,000. 


Paramount is pushing towards a 
strong $16,000 much of it grabbed 
from surprising weekend biz with 
‘Nothing But Truth’ plus stage show. 
‘Smilin’ Through’ and ‘Dr. Kildare’s 
Wedding Day’ at Chinese and State 
should account for $19,700. 

‘Unfinished Business’ coupled with 
‘Moonlight in Hawaii’ at Pantages 
and RKO Hillstreet figure to roll up 
a satisfactory $21,000. The two Fox- 
West Coast moveover situations, 
United Artists and Wilshire, are go- 
ing above expectations with ‘Week- 
end in Havana.’ ‘Citizen Kane’ at the 
Hawaii continues to draw strongly, 
with another healthy $9,000 in sight. 


Estimates for This Week 


Carthay Circle (F-WC) (30-40-50) 
—‘International Lady’ (UA) and 
‘Moon Over Shoulder’ (20th). Worked 
hard to get $2,800 on second stanza, 
Opening week $3,300 for same pair. 

Chinese (Grauman-WC) (2,034; 
30-44-55-75) ‘Smilin’ Through’ 
(M-G) and ‘Kildare’s Wedding Day’ 
(M-G). Struggled for a fair $8,200. 
Last week, ‘Weekend Havana’ (20th) 
and ‘Man At Large’ (20th), satis- 
factory $10,500. 


Downtown (WB) (1,800: 30-44-55) 
—International Squadron’ (WB) and 
‘Smiling Ghost’ (WB). Heading for 
swell $12,700. Last week, ‘Ladies Re- 
tirement’ (Col) and ‘Kisses Break- 
fast?’ (WB), breezed to $9,200. 

Four Star (UA-F-WC) (900: 30-44. 
55—‘Sundown’ (UA) (3d wk). Slipped 
to $4,200 after a second week of 
$4,900. 


Hawaii (G & S) (1,000: 30-44-55- 
75)—‘Citizen Kane’ (RKO) (3d wk). 
Looks like $9,000, strong. Last week 
yielded just over that figure. 

Hollywood (WB) (2,756: 30-44-55) 
—‘International Squadron’ (WB) and 
‘Smiling Ghost’ (WB). Headed for a 
sturdy $11,300. Last week, ‘Ladies 
Retirement’ (Col) and ‘Kisses Break- 


| fast’ (WB), healthy $9,800. 


Orpheum (B’way) (2,200; 30-44-55) 
—‘Parachute Battalion’ (RKO) and 
‘Last Duanes’ (20th). Will have to be 
content with $7,500. Last week, with 
Gene Krupa band plus ‘Bullets 
O’Hara’ (WB) and ‘Top Sgt. Mul- 
ligan’ (Mono), hefty $14,900. 
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pore’ (Col), checked in with $6,500. 
State (Loew-F-WC) (2,204; 30-44- 
55-75 )—‘Smilin’ Through’ (M-G) and 
‘Kildare’s Wedding Day’ (M-G). Ex- 
pected to top its Hollywood day-and- 
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$69,800. Chicago, 
$30,000, following opening stanza of 5G better. Kansas 
City has finished four-week run. Holdovers remaining 
in Providence (record 25G opening), Philadelphia, Jer- 
sey City and Frisco. At the Paramount, Brooklyn, 
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15-33-46)—‘Sgt. York’ (WB) (3d/ overtime in every spot where it is showing. But the ‘York’ is terrific. Three-week total in Baltimore, a 

wk.), Begins to take on aspect of a, backlog of film available for theatres is being loosened Second week at the State Lake, 


fixture here, going into third week | 
of return engagement. Nice $3,500. 
Last week (2d), splendid $4,500. 
National (Indie) (2,400; 35-50)— 
‘Blond Singapore’ (Col) and stage 


NEWBURGH-PAR SETUP 


Late 


in nearly every exchange city. 

With major dates still to be set, ‘Suridown’ (Wan- 
ger-UA) has had a series of test showings in Loew 
houses during the week with generally satisfactory 





Eugene Levy’s Son-in-Law, 
With Aides in Charge 











; , ° . Co, irst week, $35,000, smash. : . : : 
show ‘Wine, Women and Song.’! results, reported on the average to touch 127% of first wee , see ae Myron Fleischmann, son-in-law of 
Stage show is the draw here. Fine | same producer’s ‘Foreign Correspondent’ of last sea- In the vanguard are a wer a : premrty the late Eugene Levy, and an attor- 
$6,200. Last week, ‘Bride Wore son. Some of the tryout cities were Richmond, Va., Weekend in Hav ana (20t r .. i mt po = ia “ ney, is representing the Levy estate 
Crutches’ (20th), and stage show, Norfolk, Reading, Harrisburg, Toledo and Dayton. ties; ‘It Started With Eve’ (U), ‘Feminine Touck 


okay $6,000. | eg : ; 
{ ] Milwaukee, Sioux City and Omaha. 
Rialto (Fourth Avenue) (3,400; 15- | S2owings also in Milwau 
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ney showcase, as it was here that ‘Fantasia’ clicked Royster and Harold Greenberg, 
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on eight days Band units in all spots drew business. Circuit opera- with the public. And vice versa. ' two-and-a-half vears to go. 
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SPECIAL FRONT, CARRYING 
OUT “TERROR” ANGLE... 
SPECIAL LOBBY DISPLAYS IN- 
CLUDING STUFFED ANIMALS 
LOANED BY ST. LOUIS ZOO... 
SKULL SCENE AT ENTRANCE 
OF SWAMP RE-CREATED... 
that was how St. Louis sold it! 





A TOTAL OF 75 SPOT RADIO AN- 
NOUNCEMENTS! Pr 


LIVE BABY ALLIGATORS SENT TO 
MOVIE CRITICS & RADIO COMMEN- 
TATORS! 


DISPLAY OF THOMAS HART BENTON 
LITHOGRAPHS IN ST. LOUIS PUBLIC 
MUSEUM (pius swell newspaper 
break!) 


A TIE-UP WITH NEWS COMPANY 
DISTRIBUTING SATURDAY EVENING 
POST THAT GOT 500 TACK-CARDS 
DISPLAYED! 


WINDOW DISPLAYS IN LEADING 
SPORTING GOODS STORE! 
* 
INTERVIEW WITH ZOO CURATOR! 
© 
STUNTS! STUNTS! STUNTS! SEE THE 
SPECIAL “SWAMP WATER” SHOW- 
MANSHIP SUPPLEMENT TO PRESS- 
BOOK FOR COMPLETE DETAILS! AND 
GET YOUR SHARE OF THE — 
WATER” WAMPUM! 














«This newspaper campaign was 
the largest on any 20th Century- 
Fox picture in a year! 
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‘Navy Blues -Unit Bangup $24,000 in 
~ Cleve.; ‘Soldier’ lIG, Astaire $11,500 





Cleveland, Nov. 4. 

Drippy weather but not beclouding 
any of strong pictures, Greatest 
vitality evinced by ‘Navy Blues,’ with 
‘Hollywood Sweater Girls’ unit run- 
ning strong interference at Palace. 
Tremendous $24,000 in sight. 

Next best are ‘You'll Never Get 
Rich,’ and ‘Chocolate Soldier,’ latter 
cashing in on two weeks of advance 

lugging. ‘Sergeant York’ is still 

ooming along on its fourth week 
downtown. 
Estimates for This Week 


Allen (RKO) (3,000; 30-35-42-55- 
66)—'Sgt. York’ (WB). Boom days 
for this shiftover, shooting to splen- 
did $7,000 or over on fourth down- 
town week. Last week, ‘Great Guns’ 
(20th), lusty $6,500. 

Alhambra (Printz) (1,200; 10-20- 
85)—Riders Purple Sage’ (20th) and 
‘Woman Mine’ (U) (2d run). Worth- 
while $2,600. Last week, ‘Pittsburgh 
Kid’ (Rep) and ‘Down Mexico Way’ 
(Rep), better at $2,800. 

Circle (Pollster) (1,800; 20-35)— 
‘Major Barbara’ (UA) and ‘Tanks 
Million’ (UA). Bernard Shaw bally- 
hoo in right places bringing $2,700 
after fine $3,500 last week. 

Hipp (Warner) (3,700; 44-50-60)— 
‘Never Get Rich’ (Col). Not as mag- 
netic as previous Astaire shows but 
still nice coin at $11,500. Last week, 
‘Set. York’ (WB) (3d), after setting 
new house record, big $11,000 third 
chapter. 

Palace (RKO) (3,700; 30-35-42-55- 
66)—Navy Blues’ (WB) and ‘Holly- 
wood Sweater Girls Revue’ on stage. 
Perfect teamwork as well as marquee 
glitter in this duo. Sockeroo $24,000. 
Last week, ‘Unfinished Business’ (U) 
with Simone Simon-Carmen Amaya 
stage unit, rollicking $20,000. 

State (Loew's) (3,450; 30-35-42-55) 
— ‘Chocolate Soldier’ (M-G). Ribbed 
by critics but house went all-out for 
two weeks of smart exploitation for 
a satisfactory $11,000. Last week, 
‘Feminine Touch’ (M-G) pleasant 
$10,500 in six days. Switch made to 
get Thursday opening for Thanks- 
giving Day. 

Stillman (Loew's) (1,872; 30-35-42- 
55)—New York Town’ (Par). Can't 
buck the current line of attractions, 
meagre $4,500 or less. Last week, 
‘Smilin’ Through’ (M-G), ordinary 
$5,000 on h.o. 


‘YORK’ TERRIF $17,000 





IN BUFF; ‘SMILIN’ 106 





Buffalo, Nov. 4. 

Lines to the boxoffice are still long, 
with ‘Sergeant York’ the best deluxer 
at a terrific $17,000. ‘Honky Tonk’ is 
doing well in its third session at the 
Hipp. A 
Estimates tor This Week 

Buffalo (Shea) (3,500; 35-55)— 
‘Smilin’ Through’ (M-G) and ‘Mar- 
ried Bachelor’ (M-G). Probably 
good $10,000. Last week, ‘Belle Starr’ 
(20th) and ‘Great Guns’ 
Slightly under that figure. 

Great Lakes (Shea) (3,000; 40-59)—— 
‘Sgt. York’ (WB). Terrific $17,000. 
Last week (35-55), ‘Ladies Meet’ 
(M-G) and ‘Niagara Falls’ (UA), 
nifty at around $9,500. 

Hipp (Shea) (2,100; 30-45)—‘Honky 


Tonk’ (M-G) (3d wk). Excellent at 
close to $11,000. Last week, second 
for Gable-Turner starrer, sturdy 


$13,000. 

Lafayette (Hayman) (3,300; 30-44) 
—‘Never Get Rich’ (Col) and ‘Har- 
mon Michigan’ (Col) (2d wk). Nice 
$6,500. Last week, same combo, 
staunch at about $10,000. 

20th Century (Ind.) (3,000; 30-44)— 
‘All Money Can Buy’ (RKO) and 
‘Spitfire’s Baby’ (RKO). Doing sur- 
prisingly well at strong $8,500. Last 
week (35-55), ‘Gay Falcon’ (RKO) 
and Pan American ‘Follies’ on stage, 
swanky $13,000. 


Newark OK Despite H.0.s; 
‘Tonk,’ 2d, Big $15,000 


Newark, Nov. 4. 
Despite a plethora of holdovers, 
business is still on the brisk side. 
‘Honky Tonk,’ in its second week, 
still setting the pace with a rousing 
$15,000. Close behind is ‘Nothing But 
the Truth, with $14,000, the Bob 
Hope pic also playing a second 
round 
Estimates for This Week 

_Adams (Indie) (2,000; 25-40-44-55- 
65-99)—‘Flying Blind’ (Par) with 
Stage show headed by Erskine Haw- 
kins and Ink Spots. Heading for 
bangup $18,000 on six days, with 
Monday night’s show bolstered with 
five additional acts of vaude. Last 
week, ‘Mountain Moonlight’ (Rep) 
with Jan Savitt’s orch and Ruth 
Terry, okay $7,800 in three days. 
Branford (WB) (2,800; 28-38-44-55) 
— ‘International Squadron’ (WB) and 
Law Tropics’ (WB). Disappointing 
$13.500. Last week, ‘Sergeant York’ 
(WB). in second week, glowing 
$17,000. 

Capitol (WB) (1,200: 


Lady Be Good’ (WB) and ‘Nine 








(20th), | 








| ‘Yank 





20-28-39-44) | 
| Xavier Cugat’s band 


> 


Lives Not Enough’ (WB). Should 
gain $3,200, okay. Last week, ‘La- 


dies Meet’ (M-G) and ‘Mob Town’ 
(U) quiet $3,000. 

Little (Indie) (300: 33-39-55)— 
‘Pepe le Moko’ (French). Okay 


$1,809 for first session. Last week. 
‘No Greater Sin’ (Indie), nice $1,600 
in seventh week, 


Paramount (Adams-Par) (2.000: 
30-35-44-55 )—‘Nothin But Truth’ 
(Par) and ‘Forced Landing’ (Par) 


(2d wk). Fine $14,000, after swell 
initial canto of $15,000. 


Proctor’s (RKO) (2,400; 28-44-55) 
—‘Sun Valley’ (20th) (2nd wk) and 
‘Chan in Rio’ (20th). Okay $10,000 
in six days. ‘Yank in R. A. F.’ opens 
today (Tuesday). Last week, with 
‘Gay Falcon’ (RKO), nifty $16,500. 
House shows five vaude acts Monday 
and Tuesday nights. 

State (Loew's) (2,600: 28-33-44-55) 
—Honky Tonk’ (M-G) and ‘Wait For 
You’ (M-G) (2d wk). Looking for 
glowing $15,000, after initial week 
rang bell for torrid $20,400. 


Cincy Biz Takes Dire 
‘Baby’-Folies Bergere 
$11,000, ‘Touch’ $8,000 


Cincinnati, Nov. 4. 

General take of major houses is 
sagging, the first drop in three weeks 
of uptrend. ‘Hold Back the Dawn,’ 
at the Albee, and ‘Feminine Touch,’ 
at the Palace, are leaders. 

Combo Shubert, linking ‘Mexican 
Spitfire’s Baby’ and ‘Folies -Bergere’ 
unit, is recovering after four slow 
weeks. 

Estimates for This Week 








Albee (RKO) (3,300: 33-40-50)— 
‘Hold Dawn’ (Par). Fairly good $11,- 
000. Same last week with ‘Never 
Get Rich’ (Col). 


Capitol (RKO) (2,000; 44-50-60)— 
‘Sgt. York’ (WB) (6th wk). Strong 
$5,000. Last week (5th), great $7,000. 
Likely to extend run. 

Family (RKO) (1,000; 15-28)— 
‘Bandit Trail’ (RKO) and ‘Chan Rio’ 
(20th), split with ‘Sons 0’ Guns’ (WB) 
and ‘Basin Outlaws’ (Mono). Nor- 


mal $2,000. Ditto last week, ‘Forced 
Landing’ (Par), ‘Point Widow’ (Par), 
divided with ‘Jungle Man’ (PRC), 
‘Gentleman Dixie’ (Mono). 

Grand (RKO) (1,430: 33-40-50)— 
‘Nothing But Truth’ (Par). Move- 
over from Palace Swell $5,500. 


Last week, ‘Weekend Havana’ (20th) 
(2d run), fair $4,000. 
Keith’s (Libson) (1,500; 33-40-50)— 


Never Get Rich’ (Col). Switched 
from Albee for second week. N.s.h. 
$3,500. Last week, ‘International 


Squadron’ (WB), exceilent $5,000. 
Lyric (RKO) (1,400: 33-40-50)— 
‘Honky Tonk’ (M-G). Held over for 
second week here after one-week 
stays at Palace and Keith’s. Okay 
$3,000 after last week’s (3d) swell 


| $4,000. 

Palace (RKO) (2,600: 33-40-50)— 
‘Feminine Touch’ (M-G) Mildish 
$8,000. Last week, ‘Nothing Truth’ 
(Par), very good $13,000 


Shubert (RKO) (2,150; 33-40-50)— 
‘Spitfire’s Baby’ (RKO) and ‘Folies 


Bergere’ revue. Slick $11,000 fol- 
lowing four limp weeks. Last week, 
‘Parson Panamint’ (Par) and six-act 


vaude bill headed by Mildred Bailey, 
$7,500, season's low 


B’KLYN LIKES WAR PIX 


‘York’ Booming $35,000 Solo—R.A.F.’ 
Also Singled, Slick $20,000 


Brooklyn, Nov. 4. 


Two major attractions in down- 
town sector of City of Churches are 
‘Sergeant York’ at Fabian Para- 
mount, doing sensational biz, and 
‘Yank in the R.A.F.’ at RKO Albee. 


|Second week of ‘It Started With Eve’ 


and ‘Married Bachelor’ at Loew’s 
Metropolitan will also come through 
nicely. 


Estimates for This Week 
Albee (RKO) (3,274: 30-40-50-55)— 
R.A.F.’ (20th) Attractive 


$20.000. Last week, ‘Wild Geese’ 


| (20th) and ‘Great Guns’ (20th), okay 


$19,000. 

Fox (Fabian) (4,023: 30-40-50-55)— 
‘Woman Is Mine’ (U) and ‘Buy Town’ 
(Par) opened yesterday (Mon.). Last 
week, ‘Texas’ (Col) and ‘Aldrich 
President’ (Par), good $16,000. 

Met (Loew’s) (3.618; 30-40-50-55)— 
‘Started With Eve’ (U) and ‘Married 
Bachelor’ (M-G) (2d wk). Nice 
$14,000. Last week, pair drew slick 
$19,000. 

Paramount (Fabain) (4,126; 30-40- 
50-55) —Sgt. York’ (WB) and short, 
‘Minstrel Days’ (WB). Booming 
$35,000. Last week, ‘Hold Dawn’ 
(Par) and ‘Smiling Ghost’ (WB) (2d 
wk), oke $18,000. 

Strand (WB) (2.806; 30-40-50-55)— 


‘Forced Landing’ (Par) with Ted 
Lewis’ band on stage. Satisfactory 
$11,000 on four days. Last week, | 
‘Bowery Blitzkrieg’ (Mono) = and} 


nifty $12,000. 





‘JEKYLL’ $8,000 HEADS 
MONT’L; ‘RAF’ 76 H. 0. 


Montreal, Nov. 4. 

‘Dr. Jekyll and Mr. Hyde’ is in the 
lead currently and ‘Yank in R.A.F.’ 
is still clicking on holdover at 
Palace. ‘Fantasia’ is at His Majesty’s 
on 88c top scale, opening Monday 
(3). Hockey season starts Saturday, 
another opposition. 

Estimates for This Week 

His Majesty’s (CT) (1,600; 43-66-88) 
—'Fantasia’ (RKO). Starts Monday 
(3) and may be held several weeks. 

Palace (CT) (2,700; 30-45-62)— 
‘Yank R.A.F.’ (20th) (2d wk). Good 


$7,000 after excellent $9,500 last 
week. 

Capitol (CT) (2,700; 30-45-62)— 
‘Maltese Falcon’ (WB) and ‘Law 
Tropics’ (WB). Nice $6,000. Last 
week, ‘Feminine Touch’ (M-G) and 


‘Too Many Blondes’ (U), oke $5,500. 

Loew’s (CT) (2,800; 35-53-67)— 
‘Jekyll’ (M-G). Trim $8,000. Last 
week, h.o. of ‘Foxes’ (RKO), dipped 
to $4,500. 

Princess (CT) (2,300; 30-40-53)— 
‘Texas’ (Col) and ‘Latins Manhattan’ 
(Col). Neat $5,500. Last week, 
‘Married Bachelor’ (M-G) and ‘Down 
San Diego’ (M-G), good $5,000. 

Orpheum (Ind) (1,100; 30-40-60) 
‘International Lady’ (UA). Satis- 
factory $4,000. Last week (3d), 
‘Lydia’ (UA), fair $2,000. 

Cinema de Paris (France-Film) 
(600; 30-60)—‘L’Embuscade.”’ Clicko 
$1,500. Last week (3d), “L’Homme 
Qui Cherche la Verite,’ down to $800. 

St. Denis (France-Film) (2,500; 30- 
40)—‘La Bataille’ and ‘Fille de Regi- 
ment.’ Average $5,000. Last week, 
‘Meyerling a Serajevo’ and ‘Ignace,’ 
good $5,200. 


‘Falcon’ Slick $7,000 
In Improved Memphis 


Memphis, Nov. 4. 

Defense dough and the normal fall 
upsurge are giving Memphis another 
boom week. ‘Birth of Blues’ preem 
holds the spotlight. Several Para- 
mount personalities hypoing take a 
little. ut both ‘Feminine Touch’ 
at Loew’s Palace and ‘Maltese Fal- 
con’ at Warner are also 
nicely. 

Estimates for This Week 

Malco (Lightman) (2,800; 10-33-44) 
—‘Birth Blues’ (Par). A natural 
here, nice $10,000. Last week ‘Ald- 
rich President’ (Par) and Horace 
Heidt ork, swell $9,500. 

State (Loew) (2,600; 10-33-44)— 
‘International Lady’ (UA). Femme 
spy drama, okay $5,000. Last week 
Wochend Havana’ (20th), $6,000. 

Palace (Loew) (2,200; 10-33-44)— 
‘Feminine Touch’ (M-G). Trim $6,- 
200. Last week ‘Money Buy’ (RKO), 





$3.100. 
Warner (WB) (2,000; 10-33-44)— 
‘Maltese Falcon’ (WB). Thriller 


pulled a strong weekend and may 
grab slick $7,000. Last week ‘Sat. 
York’ (WB) (4th wk), $5,000, mighty 
fine. 

Strand (Lightman) (1,000; 10-22- 
33)—‘Hold Dawn’ (Par) (2d run) 


clicking | 


‘Battalion’ -Dawn $22,500 in Philly: 
Touch’ Mild 14!46, Heaven’ Thin 136 





and ‘Forced Landing’ (Par) 
week. Okay $1,600. Last 
‘Pittsburgh Kid’ (Rep); ‘Sing Chorus’ 
(Col), and King Zombies’ (Mon?) 
with ‘Hypnotic Eyes’ (Mono), 
three-way split, about same. 


‘Love’ Rugged $12,000 
In Balto; ‘Foxes’ Fair 
14G, ‘York’ £56 for 3d 


Baltimore, Nov. 4. 
Slight slump noted here despite 
usually good weekend, a change 








boom town lately. 
downtown stores Thursday night to 
accommodate defense workers, now 
here in important numbers, nicking 
first run returns the whole day. 

‘Appointment for Love,’ at Keith’s, 
and ‘The Little Foxes,’ at the combo 
Hipp, are leading the newcomers but 
not at the gait expected. 


Estimates tor This Week 


Century (Loew’s-UA) (3,000; 17- 
28-44)—‘International Lady’ (UA). 
Fairish at $11,000. Last week, 
— Through (M-G), mild $9,- 
fi ° 

Hippodrome (Rappaport) (2,240: 
17-25-28-39-44-55) — ‘Little Foxes’ 


(RKO) plus vaude. Not up to ex- 
pectations. Mild $14,000. Last week, 
‘All Money Buy’ (RKO) plus Tony 
Pastor orch., okay $13,300. 

Keith’s (Schanberger) (2,406; 17- 
28-33-39-44)—‘Appointment for Love’ 
(U). Attracting good daytime re- 
sponse for steady $12,000. Last week 
(3d), ‘Nothing But Truth’ (Par), 
pleasing $5,000. 

New (Mechanic) (1,581; 17-28-35- 
44)—‘Weekend Havanna’ (20th) (2d 
wk.). Holding solidly at $7,000, after 
ringing bell nicely on opening sesh 
to $9,200; swell figures in this small- 
seater. 

Stanley (WB) (3,280; 17-28-40-44- 
55-66)—‘Sgt. York’ (WB) (3d wk.). 
Strong $15,000 after chalking up a 
record breaking total of $54,800 for 
previous brace. 


Color Ads Hypo ‘Sundown’ 


Large-size color ads used in news- 
paper amusement sections day be- 
fore opening and opening day of 
‘Sundown’ are being credited by 
United Artists’ ad chief Monroe 
Greenthal to a great extent for 
healthy preems of the pic last week. 
Walter Wanger-produced film opened 
in seven spots on Thursday (30) and 
is set for an additional 100 spots this 
week. 

Ads are 1,200-liners printed in red 








and black. There was also a cam 
paign in Life, Look and other na- 


‘tional mags, 








‘Never Rich’ Sturdy $22,000 in Det.; 


‘Honky’ 106 on 3d Week, RAF Big 4th 





Snow Chills Lincoln; 
‘Be Good’ Mild $3,500 
Lincoln, Neb., Nov. 4. 
First snowstorms of season is chill- 
ing business and product letdown is 
not helping. Collegiate biz is off 
with two reasons given; with lack of 
funds compared to September and 
opposish from name bands. 
Estimates for This week 
Colonial (Monroe-Noble-Federer) 
(750; 10-15-20) —‘Thunder 
(20th) and ‘Gun Justice’ (PRC) split 
with ‘Gangs Here’ (Mono) and ‘Out- 


laws Cherokee’ (Rep). Fat $1,000. 
Last week, ‘Scattergood Baines 
(RKO), ‘Bandit Trail’ (RKO) split 


with ‘Roar Press’ (Mono) and ‘James 
Bay’ (Rep). Average $900. 

Lincoln (J. H. Cooper-Par) (1,503; 
10-30-44)—"Lady Be Good’ (M-G). 
Average $3,500. 
Tonk’ (M-G). 


ays. 

: | a (C-P) .(1,236; 10-25-30) — 
‘Smiling Ghost’ (WB) and ‘Private 
Nurse’ (20th) split with “Too Many 
Blondes’ (20th) and ‘Mail Train’ (U). 
So-so $1,400. Last week, ‘Chan Rio) 
(20th), ‘Bullets O’Hara’ (WB) split 
with ‘Cracked Nuts’ (U) and ‘Nine 
Lives’ (WB). Weak $1,200. 


Colossal $5,200 on 9 


State (Noble-Federer) (1,000; 10- 
20-25) — ‘Icecapades’ (Rep) and 
‘Rookies Parade’ (Rep). Staunch 
$1,700 for this new house on first 
week. 

Stuart (C-P) (1,884; 10-30-44)— 


‘Jekyll’ (M-G). Above-average $3,- 


300. Last week, ‘Yank R.A.F.’ (20th), 


mammoth $4,700 on two-day h.o. 
Varsity (N-F) (1,100; 10-30-44)— 

‘Maltese Faleon’ (WB). Slim $2,800. 

Last week, ‘Our Wife’ (Col), mild 


} $2,900. 


Mountain’ | 


Last week, ‘Honky | 


— 


Detroit, Nov. 4. 

|} Still hitting a good clip, but as 
| Spotty as the current product. 
| Grosses in the five first-runs here 
| sowie hit a nice $60,000. Bulk of 
jthe biz is going to the Fox with 
| woul Never Get Rich’ and ‘Ladies 
in Retirement.’ Holdovers continue 
{to show strength, the small United 
| Artists still being strong with $10,- 
000 with third week of ‘Honky Tonk’ 


and ‘Dr. Kildare’s Wedding Day’ 
making it about $40,000 for three 
sessions. Adams continues to milk 
\‘Yank in the R.A.F.’ now on its 


j}fourth week with a new added fea- 
|ture, ‘Sing Another Chorus.’ 
Estimates for This Week 
Adams (Balaban) (1,700; 30-40-55) 
i—Yank R.A.F.’ (20th) (4th wk) and 





| ‘Sing Another Chorus’ (U), Good 
1$6,500. Last week ‘Yank R.A.F.’ 
(3d wk) and ‘We Go Fast’ 


(20th) 
| (20th), nice $7,000. 

Fox (Fox-Michigan) (5,000; 40-45- 
55)—‘Never Get Rich’ (Col) and 
‘Ladies Retirement’ (Col). Big $22,- 
000. Last week ‘Unfinished Busi- 
ness’ (U) and ‘Great Guns’ (20th), 
good $18,000. 

Michigan (United Detroit) (4,000; 


40-45-55) —"New York Town’ (Par) 
and ‘Barnacle Bill’ (M-G). Okay 
$15,000. Last week ‘Navy Blues’ 
(WB) and ‘Life Caroline’ (RKO), 


nice $17,000. 

Palms-State (United Detroit) (3,- 
|} 000; 40-45-55)—‘Navy Blues’ (WB) 
land ‘Life Caroline’ (RKO) (2d wk). 





| Bill switched from Michigan, fair 
1$6,500. Last week ‘Nothing but 
| Truth’ (Par) (3d wk) and ‘Under- 


| ground’ (WB) (2d wk), choice $8,000. 

United Artists (United Detroit) 
(2,000; 40-45-55)—‘Honky Tonk’ (M- 
G) and ‘Kildare’s Wedding Day’ (M- 
1G) (3d wk). 

A 
j O00 tr 


icked in 


for this stanza, 


split | 
week, | 


from bullish doings registered in this | 
Opening of | 








Looks like a fourth | 
eek coming up with another $10,- 


Philadelphia, Nov. 4. 

Action films are leading the pack 
this week with those having war 
themes getting biggest play. A rainy 
weekend which drove Penn-Navy 
football fans indoors Saturday 
helped. Top grosser is ‘Parachute 
Battalion’ with stage show featuring 
the Dolly Dawn band and Three 
Stooges at the Earle. Checking in 
with heavy sugar also are ‘Inter- 
national Squadron’ and _ holdovers 
‘Sergeant York’ and ‘Maltese Falcon.’ 

New product is not up to snuff in- 
cluding ‘One Foot in Heaven’ and 
‘Feminine Touch.’ Exploitation palm 
goes to Stanley-Warner Capitol on 
handling ‘40,000 Horsemen.’ An indie 
film, it’s getting all the trimmings of 
a Hollywood preem. 

Estimates for This Week 

Aldine (WB) (1,303; 46-57-75)— 
‘Set. York’ (WB) (3d wk). Punchy 
$13,000 for round three. Last week, 
zingy $14,500. . 

Arcadia (Sablosky) (600: 35-46-57) 
—‘Hold Dawn’ (Par) (2d run). Neat 
$4,100 and good for h.o. Last week, 
‘Ladies Meet’ (M-G) snagged $3,500 
in nine days. 

Boyd (WB) (2,568; 35-46-57-68 )— 
‘One Foot Heaven’ (WB). Clerical 
theme no socko draft, mediocre 
$13,000. Will be yanked after one 
week. Last week, ‘Smilin’ Through’ 
(M-G), only one canto, mild $12,000. 

Earle (WB) (2,768; 35-46-57-68-75) 
—‘Parachute Battalion’ (RKO) with 
Dolly Dawn orch, Three Stooges, 
Mills Bros. and Nicholas Bros. Nifty 
$22,500. Last week, sub-par $17,800 
for ‘Father Takes Wife’ (RKO) and 
Ted Lewis orch. 

Fox (WB) (2,425: 35-46-57-68)— 
‘Maltese Falcon’ (WB) (2d wk). 
Okay holdover biz at neat $11,800. 
Last week’s opener, husky $17,000. 

Karlton (WB) (1,066; 35-46-57-68) 
—Honky Tonk’ (M-G) (2d run), Al- 
most busting house records with 
bang-up $7,000 after doing smashing 
biz for three weeks at first run 
Stanley. Last week, ‘Lydia’ (UA), 
pallid $4,000 for second run. 

Keith’s (WB) (2,220; 35-46-57-68)— 
‘Weekend Havana’ (20th) (2d run). 
Just fairish $4,300. Last week, “Yank 
R.A.F.’ (20th), okay $4,000 for second 
sesh, second run. 

Stanley (WB) (2,916: 35-46-57-68) 
—‘Feminine Touch’ (M-G). Just un- 
der par with $14,500. Last week’s 
third trip on ‘Honky Tonk’ (M-G), 
torrid $15,000. 

Stanton (WB) (1,457; 35-46-57)— 
‘International Squadron’ (WB). Neat 
$5,500. Last week (2d), “Texas’ (Col) 
okay $4,500. 


LYDIA’ NICE $8,500 IN 
INDPLS.: ‘YORK’ 7G ON 3D 


Indianapolis, Nov. 4. 

Biz is about average this week, 
with ‘Little Foxes’ dualled with 
‘Parachute Battalion’ at the Indiana 
not living ss to high hopes of man- 
agement. ircle is holding over 
‘Sergeant York’ for third week at 
upped prices. 

Estimates for This Week 








Circle (Katz-Dolle) (2,600; 33-44. 
55)—Set. York’ (WB) (3d wk). 
Okay $7,000. Last week, second 


stanza, fair $9,500. 

Indiana (K-D) (3,100; 25-30-40)— 
‘Little Foxes’ (RKO) and ‘Parachute 
Battalion’ (RKO). Only fair at 
$9,000. Last week, ‘Nothing But 
Truth’ (Par) and ‘Buy Town’ (Par), 
okay $9,500. 

Loew’s (Loew’s) (2,400; 25-30-40) — 
‘Lydia’ (UA) and ‘Texas’ (Col). Nice 
$8,500. Last week, ‘Ladies Retire- 
ment’ (Col) and ‘Our Wife’ (Col), 
not-so-good $6,500. 

Lyric (K-D) (1,900; 25-30-40)— 
‘Nothing But Truth’ (Par) and ‘Bu 
Town’ (Par) (2d wk). Poor $4, 
after pic was milked in first week at 
Indiana. Last week, “Yank R.A.F.’ 
(20th) and ‘Chan Rio’ (20th) (3d 
wk), poor $3,800. 


THEATRE MAN SAFE 


Play 





Foul Was Feared for Bob 


Morley 
Pecos, Texas, Nov. 4. 

Bob Morley, local theatre man for 
whom a search was started a month 
ago, was found safe in his parents’ 
home in Dallas. He was ill with ine 
fluenza upon his arrival in Dallas 
from Neosho, Mo. 

When Morley was last reported 
seen at Monahans on Sept. 25 his 
family feared foul play as he often 
carried large sums of money and a 
wide search was made of the sur- 
rounding territory here. 

Morley’s father issued a stafement 
that no discussions had been made 
with his son in regard to his where- 
abouts during the past month. He 
stated that the boy had called him a 
few days before his appearance from 


Missouri and advised him to return 
| home, 
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THESE THREE HAVE 
GIVEN YOU RKO RADIO'S 
GREAT THANKSGIVING 
WEEK ATTRACTION! 





























e) CARY GRANT 
mY JOAN FONTAINE 


FROM FRANCIS ILES’ BRILLIANT NOVEL, “BEFORE THE FACT’ 
with SIR CEDRIC HARDWICKE* NIGEL BRUCE» DAME MAY WHITTY 


Screen Ploy by Samson Raphaelson, Joon Harrison, Alma Reville 


DIRECTED BY 
eid ALFRED 
f HITCHCOCK 
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8 St. Martin’s Place, Trafalgar Square 
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Laud Film Reciprocity 





Buenos Aires, Oct. 28. 


VARIETY’S exclusive story that first attempt at showing Argentine- 
made pix with English sub-titles was to be tried in the U. S. drew 
favorable editorials in large number of fan mags and dailies after 


being relayed here. 


Sintonia, leading bi-monthly, made the story subject of its lead 
editorial, commenting that the news was in line with its policy of 
equal exchange of Argentine and Hollywood-made products. 

‘First step, we are pleased to learn from VARIETY, has been taken 
toward what may in time lead to an active imterchange of films,’ Sin- 


tonia says. “The Argentine cinema 


has no reason to be an enemy of 


the North American industry, nor the latter an enemy of ours. Both 
are exponents of diverse cultures, of different ways of looking at life 
and facing its problems. And so, just as we have learned through the 
cinema to understand our brothers of the north, they, too, through 


our pictures, can come to know us 
‘To know is to begin to love. 


And to love is to collaborate. 


better. 
We 


salute, then, the beginning of the systematic exportation of Argentine 
films to the U. S. as one step further toward cementing the bonds 
between all nations of this continent.’ 








Vagaries and Contradictions of U.S, 
Film Status in Britain Irk Yanks 








British quota film production 
promises to figure more and more 
in current relations between U. S. 
picture distributors and the film 
business in Great Britain. While 
American producers are compelled 
either to make or buy finished Brit- 
ish pictures in England under the 
Quota Act, this production activity 
is deeply resented by the British 
film industry. 

Lately they have envisioned it as 
an effort to eliminate British pictures 
from the world market. Actually, 
U. S. distribs would be happy if 
there was no British quota law be- 
cause they admit it virtually means 
competing with themselves, or at 
least with the long and elaborately 
established Hollywood studios. 

The new regulations, effective 
next April, require one single- 
credit quota picture in England for 
each American feature distributed, 
which is further not to the liking 
of most U. S. distributors, Hence, 
they’ll likely ask for a further re- 
vamping of the law: 

Which makes recent British film 
industry squawks all the more baf- 
fling to U. S. distribs. They claim 
that American producer activity in 
the British Isles tends to squeeze 
out English producers. This is a 
gross misunderstanding, U. S. for- 
eign department execs 
They contend that American 
companies, after all, 
of keeping’ studio plants 
employees working just now 
Britain. They also admit they are 
seeking a profit, the same as Brit- 
ish interests, but that a scant 
preciation of American industry’s 
attitude under wartime 
would be in keeping just now. 

Peculiar thing about the setup is 
that the American companies, in 
complying with Britain’s own quota 
laws, may turn out ood pictures, 

g§ I 


conditions 


coin naturally accruing to the pro- | 


ducing company. British say that 


their industry does not benefit, per- | 


haps overlooking the fact that the 
present quota law long was ad- | 
vocated as a means for protecting | 
and developing Britain’s film busi- 
ness. 
Manpower 

Anyway, there’s nothing that 
American picture companies can do 
about it. It is not their fault that 
50 many stars and technicians have 
been taken by the British military, 


nor that some studios have been | 
made into storage plants for the 
Same. Also it is no fault of U. S. 
Picture companies that they are 


able to pay sufficient salaries to ob- 
tain the available topflight techni- 
cians and players. 

After forcing American companies | 
to produce in England, regulations 
now prevent the very same U. S. 
filmers from investing the frozen 
coin in Britain for theatres or other 
interests. That was the rule until 
the Warner Bros. buy into As- 
sociated British. 

Recent flareup against American 
Producing company progress in Brit- 
tain recalls that, at one time, the 
government over there was mulling, 
very much on the hush-hush, some 
Plan for setting up a money-credit 
Organization which would protect 
the British film business, and at 
the same time prevent U. S. film 
interests from obtaining a sizeable 





claim. | 
film | 
are desirous | 
and | 
in | 


ap- | 


| immediately 





foothold during the war. 


3 Nat’l Theatres Execs 
Named to Hoyts Board 


Melbourne, Oct. 24. 


William Powers, J. C. Graham and 
Herschel Stuart, a'! of National The- 
atres, have been appointed to the 
Hoyts’ board following a meeting of 
stockholders presided over by 
Charles Munro, 

National Theatres, a 20th-Fox af- 
filiate, helds the controlling interest 
in Hoyts, and the three execs are 
presently here making a looksee of 
the N. T. setup. Charles Munro re- 
mains Hoyts’ managing director, 





Priestley Yarn 


Tops 3 Skedded 


By British Nat'l 





London, Oct. 21. 

British National’s activities com- 
prise J. B. Priestley’s ‘Let the Peo- 
ple Sing,’ with cast headed by Ed- 
ward Rigby, Patricia Rock, Oliver 
Wakefield, Fred Emney, Alistair Sim, 
3illy Merson and Olive Sloane, be- 
ing made at Rock studios with John 
Baxter directing. 

Being made at Denham 
of Our Aircraft Is Missing,’ 
including Godfrey Tearle, Eric Port- 


‘One 


is 


man, Hugh Williams, Bernard Miles | 


Withers brunet 
Michael Powell 


ind 
for the 
directing. 
responsible for the script of ‘Penn 
of Pennsylvania’ for same company, 
working on _ script, based on 


Googie (gone 


occasion), 


1S 
evacuees’ 
be ready for shooting early in No- 
vember, with Lance Comfort to di- 
rect, 
Trio 


will, of course, be released 


through Anglo-American Film Corp. 


Warner British 
again filled, with 
nouncing ‘Flying Fortress’ 
at Teddington. 
heftiest yet on 

Richard Greene, 
leave from army 
ice. co-stars with Carla Lehmann in 
the Brock Williams original 
around a Yankee playboy in the 
R.A.F. [Film would be similar to 
20th-Fox’s ‘Yank in R.A.F.’—Ed.] 
Walter Forde will Basil Em- 
mott in charge of photography. As- 
signed to support are Betty 
Stockfeld, Donald Stewart, Finlay 
Currie, Percy Parsons and Robert 


production plans 
to 
Feature 
carries budget 
product this side. 
on extended serv- 


yarn 


direct 


roles 


| Beatty. 


Walter Mycroft is active again at 
Welwyn studios, with the Associated 
British comedy, ‘Banana Ridge,’ 


based on Ben Travers’ stage hit. The | shortly 


stage team of Robertson Hare and 
Alfred Drayton repeat in the film, 
with supports going to Adele Dixon, 
Nova Pilbeam, Isabel Jeans and 
Peter Kinsella. Friese-Green handles 
the camera. 

General Film Distributors is back- 
ing Widgey Newman's current fea- 
ture, ‘Soldiers Without Uniform,’ 
treating of sabotage in Nazi-op- 
pressed lands. 


the cast. 








with cast | 


Finally, Richard Vernon, | 


experiences, and likely to | 


‘Louis Jackson’s- Pix Via 


Esquire Films in the U.S. 





Max Milder an- | 
roll | 


WB | 





Margaret Yarde, Tod | Odell 
Slaughter and Ellen Pollack head | Genady Fryberg to head the setup in| 
! for Nov. 20-27. 


ABP in ’41 Profit 


London, Oct. 21. 

Financial accounts of Associated 
British Pictures Corp. report a trad- 
ing profit for fiscal year ended 
March last of $5,708,628, up $24,000 
over previous year. Net figures take 
a drop, though, at $769,052, due to 
heavier taxation and other provisions 
occasioned by war. 

No Ordinary divvy declared, an- 
other war measure; $276,000 goes to 
the Preferred shareout, $400,000 will 
be added to reserves, amount carried 
forward is increased to $437,404. 








Lumiton Co. (Argentine) 
Seeks Government Aid 
To Release Coin in Spain 


Buenos Aires, Oct. 28. 

Lumiton, one of Argentina’s big 
five producing companies, is cur- 
rently seeking government support 
in a move to get 650,000 Spanish 
pesetas unfrozen. Company, accord- 
ing to Dr. Cesar Guerrico, may have 
a total of 1,000,000 pesetas before the 
end of the year which can’t be 
shipped out in any way under im- 
positions placed by government of 
General Francisco Franco. 

Unofficial negotiations by diplo- 
matie representatives have failed, 
Guerrico announced, adding that 
Spanish pictures arrive and are 
shown freely in Argentina while 
Argentine films face ‘practically con- 
fiscatory taxes in Spain.’ 

Local producers, who recently 
have been offered some tempting 
bait by Spain, as a result of a drive 
by Franco government to bring 
about closer relations, are appa- 
rently heeding Guerrico’s statements. 
Only way in which cash can be 
gotten out is by production in Spain, 
with film shipped to S.A. and local 
profits retained. 

It’s being freely explained that 
U.S. is sending practically no films 
to Spain these days and that German 
and Italian picts are circulating 
freely. 


‘THUNDER ROCK’ BEING 
BACKED BY M-G IN ENG. 


London, Oct. 21. 

Filming of the Robert Ardrey play, 
‘Thunder Rock,’ by Charter Films 
here will be financed by Metro. 
Latter will have world distribution 
through the Culver City organiza- 
tion. 

Team of Roy and John Boulting is 
producing. They made ‘Pastor Hall,’ 
which James Roosevelt took up for 
U. S. handling. Both the boys are 
on special leave from the army to 
complete the current undertaking. 











of United States, 
been chartered to 
as film distributor 


Esquire Films 
Inc., which has 
conduct business 


with head office in New York, and | 
capital stock of $10,000, $100 par 
value, is handling British National | 
and Anglo-American product. Firm | 
expects to release approximately 15 | 
British-made pix beginning’ with | 
‘This England.’ It is tentatively set | 
|for showing at the World, N. Y., be- 
ginning Nov. 17. 


I. Montefiore Levy, is 
president of Esquire Films, other di- 
rectors being Reuben L and 
Louis H. Jackson. Jackson clippered 
back to England last week 


attorney, 


zner 


Morey Marcus Leaving 


U.S. for UA China Job. 


Morey Marcus will leave the U. S. 
to take over general man- 
agership for United Artists in China. 


Former Far Eastern chief of Metro, | 
Marcus replaces Joe Goltz, who re-| 


cently returned to this country on a 
three-month accumulated leave. 
Walter Gould, UA foreign man- 
ager, declared Goltz will shortly re- 
ceive another assignment. Realign- 
ment in China includes Alfred Katz 
as Shanghai branch manager, Harry 
as Hong Kong chief, and 


Tientsin. 





| Foreman 





British Film Producers Pessimistic 
Of Gov't Aid on Drafted Technicians 





Ginger Rogers-‘Tom’ 
Neat $2,200 in Havana 


Havana, Oct. 28. 

RKO’s ‘Tom, Dick and Harry,’ 
starring Ginger Rogers, during the 
past week knocked off a neat $2,200 
at the Fausto. Warners ‘South of 
Suez’ grossed $2,700 at the America. 
Another WB, ‘Underground,’ tallied 
$1,900 at Radio Cine. Fox’s 
Valley Serenade’ did $1,700 at the 
Encanto. 


A Mexican film at the Payet, ‘Lo | 


Que El Vient, Nos Trajo’ (‘Came 
With the Wind’) drew $2,200 and 
‘Break ‘the News’; an English-make, 
drew $1,200 at the Nacional. 


Govt Action Seen 
In Chile on Battle 





Over Newsreels 





Santiago, Chile, Oct. 28. 


Battle of the newsreel theatres} 


here has become so aggravated that 
possibility of government action 
looms. Totalitarians and democratic 
forces all intent on getting over their 
messages, have developed competish 
and resulting antagonism to such a 
degree that industry generally has 
become fearful of a clamp from of- 


ficials of the government of Presi-| 


dent Aguirre Cerda. 

When the war began, all reels, 
U. S. and Axis, showed shorts and 
features without trouble. Shortly 
afterwards a group of Czech and 


other European refugees took over | 


the Principal, theatre on Santiago’s 
main street, and Chile got its first 
newsreel theatre. Featured British 
Olympic, Havas-Iberiap and Fox 
Movietone newsreels. Drew 
crowds from the start. 
Before long, another house, which 
had never done well, the Comedia, 


went into the newsreel biz with UFA | 
Germans, par- | 
Chile, | 


as its star attraction. 


ticularly strong in southern 
began arriving by the hundreds. | 


Theatre became to be known as pro- | 


Nazi, whereupon the management 


contracted Paramount and declared | 


itself neutral. A change of owner- 
ship followed, UFA was dropped and 


attendance fell _ off. Ownership | 
shifted a second time and the Nazi | 
reels sent here by via plane to 


Buenos Aires were returned. Where-| 
upon U. S. distribs refused to supply | 


any more shorts or newsreels. 
Comedia then changed its policy to 


include a full-length feature and 
Italian Luce as well as Argentine 
| reels. 


The Principal hit back by adding 
the Columbia-distributed ‘Voice in 
the Night’ (banned in Argentina) to 


| its program of short and British- 
| American 


newsreels. Meanwhile, 
both houses have put prices up and, 
at this stage, Colonel Ramon Vergara, 
mayor of Santiago, threatened to 
close all five of the Chilean capital’s 
newsreel houses because of ‘Exces- 
sive’ prices. 


‘Foreman’ Ist Balcon 


Film Under UA Deal 


London, Oct 
‘Life of a Foreman,’ retitled ‘The 
Went to France,” starring 
Tommy Trinder and C 
mings, is first » Michael 
under his 
United Artists, in 
50% interest. 

Picture is due to cost $1,000,000, 
with American company contribu- 
ting half. Part of epic was made at 
Cornwall, with crowd used from 
locality. When Film Artists Asso- 
ciation registered a squawk to Bal- 
con that it meant taking away work 
from London crowd workers, Balcon 
compensated FAA with check 
$1,000. 


21 


onstance Cum- 
Balcon i 
deal with 
UA has a 


making new 


which 


for 


Mex Nat’l Theatre Week 
Mexico City, Nov. 4. 
Not to be outdone by the picture 
industry, which attracted national 
attention with its ‘National Film 
Week’ last September, showfolk have 
arranged ‘National Theatre Week’ 





ies a 


‘Sun | 


London, Oct. 21. 

Unwilling to regard it as a saving 
| grace, film producers here are care- 
| fully mulling a proposal of Ministry 
of Information Chief Brendan 
| Bracken that they submit him a 12- 
| month schedule of operations to be 
| backed by him in the House in effort 
| to stall call-up of film technicians 
| vital to the industry. Making the 
| Offer, MOI spokesman went to 
lengths to stress fact such a list 
must be kept to essentials in the 
matter of required men. 

| It's this latter snag which pro- 
ducers feel rather lessens possibility 
of any real aid. They claim they're 
| already down to the absolute mini- 
|mum of studio workers. Still, this 
offer from a Government department 
chief is indicative of some sympathy 
to their cause. 

Assn, of Cine Technicians, power- 
ful labor group, has voiced the most 
stinging indictment of the call-up 
policy to date, deploring this sacrifice 
of an industry vital in times of war. 
Theirs is a lone cry in the setup, 
however; production game as a 
whole is readying its head for the 
block. 


A. J. CRONIN PLAY HAS 
30-50 LONDON CHANCE 


London, Nov. 4. 
‘Jupiter Laughs,’ which preemed at 














terrific | 


the New Theatre, Oct. 29, was well 
| Teceived and is given a fifty-fifty 
| chance of clicking. Presentation of 
| A. J. Cronin play was marred by fact 
that actors were inaudible part of 
| time. It already has been made into 
an American picture, ‘Shining Vic- 
tory.’ 

‘Distant Point,’ Russian play which 
was produced here by amateurs eight 
years ago, is rated an unlikely new 
legit entry. It opened Oct. 28 at the 
Westminster. 

‘Other People’s Houses,’ which 
opened Thursday (30) at the Am- 
bassador’s, is being viewed as a 
witty show replete with laughter. 
Play’s possibilities appear uncertain 
because of obviously thin plot. 


B.A. Pic Biz Slack: 
‘Our Wife’ OK $5,800 


Buenos Aires, Oct. 28. 

Generally slack biz continues here 
this week, with only one new release 
getting into the big-money brackets. 
Columbia’s ‘Our Wife’ at the Opera 
rolled up a nice 23,000 pesos, but 
‘Gone With Wind,’ in its third week 
at the Gran Rex, was still keeping 





Lie 


the wickets hottest. Grossed 35,000 
pesos (approximately $8,500). 

Other estimates, all given in 
Argentine pesos, currently worth 
25c U. S. (4.14 to the U. S. dollar), 
follow: 

Ambassador (Lautaret and Ca- 
vallo) (1,400; 2-1.50 pescs)—‘Man 


Power’ (WB). 
6.000 pesos 
First 
17,500. 
Ideal (Lococo) 1,046, 2.50 pesos)— 
| “40.000 Horsemen’ (U). Also off. 
Down to 10,000 for the second week, 
just about half the opener. 
Rex (Cordero, Cavallo and 
t) (3,3 2-1.50 pesos)—‘Gone’ 
Steadiest biz anywhere, 
39.000. Due for a fourth week. 
Nermandie (Lococo) (1,420; 2-1.50 


Down to a very weak 
for its second stanza, 
week was Satisfactory with 


Lau- 
)5; 
fF ee 


pesos)—‘Devil and Miss Jones’ 
(RKO). Not so bad, with 14,000 on 
the first week of second-run. Opener 
at the higher-priced Ideal was 22,000. 

Monumental (Coll) (1,330; 2-1.50) 


—‘Sonar no cuesta Nada’ (‘Dream, It 
Costs Nothing’) (Sono Film). Hold- 
ing up pretty well, with 6,000 for 
third week. Such a run for a na- 
tional-made highly unusual here 

Opera (Lococo) (2,400; 2-1.50 
pesos )—‘Our Wife.’ OK 23,000 (about 
$5,800) pesos. 

Broadway (Lautaret and Cavallo) 
(1,863; 2-1.50 pesos). Repeat second- 
run date for ‘Ziegfeld Girl’ (M-G) 
with NSH 8,000. 

Suipacha (Lococo) (950; 2-1.50 
pesos)—Time Out for Rhythm’ 
(Co!), Fairish 9,000, with second run 
of ‘They Dare Not Love” (Col.), help- 
ing. 

Ocean (Coll, Gatti & Co.) (2,800; 
| 1.50-1.20 pesos)—“Trial of Mary 
| Dugan’ (M-G). Pretty good 12,000 

for second run, 
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Jack Warner-Taplinger Friction 
Causes WB Pub-Ad Realignment 


Friction between Jack L. Warner, | 
v.p. in charge of operations at the | 
Warner studio, and Robert Taplinger 
is said to have developed very re- 
cently and in part is responsible for 
the transfer east of Taplinger. Lat- 
ter received a new three-year con- 
tract just a month ago, it is under- 
stood. 

Charlie Einfeld, who effected the 
shift for Taplinger, is remaining east 
until ‘One Foot in Heaven’ opens at 
the Music Hall, N. Y., either Thurs- 
day (13) or Nov. 20. 

Taplinger, who was in charge of 
publicity under Einfeld at the War- 
ner studio, arrived in New York 
Saturday (1) to assume the newly- 
created post of national manager of 
publicity. This move followed ap- 
pointment of Mort Blumenstock 
during the past week as national 
advertising manager and co-ordina- 
tor of all sales promotion, merchan- 
dising and exploitation activities. 

Einfeld, a v.p. of Vitagraph and 
director of all advertising and pub- 
licity activities of Warners, will con- 
tinue in that post and, as in recent 
years, spend the majority of his time 
at the studio, where Alex Evelove is 
upped to succeed Taplinger. Eve- 
love, at the Warner plant since 1936, 
was Taplinger’s aide there and chief 
of the copy desk. Previously he was 


Einfeld’s Status 


Einfeld’s duties are elastic, dipping 
into all phases of Company business, 
but he remains the pub-ad boss pri- 
marily and is not going into produc- 
tion as reported. Ejinfeld was given 
a new five-year contract recently. 

Spot in the east for Blumenstock is 
a promotion in that he will be in 
complete charge of the national 
scene as it relates to advertising, 
merchandising and sales promotion, 
in addition to having full control in 
future of all advertising budgets and 
the national exploitation force. Ad 
budgets will be expanded under the 
new policy of closer aid to exhibi- 
tors and the field force will be en- 
larged for better local coverage. 

Blumenstock has been in charge of 
ad-publicity department at the h.o. 
since Einfeld transferred west. Tap- 
linger was brought east because of 
the added duties under the new set- 
up for Blumenstock. Mitchell Raw- 
s0n remains as eastern publicity 
manager, post he has held under 
Blumenstock. Taplinger went west 
as publicity director under Einfeld 
four years ago. 








AFL Uses ‘Avoid Civil 


War’ Argument to SPG 


American Federation of Labor, 
seeking to dissuade the Screen 
Publicists Guild from affiliating with 
United Office & Professional Work- 
ers of America, CIO union, in the 


SPG referendum urges homeoffice 
ad-publicity department employees 
to avoid a ‘civil war.’ This and other 
arguments are contained in a pam- 
phlet mailed to N. Y. picture com- 
pany workers last week. 

AFL seeks consideration of em- 
ployees towards siding with its or- 
ganization, pointing out that the AFL 
represents a vast majority of film in- 
dustry workers and that the VOPWA 
cannot and will not receive such sup- 
port. Pamphlet also seeks to dissuade 
such affiliation with the CIO by 
claiming that the UOPWA has not 
signed one major contract in its four 
years of existence while losing 10 
strikes since 1938. 


ASCAP—Radio 


Continued from page 1 








use on limited number of stations, 
occasional guest star appearances, 
gossip for chatterers, and similar 
approaches have never made up for 
melody restrictions, according to in- 
dustry opinion. 

Recordings 

Meantime, in exploring ways and 
means to offset network bars to film 
songs, producers recognized and de- 
veloped the recording field which 
will receive continued attention as 
discs will now have access to enor- 
mously greater coverage. Platter 
campaigns get under way 12 to 14 
weeks ahead of picture release, 
while live plugging will be lined 
up to hit the nets two to five weeks 
ahead of release. 

Reestablishment of access to radio 
finds Metro, Universal, 20th-Fox and 
Paramount with largest number of 
films with one or more songs. RKO 
has three productions, notably 
‘Dumbo’, for which flock of 15-min- 
ute transcriptions has already been 
placed in hands of field men, plus 
‘Playmates’ (Kay Kyser) and ‘Four 
Jacks and a Queen’. 

Metro Loaded 

Metro, the most music-minded, 
has ‘Smilin’ Thru’, ‘Chocolate Sol- 
dier’, ‘Babes on Broadway’, ‘Pana- 
ma Hattie’, ‘Lady Be Good’ and ‘I 
Married An Angel’. ‘Kathleen’ has 
but one song. 





‘DET. TIMES’ DELAYED 
REVIEWS RILE EXHIBS 


Detroit, Nov. 4. 

First-run houses here beefed 
plenty to the Detroit Times when 
the reviews of their bills, Friday- 
opening, were set over to Monday. 
Newspaper ran a short box in its 
Saturday editions saying: 

‘Postponed: Due to lack of space, 
reviews of new films at the Fox 
and Michigan have been postponed 
until Monday.’ 

The box also carried the bare 
titles of the pix at the Michigan and 
Fox. It was the first time in years 
reviews hadn’t followed the picture 
openings and the theatres squawked 
loudly at having the reviews com- 
ing half-way through the run. 

While paper’s amusement page 
Was jammed, the editor, Charles 
Gentry, in New York for the pre- 
miere cf ‘How Green Is My Valley,’ 
had been grounded in the east after 
the Detroit-bound American Airlines 
plane cracked up with a loss of 20 
lives in Canada. No planes followed 
it out and he was forced to return 
by train. 


Rosenberg Officially 
Col’s Head Exploiteer 


Frank Rosenberg, who had been 
serving as acting head of Columbia’s 
exploitation department since Oct. 6, 
Was named permanent chief of the 
department last week. He succeeded 
Frank McGrann, who quit to take 
an agency job. 

Leo Pillot fills Rosenberg’s former 
spot in the department. Pillot was 
formerly with United Artists. 








Universal holds ‘Hellzapoppin’, ‘It 
| Started With Eve’, ‘Moonlight in Ha- 
waii’, ‘Melody Lane’, ‘Jailhouse 
Blues’ and a couple of Abbott & 
Costello starrers with songs. 

From 20th-Fox there’s ‘Weekend 
in Havana’, while several others 
with tunes are ‘Rise and Shine’, 
‘Cadet Girl’, ‘My Gal Sal’, ‘Hot Spot’ 
(three numbers) and ‘Song of the 
Islands’, Number from ‘Cadet Girl’, 
entitled ‘Uncle Sam Gets Around,’ 
has been recorded at request of 
Secretary of the Treasury Henry 
Morgenthau, Jr., for release to all 
U. S. Army bases. 

Warners has ‘Blues in the Night,’ 
but the ASCAP-radio truce came a 
little too late for ‘Navy Blues’, 
which has already played a large 
number of the keys. Paramount 
pictures with music include ‘Glam- 





our Boy,’ ‘Sweater Girl’, ‘Louisiana | 
(Bing | 


Purchase’, ‘Road to Morocco’ 
Crosby-Bob Hope starrer), and the 
forthcoming Crosby-Astaire produc- 
tion with an Irving Berlin score. 
Columbia has ‘Go West Young 
Lady’, ‘Sing for Your Supper’ and 
‘You'll Never Get Rieh’. 

Studios which have not been con- 
centrating heavily on musicals are 
unlikely to be influenced by re- 
opened avenue to radio audiences, 
from accounts, but to those riding 
the musicals it’s gravy. 





Exhibs te Discuss ASCAP 
Milwaukee, Nov. 4. 

With managers of about 300 thea- 
tres assembling today (Tuesday) at 
the Hotel Schroeder for the two-day 
confab of the Independent Theatre 
Protective association of Wisconsin 
and Upper Michigan, one of the 
topics slated for discussion tomorrow 
is the showmen’s contribution to the 
coffers of the American Society of 
Composers and Publishers. This is 
something the exhibs hereabouts 
grumble over, 





Got Something 





Report that 20th-Fox had spent 
$10,000 to decorate the front of 
the Rivoli, N.Y., for ‘How Green 
Was My Valley,’ had exploita- 
tion men figuring on what could 
be done for that amount of 
money to get maximum atten- 
tion. One waggish p.a. finally 
came up with this: 

‘Get 10,000 $1 bills and paste 
them up on a display. They 
would fill a space 10 feet high 
by 100 feet long, which would 
undoubtedly get attention. And 
when you were finished with 
the display you could take off 
the $1 bills and you'd still have 
your $10,000.’ 


FLOCK OF “BELLE STARR’ 














Among stunts used by the Hal 
Horne office to plug the opening of 
20th-Fox’'s ‘Belle Starr’ at the Roxy, 
N.Y., last week, were trailers pro- 
jected on a screen on the rear wall 
of the Winter Garden theatre, across 
Seventh ave. from the Roxy. Trail- 
ers were shown nightly from 6 to 
1i o'clock for a week before the 
opening. 

Horne organization also had a 
four-horse stagecoach with two men 
in western costumes parading the 
streets and a gal dressed in a Belle 
Starr costume on horseback. An- 
other stunt was having an Indian, 
Chief White Eagle, sit before a small 
wigwam in front of the Roxy with 
a sign: ‘I'm waiting to see Belle 
Starr.’ . 

Still another gag was a debate at 
Columbus Circle—scene of much 
oral argument—on whether or not 
Belle was a ‘good woman.’ One of 
the debaters was Cliff Younger, who 
claims to be a descendant by mar- 
riage of the Starr clan. 


RKO’s Elaborate Press 
Issue on “Money Can Buy’ 








Probably one of the most extrava- 
gant promotional pieces ever issued 
by a film company is the book sent 
out by RKO last week on ‘All That 
Money Can Buy.’ About 300 copies 
—each almost the size of a one- 
sheet—were distributed. They went 
to newspaper and mag critics. 


Costing about $10 each, it is re- 
ported. Volumes are covered in 
white imitation leather. Inside the 
front cover is a pocket containing a 
copy of ‘Devil and Daniel Webster,’ 
the book on which the William Die- 
terle picture is based. 

There are 13 11x14 stills in the 
volume, each one set in a frame con- 
stituting the page. Each page is 
double thickness and the still slips 
out from between the two parts so 
that it can be used for reproduction. 
On the left hand pages, facing the 
stills, are reproductions of the final 
shooting script of the picture ex- 
plaining the facing still. There is 
also a simulated brown and tattered 
page, as though from an old book, 
with copy of one of Daniel Web- 
ster’s famed speeches heard in the 
tilm. 

Volume was conceived by RKO’s 
publicity-advertising director S. Bar- 
ret McCormick and prepared by Al 
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Sears, it is now said that he was 
sounded six months ago when his 
contract with Warner Bros. as gen- 
eral sales manager still had a year 
to go. Lichtman’s name came into 
the picture more recently. He is as- 
sistant to Nicholas M. Schenck, presi- 
dent of Loew’s, and headquarters at 
the Metro studio. 

Sears denies he has had any con- 
tact with 20th-Fox lately or six 
months ago, while in quarters close 
to Kent it is also stated any present 
reports with respect to executive 
changes in 20th-Fox probably stem 
from ‘wishful thinking.’ 

Pointed out that Kent, presently 
confined to his home due to illness 
but reported showing good improve- 
ment, always adhered to a policy to 
promote from within and that al- 
though he had to go outside in a few 
instances when joining 20th, he has 
now built up a good organization 
under him there, obviating any nec- 
essity to go against policy by hiring 





outsiders. 


STUNTS FOR N. Y. DATE 


Manos’ 21st Theatre; Cleveland's 
P. A. Turnover; Exchange Briefs 





Pittsburgh, Nov. 4. 

Growing Manos circuit here, oper- 
ated by Mike Manos, has just ac- 
quired its 2ist theatre, the Hippo- 
drome in Elkins, W. Va. House, 
which had been run for some time 
by L. W. Talbott, who is retiring 
from exhibition, was taken on a 10- 
year lease with an option for another 
10. Purchase of the business and the 
equipment, however, was made out- 
right from Talbott. House will 
shortly be modernized completely, 
Manos said upon announcing its 
acquisition. Manos operates another 
spot in Elkins, It bears his name but 
was formerly the Roosevelt and he 
took it over some years ago. 

George Josack, indie film man, has 
joined Max Shulgold’s Crown Film 
in sales, succeeding Milton Broudy, 
resigned to go with Coca-Cola as 
local sales representative for its 
bottle vending machines. Josack was 
last with an outfit distributing fight 
pix here and Broudy is the son of 
Dave Broudy, veteran theatre or- 
chestra conductor here and now 
playing first fiddle in the Stanley’s 
house band. 

Dan Ferguson, of the Pittsburgh 
RCA staff, has been named southern 
West Virginia district service engi- 
neer, succeeding Jim Ware, who has 
been promoted to Boston as RCA’s 
district service head. . 

Dr. A. L. Koontz, New Martins- 
ville, W. Va., exhibitor, has returned 
to his several jobs after a lengthy 
illness. He’s been practicing dentistry 
for 40 years and running a theatre 
for 28 





Cleve. P. A. Turnover 
Cleveland, Nov. 4. 

Nearly a complete turnover of 
press agents taking place in key 
houses. Due to resignation of Manny 
Pearlstein last week, Knox Strachan, 
onetime assistant manager of Hipp 
here, became publicity and ad di- 
rector for: local Warner circuit. 
Brought up from Portsmouth, O., 
where he was city manager for three 
WB houses. 

Jimmy Harris, head p.a. for Loew’s 
who recently married Betty Jane 
Hart, dancer, leaving Nov. 17 to re- 
port to Army Air Corps at Randolph 
Field, Texas. He’s a veteran flying 
instructor who has been teaching 
pilot - students for Governmental 
service in spare time here. 

Appointment of a new publicity 
man for RKO Palace expected to be 
announced this week by Clem Pope, 
who succeeded Nat Holt as RKO’s 
Cleveland division manager last 
month. 

Mike Conners, from the New York 
office, appointed contact office man- 
ager of Warners’ exchange and re- 
placing L. F. Weinsz, who resigned. 





Schreiber’s CC Post 
Detroit, Nov. 4. 

Alex Schreiber, manager of As- 
sociated Theaters, has been named to 
head the motion picture division of 
the annual Community Fund drive 
here. Others on the committee in- 
clude John R. MacPherson, manager 
of National Screen Service; Daniel J. 
Lewis, of Wisper & Wetsman Thea- 
ters; Irwin Pollard and Samuel Sep- 
lowin, of Republic Pictures; Lieut. 
Charles Snyder, film censor; George 
Bremen, manager of the Wyandotte 
theatre; Arthur C. Robinson, premium 
distributor; Moe Dudelson'§= and 
Sydney Bowman, United Theaters; 
Max Blumenthal, Film Projection 
Service, and Charles Garner, road- 
show distributor. 





Greenblatt’s Tour 

Arthur Greenblatt, general sales 
manager of Producers Releasing 
Corp., departed from New York on 
Friday (31) for a tour of 15 of the 
company’s exchanges and franchise- 
holders. He'll wind up in Holly- 
wood for huddles with George 
Batcheller and Sig Neufeld, produc- 
tion chiefs for PRC. 

Greenblatt, before he left, pre- 
dicted 50% of the 1941-42 program 
would be completed or in work by 
Jan. 1. He also prophesied 7,000 
accounts for the company this year, 
its second in business, as against 
4,000 in 1940-41. 





Anne Dart’s Spot 
Toledo, Nov. 4. 
Anne Dart succeeded - the late 
Walter S. Caldwell as manager of 
the Esquire, downtown first-run, 





Albany Opening, Closing 
Albany, Nov. 4. 

One theatre in the Albany ex- 
change district, the Cozy in Broadal- 
bin, has been closed, and another, 
the Silver in Fort Covington, has 
been opened. The equipment has 
been removed from the Cozy and 
the house will be permanently dark- 
ened, it is understood. Clarence 
Goodemote was proprietor. The 
Fort Covington theatre, which has 
been under the management of sev- 
eral different men in the past two 
years, with between-time shutdowns, 
is now being run by _ Everett 





Stephens. The spot is near the 


Canadian border in the St. Lawrence 
river sector. 





Crawford’s Denver Berth 
Denver, Nov. 4, 

Lee Crawford, recently Fox Inter- 
mountain manager at Sterling, Colo. 
made manager of the Granada, Den- 
ver, succeeding Mickey MeMichael, 
who moves to Federal as assistant. 

Jas. Howthorne, recently manager 
af the Rialto, Trinidad, Colo., moved 
to the Denver headquarters of the 
Fox Intermountain Theatres, where 
he will edit the Spotlight, house or- 
gan of the circuit. 

Paul Lassus, assistant at the Isis, 
moved to the Webber as manager, 
Both Fox houses. 

John DeGeorge changed name of 
Navajo to the Avalon. 

Melvin Glatz, recently with Mid- 
west Scenic, named purchasing agent 
for Fox Intermountain Theatres. 

The new Senate, Denver, due to 
open this week. 


Seattle Shifts 
Seattle, Nov. 4. 

Don Van Sickle succeeds Harry 
Barton as artist in the Sterling Chain 
adv. dept., Barton going to similar 
spot with Pacific Telephone & Tele- 
graph Co. Seattle offices. 

Ed Kelley is new assistant to Vic 
Gauntlett, adv. mgr. of Hamrick- 
Evergreen chain. Kelley is back 
from six months stretch in the Navy. 


Egan to Spill on Air 
Calgary, Alta., Nov. 4. 

Gail Egan, assistant manager of 
the Palace, Calgary, resigned to de- 
vote his time to radio announcing. 
Ralph Hunter, of the Capitol, Win- 
nipeg, replaces. Paul Cordell, for- 
mer booker with RKO in Calgary, 
has joined Ralph Mitchelltree, Cap- 
itol manager, as assistant. Cordell 
will also be booker for Famous Play- 
ers houses in Alberta. 








Mainstreet, K. C., Reopens 

Mainstreet, Kansas City, operated 
until] 1937 by RKO, and now dark, 
has been taken over by local inde- 
pendent interests and will be re- 
opened tomorrow (Thurs.) with a 
combination policy at a pop scale. 
Stageshows will be put on by Will J. 
Harris, brought on from Chicago for 
the purpose. House will play films 
first-run. 





Ochs to Strand, Akron 

Millard Ochs, son of the late Lee 
Ochs, New York circuit operator 
who managed the Yorktown when 
RKO had it, has joined Warner Bros. 
as manager of the Strand, Akron, O. 
After George Walsh acquired the 
Yorktown from RKO, Ochs nego- 
tiated for the Midtown, also a for- 
mer Lee Ochs house, but was unable 
to get together with the present 
owners. 





Phil Barbanell’s 16 mm. 

Phil Barbanell, at one time as- 
sistant to Jules Levey in RKO and 
formerly also attached to the RKO 
legal department, is now sales man- 
ager and counsel for Color Classics, 
which turns out-16 mm. product for 
the non-theatrical and commercial 





field. 
U’s 3d Booker in Det. 
Detroit, Nov. 4. 
Universal here has added Harold 
Levy, formerly with Columbia’s 


N. Y. branch, as third booker. 

Kal Bruss in charge of a new de- 
partment set up by National Screen 
Service to handle all special work 
on individual announcement trailers. 





F-WC Shifts Managers 
Los Angeles, Nov. 4. 

Joe Kennedy replaced Henry Mor- 
rison as manager of the Dome for 
Fox West Coast in Ocean Park. 

Morrison moved to the California 
theatre, Venice, supplanting Charles 
Doty, transferred to the Rosemary 
Ocean Park. 

Bjorn Foss has been named man- 
ager of Producers Releasing Corp. 
branch here by Sam Decker, fran- 
chiseholder, 





Capitol, Milford, Sold 

Capitol, Milford, Conn., which has 
been sold to I. J. Hoffman, New 
Haven, is being remodeled with new 
front, seats, air-conditioning and 
booth equipment. House, formerly 
owned and operated by Mrs. Lucy 
Flack, Milford, is expected to re- 
open about Dec. 15. Deal for build- 
ing, which houses the 800-seat Capi- 
tol, stores and offices was agented by 
Berk & Krumgold. 





Spyros Skouras’ Kudos 


Spyros Skouras was scheduled to 
pull out for the Coast last night 
(Tuesday) to distribute awards to 
winners of the National Theatres 
Showmanship campaign which ended 
in September. 

Skouras will hand out prizes in 
Milwaukee, Kansas City, Denver, 








Portland, Ore., and Los Angeles. 
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These are the simple facts. In the first 
eight popular priced engagements in Los 
Angeles, Richmond, Norfolk, Milwaukee, 
Toledo, Dayton, Harrisburg and Reading, 
SUNDOWN grossed 127% of the previous 
highs established by Walter Wanger’s 


hit attraction, “Foreign Correspondent 


997 


WALTER WANGER'’S Great Adventuromance of Today 


UNDOW 


starring GENE TIERNEY 


BRUCE CABOT - GEORGE SANDERS - HARRY CAREY + JOSEPH CALLEIA 
Reginald Gardiner, Carl Esmond, Marc Lawrence and SIR CEDRIC HARDWICKE 


Directed by Henry Hathaway ¢ From the Saturday Evening Post story “Sundown” and screenplay by Barre Lyndon 
A HENRY HATHAWAY PRODUCTION 


RELEASED THRU UNITED ARTISTS 
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Advanee Production Chart 





Hollywood, Nov. 4. 

Approximately 25% of the 521 films promised by the 
studios on their 1941-42 schedule have been completed, 
tradeshown or previewed and on the market. The ex- 
hibitors will soon have access to 83 films that are being 
edited and the 49 now being produced on the lots are 
practically ready for the cutters and, subsequently, 
through the tradeshow and preview channels to the 
customer. 


This leaves a total of 252 pictures that the | 


studios here have to ready for the market in order to 


meet their current season obligations. 


Paramount is nearest its goal of 44 pictures, having 


but 10 to go on its schedule. It has already delivered 


13 and has in addition 13 in the editors’ hands with | 


five on the production line. Twentieth-Fox, RKO and 


Monogram have delivered the most films so far this sea- | 


son with 22 and 17 (Mono and RKO are tied) respec- 
tively. Universal is the busiest lot at present with 
seven pictures in production and 14 in cutting depart- 
ment. Metro is close by with nine features shooting 
and five being trimmed, bringing its number of films 
to be started for this season down to 23. Republic has 
the most work ahead of it, haying either completed, 
cutting and shooting but 17 pictures out of a promised 
66. Columbia, the most ambitious promiser—‘68 films’— 
has reached the halfway mark with 34 pictures deliv- 
ered, cutting or in production and en equal number 
to go. 

The 10 studios have promised 521 films for the 194-42 
season; having completed, previewed or tradeshown, 
137; have 49 in the production stage; 83 in the cutting 
department, making a total of 269, with 252 still to go. 





Columbia 





Promised Com- Shoot- Now 
41-42 pleted ing Cutting To go 
Features ........- 48 12 1 . . 
Westerms .....:-¢ 3 2 é 
Serials siaeteea ee 0 0 1 3 
WOM iss 200eas 68 15 3 16 34 


Pictures in cutting room or awaiting releases: 

GO WEST YOUNG LADY, musical; prod., Robert 
Sparks; dir., Frank Strayer; camera, Henry Freulich; 
screenplay, Richard Flournoy and Karen De Wolf; 
story, Karen De Wolf. Cast: Penny Singleton, Glenn 
Ford. Ann Miller, Allen Jenkins, Charles Ruggles, Jed 
Prouty, Onslow Stevens, Edith Meiser, Bob Wills and 
Texas Playboys. 

SECRETS OF THE LONE WOLF, formerly LONE 
WOLF DOUBLECROSS, meller; prod., Jack Fier; dir., 
Edward Dmytryk; original screenplay, Stuart Palmer; 
camera, Phil Tannura. Cast: Warren William, Ruth 
Ford, Eric Blore, Thurston Hall, Fred Kelcey, Marlo 
Dwyer, Victory Jory, Victor Killian 

ROYAL MOUNTED PATROL, western; prod., Wm. 
Berke; dir., Lambert Hillyer; original screenplay, Wins- 
ton Miller; camera, George Meehan. Cast: Charles 
Starrett, Russell Hayden, Wanda McKay, Lloyd Bridges, 
Don Curtis, Nina Campana, Ted Adams, Jessie Arnold; 
Chester Conklin. 

BULLETS FOR BANDITS, formerly HONOR OF 
THE WEST, western; prod., Leon Barsha; dir., Wally 
Fox; screenplay, Robert Lee Johnson; film editor, Mel 
Thorsen; camera, George Meehan. Casi: Bill Elliott, 
Tex Ritter, Dorothy Short, Joe McGuinn, Ralph Theo- 
dore, Frank Mitchell, Art Mix, Forrest Taylor. 

ROARING FRONTIERS, western; prod., Leon Bar- 
sha: dir., Lambert Hillyer; eamera, Benjamin Kline; 
no writing credits. Cast: Bill Elliott, Tex Ritter, Ruth 
Ford, Hal Taliaferro, Bradley Page, Triston Coffin, Joe 
McGuinn, Francis Walker, Frank Mitchell, George 
Chesebro. 

HARVARD HERE I COME, comedy: prod., Wallace 
MacDonald; dir., Lew Landers; story, Kar] Brown; 
screenplay, Albert Duffy; additional dialog, Ned Dandy; 
camera, Franz Planer. Cast: Maxie Rosenbloom, Ar- 

ine Judge, Marie Wilson, Don Beddoe, Stanley Brown, 

yron Foulger, Virginia Sale, George McKay, John 

yrrell, Mary Ainslee, Julius Tannen, Tom Herbert, 
Larry Parks, Lloyd Bridges, Boyd Davis, Walter Bald- 
win, 

NORTH OF THE ROCKIES, western; prod., Leon 
Barsha; original screeplay, Herbert Dalmas; dir., Lam- 
bert Hillyer; camera, George Meehan. Cast: 
Bill Elliott, Tex Ritter, Frank Mitchell, Larry 
Parks, Earl Gunn, John Miljan, Ian MacDona!d, Shirley 
Patterson, Lloyd Bridges, Boyd Irwin, Frances Sayles. 

SING FOR YOUR SUPPER, musical; prod. Leon 
Barsha: dir., Charles Barton; no writing credits; cam- 
era, Franz Planer. Cast: Jinx Falkenburg, Buddy 
Rogers, Eve Arden, Bert Gordon, Benny Baker, Henry 
Kolker, Don Beddoe, Bernadine Hayes, Harry Harris, 


Red Stanley, Perce Launders, Larry Parks, Lloyd 
Bridges, Walter Sandy, Don Porter, Sig Arno, 
THE LADY IS WILLING, comedy-drama; prod.-dir., 


Michell Leisen; no writing credits; camera, Theodore 
Tetzlaff. Cast: Marlene Dietrich, Fred MacMurray, 
Aline MacMahon, Roger Clark, Marietta Canty, Ruth 
Ford, Stanley Ridges, Chester Clute, David James, 
Eddie Acuff. 

BEDTIME STORY, comedy-drama; prod., B. P. Schul- 
berg; dir., Alexander Hall: story, Horace Jackson, Grant 
Garrett; screenplay, Richard Flourncy; camera, Jo- 
seph Walker. Cast: Loretta Young, Frederic March, 
Robert Benchley, Eve Arden, Allyn Joslyn, Helen Wést- 
ley, Grady Sutton, Joyce Compton. 

CONFESSIONS OF BOSTON BLACKIE, meller; 
ae William Berke; dir., Edward Dmytryk; story, Paul 

fawitz, Jay Dratler; screenplay, Paul Yawitz: cam- 
era, Phil Tannura. Cast: Chester Morris, Har- 
riet Hilliard, Richard Lane, George FE. Stone, 
Lloyd Corrigan, Ralph Theodore, Kenneth McDonald. 

RIDERS OF THE BADLANDS, formerly OUTLAW 
RANGER, western; prod., William Berke; dir., Howard 
Bretheron; original screeplay, Betty Burbridge: camera, 
Benjamin Kline. Cast: Charles Starrett, Russell Hay- 
den, Cliff Edwards, Edith Leach, Ilene Brewer, Kay 
Hughes, Roy Bancroft, Ethan Laidlaw, George Lewis. 


BLONDIE GOES TO COLLEGE, comedy; prod., 
Robert Sparks; dir., Frank Strayer; no writing credits; 
camera, Henry Freulich. Cast: Penny Singleton, 
Arthur Lake, Larry Simms, Daisy, Janet Blair, Cliff 
Nazarro. 


HONOLULU LU, comedy-drama; prod., Wallace Mac- 
Donald; dir., Charles Barton: no writing credits; orig- 
inal story, Elliot Gibbon; screenplay, Paul Yawitz. 
camera, Franz Planer. Cast: Bruce Bennett, Lupe 
Velez, Leo Carrillo, Adele Mara, Eileen O’Hearn, Roger 
Clark, Larry Parks, John Tyrrell, Don Beddoe, Mar- 
jorie Gateson. 

Serial 


HOLT OF THE SECRET SERVICE; prod., Larry 
Darmour; dir., James Home; original screenplay, Basil 
Dickey, George Plympton, Wyndham Gittens: cam- 
era, James Brown. Cast: Jack Holt, Evelyn Brew. Joe 
McGuinn, Tristram Coffin, Ray Parsons. Ted Adams, 
George Larkin. Pierce Lyden, John Ward. 

Columbia Pix in Production 

CADETS ON PARADE, drama: prod., Wallace Mac- 
Donald; dir., Lew Landers; no writing credits: camera, 
Phil Tannura. Cast: Freddie Bartholomew, Jimmy Ly- 
don, Minna Gombel, Raymond Hatton, Joseph Crehan, 
Robert Warwick. 

THE DEVIL’S TRAIL, western: prod., Leon Barsha; 
dir., Lambert Hillyer; no writing credits; camera, 
George Meehan. Cast: Bill Elliott, Tex Ritter, Ilene 
O’Hearn, Ruth Ford, Frank Mitchell, Noah Beery, 
Tristam Coffin. 

WEST OF TOMBSTONE, western: 


prod., William 





Berke; dir.. Howard Bretherton: no writing credits; 
camera, George Meehan. Cast: Charles Starrett, Rus- 
sell Hayden, Marcella Martin, Cliff Edwards, Gordon 
Demain, Jack Kirk, Clancy Cooper, Bud Buster, Tom 
London. 


Metro 





Promisea Com- Shoot- Now 
41-42 pleted ing Cutting To zo 
i. rere 50 13 9 5 23 


Pictures in cutting room or awaiting release: 

UNTITLED TARZAN, drama; prod., B. P. Fineman; 
dir., Richard Thorpe; no writing credits; camera, Clyde 
DeVinna. Cast: Johnny Weissmuller, Maureen O’Sul- 
livan, Philip Dorn, Tom Conway, John Sheffield. 

BABES ON BROADWAY, musical; prod., Arthur 
Freed; dir., Busby Berkeley; no writing credits; camera, 
Lester White. Cast: Mickey Rooney, Judy Garland, 
Fay Bainter, Ray MacDonald. 

PANAMA HATTIE, musical; prod., Arthur Freed; 
dir,, Norman McLeod; no writing credits; camera 
credits not set. Cast: Ann Sothern, George Murphy, 
Red Skelton, Rags Ragland, Ben Blue. 

H. M. PULHAM, ES@Q., drama; dir., King Vidor; 
original story, J. P. Marquand; camera, Ray June. Cast: 
Hedy Lamarr, Robert Young, Ruth Hussey, Charles 
Coburn, Van Heflin, Bonita Granville. 

KATHLEEN, formerly.THE GIRL ON THE HILL, 
formerly KATHLEEN, drama; prod., George Haight; 
dir., Harold S. Bucquet; original story, Kay Van Riper; 
camera, Sid Wagner. Cast: Shirley Temple, Herbert 
Marshall, Laraine Day, Felix Bressart, Gail Patrick. 

THE YEARLING (production suspended until 
spring), drama (Technicolor), asso. prod., Sidney 
Franklin; dir., Victor Fleming; orig. screenplay, Mar- 
jorie Kinan Rawlings; camera, Hal Rosson. Cast: 
Spencer Tracy, Gene Echman, Ann Revere, Chill Wills, 
Adeline deWalt Reynolds. 

WOMAN OF THE YEAR, drama; prod., Joseph L. 
Mankiewicz; dir.. George Stevens; original, Michael 
Kanin, Ring Lardner, Jr.; camera, Joseph Ruttenberg. 
Cast: Spencer Tracy, Katharine Hepburn, Fay Bainter, 
Reginald Owen. 

JOHNNY EAGER, drama: prod,. John Considine, Jr.; 
dir., Mervyn LeRoy; no writing credits; camera, Harold 
Rosson. Cast: Robert Taylor, Lana Turner, Van Heflin, 
Virginia Grey, Pat Dane, Henry O'Neill, Diana Lewis, 
Robert Sterling, Edward Arnold. 

Metro Pix in Production 

DESIGN FOR SCANDAL, formerly HER HONOR, 
formerly ACHILLES, comedy; prod., John Considine, 
Jr.; dir., Norman Taurog; no writing credits; camera, 
Leonard Smith. Cast: Walter Pidgeon, Rosalind Rus- 
sell, Leo Bowman, Claire Trevor, Vera Vague, Richard 
Nichols. 

THE VANISHING VIRGINIAN, drama; prod., Edwin 
Knopf; dir., Frank Borzage; original, Rebecca Yancey 
Williams; camera, Charles Lawton. Cast: Frank *Mor- 
gan, Kathryn Grayson, Spring Byington, Louise Bea- 
vers, Juanita Quigley, Elizabeth Patterson. 

DOAN OF THE U. S&S. A., formerly STEEL 
CAVALRY, drama; prod., J. Waiter ‘Ruben; dir. S. 
Sylvan Simon; no writing credits; camera, Clyde De- 


Vinna. Cast: Wallace Beery, Marjorie Main, Lewis | 
Stone, George Bancroft, William Lundigan, Donna | 
Reed, Henry O'Neill, Chill Wills. 

WE WERE DANCING, drama; prod. Robert Z. 


Robert Z. Leon- 
Robert Planck. 


and Orville O. Dull: dir., 
Noel Coward; camera, 


Leonard 
ard; original, 
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WEEK OF RELEASE—9/19/41 





Ladies in Retirement (Col) 9/10 D 
Down in San Diego (M-G) 1/30 cD 
We Go Fast (20th) 9/10 Cc 
Sing Another Chorus (U) 9/106 cD 
Kid from Kansas (U) 9/24 w 
A Girl Must Live (U) D 
Nine Lives Are Not Enough (WB) 9/3 M 


69 
64 
64 
61 


63 


I. Lupino-L. Hayward 

R. McDonald-B. Granville 
L. Bari-A. Curtis 

J. Frazee-J. Downs 

D. Foran-L, Carrillo 

M. Lockwood-R. Hou: ton 
R. Regan-J. Perry 





WEEK OF RELEASE—9/26/41 





9/24 
10/29 
7/3 

10/1 


You'll Never Get Rich (Col) 
Gun Man From Bodie (Mono) 
Hold Back the Dawn (Par) 
Death Valley Outlaws (Rep) 
Sailors on Leave (Rep) 16,8 
Lady Scarface (RKO) 17/23 
Last of the Duanes (20th) 
It Started With Eve (U) 
Sergeant York (WB) 7/2 


9/10 
10/1 


F. Astaire-R. Hayworth 

B. Jones-T. McCoy 

C. Boyer-O., de Havilland 
D. Barry-L. Merrick 

W. Lundigan-S. Ross 

D. O’Keefe-J. Ande: sen 

G. Montgomery-L. Roberts 
D. Durbin-C, Laughton 

G. Cooper-J. Leslie 





WEEK OF RELEASE—10/3/41 





Two Latins from Manhattan Ro 
Father Takes a Wife (RKO) 7/16 
Man at Large (20th) 9/10 


M 
Burma Convoy (U) 10/1 D 


80 
70 
39 


10/1 : 65 J. Davis-J. Woodbury 


A. Menjou-G. Swanson 
M. Weaver-G. Reeves 
C. Bickford-E. Ankers 





WEEK OF RELEASE—10/10/41 





Texas (Col) 10/8 

Lady Be Good (M-G) 7/1' 
Tonto Basin (Mono) 

Skylark (Par) 9/10 

Mercy Island (Rep) 10/15 
Riders of Purvle Sage (20th) 
Great Guns (20th) 9/10 
New Wine (UA) 7/13 
Helizapoppin’ (U) 


w 
MU 


Zune 


9/17 
M 


ace 


$3 
110 


92 
71 
38 
73 
82 


W. Holden-C, Trevor 

A. Sothern-E. Powell-R. Youn, 
Range Busters 

C. Colbert-R. Milland 

R. Middleton-G. Dixon 

G. Montgomery-M. Howard 
Laurel-Hardy 

I. Massey-A. Curtis 
Olsen-Johnson 





WEEK OF RELEASE—10/17/41 





Blonde From Singapore (Col) 9/ D 
Top Sargent Mulligan (Mono) Cc 
Nothing But the Truth (Par) 7/30 Cc 
All That Money Can Buy (RKO) 7/16 D 
WeekenG in Havana (20th) 9/17 MU 
South of Tahiti (U) 10/22 D 
Down Mexico Way (Rep) 10/29 M 
Jesse James at Bay (Rep) 10/15 w 
The Maltese Falcon (WB) 10/1 D 





67 


39 
100 
xu 
75 
77 
56 
100 


F. Rice-L. Erickson 

N. Pendleton 

B. Hope-P. Goddard 

FE. Arnold-W. Huston 
A. Faye-J. Payne 

B. DonLevy-M. Montez 
G. Autry-S. Burnett 

R. Rogers-G. Hayes 

H. Bogart-M. Astor 





WEEK OF RELEASE—10/24/41 








Three Girls About Town (Col) 


10/22 Cc 
The Men in Her Life (Col) D 
Buy Me That Town (Par) 7/30 cD 


Spooks Run Wild (Mono) Cc 


The Gay Falcon (RKO) 9/17 D 
Gauchos of Eldorado (Rep) w 
Flying Cadets (U) 10/15 D 
The Masked Rider (U) 10/8 Ww 
Lydia (UA) 8/20 RM 

cD 


Moon Over Her Shoulder (20th) 





90 
68 
62 
67 
60 
57 


J. Blondel-B. Barnes 

L. Young-C. Veidt 

L. Nolan-C. Moore 

B. Lugosi-East Side Kids 
G. Sanders-W. Barrie 

B. Steel 

W. Gargan-E. Lowe 
J.M. Brown-F. Knight 
M. Oberon-E. M. Oliver 
L. Barri-J. Sutton 





Smiling Through (M-G) 9/17 
Riding the Sunset Trail (Mono) 





w 


New York Town (Par) 7/30 RD 
Dumbo (RKO) 10/1 
Hot Spot (20th) 10/22 cD 
Appointment for Love (U) 10/29 cD 
All American Co-ed (UA) 10/8 M 
Sundown (UA) 10/15 M 
Public Enemy (Rep) D 
D 


One Foot in Heaven (WB) 10/1 





The Stork Pays Off (Col) 


Cc 
Ziss Boom Bah (Mono) MU 
Birth of the Blues (Par) 9/3 MU 
The Devil Pays Off (Rep) D 
| Unexpected Uncle (RKO) 8/17 ¢ 
Small Town Deb (20th) 10/22 cD 


Cast: Norma Shearer, Melvyn Douglas, Lee Bowman, | 


Marjorie Main, Reginald Owen, Nella Walker. 

MR. AND MRS. NORTH, comedy; prod., Irving 
Asher; dir, Robert Sinclair; original, Richard and 
Frances Lockridge; camera, Harry Stradling. Cast: 
Gracie Allen, William Post, Jr., Paul Kelly, Rose 
Hobart, Thomas Conway, Millard Mitchell, Virginia 
Grey, Henry O’Neill, Felix Bressart, Inez. Cooper, 
Fortunio Bonanova. 


I MARRIED AN ANGEL, musical; prod., Hunt 
Stromberg; dir., Roy Del Ruth; original, Richard | 
Rodgers and Lorenz Hart; camera, Len Smith. Cast: | 


Jeanette MacDonald, Nelson Eddy, Mona Maris, 
ward Everett Horton, Reginald Owen, Binnie Barnes, 
Veda Ann Borg, Inez Cooper, Carol Hughes. 

BORN TO SING, drama; prod., Frederick. Stephani: 
dir., Edward Ludwig; no writing credits; camera, 


Ed- | 





Sid | 


Wagner. Cast: Ray McDonald, Virginia Weidler, Leo | 
Gorcey, Rags Ragland, Larry Nunn, Henry O'Neill, 
Douglas McPhail, Richard Hall, Beverly Hudson, 


Maria Flynn, Daria Hood. 

JOE SMITH, AMERICAN, drama; prod., Jack Cher- 
tok; dir., Richard Thorpe; original, Paul Gallico; cam- 
era, Karl Freund. Cast: Robert Young, Marsha Hunt, 
Van Heflin, Harvey Stephens. 

CHINA CARAVAN, drama: prod., Sam Marx: dir., 
George Seitz; no writing credits; camera, Les White. 
Cast: Laraine Day, Barry Nelson, Keye Luke. 








Monogram 





Promised Com- Shoot- Now 
41-42 pleted ing Cutting To go 
Weatures 5 issccccc” 28 4 2 3 17 
rrr 16 5 1 0 10 
Wayne re-issues.. 8 & 0 0 0 
| Pa 50 17 3 3 27 


Pictures in cutting room or awaiting release: 

BORROWED HERO, drama; prod., A. W. Hackel: 
dir., Lewis Collins; original story, Ben Roberts, Sid- 
ney Sheldon; screenplay, Earl Snell; camera, Marcel 
Le Picard. Cast: Florence Rice, Alan Baxter, John 
Hamilton, Selmer Jackson, Constance Worth, Wilma 
Frances, Mary Gordon, Richard Terry. 

DOUBLE TROUBLE, comedy: prod., Dixon R. Har- 
win; asso. prod., Barney Sarecky; dir., William West; 
screenplay, Jack Natteford; camera. A. Martinelli. 
Cast: Harry Langdon, Charles Rogers, Catherine Lewis, 

(Continued on page 20) 





Swing It Soldier (U) 10/29 M 





WEEK OF RELEASE—11/14/41 


Secrets of a Lone Wolf (Col) 


M 
I Killed a Man (Mono) M 
Suspicion (RKO) 9/24 D 
Swamp Water (20th) 10/22 D 
Corsican Brothers (UA) M 
Miss Polly (UA) Cc 
| Sierra Sue (Rep) Ww 
Paris Calling (U) D 





WEEK OF RELEASE—10/31/41 





RD 100 J.MacDonald-B. Aherne 


75 
71 
$1 
88 
70 
90 


106 


WEEK OF RELEASE—11/7/41 


80 
67 
7z 
66 


102 
oO 





T. Kenne 

M. Martin-E. McMurray 
(Disney Cartecon) 

B. Grable-V. Mature 

M. Sullivan-C. Boyer 

F. Langford-J. Downs 
G. Tierney-B. Cabot 

P. Terry-W. Barrie 

F. March-M. Scott 


M. Rosenbloom-R. Hudson 

G. Hayes-P. Hayes 

B. Crosby-M. Martin 
W. Wright-O. Masson 
A. Shirley-J, Craig 

J. Withers-J. Darwell 
K. Murray-F. Langford 


—_———=s 


W. William-B. Ford 

R, Cortez 

Cc. Grant-J. Fontaine 

W. Brennan-W. Huston 

D. Fairbanks, Jr.-R. Warrick 
Z. Pitts-S. Summerville 

G. Autry-S. Burnett 

R. Scott-E. Bergner 





WEEK OF RELEASE—11/21/41 


The Men in Her Life (Coi) 
Double Trouble (Mono) 
Skylark (Par) 

Look Who’s Laughing (RKO) 
Moonlight in Hawaii (U) 
Quiet Wedding (U) 3/5 
The Missouri Outlaw (Rep) 
They Died with Their Boots On (WB) 


- 
- 


9/17 
10/15 


~ 
wSeoacace 





75 
59 
75 


L. Young-C. Veidt 

H. Langdon 
C.Colbert-R. Milland 

E. Bergen-L. Ball 

J. Frazee-J. Downs 

M. Lockwood-D. Farr 

R. Barry-L. Merrick 

E. Flynn-O. DeHavilland 





WEEK OF RELEASE—11 


Go West Young Lady (Col) 
Forbidden Trails (Mono) 

Night of January 16 (Par) 9/10 
Mexican Spitfire’s Baby (RKO) 9/10 
Marry the Boss’s Daughter (20th) 
Keep ’Em Flying (U) 

Twin Beds (UA) 

Siesta (UA) 

Tuxedo Junction (Rep) 


eanatsoe 


MU 
Cc 


80 
70 


28/41 


P. Singleton-G. Ford 

B. Jones-T. McCoy 

R. Preston-E. Drew 

L, Velez-L. Errol 

B. Joyce-G. Montgomery 
Abbott and Costello 

G. Brent-J. Bennett 

A. Ayars-G. Negrete 
Weaver Bros.-Elviry 





TRADESHOWN AND FOR FUTURE RELEASE 





Aldrich for President (Par) 7/30 Cc 
You Belong to Me (Col) 10/29 Cc 
Ail Money Can Buy (RKO) 7/16 D 
Among the Living (Par) 9/3 D 
Glamour Boy (Par) 9/10 Cc 
International Squadron (WB) 8/13 M 
Married Bachelor (M-G) 9/10 Cc 
Shadow of the Thin Man (M-G) 10/22 CD 
Two-Faced Woman (M-G) 10/22 cD 
Honky Tonk (M-G) 9/17 D 
The Prime Minister (WB) 9/17 RD 
Night of January 16th (Par) 9/10 D 
Look Who’s Laughing (RKO) 9/17 Cc 
Weekend for Three (RKO) 10/29 Cc 
Riding the Wind (RKO) 9/10 w 
Moon Over Her Shoulder (20th) 10/22 C 
How Green Was My Valley (20th) 10/29 D 


120 


J. Lyden-J. Preisser 

B. Stanwyck-H. Fonda 
E. Arnold-W. Huston 
A. Dekker-S. Hayward 
J. Cooper-S. Foster 

R. Reagan-O. Bradna 
R. Young-R. Hussey 

W. Powell-M. Loy 

G. Garbo-M. Douglas 
C. Gable-L. Turner 

J. Gielgud-D. Wynward 
E. Drew-R. Preston 

E. Bergen-L. Ball-F. Redman 
D. O’Keefe-J. Wyatt 

T. Holt-M. Douglas 

L. Bari-J. Sutton 

W. Pidgeon-M. O’Hara 
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Pv starring 


PRISCILLA 


LANE -> 


BETTY 


FIELD 


RICHARD 


WHORE, 


LLOYD NOLAN 
JACK CARSON 


Directed by 
ANATOLE LITVAK 









Screen Play by Robert Rossen 
From a Play by Edwin Gilbert 
A Warner Bros.-First Nat'l Picture 








5 NEW SONGS 
played by 
2 GREAT BANDS 


JIMMY LUNCEFORD’S 
and WILL OSBORNE’S 
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Moe Silver Into Kalmine's WB 
Pitt Division; Latta Gets Albany... oo.cc‘2ietes 282 Benes, wren 


Promotion of Harry 
Pittsburgh zone manager for Warner 
Bros. for the past nine years as as- 
sistant general manager of the WB 
circuit under Joe Bernard at the 
home office, was followed Monday 
(3) by naming M. A. (Moe) Silver 
as Kalmine’s successor in western 
Pennsylvania, where the circuit has 
@ large chain of houses 

It's a promotion also 
who has been in charge of the less- 
jmportant upstate New York division 
of the Warner circuit with head- 
quarters at Albany. In turn, another 
promotion from within is that of Cae 
Latta. assistant zone manager of the 
Pittsburgh group of houses, who 
tekes over the former upstate Silver 
theatres. 

In the realignment at Pittsburgh, 
Joe Feldman, in charge of publicity- 
advertising in that zone, becomes 
Silver’s assistant in theatre opera- 
tions and publicity activities. Harry 
Feinstein continues as assistant to 
the zone head on buying and book- 
ing. 

Kalmine’s Background 

Kalmine, who was selected for the 
top theatre spot at the h.o. under 
Bernhard, after others had been 
mentioned, is a veteran in the busi- 
ness and with the Warner company. 
He started out as a sheet music 
salesman and at one time was a 
stagehand before taking up theatre 
management in running the Classic, 
N.Y. He managed other houses in 
New York and New Jersey, was chief 
booker at the Warner h.o. for a time, 


~7--o 


Kalmine, | 


| 
| 
| 


for Silver, | 





Reverse English 





With the decree merely say- 
ing shorts can’t be forceti with 
features, an exhib has worked 
up a new worry for himself, to 
wit: 

‘Suppose they came around to 
sell us shorts and forced the 
features with ‘em?’ 








and before going to Pittsburgh was 
over the entire Jersey zone for WB. 
After h.o. conferences resulting in 


‘his appointmennt Kalmine returned 








to Pittsburgh Friday (31) for a ban- 
quet being given him and was back 
in N.Y. yesterday morning (Tues.) 
ready to assume his new duties. 
Leonard Schlesinger will serve as 
assistant under him at the h.o. 


Like Kalmine, Silver 
theatre operations. He 
bookkeeper for the late Moe Mark 
in 1915 and became general manager 
of the Mark Strand theatres in New 
York, subsequently going to a more 
important post as g.m. of the Stanley 
Co. of America in 1927 which a few 
years later was taken over by War- 
ners. Silver spent three years on the 
Coast in charge of Warner Pacific 
Slope houses, then taking over the 
upstate N.Y. zone. 


Latta was formerly in charge of 
Warner theatres in Ohio, while Feld- 
man who also shifted to Pittsburgh) 
had previously been in charge of 
publicity at Newark. 





Inside Stuff —Pictures 





Understood that N. L. Nathanson, Canadian tycoon 
Famous Players-Canadian, has been promised the distribution 


heading 
rights to 


formerly 


Metro product above the border but after he resigned from FP-C, Metro 


turned around to form its own releasing organization. 


Deal on the part of 


Metro to set up its own distributing company in Canada included acquisi- 
tion of interests held by Par itself in Canada. 


Nathan’s distributing organizations 
Monogram, Gaumont-British and Republic product. 


in Canada handle the Universal, 
Oscar Hanson, who 


broke off relations with Nathanson two weeks ago and is understood to be 
in New York now, was interested with Nathanson in both the exchange 


setup and theatres. 


Nathanson claims a total of around 60 houses in the 


various exhibiting companies which he has set up. Not included is the 
Hanson circuit since FP-C bought out Hanson’s direct interest fn that chain. 





Stirling Hayden, who was headed for film stardom but elected to revert 
to a sailor’s life, paid off a personal debt to Rollie Asher, assistant director 
at Paramount, on the theory that he is not coming back to pictures. When 
Hayden moved into the studio on a slim salary, Asher loaned him pocket | screenplay, Maxwell Shane; based on novel by Geoffrey | 
money with the proviso, ‘When you are a star you can pay me back double. : 


If not, pay wkat I loan you.’ 
voy service, Hayden 


dered.’ 


From his post with the Royal Canadian con- 
liquidated the debt with the explanation, 
couldn't pay you off double but I couldn’t stand having my nose pow- | 


‘Sorry I 


Understanding is that the size of the paycheck had something to do with 


his. retreat from Hollywood. 





New scientific gadget to impreve the third dimensional quality in motion 


is 


picture photography 


being developed 


at 20th-Fox, starting with 


liminary experiments in the filming of ‘How Green Was My Valley.’ New 
idea, worked out by the Westwood studio’s camera department, calls for 


a 200-degree shutter, 


Process calls 


for more time than ordinary shooting and will be used in future major 
pictures at 20th-Fox requiring important scenic effects. 


Rules on the punching of time cards at 20th-Fox 
the Wage-Hour 
their classifications survey within the next few months. 


prevent trouble with 


investigators when they conduct 


New ruling hits 


special workers, secretaries to big shots and others who have been pen- 


ciling their way through the gates without punching the clock. 


fT! 
publicity men. 


Major lot biggie, who loves to prowl the sets like a police sergeant on 
tossing out suggestions to the directors on the beat, has cur- 
inspection 
Reason No. 1 threatened to bop the biggie on the beezer. 


his rounds, 


tailed his customary path of 


more gently, 


Problem in mathematics is 


two reasons—both 
Reason 


for 
No. 


propounded 


by the Warners flackery with 


the announcement that Olivia de Havilland has been kissed 1,000 times on 


the screen. Same authority 
roles in 23 pictures. 


official record. 


discloses that the actress has played romantic | 
A little figuring discloses that the osculatory average | 
is approximately 47 per picture, or 


one smack every 75 seconds, an un- 


To date it has not been authenticated by the Hays office. 


Signing of Cary Grant and Ginger Rogers for top roles in the Gabriel 
Pascal production, ‘Arms and the Man,’ for RKO has no effect on their 


prior contracts with that studio. 


Grant owes the studio one picture and 


Miss Rogers two, regardless of ‘Arms,’ which goes into work about the 


first of next year. 





All motion picture companies are setting up air-raid precaution units for 
their New York homeoffices, seeking volunteers to serve in such and allot- 
ing liberal sums to properly equip the units. 
hose carts, material needed to snuff out incendiary bombs and other gadgets 


required in combatting the effect of enemy bombings. 


Howard Hughes’ production of ‘The Outlaw’ has finally been set for 


release in December, through 20th-Fox. 


Picture was completed last spring 


after a race with Metro's ‘Billy the Kid, but encountered difficulty in 


meeting Hays’ production code, 


is a vet in/ 
started as | 


pre- | 


were tightened to 


Exempt | 
om the new order are top executives, producers, directors, writers and 


directors. 
2, 
but no less firmly, told the biggie that there was not room 
enough on one set for two directors. 


Equipment includes portable 


Advance Production Chart 





Oakman, Louise Curry, Benny Rubin, Edward Kane. 

| I KILLED THAT MAN, drama; prod., Maurice King; 
| asso. prod., Franklin King; dir., Phil Rosen; original, 
Leonard Fields and David Silverstein; screenplay, 
Henry Bancroft; camera, Harry Neumann. Cast: Ri- 
cardo Cortez, Joan Woodbury, Iris Adrian, George 
| Pembroke, Herbert Rawlinson, Pat Gleason, Ralf 
| Harolds, Jack Mulhass, Vince Barnett, Gavin Gordon, 
John Hamilton, Harry Holman. 

| Monogram Pix in Production 

BOY OF 
| Phil Rosen; screenplay, Robert D. Andrews; from mag 
story, Matt Taylor; camera, Harry Neumann, Cast: 
John Boles, Mona Barrie, Billy Lee, Roscoe Karns, 
Lillian Elliott. 
| RIOT SQUAD, meller; prod., dir.. Ed Finney; asso- 
| ciate prod., Al Herman; original screenplay, C. C. Coon. 
Cast: Richard Cromwell, John Miljan, Jack C. Smith, 
| Mary Ruth. 

LONE STAR LAW MEN, western; prod., dir., Rob- 
ert Tanney; screenplay, Frances Kavanaugh. Cast: 
Tom Keene, Frank Yaconelli, Betty Miles, Sugar Dawn, 
Glen Strange, Charlie King, Fred Hoose, Gene Alsace, 
James Sheridan, Stanley Price. 


Paramount 


Promised Com- Shoot- Now 
| 41-42 pleted ing Cutting Togo 
5 OD vavew ¥da00 29 9 4 12 4 
| H. Sherman....... 9 4 1 ti) 4 
Pic. Corp. of Am.. 3 0 0 1 2 
Fleischer ........ ee or Ps - _ 
WOE ceasvccebes 4l 13 5 13 10 


Pictures in cutting room or awaiting release: 

THE GREAT MAN’S LADY, formerly PIONEER 
WOMAN, drama; asso. prod-dir., William A. Well- 
man; screenplay, . L. River; camera, William 
Mellor. Cast: Barbara Stanwyck, Joel McCrea, Brian 
Donlevy, Lioyd Corrigan, Etta McDaniel, Thurston 
Hail, Katherine Stevens, Helen Lynd, Mary Treen, 
Lucien Littlefield, Anna Q. Nilsson. 

SULLIVAN’S TRAVELS, drama; asso. _prod., 
Paul Jones; dir. Preston Sturges; screenplay, Preston 
Sturges; camera, John Seitz. Cast: Joel McCrea, Ver- 
onica Lake, Raymond Walburn, William Demarest, 
Franklin Pangborn, Porter Hall, Byron Foulger, Mar- 
garet Hayes, Torben Meyer, Robert Greig, Eric Blore, 
Al Bridge, Esther Howard, Almira Sessions, Frank 
Moran, George Renevant. 

TOMBSTONE, western; prod., Harry Sherman; dir., 
William McGann; no writing credits; camera, Russell 
| Harlan. Cast: Richard Dix, Don Castle, Frances 
| Gifford, Edgar Buchanan, Clem Beyans, Kent Taylor, 
Rex Bell, Victor Jory, Chris-Pin Martin. 

FLY BY NIGHT, drama; asso. prod., Joseph Sistrom; 
dir., Robert Siodmak; no writing credits; camera, John 
Seitz. Cast: Richard Carlson, Nancy Kelly, Albert 
Basserman, Martin Kosleck. 

SWEATER GIRL, drama; prod., Sol C. Siegel; asso. 
prod., Joseph Sistrom; dir., William Clemens; 
Beulah Marie Dix, Bertram Milhauser; screenplay, Eve 
Greene; camera, John Mescall. Cast: Eddie Bracken, 
June Preisser, Betty Jane Rhodes, Phil Terry, Nils 
Asther, Don Castle, William Henry, Ella Neal, Kenneth 
Howell, Johnny Johnston, William Cabanne, Freida 
Inescourt, Charles D. Brown. 

HENRY AND DIZZY, formerly MR. ALDRICH’S BOY, 
comedy-drama; asso. prod., Joseph Sistrom: dir., Hugh 
Bennet; no writing credits; camera, Don Fapp. Cast: 
Jimmy Lydon, Charies Smith, Mary Anderson, John 
Litel, Olive Blakeney. 

NO HANDS ON THE CLOCK, drama: prods., 
liam Pine, William Thomas: dir., 








Holmes; camera, Fred Jackman, Jr. Cast: Chester Mor- 
ris, Jean Parker, Rose Hobart, Billie Seward. Rod 
| Cameron, Dick Purcell, Keye Luke, James Kirkwgod. 
MIDNIGHT ANGEL, formerly AIR RAID, drama; 
| asso. prod., Burt Kelly; dir., Ralph’ Murphy; no writing 
| credits; camera, Theodor Sparkuhl. Cast: Robert 
Preston, Martha O’Driscoll. Eva Gabor, Philip Merivale. 


| THE MORNING AFTER, drama: asso. prod., Joseph 
| Sistrom; dir.. William Clemens: writing credits: 
camera, John Mescall. Cast: Preston Foster, Albert 
Dekker. 


| MALAYA, formerly HER JUNGLE MATE, drama; 
asso. prod., Monta Bell; dir.. Al Santell: screenplay, 
| Frank Butler; story, E. Lloyd Sheldon, Jack DeWitt; 


100% universal focus and a coated lens, plus another | camera, William Mellor. Cast: Dorothy Lamour, Rich- 
element which is being kept secret pending its perfection. ; 


| ard Denning, Helen Gilbert. 
THE REMARKABLE ANDREW, drama: prod., Rich- 
ard Blumenthal; dir:, Stuart Heisler: novel and screen- 





MINE, drama; prod., Scott R. Dunlap; dir., 





story, | 


Wil- | 
Frank McDonald; | 


play, Dalton Trumbo; camera, Theodor Sparkuhl. Cast: | 


Holden, Ellen Drew. Brian 
Richard Webb, Nydia 


| William Rod 


Donlevy, 
| Cameron, 


Westman 


Spencer | 


| Charters, Frances Gifford, Porter Hall, Wallis Clark, | 


|Tom Fadden, Murdock MacQuarrie, Broderick O’Far- 
| rell, Bruce Mitchell, Brick Sullivan, James A. Millican, 
Margaret McWade. 
LOUISIANA PURCHASE, 
asso. prod., Harold Wilson: 


musical 
dir 9 


(Technicolor): 
Irving Cummings: 


screenplay, Jerome Chodorov, Joseph Fields: based on | 


story by B. G. De Sylva; camera, Harry Hallenberger: 
color camera, Ray Rennahan. Cast: Bob Hope, Victor 
Moore, Zorina, Irene Bordoni, Donna Drake. Ravmond 
Walburn, Maxie Rosenbloom. Albert Phyllis 
Ruth, Donald MacBride. Tombes, Charles 
LaTorre, Sam McDaniel, Gifford, 
Craig, 

BAHAMA PASSAGE, drama (Technicolor) 
prod.-dir. Edward H. Griffith; screenplay, 
ginia Van Upp; camera, Leo Tover and Allan Davv. 
Cast: Madeleine Carroll, Stirling Hayden, Mary Ander- 
son, Leigh Whipper, Leo G. Carrol, Flora Robeson. 
Mary Anderson, Cecil Kellaway, Dorothy Dandridge. 


K 
Andrew 
Frances 


Frank 


mn, 


Catherine | 


asso. 


Vir- | 


REAP THE WILD WIND, drama; Cecil B. DeMille | 
/prod.; asso. prod., William H Pine; dir., Cecil B. De- | 


| Mille; screenplay, Alan Le May, Charles Burnett. Jesse | 


| Lasky, Jr.; story, Thelma Strabel; camera, Victor Mil- 
| ner. Cast: Ray Milland, John Wavne, Paulette Goddard, 
Raymond Massey, Robert Preston, Susan Hayward, 
Lynne Overman, Walter Hampden, Louise Beavers, 
Martha O'Driscoll, Richard Denning, Lane Chandler, 
J. Farrell MacDonald, Joseph Crahan, John St. Polis, 
Tom Tyler, Harry Woods. 

TORPEDO BOAT, drama: prods., William Pine and 
W. C. Thomas; dir., John Rawlins: original story, Aaron 
Gottlieb; screenplay, Maxwell Shane: camera, Fred 
Jackman, Jr. Cast: Rithard Arlen, Jean Parker, Mary 
Carlisle, Dick Purcell, Phil Terry, Ralph Sanford, Wil- 
liam Haade. 

_THE FLEET’S IN, drama; asso. prod., Paul Jones: 
dir., Victor Schertzinger, Ralph Murphy; original story, 
Monte Brice, J. Walter Ruben based on play, Kenyon 
Nicholson and Charles Robinson; screenplay, Walter 
DeLeon, Sid Silvers, Ralph Spence: camera, William 
Mellor. Cast: Dorothy Lamour, William Holden. Eddie 
Bracken, Betty Hutton, Cass Daley, Gil Lamb, Leif 








Erickson, Bob Eberly, Helen O'Connell, Betty Jane 
Rhodes, Lorraine and Rognan, Jack Norton, Roy At- 
well, Harry Barris, Dave Willock, Rod Cameron, Jimmy 
Dundee, Jack Chapin, Donald Kerr, Tom Sandford, 
Lyle Latell, Pat West, Laurie Douglas, Blanche Grady, 
Louise La Planche, Beth Hartman, Loretta Barnett, 
Forrest Dickson, Mary Jane Dolan, June Ealey, Brooke 
Evans, Ellen Johnson, Barbara Kent, Virginia Kepler, 
Connie La Mont, Elinor Troy, Alice Weaver, Barbara 
Britton, Phyllis Ruth, Fred Santley, Katharine Booth, 
Alaine Brandes, Judith Gibson, Lynda Grey, Barbara 
Slater. 

A NIGHT IN NEW ORLEANS, formerly THE 
MORNING AFTER, drama; prod., Sol C. Siegel: asso. 
prod., Joseph Sistrom: dir., William Clemens; > story, 
James R. Langham: screenplay, Jonathan Latimer; 
camera, John Mescall. Cast: Preston Foster, Patricia 
Morison, Albert Dekker, Charles Butterworth, Jean 
Phillips, Dooley Wilson, Paul Hurst, Charles Williams, 
Noble Johnson, Joseoh Pope, George Chandler, Cecil 
Kellaway, William Wright, Harry Hayden, Lee Pheips, 
Lynda Grey, Leon Belasco, Yola D’Avril, Emory Par- 


nell, Bud McCollister, Louise La Planche, Dorothy 
Dandridge, Keith Richards, Richard Webb, Al Hill, 
Jack Stoney, Henry Brandon, Arthur Lofi, Ottola 


Nesmith, Rex Robinson, Helen Lynd, Betty Farrington, 
Walter Fenner, Fred Carpenter, Alice Ward, Nell Craig, 
Lowell B. Drew, Herbert Vigran, Don Brodie, John 
Sheehan, James Flavin. 

Parameunt Pix in Production 

THE GIRL HAS PLANS, formerly THE LADY HAS 
PLANS, drama; asso. prod., Fred Kohlmar; dir., Sid- 
ney Lanfield: original story, Leo Birinski; screenplay, 
Harry Tugend; camera, Charles Lang. Cast: Paulette 
Goddard, Ray Milland, Roland Young, Albert Dekker, 
Margaret Hayes, Cecil Kellaway, Addison Richards, 
Gerald Mohr, Edward Norris, Thomas W. Ross, Ar- 
thur Loft, Mel Ruick, Keith Richards,” Paul Phillips, 
Warren Ashe, Lee Shumway, Terry Ray, Ray Flynn, 
— Mercier, Hans Schumm, Hans Von Morhart, G. 
Jikola. 

DR. BROADWAY, drama; prod., Sol C. Siegel; dir., 
Anton Mann: no writing credits; camera, Theodore 
Sparkuhl. Cast: Macdonald Carey, Jean Phillips, J. 
Carroll Naish, Eduardo Ciannelli, Richard Lane, War- 
ren Hymer, Frank Bruno, Sidney Melton, Olin How- 
land, Joan Woodbury. Abe Dinovitch. 

THIS GUN FOR HIRE, drama: asso. prod., Richard 
M. Blumenthal: dir., Frank Tuttle. 

TRUE TO THE ARMY, comedy-drama: prod., Sol C. 
Siegel; asso. prod., Jules Schermer; dir., Al Rogell. 


Republic 





Promised Com- Shoot- Now 
41-12 pleted ing Cutting Te xe 
Features ..ccccess 3 4 2 2 22 
Westerms ..--.... 32 4 1 2 25 
BOGEN ciaseetese 4 1 0 1 2 
BOB 4. osteces 66 9 3 5 49 
Pictures in cutting room or awaiting release: 
SIERRA SUE, western with music; prod. Harry 
Grey: dir.. William Morgan; no writing credits: no 
camera Cast: Gene Autry, Smiley Burnette, Fay Mc- 
Kenzie, Bob Homans, Frank Thomas, Sr., Hugh Pros- 


ser. 

THE DEVIL PAYS OFF, drama; associate prod., Al- 
bert J. Cohen; dir., John H. Auer; no writing credits; 
camera, John Alton. Cast: Margaret Tallichet, Osa 
Massen, William Wright, J. Edward Bromberg, Charle« 
Brown. 

DICK TRACY VS. CRIME, INC.; prod., William 
O'Sullivan; dirs., William Witney and Jack English: no 
writing credits; camera, Reggie Lanning. Cast: Ralph 
Byrd, Mitchell Owen, Ralph Morgan, John Davidson, 
Anthony Warde, Jack Muthaii, Kenneth Harlan, Church 
Morrison, Frank Alpen. 


MISSOURI OUTLAW, western: asso. prod. dir 
George Sherman; no writing credits: camera, Jack 


Marta. Cast: Don 
Beery, Paul Fix 


‘Red’ Barry, Lynn Merrick, Noah 
Ken Duncan, John Merton, Carleton 


Young, Raphael Bennett, Al St. John, Frank Brown- 
lee. Fred Toomes, Frank La Rue. 

TUXEDO JUNCTION, drama: asso. prod., Armand 
Schaeffer: di Frank McDonald: no writing credits; 
camera, Ernie Miller. Cast: Leon, Frank and June 
Weaver, Sally Pavne, Thurston Hall, Lorna Grey. Clay- 
ton Moore, Frankie Darro, Ken Lundy, Bill Bene- 
dict. 


Republic Pix in Production 
LADY FOR A NIGHT, drama: asso. prod., Albert J. 


Cohen; dir., Leigh Jason: original screenplay, Isabel 
Dawn and Boyce DeGaw: camera, Norbert Brodine. 
Cast: Joan Blondell, John Wayne, Ray Middleton, 


Philip Merivale, Blanche Yurka, Edith Barrett, Leonid 
Kinsky, Hattie Noel, Lew Payton, Carmel Myer: 

MR. DISTRICT ATTORNEY AND THE CARTER 
CASE, drama: prod., Leonard Fields; dir.. Bernard Vor- 
haus; no writing credits: caniera, Jonnm Alton. Cast: 
Jimmy Ellison, Virginia Gilmore, Franklin Pangborn, 
Paul Harvey, John Eldredge. 


RED RIVER VALLEY, western; asso. prod.,-dir., Jo- 
seph Kane; no writing credits: camera, Jack Marta. 
Cast: Roy Rogers, Gabby Hayes, Sally Payne, Gale 


Storm, Bob Homans, Trevor Bardette, Hal Taliaferro, 
Sons of the Pioneers. 


RKO-Radio 


Promised Com- Shoot- Now 
41-42 pleted ing Cutting Te go 
P<. -+— ees wows 24 12 4 4 4 
Westerns ...cccce 6 3 1 2 0 
W. Disney......... 3 0 0 0 3 
S. Goldwyn....... 3 1 1 0 1 
0! ae 2 0 0 0 2 
W. Dieterle...... 2 0 1 0 1 
Jerrold Brandt.... 3 1 0 0 2 
a 1 0 0 0 1 
oo hee ree 44 17 7 6 14 

Pictures in cutting room or awaiting release: 
PLAYMATES, musical comedy; prod.-dir., David 
Butler; screenplay, James Kern, M. M. Musselman; 


camera, Frank Redmond. Cast: Kay Kyser, John Bar- 
rymore, Lupe Velez, Patsy Kelly, May Robson, Ginny 
Simms. 

FOUR JACKS AND A JILL, formerly STREET 
GIRL, formerly FOUR JACKS AND A QUEEN, 
comedy; prod., John Twist; dir., Jack Hively; 
original screenplay, John Twist; camera, Russell Metty. 
Cast: Ray Bolger, Anne Shirley, Desi Arnaz, Eddie 
Foy, Jr., June Havoc, Jack Briggs, Jack Durant, William 
Blees, Lou Holtz, Henry Daniell, Fortunio Bonanova. 

A DATE WITH THE FALCON, meller; prod.. How- 
ard Benedict; dir., Irving Reis; screenplay, Lynn Root, 

(Continued on page 22) 
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It's easy as © — <a 
figure WHY- i 


360 THEATRES 


will enliven the Thanksgiving holidays with day- 
and-date engagements. (Act fast! Book it now!) 
The first“Thin Man” picture in 2 years and It’s brim- 
ming with box-office! Happy holidays, America! 


William POWELL: Myrna LOY 
“SHADOW OF THE THIN MAN’ 


a picnic for your public- 
a banquet for your box-office! 
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- Metro Admits Rent 


als and % Up 


But Rodgers States Co. ‘Always 


Aside from the customary willing- 
ness of Metro to make adjustments 


on film contracts, as done in the 


conditions. Further authority has 
| also been granted exchange man- 
| agers so far as adjustments are con- 
| cerned. Rodgers said that if pic- 


Advance Production Chart 





(Continued from page 20) 
Frank Fenton: camera, Robert DeGrasse. Cast: George 
| Sanders, Wendy Barrie, James Gleason, Allen Jenkins, 
Mona Maris, June Martel, Edward Gargan, Frank Mar- 
| tinelli, Alec Craig. 
LAND OF THE OPEN RANGE, western; prod., Bert 

Gilroy dir., Edward Killy story, Lee Barnes; screen- 
| play, Morton Grant; camera, Harry Wilde. Cast: Tim 
Holt, "Lasses White, Ray Whitley, Janet Waldo, Hobart 
Cavanaugh, Lee Bonnell. 

COME ON DANGER, western; prod., Bert Gilroy; 
dir., Edward Killy; story, Bennett Cohen; screenplay, 
Parker; camera, Harry Wilde. Cast: Tim 








| Horton S 


past, and the implied assurance that | tures fall down in any one exchange | Holt, Frances Neal, Ray Whitley, "Lasses White, Karl 


the company will extend every pos- 
sible leniency in the future, exhibi- 
tors do not harbor much hope that 
the Metro selling policy will be 
changed to meet present complaints. 

Appeal for relief was made to. 
William F. Rodgers, vice-president of 
Metro over distribution, and other 
Sales execs of the company at a 
three-hour luncheon-meeting Thurs- ; 
day (30) when Greater New York | 


independents aired their grievances, 
expressed fears and made recom- 
mendations. Exhibs attending are 
members of the Independent Thea- 
tre Owners Assn. of N. Y., headed 
by Harry Brandt, who with brother 
jndies have been complaining against 
Metro’s selling policy and the terms 
demanded on 1941-42 film so far on 
sale. Company is presently offering 
three blocks, or 11 pictures, initial 
package being three, other two four 
each. 

In addition to renewing their, dis- 
like of percentage pictures and the 
sliding-scale system of determining 
rental to be paid, which has been 
in effect several years, theatre oper- 
ators told Rodgers and other Metro 
execs at the meeting that extent of 
the percentage, designations after 
pictures are sold and preferred play- 
ing time are working a severe hard- 
ship. 

Indies’ Fear 

Among other things, a fear is that 
under the decree the number of per- 
centage films will be increased on 
the season. Where indies operating 
subséquent runs, as all do in Greater 
New York, have been playing four 
Metros a year on percentage, they 
now are afraid they will be asked to 
take eight or as many as 12 on that 
basis. Their fears, as expressed, are 
greater because they claim they 
can’t live under percentage and 
usually take a licking on them with 
rental costs mounting to 60% of the 
gross when the secondary film, 
bought flat, and newsreel and shorts 
are considered. If true, Rodgers ad- 
mits they can’t operate at a profit. 

In selling decree groups, Metro is 
using gross figures of last season and 
in some cases prior seasons to de- 
termine basis on which percentage 
operates under the sliding scale, go- 


zone, the Metro branch manager 
need have no fear making adjust- 
ments regardless of what kind of a 
money position it places his office 
in. 











Continued from page 5 








movies may reflect that the same 
people who would stand and deliver 
to Bioff would not hesitate to film 
war propaganda with a worse threat 
over their heads. What a commen- 
tary on Hollywood.. .’ 

Browne, president of the Interna- 
tional Alliance of Theatrical Stage 
Employees, and Bioff, his personal 
rep on the Coast, are charged under 
new labor racketeering laws with 
extorting $550,000 from Metro, Para- 
mount, Warner Bros. and 20th-Fox. 
Evidence, however, has shown that 
the sum was actually more than 
$1,000,000 that Hollywood paid over 
‘out of fear of having our business 
wrecked by strikes’ without once 
making a squawk to any sort of gov- 
ernment agency. 

Chi Times More Practical 

More familiar with the lengths to 
which gangsters will go, the Chicago 
Times professes to see the light be- 
hind the Hollywood payments. It 
remarks: 

‘It is hard to decide which is the 
most amazing—the brass bound gall 


of the racketeers or the overweening 
timidity of their victims. It is al- 
most unbelievable that men of the 
intelligence of the Warner brothers 
Nicholas Schenck and Louis B. 
Mayer would so long have tolerated 
the outrageous squeeze of Bioff and 
Browne. Not that we think they 
should have defied the hoodlums. 
Common prudence would have ruled 
that out. 


‘But the boldness and supreme 
self-confidence with which Bioff and 
Browne operated should have made 
them a setup for a police trap which 
would have caught them dead to 
rights. They should have _ been 
caught right at the very beginning. 
And if the movie producers them- 
selves couldn’t think up ways and 
means of doing that, surely in their 
employ are some super-scenarists 
who could have knocked out a plot 





ing up or down in units of 242% 
with the gross, but in no event lower 
than a 25% payoff. Exhibs complain 
that the figure established as a basis 


for the sliding scale is not fair and | 


that figure should take overhead 
more into account, especially now. 
Not only do exhibs 
height of the percentage 
and the sliding scale, which Rodgers 
insists is more to their advantage 
than, Metro, since it works both 
ways, but they are up in arms over 
preferential playdates and designa- 
tion after sales have been made. 
Pix Milked 


laim is that since percentage pic- 


tures are high in cost they are 
milked by the first and sometimes 
second runs to the point where | 


everything has been squeezed out of 


them by the time they get into sub- | 


sequent dates. However, the subs 


are forced to give Saturday or Sun- | 


day dates. They that normal 
weekend business drops due to ex- 


say 


tended time up ahead but that their | 


rentals at the same time go up. 

Dave Winstock, veteran exhib, also 
pointed to the fact that first-runs 
very often will pair up two big ones 
in order to make a killing and that 
then Saturdays-Sundays become bad 
days for the subsequents following 
them. He recommended that Metro 
permit exhibs to designate other 
days for the high-cost films that have 
been bought. 

In the matter of setting up alloca- 
tions after an exhib has bought a 
Zroup, Rodgers stated no pictures 
will be designated on percentage un- 
less they justify it but that national 
designating has been dropped in 
favor of letting each branch man- 
ager decide the brackets into which 
pictures shall be placed in his terri- 
tomy in? aacpsdances with: territerial- 


dislike the | 
figures | 


in five minutes—complete with sound 
| effects. 

‘New York Police Commissioner 
| Valentine used to say, ‘Honest men 
to fear from 


j}have nothing 
| eteers.’ 
| wood’s knack of being different.’ 
Omaha World-Herald had this to 
| Say: 


|prose has been written in the 
|\few weeks about George E. Browne 
|, ,. and Sweet William Bioff... 

| ‘We would say a word in defense 
of these two beauties. 
seems strong that they extorted at 


least a half-million dollars from 
| Hollywood’s movie producers ... 

| ‘But we feel that a word or two 
should be said, also, about othe 


parties to the transaction . 

‘Blackmailers—labor or otherwise 
|—can’t follow their fragrant trade 
unless their victims cooperate. If 
| Schenck and others who were party 
|to the payoff had screamed bloody 
murder instead of paying, we be- 
|lieve Browne and Bioff would have 
| been driven out of Hollywood. 

‘The evidence seems quite clear 
that the stockholders of Hollywood's 
producing companies, as well as the 
members of Hollywood’s leading la- 
bor unions, should do a bit of house- 
cleaning.’ 

As did many another paper, the 
Topeka Capital took the broader 
view that the Browne-Bioff payoffs 
were a reflection on the status of 
U. S. law and order. Kansas sheet 
stated: 

‘Why the victims of this extraordi- 
nary racket dug deep into the treas- 
uries of their companies to pay 
tribute instead of calling the near- 
est policeman and handing over the 
criminals to the law is one of the 
saddest commentaries upon the state 





——\8 | 


rack- | 
He hadn’t figured on Holly- | 


‘A good deal of uncomplimentary | 
past | 


The evidence | 


of Jawsand’ orders in Amenica,’. 44 **: 


| Hatchett, Bud Taggert, Evelyn Dockson. 

| THUNDERING HOOFS, western; prod., Bert Gilroy; 
| dir., Lesley Selander; no writing credits; camera, J. 
Roy Hunt. Cast: Luana Walters, Frank Ellis, Archie 
Twitchell, Joe Bernard, Charles Phipps, Frank Fanning, 
| Tim Holt, Ray Whitley, ’Lasses White. 

BALL OF FIRE, drama; prod., Samuel Goldwyn; 
'dir. Howard Hawks; original screenplay, Charles 
| Brackett and Billy Wilder; camera, Gregg Toland. 
| Cast: Gary Cooper, Barbara Stanwyck, Dana Andrews, 
| Oscar Homolka, S. Z. Sakall, Richard Haydn, Tully 
Marshall, Henry Travers, Leonid Kinskey, Allen Jen- 
kins, Aubrey Mather, Dan Duryea, Kathleen Howard. 


| CALL OUT THE MARINES, comedy-drama; prod., 

Howard Benedict; dir.. Frank Ryan; screenplay, p oso 
| Edward Grant; camera, J. Roy Hunt. Cast: Victor Mc- 
| Laglen, Edmund Lowe, Tim Holt, Jack Holt, Binnie 
| Barnes. Simone Simon, Corina Mura. 


RKO Pix Now in Production 


JOAN OF PARIS, drama; prod., David Hempstead; 
dir., Robert Stevenson; original, Jacques Thiery and 
Georges Kessel; screenplay, Charles Bennett and Ellis 
St. Joseph; camera, Russell Metty. Cast: Michele Mor- 
gan, Paul Henried, Thomas Mitchell, Laird Cregar, 
May Robson, Alex Granach, Alan Ladd, Jack Briggs, 
phx osd Monks, Richard Fraser, George Cleveland, John 

ott. 


SING YOUR WORRIES AWAY, drama with music; 
prod., Cliff Reid; dir.. Edward Sutheriand; original, 
Charles E. Belden; screenplay, George Jeske and 
Charles Roberts; camera, Frank Redman. Cast: Bert 
Lahr, June Havoc, Buddy Ebsen, Patsy Kelly, Dorothy 
Lovett, Sam Levene, Morgan Conway, Russ Clark, 
Sammy Stein, George Cleveland, King Sisters, Alvino 
Rey and orchestra, 

VALLEY OF THE SUN, prod., Graham Baker; dir., 
George Marshall; novel by Clarence Budington Kei- 
land; screenplay, Bartlett Cormack; camera, Harry 
| Wilde. Cast: Lucille Ball, James Craig, Cedric Harad- 
| wicke, Dean Jagger, Peter Whitney, Billy Gilbert, Tom 
| Riche George Cleveland, Antonio Moreno, Hank Bell, 





Richard Fiske. 

SYNCOPATION, drama; prod., dir., William Dieterle: 
asso. prod., Charles L. Glett; original, Valentine Davies; 
| screenplay, Valentine Davies and John O’Hara; cam- 
era, J. Roy Hunt. Cast: Adolphe Menjou, Jackie 
Cooper, Bonita Granville, Robert Benchley, Ted North, 
Peggy McIntyre, Lindy Wade. 

THE MAGNIFICENT AMBERSONS, drama; prod., 
dir.. Orson Welles; novel, Booth Tarkington; screen- 
| Play, Orson Welles; no camera credit. Cast: Joseph 


Cotten, Dolores Costello, Anne Baxter, Tim Holt, Rich- 
|} ard Bennett, Agnes Moorehead, Ray Collins. 


20th Century-Fox 





Promised Com- Shoot- Now 
41-42 pleted ing Cutting To go 
Features ..ccdecee 20 4 7 17 
Westerns ..ccc0.. 4 2 1 0 1 
Weeeee. “cicscaéas Ee 22 5 7 18 





| Pictures in cutting rooms or awaiting release: 
| YOUNG AMERICA, comedy drama; prod., Sol M 
| Wurtzel; dir., Louis King, original screenplay, Samuel 

G. Engel; camera, Lucien Andriot. Cast: Jane Withers, 
Glenn Roberts, Ben Carter, Jane Darwell, William 
Tracy, Irving Bacon. 

CASTLE IN THE DESERT, mystery; prod., Ralph 
Dietrich; dir., Harry Lachman; original screenplay, John 
| Larkin; camera, Virgil Miller. Cast: Sidney Toler, Sen 
Yung, Janis Carter, Richard Derr, Arleen Whelan, 
Douglas Dumbrille, Lucien Littlefield. 

REMEMBER THE DAY, drama; prod., William Perl- 
berg; dir., Henry King; screenplay, Tess Slesinger, 
Frank Davis and Allan Scott based on play, Philo Hig- 
ley and Philip Dunning; camera, George Barnes. Cast: 
| Claudette Colbert, John Payne, Douglas Croft, Ann 
: Todd, Jane Seymour, Harry Hayden. 

RISE AND SHINE, comedy; prod., Mark Hellinger: 
| dir., Allan Dwan: screenplay, Herman J. Mankiewicz; 
| from James Thurber book; camera, Edward Conjager. 
; Cast: George Murphy, Linda Darnell, Jack Oakie, Mil- 


|ton Berle, Sheldon Leonard, Walter Brennan, Ruth 
Donnelly. 
SON OF FURY, drama; associate prod., William 


| Perlberg; dir.. John Cromwell; story, Edison Marshall: 
| screenplay, Philip Dunne; camera, Arthur Miller. 
| Cast: Tyrone Power, Gene Tierney, Roddy McDowall, 
| John Carradine, George Sanders, Cobina Wright, Harry 
Davenport, Elsa Lanchester, Kay Johnson, Halliwell 
Hobbes, Dudley Digges, Marten Lamont. 

CONFIRM OR DENY, drama: prod., Len Hammond: 
dir., Archie Mayo; screenplay, Jo Swerling: story, 
Henry Wales’ and Samuel Fuller’s book: camera. Leon 
Shamroy. Cast: Don Ameche, Joan Bennett, Roddy Mc- 


Dowall, John Loder, Raymond Walburn, Arthur Shields, 
Eric Blore, Helen Reynolds, Claud Allister. 
ON THE SUNNY SIDE, drama; prod., Lou Ostrow: 


dir., Harold Schuster; no writing credits: camera, Lu- 
cien Andriot. Cast: Roddy McDowall, Jane Darwell, 
| Stanley Clements, Ann Todd, Katharine Alexander, 
Leon Tyler, Freddie Walburn, Freddie Mercer. 


20th-Fox Pix Now in Production 


BLUE, WHITE AND PERFECT, drama: prod., Sol 
M. Wurtzel; dir., Herbert I. Leeds; screenplay, Samuel 
G. Engel; camera, Glen MacWilliams. Cast: Lloyd 
Nolan, Mary Beth Hughes, Helene Reynolds, Steve 
Geray, Herbert Victor, Curt Bois. 

SONG OF THE ISLANDS, drama; prod., William Le 
Baron; dir., Walter Lang; no writing credits, camera. 
Cast: Jack Oakie, Betty Grable, Victor Mature, Thomas 
| Mitchell, George Barbier, Hal K. Dawson, Hilo Hattie. 

ROXIE HART, drama; prod., Nunnally Johnson; dir., 
William Wellman; no writing credits; camera, Leon 
Shamroy. Cast: Ginger Rogers, Adolphe Menjou, 
George Montgomery, Lynne Overman, Helene Rey- 
nolds, Nigel Bruce,: Sara Allgood, Spring Byington, 
George Chandler, Charles D. Brown, Morris Ankrum. 

LONE STAR RANGER, western; prod., Sol M. Wurt- 
zel; dir., James Tinling; story, Zane Grey; screenplay, 
William Counselman, Jr., Irving Cummings, Jr., and 
jacceme Kane; camera, Lucien Andriot. Cast: John 














Kimbrough; Sheila Ryan, Jonathan Hale, William Far { 


num, Truman Bradley, George E. Stone, Russell Simp- 
son, Dorothy Burgess. 

TALES OF MANHATTAN, drama; prod., Boris Mor- 
ros; dir., Julien Duvivier; no writing credits; no cam- 
era credit. Cast: Charles Laughton, Rita Hayworth 
Elsa Lanchester, Victor Francen, Paul Robeson, Ethel 
Waters, Eddie ‘Rochester’ Anderson,*Christian Rub. 


United Artists 
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Pictures in cutting rooms or awaiting release: 

FIESTA, comedy; prods., Hal Roach, Jr., LeRoy Prinz; 
dir. LeRoy Prinz; no writing credits; camera, Bob 
Pittack, Al Gilks. Cast: Armida, Antonio Moreno, 
George Givot, George Humbert, Nick Moro, Frank Yac- 
conelli. 

CORSICAN BROTHERS, drama; prod. Edward 
Small; dir., Gregory Ratoff; story, Alexander Dumas; 
screenplay, Howard Estabrook, George Bruce; camera, 
Harry Stradling. Cast: Douglas Fairbanks, Jr.. Akim 
Tamiroff, Ruth Warrick, J. Carrol Naish, John Emery, 
H. B. Warner, Gloria Holden, William Farnum. 


TWIN BEDS, drama; Edward Small production; dir., 
Tim Whelan; screenplay, Curtiss Kenyon, Kenneth 
Earl; camera, Hal Mohr. Cast: George Brent, Joan 
Bennett, Mischa Auer, Binnie Barnes, Ernest Truex, 
Una Merkel. 


‘SHANGHAI GESTURE, drama; Arnold Pressburger 

production; associate prod., Albert de Courville; dir., 
Josef Von Sternberg; story, John Colton; screenplay, 
Jules Furthman, Karl Vollmoeller, Geza Herezeg; cam- 
era, Paul Ivano. Cast: Gene Tierney, Victor Mature, 
Walter Huston, Ona Munson, Maria Ouspenskaya, Al- 
bert Basserman/ Phyllis Brooks, Eric Blore, Clyde Fill- 
more, Joan Lebedeff, Rex Evans. 

HAY FOOT, comedy; prod., Hal Roach; dir., Hal 
Roach, Jr.: original screenplay, Ned Seabrook and 
Eugene Conrad; camera, Robert Pittack. Cast: Wil- 
liam Tracy, James Gleason, Noah Beery, Jr., Joe Saw- 
yer, Elyse Knox. 

UA Pictures in Production 

JUNGLE BOOK, drama; Alexander Korda produces 
tion; dir., Zoltan Korda; story, Rudyard Kipling; screen- 
play, Laurence Stallings; camera, Lee Garmes. Cast: 
Sabu, Joseph Calleia, John Qualen, Patricia O’Rourke, 
Rosemary De Camp, Ralph Byrd, Frank Puglia. 

EAGLE SQUADRON, drama (being made in Eng- 
land); prod., Walter Wanger; associate prod., Merian 
C. Cooper; dirs., Harry Watts, Ernest Schoedsack. No 
other credits. 

DUDES ARE PRETTY PEOPLE, western; prod., Hal 
Roach; dir., Hal Roach, Jr.: original, Donald Hough; 
no camera credit. Cast: Marjorie Woodworth, Jimmy 
Rogers, Noah Beery, Jr., Russell Gleason, Paul Hurst, 
Marjorie Gateson, 

HELIOTROPE HARRY, drama; prod., Edward Small; 
dir.. Edwin L. Marin: original, Richard Washburn 
Child; screenplay, George Bruce; camera, Milton Kras- 
ner. Cast: 7Wian Donlevy, Miriam Hopkins, Preston 
Foster, Philip Reed, Harold Huber. 





Universal 
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Pictures in cutting rooms or awaiting release: 

SEALED LIPS, formerly BEYOND THE LAW, 
drama; asso. prod., Jack Barnhard:; dir., George Wag- 
gner; orig. screenplay, George Waggner; camera, Stan- 
ley Cortez. Cast: William Gargan, John Litel, June 


Clyde, Anne Nagel, Mary Gordon, Addison Richards, 
Eddie Hart, Charles Sherlock, Chuck Morrison, Russell 
Hicks. 

JAILHOUSE BLUES, formerly BIG HOUSE BLUES, 
formerly RHAPSODY IN STRIPES, comedy- 


drama; asso. prod. Ken Goldsmith; dir., Albert S. 
Rogell; no writing credits; camera, Elwood Bredell. 
Cast: Anne Gwynne, Nat Pendleton, Robert Paige, 


Elizabeth Risdon, John Kelly, Charles Sullivan. 
_ARIZONA CYCLONE, western; prod., Will 
Cowan: dir., Joseph Lewis; no writing credits: camera, 


asso. 


Charles Van Enger. Cast: Johnny Mack Brown, Fuzzy 
Knight, Nell O’Day, Beatrice Roberts, Herbert Rawlin- 
son, Dick Curtis, Robert Strange, Glenn Strange, The 
Notables, Buck Moulton, Carl Sepulveda (40-41). 
RIDE "EM COWBOY, comedy; asso. prod., Alex 
Gottlieb; dir., Arthur Lubin: no writing credits: cam- 


era, John Boyle. Cast: Abbott and Costello, the Merry 
Mi es, Dick Foran, Johnny Mack Brown, Anne Gwynne, 
Ella Fitzgerald, Samuel S. Hinds, Charles Lane, Wade 
Boteler, Harold Daniels. - 

HELLZAPOPPIN, comedy; prod., Jules Levey; dir., 
Henry C. Potter: no writing credits; camera, Elwood 
Bredell. Cast: Olsen and Johnson, Martha Raye, Jane 
Frazee, Mischa Auer, Katherine Johnson. 

STAGE COACH BUCKAROO, formerly GHOST 
TOWN BUCKAROO, western: asso. prod., Will Cowan; 
dir., Ray Taylor; story, Arthur St. Clair; screenplay, Al 
Martin; camera, Charles Van Enger. Cast: Johnny 
Mack Brown, Fuzzy Knight, Nell O’Day, Anne Nagel, 
Herbert Rawlinson, Glenn Strange, Henry Hall, Lloyd 
Ingraham, Ernie Adams, Harry Tenbrook, Blackie 
Whiteford, Frank Brownlee, Jack C. Smith, Guardsmen 
Quartette ('40-41), 

PARIS CALLING, drama; prod., Benjamin Glazer; 
dir, Edwin L. Marin: original screenplay, Benjamin 
Glazer, Charles Kaufman; camera, Milton Krasner. 
Cast: Elisabeth Bergner, Randolph Scott, Basil 
Rathbone, Lee J. Cobb, Gale Sondergaard, Ed- 
ward Ciannelli, Charles Arnt, Otto Reichow, William 
Edmunds, Ken Nolan, Paul Bryan, Frace Lenard, 
Marcia Ralston. 

OVERLAND MAIL, serial: asso.-prod., Henry Mac- 

- (Centinued on pege 28) 
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Shorts Quality on the Upbeat in Oct; 
Subs for 2d Features; Others NSG 





By MIKE WEAR 

Shorts continued, with a few ex- 
ceptions, on the quality upbeat dur- 
ing October. It became evident that 
there is heightened development of 
stories, projection of them and all- 
round salability of short features 
product. This leaves it largely a 
matter of the distribution department 
taking advantage of this betterment 
to cash in with exhibitors rather than 
continuing to sell for a dime a dozen. 

Evidencing a trend towards using 
shorts with No. 1 features, to sup- 
plant the usual secondary feature 
films, several exhibitors and circuits 
took advantage of this product im- 
provement. Both Warner Bros. and 
Universal possibly are outstanding 
examples of this, former’s ‘Minstrel 
Days,’ with Al Jolson and Eddie Can- 
tor, being teamed with ‘Sgt. York’ 
over the RKO metropolitan N. Y. 
circuit in place of a second feature. 
Running time of the feature, well 
over two hours, plus obvious appeal 
of the 20-minute minstrel musical, 
made this an ideal combo. The short 
also was used similarly with ‘York’ 
at the N. Y. Strand and Brooklyn 
Paramount. It also was spotted with 
‘Target for Tonight’ at the Globe. 


Universal’s two-reel band-celebrity 
briefie, ‘Skyline Serenade,’ headlining 
Ted Fio Rito’s band, was teamed with 
‘Appointment for Love’ at the Byrd 
and State theatres, Richmond, Va. 
Ted Lewis’ ‘Is Everybody Happy?’ 
another in this series, was the 
backer-upper on a solo feature bill 
at Keith’s in Washington, D. C. 

‘Don Winslow of the Navy,’ U’s 
new serial, was plugged as the top 
feature (though only the first chap- 
ter was shown) at the Granby, Nor- 
folk, Va., by Manager Earl West- 
brook. He advertised ‘Married Bach- 
elor’ as the supporting feature. 


COLUMBIA 

‘Will England Be Invaded?’ (Inter- 
Mational Forum No. 2; 11 mins.).— 
Unbiased, sensible analysis of ques- 
tion now in public limelight. With 
Major George Fielding Elliot, mili- 
tary expert; Wythe Williams and 
Linton Wells, also noted on foreign 
affairs, and Ralph Ingersoll, N. Y. 
editor, summarizing situation, pa- 
trons get a rare short. 


METRO 

‘Triumph Without Drums’ (Carey 
Wilson Miniature; 11 mins.).—For- 
merly titled ‘Watchdog of Nation,’ 
this is as well directed, written and 
acted as some features except in 
length. Compact tribute to Harvey 
Wiley, soldier-scientist, who made 
canned food safe to eat in U.S. Shows 
how he traced source of poisoning in 
Spanish-American war, finally halt- 
ing unsafe practice with the Pure 
Food and Drug Act. 

‘Flicker Memories’ (Pete Smith 
Specialty; 8 mins.)—Wooden panto- 
mime of early silent films era furnish 
rack on which Pete Smith hangs his 
bright chatter. Silent picture foot- 
age has been employed in like man- 
ner before, but hardly with as ludi- 
crous results. Surefire appeal height- 
ented by brevity. 

‘The Tell-Tale Heart.’ (New Minia- 
ture: 19 mins.).—Edgar Allan Poe’s 
study of a killer’s struggle with his 
conscience with sound highlighted. 
Two reels center about a brutal 
master of Poe’s era who’s finally slain 
by his long brow-beaten apprentice. 
Muffled beating of his victim’s heart, 
heard originally just before death, 
roavs up with different intonation in 
youth’s ears until finally betraying 
him to sheriff. Producers use this 
heart-beat sound to visualize the kill- 
er’s conscience, Sound effects make 
this miniature, and it’s superb. An- 
other unusual short from this pro- 
ducer. 

PARAMOUNT 


‘How to Take a Vacation.’ (Robert | 


Benchley comedy; 10 mins.)—An- 
other of Benchley’s humorous satires 


on modern-day foibles. This time it’s | 
for the husband | 


separate vacations 
and wife, male going on a camping 
trip where he is unable to sleep, 
loses to Indian guide at poker, de- 
tests the food and finds rain has 
washed out plans for fishing. A-1 
comedy, and rare credit to Les 
Roush, eastern shorts producer and 
director. 

‘Hedda Hopper’s Hollywood.’ (Fea- 
turing Kay Kyser and William S. 
Hart; 10 mins.)—New series likely 
clickeroo if this is any criterion. 
Aside from shrewd choice of ma- 
terial, Hedda Hopper’s present CBS 
radio show will whet patrons’ appe- 
tites. A personality by herself, she’s 
cates edges vet of many films. 

reatment of Bill Hart, silent screen 
western hero; a typical Hollywood 
party for mothers; Palm Springs 
circus week and Kyser’s College of 
Musical Knowledge all okay. 

‘Beauty and Beach.’ (Headliners 
series, with Johnny Long orch; 10 
mins.)—Picturesque setting of Jones 
Beach, Long Island, N. back- 
grounds music of Johnny Long and 
vocalists Bob Huston, Helen Young 
and Sunshine trio. Fact that part of 





backgrounding takes in New York’s 
lovelier models and swimming beau- 
ties is a lift for usual band routining. 
Exhibs won't go wrong on this. 

RKO 

‘Dog Obedience.’ (Frederic Ullman 
Sports Short; 9 mins.)—Dog owners 
under tutelage of Bert Turnquist 
take pets to school and learn art of 
becoming master. Steps used in get- 
ting dogs to recognize their name, 
master’s voice, commands and scent 
discrimination nicely depicted. 
Workman-like scripting by Phil 
Reisman, Jr., a big help. Okay be- 
cause of vast appeal to thousands of 
dog lovers. 

‘Lend a Paw.’ (Walt Disney Mickey 
Mouse-Pluto; 8 mins.) — Original 
quirks plus heavy quota of belly- 
laughs sets this up as swell enter- 
tainment. Concerns Pluto’s jealousy 
over a black kitten that usurps his 
osition in Mickey’s household. 

lever cartooning depicts smaller 
Plutos, first as his Good Self and 
then as Bad; first one advising in 
sanctimonious tones and Satanic one 
in gangster intonations. It’s the first 
time Pluto speaks but the conflict be- 
tween the angelic copy of the dog 
and the satanic one makes this jell. 

‘Donald’s Camera.’ (Disney Donald 
Duck cartoon; 7 mins.)—Donald 
Duck, persuaded that he should not 
shoot the wild animals on his hunt- 
ing trip, takes a camera to ‘shoot’ 
the feathered creatures. He finally 
abandons the idea when they give 
him a rough runaround and wreck 
his kodak. Action here overcomes 
sameness of story development. 

WARNER BROS. 

‘At the Stroke of Twelve.’ (Broad- 
way Brevity; 20 mins.)—This Damon 
Runyon story packs the wallop of a 
streamlined feature—a sure bet for 
any exhibitor trying to duck double 
features in favor of a shorts pro- 
gram lineup. Crisply written, ably 
directed and enacted, this melodra- 
matic whodunit is short, short story 
that'll fit any bill. Craig Stevens, 
Elisabeth Risdon, Knox Manning 


and Ben Welden are worthy of fea- |" 


ture billing. Story of youthful gang- 
ster who decides to go straight, is 
snared by circumstantial evidence 
and goes free because of faith of a 
mother (dubbed the ‘old Doll’ in the 


story) carries more appeal than 
many programmers. 
‘Robinson Crusoe, Jr.’ (Looney 


Tune Cartoon; 7 mins.)—Porky Pig, 
as effective as ever without color, 
grabbing laughs in episodical tropi- 
cal adventure fantasy. Crusoe story 
modernized, with quaint touches 
helping. : 

‘The Bug Parade.’ (Merrie Melodie 
Cartoon; 7 mins.)—Uproarious and 
ingenious burlesque on_ scientific 
analysis of widely-known insects. 
It'll keep average patrons rolling 
when the different species of bugdom 
spiel in typical Americanese. Some- 
thing for the booker’s winter book. 

UNIVERSAL 

‘Don Winslow of the Navy.’. (First 
chapter, in 12-chapter serial, featur- 
ing Don Terry, Anne Nagel, Claire 
Dodd; based on newspaper cartoon 
strip; 254% mins.)—With present in- 
terest in America’s navy and ready- 
made audience created by daily 
newspaper strip, this new serial pos- 
sesses superb exploitation possibili- 
ties. Producers have given it a first- 
rate cast and production values. First 
chapter concerning a submarine cap- 
tain who’s ordered by the Scorpion 
to blast a boat carrying workers for 
a U. S. naval base hints more plaus- 
ibility than usual in this serial. 
Opening shots of big battlewagons in 
battle maneuvers are authentic. Yarn 
quickly plunges into the intelligence 
service activities of Don Winslow, 
with usual gunplay. Don Terry in 
title role is okay, and not too heroic. 
Claire Dodd and Anne Nagel are the 








femme interest, as nurses. Support 


includes John Litel, Wade Boteler, 
Herbert Rawlinson, Lane Chandler 
and Robert Barron. 

‘Skyline Serenade.’ (Personality- 
Name Band Musical, with Ted Fio- 
Rito’s orchestra and others; 16 mins.) 
—Chockful of musical entertainment, 
this is a sturdy entry for any pro- 
gram. Ted Fio Rito and his orches- 
tra are neatly paced, backgrounding 
and then offering several of their 
ace numbers, topping off with a slick 
interpretation of Tschaikowsky’s 
now w.k. ‘Concerto.’ Last, used as 
a climax, packs a wallop with Fio 
Rito’s superb ivory tickling. King’s 
Men also clicko in two songs while 
Candy Candido, Juge .Haver and 


Allen Cole also vocal. Igor and 
Poggi, twirling ballroomologists, 
head terp artists. Inestia offers a 


fiery Spanish castinet conceit, while 
Ruth Daye is a tapstering whirlwind. 


‘What’s Cookin’??’ (Walt Lantz 
color cartoon; 7 mins.)—Woody 
Woodpecker decides to stay north 
when the other birds go south. His 
battle with old man starvation is as 
actionful as original. Coloring, sound 
and fantastic effects plus the wood- 
pecker’s peculiar voice make it 
among series’ best. 


Month’s Also-Rans 


*Trial of Buccaneers’ (U). (Camera 
Trip series; 9 mins.)—Lukewarm. 
Nice photography and sound script- 
ing submerged by meandering story 
and sing-songy narration. 


‘Man’s Best Friend’ (U). (Walt 
Lantz cartoon; 7 mins.)—Not much 
here with Snoozer, a hunter’s dog, 
doing little of interest. Thin. 

‘Picture People No. 2’ (RKO). 
(Narrated by Helen Broderick; 9 
mins.)—Despite presence of many 
interesting Hollywood celebs, this is 
an insipid briefie; not helped by 
Miss Broderick’s superficial narra- 
tion. 

Tll Fix It (RKO). (Edgar Ken- 
nedy comedy; 17 mins.)—Kennedy’s 
familiar suffering fails to save film. 
Incredulous happenings recall two- 
reelers of distant past. Punchlines 
are telegraphed, 

‘Information Please’ (RKO). (John 
Gunther, guest expert; 9 mins.). 
Tepid fare; least interesting in series 
for months. Many questions are over 
the heads of average auditor or too 
involved. Merely irritates audience 
mostly. Won't help series’ status. 

‘Inside Passage’ (M-G). (Fitzpat- 
rick Traveltalk; 9 mins.)—Alaska has 
been covered so often that this con- 
tains little novelty with camera 
work and narration below par. 

‘Helping Hands’ (M-G). (Our 
Gang comedy; 11 mins.)—Young- 
sters raise a kid army to help home 
defense. Idea had possibilities but 
kids overact and whole thing is 
mighty absurd for adults. 

‘Sucker List’ (M-G). (Crime Does 
Not Pay series; 21 mins.)—These 
melodramatic shorties appear drag- 
ging bottom on reasonable plot ma- 
terial. Unsavory angle of horse rac- 
ing, fake dope sheet machinations, 
done badly. Mildish, 

‘World of Sound’ (Col), (Cine- 
scope educational; 10 mins.)—Deal- 
ing with deafness and instruments 
used to remedy this ailment. Not 
entertainment, and a subject that few 
patrons will appreciate. Pretty bad. 

‘Gallup Poll, No. 1’ (Col). (Pano- 
ramic; 10 mins.)—As first in what 
portends to be a series showing ac- 
tivities of Dr. George Gallup, this is 
highly disappointing. Sound is 
poorly dubbed, old newsreel clips 
mean little, and thin story wanders. 
Supposed to plug Gallup methods, 
but it won't. 

‘Perils of Jungle’ (WB). (Broad- 
way Brevities; 20 mins.)—Attilio 
Gatti’s Congo jungle junket to cap- 
ture the fabulous Opaki. Too long 
and too much dubbing in of newsreel 
and clips from other pictures. Nar- 
ration also weak. 


‘Water Sports’ (WB). (Sports 
Parade; 10 mins.)—So much of this 
has been employed innumerable 


times before even though this has 
color. Looks like kodachrome blown 
up from 16-millimeter, Surfboard 
stunts are okay but diving is familiar 
even though some in slow motion. 





Patter doesn’t impress. 




















AGNOULA 


something else. I chase back to the 
front of the house and I ask the 
manager is ‘Agnoula’ beginning or 
finishing and he says finishing. If 
it’s finishing, when am I going to see 
it. And he comes back ‘Soon it’s be- 
ginning.’ So I go back into the thea- 
tre and wait. In due course the 
word ‘Agnoula’ flashes on the screen 
and I think I’m in. But my troubles 
are only beginning. ‘Agnoula’ is a 
100% dialog picture—Greek dialog 
without superimposed English sub- 
titles. All I can make out is that 
‘Agnoula,’ that’s the heroine, is 
suffering. From the first minute I 
spot that kisser I know the girl is 
gonna have trouble. She looks like 
somebody had just stabbed her in 
the rumble-seat with a long hatpin. 
Her face is all screwed up and her 
lips almost purple with anguish. 
Boy how she must have suffered. 
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rected the picture.’ He says it’s all 
on the program. I look at him for 
a minute, then I say, very politely 
and persuasively, ‘But those words 
and letters are all in Greek.’ With 
that he becomes uppity and says, 
‘This is a Greek picture for Greek 
people.’ At the same time he edges 
away from me cautiously in case I 
have a time-bomb in my pocket. I 
chase after him and tackie him again 
on the two-yard line. ‘Can’t you tell 
me where this picture was made?’ 
And he says, ‘Maybe Athens, maybe 
Alexandria” ¥» 

‘Where'd you get this picture? Who 
sold it to you?’ I insist. 

And he says, ‘A coupla Greek 
boys.’ So go look for a couple of 
Greek boys. I see I am getting no- 
where fast, so I go back to see how 
‘Agnoula’ has been getting on and 
sure enough she’s now in a worse 
mess than ever before. She’s married 
to a playboy, has a two-year-old son, 
is being propositioned by her pa-in- 
law, and is on the point of being 
abandoned by her weakling husband. 
Under those circumstances I don’t 
blame her a bit for climbing to the 
top of the highest mountain over- 
looking Athens with the commend- 
able purpose of jumping down and 
bringing the picture to a quick close. 
But no, she changes her mind and 
by the time the husband begs for a 
reconciliation the picture has been 
running 135 minutes. On the way 
out I see the manager standing in 
the doorway and in a last hopeless 
attempt I say, ‘You are sure you 
haven’t got the narnes of the players 
in English alphabet.’ ‘Names,’ he 
says, ‘names—sure I got names. Not 
the director, the camera man, the 
producer, but a few names of players 
I can always give you.’ So here’s a 
few names—Fofo Georgopoulou, 
Peter Calogeropoulos, Costas Mous- 
souris, Manos Philippides, Marika 
Raftopoulou, Nitsa Vitsiori, N. Nico- 
lopoulos, and Aliki, who plays the 
title role. Don’t ask me more—it’s 
still all Greek to me. Mori. 


En Sjoman Till Hast 


(‘A Sailor on Horseback’) 


SWEDISH-MADE 
(With Songs) 

Scandia Films release of FEuropa-Film 
production. Stars Edward Persson; fea- 
tures Karl-Arne Holmsten, Ella Christians- 
son, Elvin Ottosen. Directed by Emil A. 
Pehrsson. Original and screenplay by Ed- 
ward Persson, Ted Berthels, Henry Rich- 
ter; songs, Alvar Kraft, Soeren Aspelin. At 
4g Street, N. Y., week Oct. 25, ‘41. Run- 
ning time, 105 MINS. 

Py CO. codes kes acee ei Edward Persson 
Karl G. Bramberg....Karl-Arne Holmsten 
ee SON, «wa Suen sensoeeke Elvin Ottosen 
Mrs. von Berg@er.:.ccceess-: Olga Andersson 
Paula von Berger........ Ella Christiansson 
Bengt von Kronsvard....... Pelle Bjorkman 
ee BORN 5 066s 4660000 40K0 bo 6 Ivar Kage 
Pd cuiccrtnvoeosensetes de’ Bullan Weijden 
The Farmworker’s Wife......Mim Persson 
WD POOCMIRE 6c cccuesccoes Ernst Malmquist 





(In Swedish; with English Titles) 

Produced in Sweden about four 
months ago, ‘A Sailor on Horseback’ 
shapes up as possibly the strongest 
comedy to reach these shores from 
the Stockholm studios. Despite its 
unusual length, film is a natural for 
Swedish-language cinemas and could 
be trimmed sufficiently to fit in 
numerous arty sure-seaters. Presenv 
running time of one hour and 45 
minutes is overboard for such spots. 

Edward Persson, rated as funniest 
screen comedian by Swedish audi- 
ences, makes this production tick. 
Basically it’s a creaky vehicle con- 
cerning the long-missing heir who 
turns up in time to prevent a con- 
niving claimant from unjustly taking 
possession of a big estate. Taking 
this basic plot, the roly-poly Persson 
manages to sustain one laugh episode 
after another and foment an ex- 
citing climax. 

Story shows Persson as Lasse 
Borg, sailor and cook, saving him- 
self and Karl, the unsuspecting heir 
to the estate, from a shipwreck. 
They accidentally wander onto the 
estate in question where the contriv- 
ing claimant, hoping that the real 
heir never appears, is living. He 
hires the two stranded sailors to im- 
personate the missing heir and his 
secretary. Then, it actually develops 
that Karl is the Karl Bramberg, 
rightful owner of the vast property. 

There’s a deer hunt which is an 














She’d just been 
being told to the police sergeant with 
flashbacks. It all started with a 
Mardi Gras festival in Athens, when 
Agnoula was young and gay and 
innocent. On the night of the carni- 
val two wolves call on Agnoula and 
her girl friends. They go on a party, 
Agnoula absorbs too much ‘sham-pa- 
nya’ and ostensibly spends the night 
with one of the wolves. 


The next day Agnoula’s father, 
mustache and all, welcomes the 
errant daughter with Greek dialog 
and elaborate gestures which can 
mean only one thing in any language, 
to wit: ‘Leave my house and never 
darken this door again.’ At this 
stage I am suffering as much if not 
more than ‘Agnoula.’ Mostly I’m 
wondering where I’m going to get a 
list of credits. So I chase up front 
again and I say’ to the manager, 
‘Would you mind telling me the 





names of the players and who di- 


arrested after a | 
brawl in a cabaret and the story is 


|ludicrous manhandling of a massive 
white steed. Traveling camera views 
|0f Swedish landscape and points of 
| interest comprise nice travelog ma- 
terial, but they’re out of place for a 
|feature. Also the early shipwreck 
| Sequence is strung out too long. 
Persson, who reminds one of the 
late John Bunny, makes nearly every 
scene in which he figures a delight. 
He helped in film’s scripting, there- 
by making the story fit his own par- 
ticular comedy maneuvers. Persson 
also sings three unbilled songs— 
typical Swedish tunes—and clicks 
nicely with a passably good voice, 
Karl-Arne Holmsten, as Karl, the 
missing count, goes over nicely in 
the romantic lead opposite Ella 
Christiansson, who makes an at- 
tractive love interest. Elvin Otto- 
sen is the conniving nobleman who 
hopes to gain possession of ‘the 
estate. Remaining cast is standard 
and good. Wear, 





Schwaber’s Newie 
Annapolis, Md., Nov. 4. 
Milton Schwaber, owner of the 
Linden, deluxe nabe in Baltimore, 
will erect 700-seat subsequent run 
house here, 





exciting bit heightened by Persson’s | 


Gentleman From Dixie 
(WITH SONGS) 


Monogram release of Edward Finney pro- 
duction, Stars Jack La Rue and Marian 
Marsh; features Mary Ruth, Rebert Kel- 
lard, Clarence Muse Singers. Directed by 
Al Herman. Original story and screenplay, 
Fred Myton; camera, Marcel Le Picardy 
editor, Fred Bain. At New York, N. Y., 
dual, week Oct. 28, ’41. Running time, 





61 MINS. 

Thad Terrill...... eoccccecccers Jack La Rue 
Margearet...... ecccecesoseoes»Marian Marsh 
oN arr eecoseseseceess-Clarence Muse 
Betty Jean...... eccccccocseccess-- Mary Ruth 
EMAROG. 05s vende eeeeee-Robert Kellard 
Brawley ..cvcccccscoece ed ehewes John Holland 
Werle ccance PPYTTITTT Herbert Rawlinson 
ANROURCES. ccoccccccccecsececd Joe Hernandez 
Aunt Epple..cocccccccees: Lillian Randolph 
Kirkland....scscssecesssl. Stanford Jolley 
Secretary, eoevecsesccccccesess Phyllis Barry 





Fashioned mainly for subsequent 
runs, this unexciting meller will 
land only on lower rung of dual 
setups. Story attempts to make 
Jack La Rue a hero after years of 
villainous roles, with unhappy re- 
suits. It rings in too much singing 
by Clarence Muse and his colored 


warblers. But above e'l, ‘Gentle- 
man from Dixie’ creaks with its 
stuffy story unfoldment. 


Plot theme takes the familiar re- 
generated prison inmate angle and 
depicts his successful return to so- 
ciety through the medium of han- 
dling racehorses. Idea of having 
the ex-prisoner win the affection of 
his brother’s little daughter, while 
working a reconciliation between the 
tot and her mother as he metes out 
justice to the man who railroaded 
him to the big house, is good. But 
the way it is carried out is ex- 
tremely doleful. 


La Rue wrestles manfully with 
the hero part, but he appears out 
of place. Dialog handed him doesn’t 
help. Marian Marsh, as his brother’s 
wife, has an unsympathetic role and 
doesn’t help it by her stilted man- 
nerisms. Robert Kellard, the 
brother, is awkward and over-en- 
thusiastic. 

Mary Ruth, as the tot, is satisfac- 
tory. Clarence Muse sings well and 
offers snatches of comedy relief, 
Entire action, which is meagre 
enough, is slowed down continually 
by his group of warblers. Wear. 


La Hora de Las Sorpresas 


(‘Surprise Hour’) 
{ARGENTINE-MADE) 
(With Songs) 
Buenos Aires, Oct. 26. 


Baires production and _ release. Stars 
Rosita Moreno, Esteban Serrador; features 
Pedro Quartucci, Marcos Caplan, Juanita 
Sujo, Hector Calcagno, Consuelo Abad, 
Hector Mendez, Sinat & Carlos Castro, 
Leucona Cuban Boys; story, Erwin Gelsey 
and Harry Clark, adapted by Antonio 
Botta. Directed by Daniel Tinayre. At 


Broadway, 


89 MINS, 


Buenos Altres. Running time 





May be a bit premature to judge, 
but ‘Hora de las Sorpresas’ (‘Sur- 
prise Hours’), second pic to come 
from the newly-opened Baires stu- 
dio, doesn’t help prove that inter- 
American talent cooperation in mak- 
ing Latin releases is likely to spawn 
anything out of the ordinary. Pos- 
sibly the advance expectations gave 
this one two strikes before the 
preem. This and the ne_urai Argen- 
tine tendency to snipe at highly- 
touted imports may account for some 
of the scallions. Nevertheless, ‘Hora’ 
is an above-average Argentine-made 
and backed by the publicity organi- 
zation of Critica, leading B. A. after- 
noon daily owned by the Botano 
family, backer of Baires, it should be 
a b.o. click. 

Hands across the border angle 
comes from the fact that the story 
is by two U. S. writers, Erwin Gel- 
sey and Harry Clark, and the star is 
Rosita Moreno, who rates here as a 
U. S. screen figure, although Mexi- 
can-born. Director Daniel Tinayre 
is French; further complicating the 
international roundup is the U. S. 
photographic director, Paul Perry. 
Story, adapted by Antonio Botta, 
drew a blast of criticism from some 
local typewriters, while others felt 
it was the best part of the pic. 

Miss Moreno drew bouquets from 
all sides, however, for a natural, ani- 
mated performance plus excellent 
terping, unusual on the local screen. 
| Esteban Serrador, who plays the 
male lead, also handling some of the 





songs, comes off far lower than sec- 
ond best. Part of this is due to the 
bad sound recording, which fre- 
quently made the opening-night au- 
dience wince. Poor sound also hin- 


ders the Lecuona Boys, crack conga- 
rhumba outfit. Marcos Caplan and 


Juanita Sujo in supvorting roles 
grab off posies, 
Story is about a rich gal who 


makes a bet with her fiance that she 
can get on a radio program. She’s 
thrown for a loss when she shows up 
in fine furs and feathers; thereupon 
she decides to pose as a poor gal 
with a crippled father and ailing 
mother who was once a vaude star. 
Radio conductor falls for the gag, 
gives her a part in the program, but 
she repents at last moment and the 
deception is revealed by her fiance. 
Film has four revue numbers with 
several regional songs by Francisco 
Balaguer, pounded out by the Lecuo- 
nas. Some of these seem carelessly 
worked in, but others, especially an 
old-time carnival incident, stand out. 
Settings are above average and 
show unusual effort by Lopez Na- 
guil. Photography generally good. 
Ray. 
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to do so by Eddie Mannix (Metro 
studio exec). He denied making de- 
liveries to Bioff, or introducing him 
to Nick Schenck, or giving him di- 
rections on delivery of moriey, 
Asked why he paid he said, ‘I did 
not want to see Loew’s theatres 
closed or a national loss because of 
a strike.’ 

Conboy, in _ cross - examination, 
wanted to know if he asked for 
Browne's assistance at any time. On 
receiveing a ‘yes,’ Correa attempted 
to show other IATSE officials had 
been asked for help and had not 
asked for money, but this was not 
allowed by the court. 

Next witness was Frank Olsen, 
secretary and treasurer of the IATSE 
since 1926, who was asked to identify 
minute books. He was followed by 
James E. Coston, zone manager of 
the WB theatre department in Chi- 
cago since 1930 and in the theatre 
business in Chicago for 31 years. 

He said that WB now operates 19 
theatres in Chicago and had oper- 


ated 22. He said that he first met 
Bioff in Chicago in 1928 with 
Browne, who *introduced him to 


Bioff and said the latter’s name was 
Willie Berger. In late February, 
1935, he was called by Bioff and 
went to see him. 

Bioff ‘Takes Over’ 

‘I knocked at the door and he 
opened it.’ said Coston. Browne 
came in after we talked a few min- 
utes. Bioff told me he was a special 
representative of the IATSE and he 
had taken over the operators local 
in Chicago. He said he was in com- 
plete charge and he intended in a 
week or so to appoint the business 
manager of the local. In the in- 
terim he said he preferred to deal 
with me directly. He said he knew 
of the tough situation we were in, 
and how hard it would be if we had 
to reinstate the members of the op- 
erators union that were trying to 
get jobs in theatres. He said he 
knew the extra cost would be pro- | 
hibitive but maybe something could | 
be worked out later on. Browne | 
was only in part of the time. He |} 
also mentioned Tom Maloy, former | 
business agent of the local. (Maloy | 
was killed, presumably by mobsters, 

| 





but details on his death were not 
allowed in the court records). 

‘A week or 10 days later Bioff told | 
me that in order to prevent calling | 
a strike to put the operators back | 
to work, Chicago theatres would | 
have to pay $100,000. My share, or 
my company’s share would be $30,- 
000. | 


‘25 More Operators | 
At $100 Per Week’ | 


‘I told him that was a lot of money’ | 
and he said, ‘You are a big shot at | 
WB and all you have to do is to get | 
the cash and let me have it. You| 
have ways and means of getting it 
He refused to take a check. I told 
him my company would object and 
I had no authority to make any such 
adeal. He said if we put on 25 more | 
men at $100 weekly on your payroll | 
and demand raises for all the others, 
it will cost you more than just $30,- | 
000. Don’t kid me, come on and pay | 
that money.’ I said I'd have to see | 


Joseph Bernhard, my boss, and get | 
He said, ‘OK, get on | 


} 


his permission. 
the phone and make it snappy.’ Two | 
days later I told him my company | 


would not pay. Bernhard refused 
to have anything to do with it. Bioff 
Was angry. He said, ‘You are a 
damned fool. You are throwing | 
away thousands of dollars and here 
for $30,000 you can get out. My 


share is chicken feed.’ 

Bioff then asked when I was go- 
ing to N. Y. and said he wanted to | 
come and talk to Bernhard. I 
phoned him a few days later and he 
and Browne and a man called Nick 
Dean met me at the airport. Bioff 
and Browne came to N. Y. with me. 
Dean stayed in Chicago. I intro- 
duced Bioff to Bernhard and a few | 
days later in Chicago we agreed to 
pay if some way could be devised. | 
Bioff said to buy some story for a 
couple of hundred dollars and 
charge off $30,000 against it. We 
didn’t like that idea and he said 
he’d take a check if it could be given | 
to an attorney. We sent the $30,000 | 
to Robert O’Farrell in Chicago. This 
Was in May, 1935. In December, 
1935, I met Bioff again and asked | 
him why he had called a strike of | 
Our operators. He said he had no | 
quarrel with WB but was having a_ 
fight with Balaban & Katz, not only | 
in Chicago, but the entire country. 
He told me not to worry but that | 
everything would work out all right. | 

‘I met him again in May, 1936, and 


|Major Albert 
| Leslie Thompson would call on me at 


i later 


| $7,500. 


|o’clock and gave me $20,000. 
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he told me he was negotiating a con- 
tract with the operators which had 
expired in December, 1935. They 
were asking a 20% increase and two 
weeks’ vacation. He said he was 
sympathetic, and if we paid 5% of 
the operators’ salary to him, there 
would be no strike. I met him a 
day or so later and gave him $8,500 
all I had, and told him he’d have to 
wait for the rest. He told me we 
were getting by very cheap, that it 
was chicken feed, but he’d let it go 
at that. 


Tells of Meeting On 
N. Y.-to-Chicago Train 


‘In the spring of 1936 I met him on 
a train going to Chicago from N. Y. 
He told me he was head of the 
IATSE in Los Angeles and he 
started to tell me how much he was 
going to make out of his job. I told 
him I was not interested. In Sep- 
tember, 1936, I met him in a Chi- 
cago restaurant and he told me he 
wanted money. I gave him $14,000. 
He told me he was going to Cali- 
fornia and all future business was 
to be done with Dean whom he had 
appoifited Chicago representative of 
the union. I made two payments to 
Dean, each of $9,600. I met Bioff 
again in the spring fo 1940 and he 
told me he wanted some more 
money. He told me he might want 
me to appear as a character witness 
for him. 

‘When I said I had no money he 
told me that this is going on too long 
and to get it quick. He said if he 
‘went to jail Joe Schenck would be 
in the next cell and possibly some 
other big film names. They can’t 
afford to let me go to jail. I’ve done 
too much for the industry in taking 
care of strikes, etc. I won’t be the 
first big man to go to jail. There 
have been others,’ and he mentioned 
Stalin and Hitler. A few days later 
on he called me and became very 
abusive. He said, ‘Why the hell 
can’t I be paid. Either you keep 
your promise or WB will get a new 
man in Chicago. I'll close down the 
theatres.’ 

At this point court recessed un- 
til today (Wednesday), with Coston 


} continuing on the stand. 


Bioff Forced Through 
Grueling Questioning 


Drenched ~ with perspiration, a 
worn and weary Bioff quit the wit- 
ness stand Thursday (30) after hav- 
ing been subjected to a severe in- 
quisition by prosecutor Correa for 
two solid days. His defense at- 
torney, Michael Luddy, in re-direct, 
eased him off the stand after a 
couple of questions. 

Bioff once again created the 
feature of the day with a statement 
to the court that he was prepared 
to prove that Joe Schenck had paid 
$200,000 to a special investigator of 
a Congressional committee to ‘lay 
off of the film industry.’ 
not gone into by Correa, but brought 
out by Luddy in re-direct. 

At the start of the day, Correa, 
after asking if Bioff’s present wife 


knew of his previous marriage, with | 


the court disallowing the query, he 
asked about the trip Bioff took to 
the Coast from Chicago in late July, 
1935, carrying $90,000 in cash for Joe 
Schenck. 

‘Did you take any precautions to 
safeguard this money? Were 
armed?’ Bioff said ‘No.’ 

‘Did you not ask or were you not 
tendered a receipt for the money by 
Joe Schenck?’ Again the answer 


i was ‘No.’ 


Bioff Explains 
Bioff then explained the circum- 
his receiving his next 
batch of money. He said that Nick 
Schenck called him and said that 
‘Charlie Moskowitz, Marvin Schenck, 
Warner and Major 


of 


stances 


my hotel. This was about noon. At 
one o'clock Moskowitz came over 


| with $25,000, and about 15 minutes 


Marvin Schenck gave me 
I had to call Major Thomp- 
son and he came over about four 
Later 
that day I went to see Major Warner 
and he give me $10,000. I put the 
money under my pillow and under 
my mattress and went to sleep. Then 
I flew to Chicago and then to Los 
Angeles and I gave it to Joe Schenck 
at his home. We had breakfast and 
he left the money on the table while 
we were talking. He then gave me 
$500 for my fare.’ 

Bioff said he returned to Chicago 
and, in April, 1936, Nick Schenck 


gave him $59,000, and Kent gave him ' 


This was | 


you | 


@ATZ 0} YjUOUT B IOZ ploy 0} ‘O00 

to Joe Schenck on the for Mi. ag — 
rival in the U.S. from Europe. 
Charles C. Moskowitz phoned him to 
let him know when Schenck arrived, 
Bioff said. 

‘Is it not pecunar or funny that 
Nick Schenck, Joe’s brother, and in 
New York, and Kent, president of 
the company Schenck worked for 
and also in New York, would give 
you $100,000 to hold for a month for 
the arrival of a man they knew so 
much better?’ 

Bioff answered, ‘I could not tell 
what they had in mind; the fact is 
just what happened.’ 

Joe Schenck Slips In 

At this poimt the reporters’ table 
| noticed that Joe Schenck had slipped 
in quietly and was sitting in the 
front row of the public seats. The 
Government was so informed and 
Correa, swinging to Bioff, demanded, 
‘Do you see the man you are talking 
about, Joe Schenck, in court here?’ 

The startied Bioff looked up, and 
flushing deeply, pointed him out. 
The defense immediately objected to 
Schenck’s presence, saying he was a 
witness and likely to be called. 
Schenck was requested by Judge 
Knox to leave, which he did. 

Coming back to the money deliv- 
ery, Correa demanded, ‘Did either 
Schenck (Nick) or Kent ask you of 
the facilities you had for safezuard- 
ing this money?’ Bioff retorted they 
probablv felt he would deposit it in 
the IATSE vaults. 

Correa drorped this line for a mo- 
ment. He then named John Balaban, 
James Costin, Charles Moskowitz, 
George Skouras, Charles Skouras 
and Major Thomouson as the men 
who had not testified in the case. 
and from whom Bioff had stated he 
received money. ; 

‘Are these men not all theatre 
men?’ asked Correa. Ther the pros- 
ecutor said. ‘Was this not a Chicago 
theatre shakedown?’ 

‘I don’t understand that term,’ said 
Bioff. 

Correa again dropped the line of 


introduce vou to Sam Brenner?’ 
‘No,’ said Bioff, ‘Brenner was sent 
to me by Balaban and Albert 
Warner.’ 
‘How long had you known Bren- 





iner?? ‘I knew him a couple of 
| years.’ 

| The prosecution pounced upon 
Bioff. ‘Would you sav about 30 


yearsi’ Correa roared. ‘No,’ the de- 
fendant replied. 

| ‘Did he not sign an affidavit that 
| he had known you 30 years when 
| you received your passport, Correa 
continued. The affidavit was intro- 
|duced and Bioff sought unsuccess- 
\fully to wiggle out of this one, by 
declaring Brenner ‘knew his father 
30 years.’ 

‘Brenner was a member of Local 2 
of the IATSE when not working as 
an attorney or as a stagehand, was 
he not?’ 

‘He is Browne’s attorney.’ 

‘Is he not the man that told Bala- 
ban and Katz they must pay?’ 

‘No.’ 

‘Did you not receive $30,000 from 
Brenner?’ 





mes 
Correa then stated that on May 4, 
1935, Bioff received that amount 


from Brenner. Bioff admitted receiv- 
ing monies, the amount of which he 
did not know, but said it was 1936 


not 1935. 
It was brought out that Harry 
Beatty, a former witness, was a 


member of Browne’s official family. 
Then Correa asked, ‘In making col- 
lections in Chicago did you not use 
| the services of Nick Dean, alias Cir- 
| cella?’ 

‘He was a member of the interna- 
| tional representatives,’ said Bioff. 

| ‘After you left for the Coast to 
llive there did Dean not continue 
|!making the collections from local 
| Chicago managers?’ ‘No.’ 

Nick Dean Subject to Quiz 

| ‘You $9,000 





collected from J. 
when you came back from the Coast, 
didn’t you?’ ‘No.’ 

‘Was not Nick Dean a notorious 
Chicago gangster before he became 
associated with the IATSE? Was 
he not an associate of Al Capone, an 
ex-convict, and did he not run a 
notorious gambling establishment in 
Chicago called the Yachting Club?’ 
Defense counsel screamed objections 
to this line of questioning, but were 
overruled by Judge Knox who 
pointed out that testimony had been 
given about ‘splitting with the boys’ 
and this might prove material. 

Bioff’s answer was indirect in that 
he stated, ‘He also ran the Colony 
Club.’ Correa then inquired, ‘In 
1938 was Dean not a member of 
Browne’s official family?’ The an- 
swer was ‘yes.’ 

The last time Bioff saw Dean 
in Chicago months ago, he 
(Dean has been missing since the 


was 











inquiry. He said, ‘Did Nick Schenck | 


| 
| 


| 


| asked the court. 


|_ence that he was through?’ 





Costin of Warner Bros. at your hotel | 


Film Cos.’ Defense 





Film executives have told Prosecuting U. 8. Attorney Matthew F. 
Correa that they anticipated stockholders’ suits, as result of the trial, 
and that they would defy anybody to challenge that they (the picture 


company officials) weren’t acting 


in the best interests of the stock- 


holders when they submitted to the Bioff-Browne demands. 

‘What else can you do, with a gun in your ribs?’, as one Hollywood 
official phrased it. ‘Of the two evils—the choice between having your 
theatres and/or studios shut down, or paying off a lesser amount to 
minimize the loss—the choice was obvious.’ 

Bioff and Browne also are alleged te have pointed it out that way, 


citing how much it costs when a 


studio shuts down for only a day 


(‘easily in excess of $10.000’), or what happens when film projection- 
ists refuse to grind film and theatre boxoffices must close. 

This, of course, will be the defense to the sundry stockholders’ suits 
already started (and others, it is anticipated, that will come). 








indictment. He was called as a wit- 
ness and some reports have it he has 
been slain.) 

‘Did not a Government investiga- 
tor find evidence of racketeering in 
the IATSE on the Coast?’ ‘He found 
evidence of Communistic activities.’ 

Bioff again repeated that at no 
time in making his collections had 
Browne been with him, or known 
anything about it. It was disclosed 
that both Browne and Bioff had 
registered for part of the day of 
May 25, 1936, at the Astor Hotel, the 
day Bioff says he gave Schenck 
(Joe) $100,000. Bioff denied Browne 
was present when he saw Schenck. 

Correa then demanded, ‘Is it not a 
fact that you gave your wife $20,000 
that week end which represented 
your cut of the $100,000?’ Bioff de- 
nied this, saying that his wife had 
received money from a former mar- 
riage settlement. 

‘It is a fact isn’t it, that the pres- 
ent Mrs. Bioff was never married 
before,’ asked Correa. On receiving 
a startled ‘no,’ Correa produced rec- 
ords showing that Bioff had stated 
on his wife’s passport application 
that she was born Dec. 9, 1891, and 
had never been married. ‘Was that 
true?’ ‘No,’ whispered the witness. 

Bioff denied asking Austin Keough 
and Louis B. Mayer for money. He 
also denied telling his brother-in- 
law, Nelson, that Metro owed him 
money. ‘What did you tell him?’ 
‘I don’t know, your 
honor, I forget what I told him.’ 
‘Did you tell him in Browne’s pres- 
‘No.’ 


Court Admonishes Witness 

After a short time the court ad- 
monished the witness to answer re- 
sponsively as Bioff was shooting off 
on a tangent on answers to questions 
which he did not like. 

‘Did you ever tell Albert Warner 
that when you got through splitting 
with the boys you'd have peanuts?’ 
‘No.’ 

‘Did you tell Harry Warner that 


the biggest part of what you re-, 
‘No,’ ; ported. 


oe 


of the charge and you received the 
biggest surprise of your life when 
you were called back didn’t you.’ 
‘Yes.’ 

‘Have you ever been convicted of 
any other crimes?’ ‘No.’ 

Defense counsel then charged 
Correa with abusing the rights of 
cross-examination. ‘There have been 
a number of contradictory’ state- 
ments made here,’ said Judge Knox. 
‘I think so too, your honor; maybe 
we have enough as it is,’ said Correa, 


‘Nothing But the Truth’ 


Then the prosecutor flung his last 
question. ‘Can you name any single 
proceeding in which you have testi- 
fied in the last 10 years in which you 
have told the truth, the whole truth 
and nothing but the truth.’ 

Bioff refused to answer the ques- 
tion. 

Re-direct was then started by 
Luddy. The attorney went’ over 
Bioff’s entire family once again, and 
pointed out that he had a brother 
called Peter, born in 1898, who was 
also known as William. This boy 
served in the Navy, and has not been 
heard from by any member of his 
family for a quarter century. It is 
believed he died in the first world 
war. Then Bioff told the story of 
the Government investigator he 
claims was paid off by Schenck. This 
man was Murray W. Garsson who 
had been appointed by the Sabath 
Congressional commigtee to investi- 
gate the film industry, said Bioff. 
He was investigating receiverships, 
the witness believed. 

‘Schenck (Joe) told me he had 

(Continued on page 28) 


U.S. May Defer Release 
Of ‘The Land’; Too Grim? 











Differences of opinion among Gove 
ernment execs as to the advisability 
of releasing ‘The Land’ at this time 
has been holding distribution up for 
more than six months, it is re- 
Forty-minute documentary 





ceived would go to the boys?’ 
| was made by Robert J. Flaherty for 


‘Did you tell Samuel Carlisle that | ; 
you had to dish it out to the boys?’ | the U.S. Department .of Agriculture, 
‘No.’ |It was completed early last spring. 


It was disclosed by Bioff that | rey ener _ 
Browne received $20,000 yearly from | tough,’ and a number of Washington 
the IATSE and he got $110 plus $34 | Piggies feel that a picture showing 
weekly for expenses. Asked if he|the seamy side of American farm 
received any monies from the IATSE life is not appropriate during the 
intended for a ‘Mr. Link,’ Bioff de- | present defense effort. They think 
nied the charge. This created quite that agricultural reforms for which 
a furore since Bioff had used the the film points a need would be bet- 
name of Link in dealing with ter delayed and talked about after 


Schenck. The latter was paid $19,680 | the war. 


is described as 








from 1937-1949, but it was disclosed lis st ot wy oho ere ee 
later on, that Bioff had not known | the documentary, which took 


of a Georgia representative called |Flaherty two years and 25,000 miles 
Link who was paid this money. : Zs 


: lof travel to make. It has been ne- 
Bioff was then asked if he knew 


. 4 ap . | gotiating with United Artists to 

nage pic? agncae ® tan consultant. handle distribution and a deal may 
e did. e was asked if Russell | pe set shortly. 

had not received $31,800 from the! fPaherty’s next assignment, it is 

IATSE for aid. Bioff knew he had learned, may be direction of ‘The 

been paid but how much he was not! Snow Goose’ for Gabriel Pascal in 

sure. Correa tried to establish that | Canada. 


the IATSE paid for work Russell 
had done for Bioff, but the labor 
leader denied the charges. 

Correa then threw the day’s ex- 
plosive questioning. ‘In 1921 you 
were with a combined barroom and 
house of prostitution in Chicago, 
were you not?’ ‘I worked there as 
a bartender.’ 

‘Part of your job was to collect 
the earnings of the prostitutes em- 
ployed there was it not?’ ‘No.’ 

‘Were you not a partner of Jack 


ANOTHER B.&B. SUIT 

| Alleged Payoffs to Labor Leaders 
Involves Paramount in Action 
Lillian Haber, who holds six shares 

of Paramount common and two of 


preferred, and G. Arthur Peck, 
| holder of 200 shares of common, filed 











said. | 


Zuta, owner of the place.’ ‘No.’ 
‘Did he not hire an attorney to de- 
fend you when you were tried on 
the charge.’ ‘Yes.’ 

‘You were in touch with him up 
to 20 minutes before his death, were 
you not?’ ‘Yes.’ 

‘Then why did you tell the Chicago 
police you had not been in touch 
with him?’ ‘I don’t recall.’ 

‘You thought you had been freed 


|a federal court suit in N. Y. Thurs- 
| day (30) against Paramount Pictures, 
|its officers and directors seeking 
damages of $100,000. Plaintiffs charge 
|improper payments to George E, 
| Browne and Willian Bioff. 

Suit is an outgrowth of the testi- 
|mony of Paramount officials that 
$100.000 was paid the two labor lead- 
|ers to prevent a strike of the IATSE 
men, controlled by Bioff and Browne. 
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The Face on the Cutting Room Floor 


\ 
\ Ven David Wark Griffith and Billy Bitzer at Biograph were teaching 


the camera to tell stories they used many close-ups. 


p a found that a twitching lip, distraught hands twisting a kerchief, 
the furtive finger in the discard, the like of that, sometimes could tell 
more than a stage full of actors. 


ee jealously unhappy, were sarcastic. 


e 


6 
ae chops his actors up into pieces,” they said scornfully. “He 
hires the whole actor and he ought to use him,” they argued. 


y is ridiculousness of the notion’serves, however, to stress a certain 
logic which it overstates. This comes to point here in that policy of 
Republic Pictures Corporation which insists that ‘what it buys must be 
delivered on the screen. 


| has the unique policy of buying a story only when it is to be 
used, employing players when they are to be cast, hiring directors when 
they are to direct. 


-set is built after it is in the script, and the script is what the picture 
is about. Changes of mind and shifts in construction are made on paper, 
mot on the stage. This makes it unnecessary for the editing department to 
leave costly sequences, and faces, on the cutting room floor. Republic 
(production is not exploratory, not experimental. Shooting begins when 
lt has been decided what is to be shot at, 


A consequence of that shows up in the bookkeeping. There is no “dead 
horse” to be buried in the cost sheets, no inventory to be charged off 
there and passed on to the trade in sales quotas. The cost is the cost of 
the picture and the pictures are for the picture, on the screen, not on the 
cutting room floor, 


y is becoming widely known. Ernest Heyn, editor of Photoplay- 
Movie-Mirror, recently wrote concerning “the intriguing example of 
Herbert Yates, who... can make a picture for $100,000 that will cost 
@ major $250,000 because of overhead so cleverly avoided by Yates.” 


ee ‘ever sold overhead with -success. The<customers can’t 
see it, 


REPUBLIC PICTURES CORPORATION 


BUY U. &. DEFENSE BONDS 


j 
| 
| 
| 
} 
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Par's % Terms Rile Indies 





With Paramount demanding two at 50%, 


35%, and rentals for balance 50-10 


Minneapolis, Nov. 4. 
four at 40% and two at 
0% higher than a year ago, selling 


under new state law, independent exhibitors here again are up in 


arms. 


They say their position is no better than before. 


Northwest Allied will hold protest and indignation meeting tonight 


to decide course of action. 














‘Lucky 13th’ Pitt V 


Also a Testimonial to Kalmine 


Pittsburgh, Nov. 4. 

Thirteenth annual variety Club 
banquet—‘Lucky Thirteenth’ it was 
dubbed—-at William Penn Hotel, 
Sunday night (2) drew-a_ packed 
house of more than 1,000, who paid 
$11 a head to see and hear a pro- 
gram that went on for six hours. 
iggest show biz event of the year 
for Pittsburgh, this one was also in 
a way of being a testimonial to 
Harry Kalmine, Pittsburgh zone 
manager for WB since 1932 who was 
upped to head of the circuit last 
week. Kalmine was general chair- 
man of affair and practically every 
headliner spoke of his appointment, 
forcing him to take bows contin- 
uously all evening. 

It was first time in history of the 
affair that John H. Harris, now 
national Chief Barker of Variety 
Clubs, wasn’t the guiding genius be- 


hind the scenes. Head of Harris 
chain said he figured he _ had 
shouldered the responsibility long 


enough and turned it over to others, 
in this case the Warner crowd. 
They carried on in the showmanly 
style he set back in 1928. First 
time, too, that Harris, although he’s 
been and still is the man behind the 


Variety Clubs, has ever eaten his 
dinner like a regular speaker on 
the dais at one of the Pittsburgh 
V.C. affairs. 
Marty May, of ‘Best Foot For- 
ward,’ came on to m.c. entertain- 


ment and show, arranged by M. J 
Cullen. Joe Hiller and Harry Mayer, 
included Xavier Cugat band, Raul 
& Eva Rayes, Carmen Castillo, Ken 
Christie, choir, Lina Romay, Micuel 
Valdes, Ethel Shutta, Sybil Bowan, 


Evelyn Farney, Kay Vernon, Sharkey | 
Dancers, | 


the Seal, Stuart Morgan 
Jack Coffey band, Maurice Svitalny 


ork, Bob Carter, Mary Martha 
Briney, Brian McDonald, Frank An- 
drini’s Argentinians, Hal Sherman 


and flock of others. 


William McCraw, former attorney 
general of Texas and now a fixture 
at all Variety Club event wa 


: | an © 
toastmaster and introduced Frank 
Gervasi, Collier's 
who delivered an 


Y . Ciantac } 
for the entry of the United States In 


impassioned plea 


the War: U. S. Senators James J 
Davis of Pennsylvanta and Claude 
Pepper of Florida; Harold Hoffman 
former governor of New Jersey: 
Mayor Scully, Bob Hall, the rhym- 
ing man, Harris, Kalmine, Oliver J 
Keller, publisher of the  Post- 
Gazette, Rev. Lawrence O'Connell 
Fd Stirling. vice-commander of 


American Legion, and Frank Harris, 
honorary toastmaster 


Crowd as usual was sprinkled with 


home office execs, who came down 
in a special train in time for Pitt- 
Ohio State football game on Satur- 


day (1) 


New Theatres in Wake 
Of Prospective Boomlet 

Merrimac, Wis., Nov. 4 
Following announcement that this 
Village of 234 persons had been se- 
lected by the Hercules Powder Co., 
of Wilmington, Del., as the site of 
a new $65,000,000 war plant for the 
manufacture of explosives, there was 
an influx Thursday (27) of specula- 


tors seeking early bird advantages | 


in the potential boom town. 


Two of them were after sites for | 
a theatre, an urban luxury the town | 


has never had. 
STORY BUYS 
Hollywood, Nov. 4. 

Metro purchased ‘Vendetta,’ 
Charles Whittaker. 

Leon Schlesinger bought ‘Horton 
Hatches an Egg’ for cartooning. 
Republic acquired ‘Miss 

James,’ by Gloria Giblyn. 

Jesse Lasky bought screen rights 
to John De Meyer's novel, ‘The Sen- 
timental Yankee.’ 

‘The Imposter,’ a mystery story by 
Kurt Steel, has been purchased by 
20th-Fox. Price was around $5,000. 
Book will be published shor‘l* by 
Little Brown & Co. 


war correspondent | 


by | 


Jesse | 


ariety Hoopla 





Heineman A-Hunting 


W. J. Heineman, Universal assist- 
ant general sales manager, has left 
for two weeks’ big game hunting in 
Montana. 

He then follows up with two more 
weeks of contract hunting on a 
Swing through the Northwest ex- 
changes. 


Priorities Bring 
Wave of Drive-In 











a 


Los Angeles, Nov. 4. 
Shortage of building material, due 
to National 





Defense priorities, is 
causing an increase in the construc- 
tion of drive-in theatres to take the 
the 


which might have been built under 


place of regular film houses 


ordinary economic circumstances. 
Drive-ins require less war material. 
Their is about $65,000, 


most of which goes into asphalt, lum- 


average cost 


ber and landscaping. 


An open-air theatre at that price 


can handle around 600 motor cars, 
the equivalent of an indoor 2,000- 
seater. Paramount and its partners 


have built a number of drive-ins in 
Texas, and Fox-West Coast is ready- 
ing to do the same in California, par- 
ticularly in the defense areas. First 
venture in that direction is in San 
where Oscar Oldnow has ac- 
a location and a franchise for 
immediate construction in coopera- 
with F-WC, with plans to buil 
more in that territory, It is the first 
drive-in enterprise outside the 
mile area around Los Angeles, which 
is franchised to Black, Perkins & 


Diego, 
quired 


tion 


Tindle, currently operating three 
pots. Drive-in theatre gets an added 
| from concessions, which add 
about 40 to the car admissions. 


Ask Theatre Supplies 
Be Given U.S. Priority 


Nov. 4. 


head of 


St. Louis, 
Wallace, 
& Allocation 
requested by the 


Protec- 


Vice-President 
the Priorities 


30 ard, 


Supply 
has been 
Theatre Equipment Dealers’ 
tive Association to grant priorities 
yn vital theatre equipment and sup- 
plic Ray Colvin, 
organization, 


Supply Co., 


executive secre- 


tarv of the and head 


ff the local Exhibitor: 


forwarded the 


which se 
in the US. 


and 


request 
forth that flicker theatres 


are a vital factor in building 


preserving public morale in times of 


Theatres to Coast 


|ushers in 


J 


35-| 





Detroit’s Bright Lights 
A Snare and Delusion 


For Canadian Soldiers 


Detroit, Nov. 4. 
The glamour and bright lights of 
the big city are getting Canadian 
soldiers bivouaced just the 
river from here into plentiful jams 
Guardhouses 


across 
are jammed 
soldiers enticed into 
| 
U. S. by the readily available thea- | 
tres and niteries only a few min- 


a.w.o.l. 


utes away from them, and the Ca- 
nadian military is trying to figure 
out some kind of USO to keep the 
wandering rookies in Canada. 


Detroit’s skyline blazes into the) 
Canadian towns just across the river | 
and since it is easy and simple to | 
get into Detroit, where the solaier j 
is feted and gets whittled prices, the 
Canadian lads from the hinterlands 
fall for the lure. Most don’t know 
they could plan a trip by getting 
passports and leaves, but follow the 
general pattern of just coming 
across and gaining entry by falsely | 
claiming U.S. citizenship. There are 
plenty of Staters in the Canadian 
forces, but immigration men keep 
tripping up the Canadian. 

As a result, the Canadian lands 
in the grease, both into the immi- 
gration and his commanding officers. 
Since some get through and have a 
big time, the matter also has its | 
sporting lure which makes the Ca- | 
nadian command wish they could lay | 








| 
' 


with | 
the | 





Legal OK for Par to Sell in Minn. 
Makes Indies Worry on ‘Stiff Terms; 
UA Also Starts Distrib 


This Wee 





Ecclesiastical Cuffo 


Spartanburg, S. C., Nov. 4. 

Cuffo with a catch defines 
hospitality of several Carolina 
theatres which opened houses on 
Sundays to thousands of soldiers 
on maneuvers. 

Boys didn’t see a film, how- 
ever; theatres were opened for 
religious. services! 








Restrictions On 


Theatre Building 
Not Unexpected 


Regulation of theatre construction 
under the SPAB, which is certain 
to curb new construction, was more 
or less anticipated in the industry 
for the last two or three years. 
That is the consensus of opinion in 
the trade, it being generally known 


down a nightly smoke screen be-| that a shortage of building material 


tween the big city and the barracks. | W3S certain to develop with the ex- 





DON'TS FOR GAL 
USHERS IN TEX. 


Fort Worth, Nov. 4. 
Usherettes who have replaced boy | 
and 
others 


four local theatres 


which are due at several 
where defense calls are depleting 
the employees’ ranks are given a 
few don'ts. Here they are: 
Don’t speak to the boy friend, and | 
if he lingers around you move on, | 
Don’t lean against the posts. 
Don't look at the 
for cash customers. 
Don't accept tips. 
Don’t chew gum! 


screen—that’s | 


Shortage of Male Ushers | 
Experiencing difficulty in getting 
boys because of army enlistments, 
the draft and defense fields where 
earnings are greater, many theatres 
are continuing to hire girls, largely 
for ushering pu 


rposes 


Where boys are still used on serv- | 
ice staffs, theatres are having trouble 
| keeping the lads and in training 


| them. 


Knowing they are in demand, 


| boys are independent and can’t be 


national emergency, such as now 
| prevails. 

The letter also asserts that the | 
Federal government has recognized | 


as entertainment by constructing, at 


army camps throughout the 
The association takes the po- 


rious 
| land. 


same classification of manufacturers 
who produce so-called gadgets of 
non-essential type, or even among 
|the producers of luxury items. 


| Aid in obtaining priorities has 


from approximately 50 manufactur- 
ers of theatre equipment and also 
‘from a large number of indie flicker 
house operators. The association 
has members throughout the 


|country. 


the morale value of motion pictures | 


great cost, many theatres in the Va- | 


been enlisted by the Dealers’ Assn. | 


sition it should not be placed in the | 


Some theatres have 
contacting each other to ex- 
change lists of ushers, assistants and 
others whose applications are on file. 

Where in the past managers or 
owners have not been in the habit 
of being in their theatres at all times, 
now they are sticking around to see 


ordered around. 
been 


that things go alright and are not 
leaving closing of houses to others 


Twilight’s Early Call 
Hollywood, Nov 4 
‘Mr. Twilight’ got up early 
day (Mon.) morning to start 
at Columbi: th Cary GI! 
Jean Arthur romancing in 
spots 
Director is George 


yester- 
vork 
, 

and 


top 


ant 


the 


Stevens, who is 
also supervising the editing of 
‘Woman of the Year,’ which he re- 
cently finished on the Metro lot 


Tradeshows | 


Wed., Nov. 5—‘A Date With the 
Falcon’ (RKO), in all ex- 
change cities. 

‘Four Jacks and a Jill’ (RKO), 


in all exchange cities. 
Thurs., Nov. 6 — ‘Playmates’ 
(RKO), in all exchange 
cities 
Mon., Nov. 10 — ‘Kathleen’ and 


‘Design for Scandal’ (M-G), 

in all exchange cities. | 
Wed., Nov. 12—‘H. M. Puiham, 

Esq.,, and “Tarzan’s Secret 

Treasures (M-G), in ali ex- 


change cities. 





| pansion of the national defense pro- 
|gram and expenditures for lease- 
lend supplies. Result is that much of 
the new theatre construction was 
| rushed through in the last two 
| years. 
Cameron’s New Texas House 
Fort Worth, Nov. 4. 
| P. G. Cameron, owner of two 
| Dallas theatres, the Peak and the 
| Airway, has opened the new Gate- 
|'way here. Theatre seats 1,200 and 
is located on the Fort Worth-Dallas 


| Highway, three miles east of down- 
{town Fort Worth. 
| 1s part owner. 
/eron’s son-in-law, is manager. 


Interstate circuit 
Claude Kennell, Cam- 


Invitation for a Censor 
San Antonio, Nov. 4. 


Floyd D. James, local attorney, has | all ait Be Area eager 
| presented a petition to the city coun- | they ali the traffic will bear. How- 
ever, 


cil here asking that a motion picture 
censor board be named. 

He told the present administration 
that a similar petition had been filed 


7’ 
vv 


Minneapolis, Nov. -4. 

The federal court’s speedy action 
in releasing Paramount from the 
consent decree to permit it to sell 
under the Minnesota state law pro- 
visions requiring deals to cover an 
entire season’s product, subject to a 
minimum 20% cancellation privilege, 
has brought joy into the ranks of 
Northwest Allied, ‘sponsor of the 
measure which has threatened to re- 


sult in wholesale closings of Min- 
nesota theatres in consequence of 
non-selling by decree companies. 


Both Paramount and United Artists 
are scheduled to start selling this 
week, and this may relieve the prod- 
uct situation to such an extent that, 
even if the other four decree com- 
panies persist in refusing to sell in 
Minnesota for the present, at least, 
many independent theatres, that 
otherwise would have had to shutter, 
will be able to operate part time. 

However, Northwest Allied direc- 
tors, at a special meeting held after 
it became known that Paramount 
had obtained its release from the de- 
cree, decided to ‘stand by’ and learn 
what other decree companies propose 
to do before planning any steps de- 
signed to force the servicing cf Min- 
nesota theatres. 

What the boys are wondering now 
is whether the other companies now 
will follow in Paramount's footsteps 
immediately and petition for a re- 
lease from the decree so that they, 
too, can sell in Minnesota. Also a 
source of speculation is the sort of 
deals that Par and United Artists 
will offer. There’s plenty of fear 
that the film companies may demand 
stiffer terms and more percentage 
than ever before. 

‘Taking Advantage’ 

It has been charged in independent 
exhibitor circles that Universal and 
Columbia have been ‘taking advan- 
tage’ of the non-selling by soaking 
exhibitors hard. With most thea- 
tres in urgent need of product, it’s 





eged, the companies have been 


on their part, Universal and 


| Columbia deny that they’ve been un- 


ifair in 
| that they’re insisting 


their demands. Admitting 


upon better 


with the former administration early | deals than before, they claim they’re 


this year, but that it evidently had 
been misplaced or lost. 





Matrimony Hits Both 


Spencer, Fielding Clans 


St. John, N. B., 

Two theatre operating 
formerly partners, took the plunge 
into matrimony the same day and in 
adjoining churches here. F 


Nov. 4 


Gordon 


families, | 


Spencer, elder son of F. G. Spencer, | 


head of the Spencer circuit, 
general manager for his father’s 
theatres, was wed to Beryl Frances 
Edgar, and Ronald A. Fielding, son 
f A. A. Fielding, ex-g.m. for Spen- 
cer, Was married to Mabel Elizabeth 
Bartlett. 

Both grooms had be@h working to- 
on the Spencer staff until last 
when A. A. Fielding, after 31 
al Nith Spencer and 16 as 
was replaced by Spencer’s elder son 
Since then A. A. Fielding has been 
yperating the Capitol at Bridgewater 
Digby, N. S., and managing a 
new co-operative film and supply 

vice in St. John 
managing the Bridgewater house for 
his father. Gerald Spencer, younger 
son of F. G. Spencer, was married 
here several weeks ago. He is also 
on his father’s staff. 


gethe. 


pring 


and 


F-WC Wants Longer Leases 


Los Angeles, Nov. 4. 

Fox-West Coast is negotiating with 
the Chotiner estate here for continu- 
ition of lease on three neighborhood 
houses it is now operating. F-WC 
has five-year leases still to go on the 
Ravinia and Parisian, both on Ver- 
mont avenue, 


and | 


| 


| makes it 


entitled even to more than thev’re 


| getting and that thev’ve never had a 
| square deal from Minnesota exhibi- 
| tors before 


In the meanwhile, even Paramount 
clear that. like the other 
companies, it’s going ahead 
with its court fights aimed to knock 
out the Minnesota law. whi 
tends is unconstitutional 
Present developments are a ‘break’ 


decree 


h it con- 


for Northwest Allied, however, be- 
cause the organization was in ‘hot 
water’ with some independent ex- 
hibitors censuring it for putting over 
the state law which has kept the 
|companies from selling and forced 
theatre closings. If the companies 


R. A. Fielding is | 


| 


now speedily begin selling it 


will 


| spell victory for the body, providing, 


| Rename New 


of course, that the state’s independent 
exhibitors find themselves better off 
financially buying under the Minne- 


sota statute than they would have 
been dealing for the blocks-of-five, 
minus cancellation privilege 

SS, = 


I s been felt that. excent for a 
h to take care of the Minnesota 
Amus. Co. (Paramount circuit) of 57 
Minnesota theatres, there might have 
been move to sell 
Northwest Allied leaders 
took this angle into consideration all 
the time and it helped to keep them 
confident of the ultimate outcome. 


Alvin, Pitt 


Pittsburgh, Nov. 4. 
Figuring Alvin name might have 
a bad effect on paying public since 
the roof collapse there almost a year 


no 
However, 


; { P 
in the state. 


| ago. Harris circuit is running a con- 


test to pick a new tag for the theatre, 
despite the fact that it’s currently 
being completely rebuilt. Spot has 
been known as the Alvin since it was 


and the Melrose on| opened as a legit house nearly half 


Melrose avenue, which the estate | century ago by an actor named Alvin 
| Joslyn, 


Owns, 
However, circuit feels that another 
10 years added to that at current 


| 


Cash prizes are being offered by 
Harrises for best names submitted 


time would be okay so is negotiating| and there have been around 10,000 


in that direction. 


| entries so far. 


ogee mney tn te ore = 
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PITT BBB GETS 
BRUSHOFF ON 
ANTI-BANKO 


Pittsburgh, Nov. 4 

Discouraged by lack of enthusiasm 
for the project from quarters where 
it was most expected, Better Busi- 
ness Bureau of Pittsburgh has 
dropped its campaign against Bank 
Night in Allegheny County. Plan to! 
fight lotteries and giveaways in the- 
atres was first advanced year ago by 
G. H. Dennison, manager of BBB, 
and appeared to get considerable 
support at first but only for a short 
time. ‘Our decision to abandon the 
fight,’ Dennison said last week, ‘be- 
cause of the absence of public com- 
plaint, and after presenting a!l of 
the facts to the authorities, it was 
not deemed practical for the bureau 
to initiate prosecution at this time.’ 

Dennison stated that complete evi- 
dence against Bank Night, including 
pictures and high court decisions, 
had been forwarded to law enforce- 
ment officers but that no results at 
all were obtained. No reply at all 
was received from District Attorney 
Andrew T. Park, and Dennison said 
he got only a perfunctory acknowl- 
edgment from Governor James’ 
secretary. 


Relief Home Started 


Hollywood, Nov. 4 

Actual work’on the Motion Pic- 
ture Relief Fund’s Country House 
project began with excavations in 
Woodland Hilis, San Fernando Val- | 
ley, under direction of Albert Criz, | 
construction overseer for William | 
Periera, chief architect for Para- | 
mount, who is donating his services 
to the Fund. 

Country House, consisting 
administration building and 
vidual family bungalows, will 
ready for Lee in six mon 


TITLE &[LE CHANGES 


| 
Hollywood, Nov. 4. 

‘Strange Testimony’ is rete#se title | 
on ‘The Will of Julien Poydras’ at | 
Metro. | 

‘A Gentleman at Heart’ is new tag 
on ‘Between the Devil’ at 20th-Fox. 





| bought $200,000 of 20:h-Fox stock | 
for him and he would have to con- 
vert it into money eventually for 
him.’ 

That ended the re-direct. Correa 
| rising in ecross-examination, again 
| sneered ‘Did you think of that ove: 

night, Mr. Witness?” Then he sai 
down,  Bioff was finished as a wit- 
ness. 

Ruth Nolander, Joe Schenck’s for- 

mer secretary, was called. She re- 
peated much the same story she had 
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-Bioff 
Browne-Bio Pal 


— Continued from page 2 


told at Schenck's trial on the $100,- 
000 loan, namely that she had been 
called by Schenck to put the money 
away, and that she saw Bioff pres- 
ent. Under cross, she 
did not know that Bioff had given 
Schenck the $100,000, nor did she 
ever receive or see any additional 
cash or check from Bioff tendered 
to Schenck. 
Tax Accountant Takes Stand 

Charles T. Russell, tax accountant, 
took the stand. He told of being 
asked by both Kent and Schenck to 
look up Bioff and aid him in tax} 
difficulties. He told of the numerous | 
times he tried without avail to con- | 
tact him, and of the wires and phone | 
calls from Joe Schenck asking him | 
to give all possible aid to Bioff. He 
said that after reaching Bioff, he had 
about four conferences with Bioff | 
and Schenck at Schenck’s home on , 
the matter. Then Schenck went to! 
Karlsbad, Czechoslovakia. He re- | 
ceived phone calls and cables about | 
the situation from Schenck, while | 
the latter was there. 


admitted she | 


He also re- | 


——s 


Advance Production Chart 





ued from pa 22) 
Rae: dirs., Ford Beebe, John 
McCulley: reenplay Paul 
camera credits, Cast: Helen Parrish, Lon Chaney. Jr.. 
Noah Beery Jr., Noah Beery, Sr., Don Terry, Roy Har- 
ris, Chief Thundercloud. Henry Hall, Tom Chatterton, 
Robert Barron, Harry Cording, Charles Stevens. 
DON'T GET PERSONAL, ormer ly NOBODY'S 
FOOL, comedy: prod., Ken Goldsmith; dir., 
Charles Lamont; t credits: cam- 
era Jerome Ash. Ca Anne Gwynne, 
Jane Frazee, Micha Paige, Richard 
Davie ‘ Truex, Ex Andrew Tombes, 
Ste ries Holloway. 
TERROR GF THE 
prod., Paul Malvern; dir., 
play, Al Martin; camera, 


(Conti 


Johnston 
no writing or 


Raw |ins: 
Husten; 


story, 


asso. 
no W.1lLing 

st: Hugh Herbert, 

Auer, Robert 

idy Waller, 


st 


ISLANDS, mystery; associate 
Joseph Lewis; original screen- 
Jerome Ash. Cast: Una Mer- 
kel, Lionel Atwill, Nat Pendleton, Claire Dodd Rich- 
ard Davies. John Eldredge. Noble Johnson, Rosina 
Galli, Al Kikume, Barry..Bernard, Guy Kingsford, 
Byron Shores, Milton Kibbee, Ray Mala, Tani Marsh, 
Billy Bunkley. 


FIGHTING BILL FARGO, western; associate prod., 
Will Cowan, dir., Ray Taylor; story, Paul Franklin; 
screenplay, Arthur V. Jones, Paul Franklin, Dorcas 
Cochran; camera, Charles Van Enger. Cast: Johnny 
Mack Brown, Fuzzy Knight, Jeanne Kelly, Kenneth 
Harlan, Eddie Dean Trio, Nell O'Day, Joe Eggerton, 
James Blaine, Earl Hodgins, Al Bridge, Ted Adams, 


Buck Moulton, Claire Whitney, Kernan Cripps, Bud 
Osborne. 

MELODY LANE, comedy-drama: prod., Ken Gold- 
| smith; dir., Charles Lamont; no writing credits; cam- 
era, Jerome Ash. Cast: Baby Sandy, The Merry Macs, 
Robert Paige, Anne Gwynne, Leon Errol, Butch and 


Buddy, Louis DaPron, Red Stanley, Don Douglas, How- 
ard Hickman. 


THE MAD DOCTOR OF MARKET STREET, drama: 
asso. prod., Paul Malvern; dir., ca H. Lewis; orig- 
inal screenplay, Al Martin; camera, Jerome Ash. Cast: 
' Lionel Atwill, Una Merkel, Nat Fen Giehen, Claire Dodd, 
|Anne Nagel, Hardie Albright, Richard Davies, John 
| Eldredge, Ray Mala, Noble Johnson, Rosina Galli, Al 
|Kikume, Milton Kibbee, Byron Shores, Tani Marsh, 
Billy Bunkley, Barry Bernard, Guy Kingsford, Gordon 
DeMain, Paul McVey. 


THERE’S ONE BORN EVERY MINUTE, comedy; 
ported revenue agents were seeking | asso. prod., Ken Goldsmith; dir.. Harold Young; no 
to investigate Schenck’s books, and | writing credits; camera, John Boyle. Cast: Hugh Her- 
received an authorization from | bert. Tom , Brown, Posey, Motsn, Guy Kibbee, Gus 
. head. tSeilling, Edgar Kennedy, Catharine Doucet, Elizabeth 
Schenck to let them go ahe } Taylor, Scott Jordan, Alfalfa Sweetzer, Renie Riano, 

Then on July 31, 1938, the wit- | Charles Halton, Mel Ruick, Harlan Briggs, Maude 
ness received a telegram from) Eburne. 
Schenck reading, ‘B is to wer A NORTH OF THE KLONDIKE, drama: asso. prod., 
Sacramento. He intends withhold-| paul Malvern: dir., Erle C. Kenton: no writing credits: 


ing information, I suppose at request 
of Mac. If he does, at least he should 
get promise from Mac to intercede 


| Washington stop persecution.’ 


It was revealed by the witness that 
was Bioff, and Mac 
Senator William Gibbs 
California. No one interceded 
the Senator, so no attempt was 
to help from Washington. The wit- 
ness disclosed Schenck was proml- 
nent in Democratic politics in Cali- 
fornia when trial was adjourned to 


McAdoo of 
with 

















Metro switched from ‘Young |} 

Americans’ to ‘Born to Sing.’ | Monday (3). 
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“APPOINTMENT 
FOR LOVE” 


Spectacular Stage Productions 






















38RD WEEK 
Paramount Presents I Persor 
ANDREWS 


Bob Hope 
Paulette SISTERS 
Goddard JOHNNY 
i LONG 
“NOTHING and Band 
but the LARRY 


TRUTH”’ ADLER 
pr a aa ae ae ee ed 


x PALACE:::: St. 


Ann Sheridan - Jack Oakie 
“NAVY BLUES” 
—Plus First N. Y. KRun— 

“Moon Over Her Shoulder’ 

Lynn Bari - - John Sutton 









B'WAY. & 















“HOW GREEN WAS 
MY VALLEY” 


UNITED RIVOLI B'way at 


ARTISTS 49th St. 
Doors Open 9:30 A.M. MIDNITE SHOWS 

















Continueus From 9:30 A.M. >, 
POP. PRICES BS* TO! re 






ewer, 


BROADWAY 


RKO Redio 





bot 


| PARAMOUNT «=: 
SQUARE y 
_ 


‘GARY COOPER as 
“SERGEANT YORK” 


PHIL SP ; a as oh 


STRAND B'way & 47 St. 











Starts THURS. 
The Broadway Hit 


Made Into a Roaring 
Mystery-Comedy 
Ida 
LUPINO 


Gist Street 
Louis 
HAYWARD 


“LADIES IN 
RETIREMENT” 


Broadway 









“HELSOM EDDY RISE STEVENS 
TO 


— 
rms R 
104.M, SWAN end 45 ST. EVERY MITE 


Continvovs Pertormonces — Popular Prices 


se 





LOEW’S Starts Thurs., Nov. 6 
Times Spencer TRACY 
STATE Sa. Ingrid BERGMAN 


Lana TURNER 
“DR. JEKYLL 
and MR. HYDE” 


Last Time Wed, 


Deanna DURBIN 
Chas. LAUGHTON 





On Stage 
WITH EVE” Sheila BARRETT 
| Plus Big Hal LeROY 


IN PERSON SHOW Grace MacDONALD 





was the late | 


made | 


| Dodd, 











New Wynyard, Sask., Theatre 
Regina, Sask., Nov. 4 
The Vogue, $24,000 theatre, was re- 
cently opened at Wynyard, Sask. 
George R. Miller is manager and 





SRA TRS + 03 97.8 WwaT jeserved 





owner, House seats 362. 


camera, Charles Van Enger. Cast: Andy Devine, Lon 
Chaney, Jr., Lloyd Corrigan, Evelyn Ankers, Dorothy 
Grainger, Keye Luke, Willie Fung, Stanley Andrews, 
Roy Harris, Paul Dubov, Armand Cortes, Fred Cor- 
dova, Tony Paton, Monte Blue, Jeff Corey, William 
Ruhl. 

DON WINSLOW OF THE NAVY, serial; asso. prod., 
|Henry McRae; dir., Ford Beebe and Ray Taylor; 


screenplay, Paul Huston and Griffin Jay: screen adap- 
tation, Morgan B. Cox; based on newspaper serial by 
Lt. Comm. Frank V. Martinek, U. N. R.:; camera, 
William Sickner. Cast: Don Terry, John Litel, Claire 
Anne Nagel, Samuel S. Hinds, Walter Sande, 
Wade Boteler, Kurt Katch, Robert Barron, Peter Leeds. 
Herbert Rawlinson, Ben Taggart, Lane Chandler, John 


| Holland, Ethan Laidlaw, Paul Bryar, George C. Allen, 
Ralph Brooks, Heenan Elliot, Kenneth Harlan, Paul 
Scott, John Merton, Dirk Thane, Joey Ray, Collin 
Blair, Arthur Loft, Jerry Mandy, James Farley, George 
| Sherwood, Dale Van Sickel, Jack Perrin, Guy Kings- 
= | ford, ay Teal, Art Miles, William Desmond, Billy 
| Moss, Jack Rockwell, C. Harry Clark, Frank Lackteen, 
| Jack Buckley, Irving Mitchell, Eddie Polo, Eddie 


Hearn. 


DOCTOR X, meller: asso. prod., 
William Nigh; no writing credits; camera, George Rob- 
inson. Cast: Lionel Atwill, Anne Gwynne, Patric 
Knowles, Mona Barrie, Shemp Howard, Paul Cav- 
anagh, Samuel S. Hinds, Edmund MacDonald, Mantan 
Moreland, Leland Hodgson, Matty Fain, Victor Zim- 
merman, John Gallaudet, William Gould and Selmer 
Jackson, 

KEEP ’EM FLYING, comedy: 
dir... Arthur Lubin: no writing 
Valentine. Cast: Bud Abbott 
Bruce, Martha Raye, William Gargan, 
Douglas, Truman Bradley. 

MAN OR MOUSE, comedy: prod., Ken 
dir.. Harold Young; no writing credits; 
Boyle. Cast: Hugh Herbert, Tom Brown, 
Guy Kibbee, Gus Schilling, Edgar 


Jack Bernhard; dir., 


prod., Glenn Tryon; 
credits; camera, Joe 
and Lou Costello, Carol 
Dick Foran, Don 


xOldsmith: 
camera, John 
Peggy Moran, 
Kennedy, Catherine 


~| Doucet, Alfalfa Switzer, Renie Riano, Charles Halton, 
Elizabeth Taylor, Scott Jordan. 
Universal Pix in Production 


FIFTY MILLION NICKELS, 
| prod., Joseph G. Sanford; 
| John Bovle. Cast: Ken 
| Adrian, Don Dou; las, 


comedy-drama: 
no writing credits: camera, 
Mi irray, Harriet Hilliard, Iris 
Marjorie Gates n, Joe Brown, 
| Jr., Charles Ba orchestra, Milt Herth trio, Wingy 

Sig Arno, ay, William 


asso. 


net 
| Man yne orchestra, Don Dillaw 
| Ruhl, Claire DuBrey, Reed Hadley, Jack Arnold, 

| ROAD AGENT, comedy-drama: prod., Ben Pi- 
var; dir., Charles Lamont: redits: camera, 

Jerome Ash. Ci Leo Carrillo, Andy Devine, Dick 
| Foran, Anne Gwynne, Richard Davies, Anne Nagel, 
John Gallaudet, Samuel S. Hinds, Morris Ankrum, 

Ernie Adams, Lew Kelly, Reed Hadley, Eddie Waller, 
| George Lewis, Jack Rockwell, Chuck Morrison, 

THE PANAMA KID, action-drama: 
shall Grant; dir., Ray Taylor: no writing credits: cam- 
| era, George Robinson. Cast: Peggy Moran, Eddie Al- 
bert, William Frawley, Truman Bradley, Lloyd Corri- 
gan, Mantan Moreland. 


| FRISCO LIL, drama; 


| 


| 


asso. 


~i4 
no wflt 


ing Cc 


+. 
ADSL, 


| asso. prod., Mar- 
! 


Paul Malvern: 


asso. prod., dir., 








Hollywood, Nov. 4 
Gene Autry gallops into Latin- | Street, novelist. 
American atmosphere for the third | foward Koch 





|down that way were ‘South of the | 


| Border’ and ‘Down Mexico Way.’ ' selected. 











Autry’s Latin Galloper 'Street-Koch Batellne 
‘Mark Twain’ for Lasky 


Jesse Lasky has 


credits: camera, Charles Van 
Kent Taylor. 
prod.-dir., Geor;: 


Erie Kenton; no writing 
Enger. Cast: Irene Hervey, 


ESTINY, drame: asso. ze Waggner; 


no writing credits: no camera credits. Cast: Claude 

Rains, Maria Ouspenskaya, Dick Foran, Lon Chaney, 
Jr., Bela Lugosi. 

Promised Com- Shoot- Now 

41-42 pleted log Cutting To go 

Pn. <.ceeeaaaca: ae 8 4 9 27 

DE . Vccdkaneenne 2 0 0 0 2 
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Pictures in cutting rooms or awaiting release: 


THE BODY DISAPPEARS, formerly THE BLACK 
WIDOW, meller; asso. prod., Ben Stoloff; dir., Ross 
Lederman; original screenplay, Scott Darling and Erna 
Lazarus; camera, Allen G. Siegler. Cast: Jeffrey Lynn, 


Jane Wyman, Edward Everett Horton, Willie Best, 
Herbert Anderson, Marguerite Chapman, 
STEEL AGAINST THE SKY, formerly BRIDGES 


BUILT AT NIGHT, meller; asso. prod., Ed Grainger; 
dir., Edward Sutherland; original screenplay, Paul Ger- 
ard Smith; camera, James Van Trees, Cast: Lloyd 
Nolan, Alexis Smith, Craig Stevens, Edward Ellis Gene 
Lockhart, Edward Brophy. 

Warner Pix Now in Production 


THE MALE ANIMAL, comedy drama; dir., Elliott 
Nugent; story, James Thurber, Elliott Nugent; screen- 
play, Julius, and Philip G. Epstein and Avery More- 
house; camera, Arthur Edeson. Cast: Priscilla Lane, 
Henry Fonda, Joan Leslie, Jack Carson, Hattie Mc- 
Daniel, Charles Drake, Ivan Simpson, Minna Phillips, 
Regina Wallace, Jean Ames. 


THEY DIED WITH THEIR BOOTS ON, drama; 
prod., Robert Fellowes: dir., Raoul Walsh; screenplay, 
Aneas MacKenzie, Wally Klein; camera, Bert Glennon, 
Cast: Errol Flynn, Olivia de Haviland, Arthur Ken- 
nedy, Stanley Ridges, John Litel, G. P. Huntley, Jr., 
Gene Lockhart, Anthony Quinn, Sidney Greenstreet, 
Regis Toomey, Frank Wilcox, Ward Bond, Walter 
Hampden, Charles Grapewin, Anna Q. Nilsson, Selmer 
Jacksen, DeWolf Hopper, Jr., Hattie McDaniel, Frank 
Orth, Hobart Bosworth, Virginia Sale, Renee’ Riano, 
Willie Best, Spencer Charters. 

CAPTAINS OF THE CLOUDS, drama (Technicolor); 
prod., William Cagney; dir., Michael] Curtiz; story, Ar- 
thur Horman, Roland Gillett; screenplay, Arthur Hor- 
man, Richard Macaulay, Norman Reilly Raine; cam- 
era, Sol Polito. Cast: James Cagney, Dennis Morgan, 
George Tobias, Alan Hale, Russell Arms, Clem 


Bevins, Roland Drew, Michael Ames, Byron Barr. 
KINGS ROW, drama; prod., David Lewis; dir., Sam 
Wood; based on novel by Henry Bellaman; screen- 
play, Casey Robinson: camera, James Wong Howe, 
Cast: Ann Sheridan, Robert Cummings, Ronald Reagan, 
Nancy Coleman, James Stephenson, Judith Anderson, 
Charles Coburn, Harry Davenport, Kaaren Verne, 


Maria Ouspenskaya, Ernest Cossart, Ludwig Stossel, 
Hattie McDaniel, Pat Moriarity, Ilkka Gruning, Scottie 
Beckett, Douglas Wheatcroft, Mary Thomas, 


MAN WHO CAME TO DINNER, comedy: asso. 


prods., Jerry Wald, Jack Saper; dir., William Keighley; 
screenplay, Philip and Julius Epstein: based on play 
by Geo. S. Kaufman and Moss Hart; camera, Tony 
Gaudio, Cast: Bette Davis, Ann Sheridan, Monty 
Woolley, Billie Burke, Richard Travis, Grant Mitchell, 
Elisabeth Fraser, Harry Lewis. Mary Wickes, George 
Barbier, Reginaid Gardiner, Jimmy Durante, Laura 


Hope Crews, Chester Clute, Charles Drake, Frank 
Coughlin, Jr. 

ALL THROUGH THE NIGHT, meller; asso. prod., 
Jerry Wald; dir.. Vincent Sherman; story, Leonard 


Spigelgass, Leonard Q. Ross; screenplay, Edwin Gilbert, 


Leonard Spigelgass; camera, Sid Hickox. Cast: Hum- 
phrey Bogart, Judith Anderson, Frank McHugh, Peter 
Lorre. 

WILD BILL HICKOK RIDES, western: associate 
prod., Edmund Grainger; dir., Ray Enright; no writing 
credits; camera, Ted McCord. Cast: Constance Ben- 
nett, Bruce Cabot, Warren William, Betty Brewer, 
Julie Bishop, Lucia Carroll, Howard da Silva, Ward 
Bond, Hobart Bosworth, 

DANGEROUSLY THEY LIVE, permeate REMEM- 
BER TOMORROW, drama; associate prod. Ben Stoloff; 


dir., Robert Florey; original screenplay Mari on Parson- 
net; camera, L. William O’Connell. C: John Garfield, 
Raymond Massey, Nancy Colnnan. “Moroni Olsen, 
Frank Reicher, Michael Ames, John Harmon, Esther 
Dale, Roland Drew, Christian Rub, Lee Patrick. 

YOU’RE IN THE ARMY NOW, comedy: associate 
prod., Ben Stoloff; dir.. Lew Seiler: original screen- 
play, Paul Gerard Smith, George Beatty; camera, Al 
Seigler. - Cast: ee Durante, Jane Wyman, Phil 
Silvers, Regis Toome Joe Sawyer, Donald MacBride, 
George Meeker. 

JUKE GIRL, drama; asso. prods., Jerry Wald, Jack 
Sapier; dir., Curtis Bernhardt; no writing credits: cam- 
era, Bert Glennon. Cast: Ann Sheridan, Ronald Rea- 
gan, Richard Whorf, Alan Hale, George Tob Gene 
Lockhart, Donald MacBride, Betty Brewer, Faye Em- 
erson, Fuzzy Knight, Willie Best. 

ALWAYS IN MY HEART, drama; asso. prod., Wil- 
liam Jacobs; dir., Jo Graham; no writing credits: came 
era, Sid Hickox. Cast: Kay Francis, Walter Huston, 
Gloria Warren, Patty Hale, Una O’Connor, Frankie 
Thomas, Borrah Minevitch. 

ARSENIC AND OLD LACE, drama; asso. prod. and 
dir.. Frank Capra: no writing credits; camera, Sol Po- 
lito. Cast: Cary Grant, Priscilla Lane, Raymond Mas- 
sey, Peter Lorre, Jack Carson, Josephine Hull, Jean 
Adair, John Atexander. 


IN THIS OUR LIFE, drama: asso. prod., 
dir.. John Huston: story, Ellen Glasgow; 
nest Haller. Cast: Bette Davis, Olivia de 
George Brent, Dennis Morgan, Charles Coburn, 
Burke, Donald Crisp, Mary Servoss. 


David Lewis; 

camera, Er- 
Havilland, 
Billie 


| GTE’s $393, 304, 3 Mos. 


General 
ported 


Theatres Equipment 
consolidated net profit 


seo 


signed James | of 


to collaborate with | $393,304 for the three months end- 


ic - viaggio ‘te on screenplay for | ing last Sept. 30, not including 
~reranges wme in ‘Smilin’ Spanish |‘Mark Twain,’ for which biograph- |Cinema Building Corp. This com- 
a th high-budget actioner at ical material is in preparation. |pared with net profit of $173,797 in 
epublic. |Koch was one of the scripters on | corr i 
> . esponding quarter of 1940. 
Cowboy star’s previous ventures | Sergeant York. 7 she ~&. de- 


| Profit is after provision for 


Lead for ‘Twain’ has not yet been | preciation and estimated taxes im 


‘both instances. 
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John T. Adams Heads Syndicate 


Which May Buy NBC Artists Bureau TON 


Syndicate headed by John T. 
Adams, concert and radio talent 
manager, is dickering for purchase of 
NBC Artists Service. General terms 
of the deal are understood to be set, 


with the price reported to be about 
$100,000. NBC board of directors is 
reported slated to vote on the propo- 
sition Friday (7). ; 

Tentative terms of the deal call 
for the Adams group to get the NBC 
Artists talent list, including radio 
and concert performers. However, 
the agency’s package programs are 
not to be ‘included. NBC concert 
talent list is rather imposing, but 
whether or not the agency could 
turn it over intact is a question. 
Probably the American Federation 
of Radio Artists and American Guild 
of Musical Artists would approve the 
deal, but they might require that any 
artists who wished to do so, could 
dissolve their management contracts 
with the agency. In the case of sev- 
eral previous tentative deals for the 
sale of the agency, there were 
clauses adjusting the price in case of 
artist withdrawals. . 

Adams, at one time associatec with 
his father in the Adams & Adams 
ooncert management bureau, headed 
the short-lived Transcontinental Net- 
work formed by Elliott Roosevelt, 
with whom he was also associated in 
the Texas State Network. He was 
also associated for a time with 
Arthur Judson before that office was 
merged with seVeral other manage- 
ments into Columbia Concerts Corp. 
He has at various times worked for 
CBS and as radio director of the 
Hrwin-Wasey advertising agency and 
had an active part in the creation 
and sale of the Atwater Kent pro- 
gram in 1925, the first major network 
radio series. 


CONFIRM DURR, 
FCC NOW FULL 


Washington Nov. 4 
the first time in four months 





For 


Federal Communications Commission | 


roster. Clifford J. 
New Deal 


has a 


Durr, 


complete 


youthful lawyer 


from Alabama and brother-in-law of | 
Hugo lL. | 


Supreme Court Justice 
Black, took the oath Saturday (1), 
filling the chair vacated by another 
Alabaman, Fred I. Thompson, Durr’s 
nomination was confirmed in 
seconds by 
(20) after being unanimously recom- 
mended by the Senate Interstate 
Commerce Committee. Solons heid | 


no hearings to determine what stand 
to 


take, in marked contrast to the 
way the late Col. Thad H. Brown| 
was pulled through a knothole a 


year and a half ago. 
The Commish has been dragging 


along with an even number of mem- | 
18 


bers for 
months. 

80, 
until April 


the bulk of the last 
Brown’s term ended June 


of this year. Then 
Thompson stepped down this last 
June 30, having served two years as 
successor to Judge Eugene L. Sykes, 


One of the hold-overs from the old | 


Federal Radio Commission. 


Capt. Oldfield Furloughs 





In Hollywood Spots. 
Kansas City, Nov. 4. 
Capt. Barney Oldfield, radio of- 


ficer attached to Lieut- -General Ben 


Lear's second army corps at Mem- 
Phis, is on a three-week furlough- 
Vacation visit with Mrs. Oldfield in 
Hollywood. Will do some chores 
there for Nebraska State Journal, 
of Lincoln, his peace-time editorial 


base. 
Quinn, local cornipeee is 


John 
n 90S the West Coast trip with ‘the 


a few | 
the Senate Wednesday | 


1940 and his berth was not filled | 





Henry Tremmel Asks FCC 
For Cleveland 5,000-W; 
Two Others on Docke 


Cleveland, Nov. 4. 
Cleveland Broadcasting Co., re- 


cently organized by Henry Tremmel, 
has filed the latest application with 
the FCC for a new 5,000-watt station 
| which would become the fifth one 
|in Cleveland. Two other radio in- 
terests are also in the race, dicker- 
ing for the same wave-length rights 
here. 

Tremmel, president of the North 
American Fiber Products Co., has 
such politically powerful fAgures on 
his board of directors as former Sen- 
ator Robert J. Bulkley, Ray Miller, 
Don Hornbeck, Ray Land and Paul 
Aiken as vice-prez. 

Aiken, who presented the applica- 
tion in Washington, is closely asso- 
ciated with Edward J. Flynn, chair- 
man of the Democratic national com- 
mittee, and also played an important 
part in Roosevelt’s campaign. 

Lake Shore Broadcasting Corp., 
which also is after a 5,000-watt li- 
|cense here, is backed by 
Sawyer, powerful 
of Cincinnati. 





Democratic boss 


SHEPARD SPIELERS 
FORM OWN UNION) 


New Haven, Nov. 4. 

WBRY, Waterbury-New Haven 
CBS affiliate, has taken over 
Offender,’ 
|rectional drama series dropped 
WICC, Bridgeport. following 
}nouncement of 
organize New England. 
| Meanwhile John Shepard, an- 
/nouncers in Boston, Providence and 
Bridgeport-New Haven (WICC) 
have organized their own union. 
Pay raises from $40 to $60 weekly 
reported granted by Shepard. 


by 
an- 





SARNOFF NOT TALKING 


It’s Al Nelson's 
| At 
| 


Job to 
Arm’s Length 

Nov. 4. 
RCA 


San Fra: 
narnet, prexy 
spent four days in Fris 
but successfully dodged intery 
with NBC's Al Nelson 
inter 
edly was in town 
defense mission.’ 


icisco, 
David of 
lewers 
unn 
! rial report- 
‘confidential 


| cipal ference. 


on a 


Only official statement elicited 

from Sarnoff was obtained by Paul | 
| Whiteman. Latter was phoning and 
poy: for confirmation of rumors 
that NBC and ASCAP were pals | 
again when Sarnoff walked into the 
i Palace H Rose Room Maestro 
buttonholed the biggie and got trom 
his lips an okay on the ASCAP re- 
port, being informed it was effective 
las of midnight that evening. 
Sarnoff at Tele Feed 

| Ed C. Horstman of NBC, Chicago, 


was named president of the National 
Association of Broadcast Engineers 
and Technicians for a fourth term 
at eighth annual session in Hotel Sir 
|Francis Drake last week. J. H. 
|Brown of Hollywood NBC was 
|named vice-president. Secretary is 
| E. Stolzenberger of NBC Television, 
New York. 

Guest at a dinner attended by the 
10 delegates was David Sarnoff, who 
appeared informally and did not 
speak. 


Orson Welles Audience? 


Hollywood, Nov. 4. 





For 


audience. 
ponsor said 


before a studio 
Agency and 


live 1 


Charles | 


‘First | 
Sheriff J. E. Slavin’s cor- | 


AFRA campaign to | 


Keep Press | 


sco last week, | 


ng prin- | 


first time in his radio career 
| Orson Welles is considering working 


to favor | 


NOW ORGANIZED 


POET NALTO 


Close Check on German Lies 
About United States — 
Prompt Contradictions of 
Ideas Made by Shortwave 
—Yankee Broadcasters 











News Value 





2 U. S. SERVICES 





United States’ shortwave trans- 
mitters beamed at Latin America, 
Europe and Asia are now twice 
daily being fed special items by of- 
ficial government agencies. Mate- 
rial—never vulgarly referred to as 
‘propaganda’—is provided via tele- 
type by the Coordinator of Informa- 
tion (Donovan office) and the Coor- 
dinator of Inter-American Affairs 
(Rockefeller Committee). 


There’s no pressure to use the 
copy, prepared by topnotch news- 
men, and much of it ends in waste- 
baskets without squawk from either 
the Donovan or Rockefeller offices. 
Material is provided gratis to the 
shortwave stations to be culled or 
| edited as they see fit and they are 





*in no way under obligation to use 


1 it. 


| News-wire execs of the two gov- 
| ernment agencies encourage editors 
|at the individual DX stations to be 
| selective and to give no air time to 

| anything they personally don’t feel 
| deserves it as a matter of straight 
|news. They realize that the great- 
| est stock-in-trade of U. S. stations— 
the reason Latins, Europeans and 
listeners throughout the world pre- 
| fer them to all other sources of news 

-is that they are trusted. 

Items from the two agencies con- 
| stitute good U. S. ‘propaganda’ by 
| their selection and not by manu- 
| facture. Editors employed by the 

two services go through regular 

press association copy and newspaper 

stories hunting for relatively minor 
j items which they can build up with 


bl hankorniind 
| VALCARAVUIU 


a ~ n~ 
facts to 


turn into important news stories for 


a sa Aitiana? 
vl aUUaiuviidl 


Use Own Judgment *) 


UNCLE SAM'S QUICK QUIPS 
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Bergen-Abbott & Costello Program 
To Kenyon & Eckhardt Agency; 
$2,500,000 Ad Budget Annually 





Selena Royle Gets Lead 
Despite Revere’s Denial 
Of ‘Hopkins’ Lead Switch 


It is now 





verified that Selena 
Royle, who recently withdrew from 
the lead in ‘Woman of Courage,’ 
will take over the title part in Gen- 
eral Foods’ ‘Kate Hopkins, Angel of 
Mercy.’ Change is effective next 
Monday (10). Margaret McDonald 
is now playing the ‘Hopkins’ role, 
while Esther Ralston has succeeded 
to the ‘Woman of Courage’ lead. 
Intimations that Miss Royle was 
slated for the ‘Hopkins’ part have 
been current for some time, Benton 
& Bowles’ Tom Revere made a posi- 
tive denial two weeks ago that Miss 
Royle was even being considered 
for the show. She was at that time 
under exclusive contract to Colgate- 


Palmolive-Peet for the ‘Courage’ 
serial. 

Miss McDonald, who has survived 
numerous ‘Hopkins’ shakeups, was 
given reassurances by Benton & 
Bowles about two weeks ago and 
again early last week that rumors 


of her impending replacement were 
unfounded. However, Gertrude Berg, 
author-producer-lead of ‘The Gold- 
bergs,’ who took over the ‘Hop- 
kins’ scripting last spring, is under- 
stood to have been trying ever since 
then to have the show recast. Most 
of the actors have been changed, 
but until now Miss McDonald has 
been retained over Miss Berg’s op- 
position, 

When the decision to replace Miss 
McDonald was finally reached last 
week, Benton & Bowles execs called 
radio heads of several other agen- 
cies in an effort to land another job 
for the actress. Nothing has de- 
veloped so far, however. 


OFFERS AL JOLSON 


| Blue. 


| Latin America or Europe. 

| For instance, an editor discovers | 
in a one-paragraph financial page | 
story that the average U. S. work- 
man last year made $1,000 He 

; checks with the Government's Of- 

| fice of Labor Statistics and learns | 
that average wage of workmen in al] 
other parts of the world was $350. 
By pointing up this difference, he 
has evolved an important propa- 

| ganda story and yet has in no way 


| veered from straight fact. 
| Another technique is to 
| by encouraging a U. 
other 
to 


S. Senator 
important government official 
give out the type of statement 


' 
make news 
or | 


which the information agency thinks | 


it WwOl 


Thus 


ild be advantageous to issue 
most items are attributed to a 


source, which by itself makes them 
newsworthy. In contrast, Germans 
have a sort of mythical ‘course’ fo! 
much of their stuff 

An example of the ‘manufactured’ 
story might be thi American 
| monitoring service hear Berlin 
bragging that by 1943 it will have 14 
battleships. The chief of the U. S. 


| Navy’s shipbuilding division is then 
| contacted and is asked to give a 
statement. He says that by 1943 the 
U. S. will have 22 battleships. 


tude of Argentinians, whose only in-| 
terest lies in being on the side of the} 
winner in the current war. 


| dozen U. S. shortwavers via the New 
| York office of Stanley 
| employed by the stations as liaison 
| with the government. Office of Co- 
| ordinator of Info, which provides 
| stuff aimed at Europe and Asia, is 
| located next door to Richardson’s 
headquarters and shoots the material 
to him early each day. Rockefeller 


group, which turns out copy with 
South America as its target, sends its 
(Continued on page 36 


That’s | “,. ‘ + 
perfectly true, but by pointing it out| etiquette, sponsored by Bailey, Banks 
quickly after the German claim, it| 


can have great bearing on the atti-| 


| 
Teletyped material is sent to the} 


Richardson, | 


; 








Kenyon & Eckhardt agency won 
out over William Esty & Co. in its 
bid for the Chase & Sanborn $2,500,- 


000 annual Coffee account, which 
leaves the J. Walter Thompson 
agency Dec. 31. All that remains 
within the Thompson fold of the 


manifold Standard Brands products 
is Tenderleaf Tea. As part of the 
drive for the coffee business K. & E. 
some months ago engaged Joe Stauf- 
fer as head of its radio department. 
Until then Stauffer was in charge 
of Young & Rubicam’s Hollywood 
office. 

The C. & S. switch relieves 
Thompson of the Edgar Bergen-Ab- 
bott and Costello program (NBC- 
Red) and of a spot that has seen 
more top stars and types of pro- 
grams than any other on any of the 
networks. Like the old Rudy Val- 
lee-Fleischmann show this one had 
been the pioneer of radio’s big-time 
variety show. 


Kenyon & Eckhardt also has the 
Fleischmann Yeast account. Tied up 
with Tenderleaf Tea is ‘One Man’s 
Family,’ which follows the Bergen 
stanza on the Red’s Sunday night 
schedule. 

Esty agency also had made an in- 
tensive pitch for the coffee account, 
but Walter Dunnington, Wall St. 
lawyer and chairman. of Standard 
Brands’ executive committee, elect- 
ed to give it to K. & E., as he had 
done in the case of the yeast busi- 
ness. Sherman K. Ellis agency 
meantime holds the same combine’s 
pudding brands. 


LIFEBUOY IS 
FANCY FREE 





Lever Bros. has made no decision 
as yet on its choice of an agency 
after Dec. 31 on the Lifebuoy Soap 
account. 


FOR PABST ACCOUNT) , ™e competition consists of Young 


Al Jol was offered last week to 
3eer by Music Corp. of Amer- 
As suggested by MCA the cast 
outside of Jolscn would be of low- 
budget status. 
Lord & Thomas is the 
the proposed network is 


son 
Pabst 
ica. 


agency 


CURLED FINGER CLASS 
Mrs. Earle Follows Mrs. McMullen in 
Radio Whisperings 

Philadelphia, Nov. 4 

Mrs. George H. Earle, wife 
U. S. Minister to Bulgaria, will be- 
gin a weekly radio series on WCAU 
beginning Wed. (5) on ibject 
‘The Woman’s PI The 
bankrolled by Astra, a new 
salon The show will be 
each week for 15-minutes 
part of a local 
shows aimed at the Blue Book trade 

Two weeks ago KYW began a 
series by Mrs. Edward McMullen, 
arbiter of Philly society, on proper 


the ; 
ace Today.’ 
how is 
jewelry 
airea once 
and is 


& Biddle, also a jewelry firm. KYW 
also has a debutante show one after- 
noon a week from the 
lounge of the Warwick. 


Walter O'Keefe to MCA 


Walter O’Keefe has transferred his 
management from the A & S Lyons 
office to Music Corp. of America, 
with the move involving the pur- 
chase of his contract. 

MCA has radio and film ideas for 





O’Keefe, who has been guaranteed a 
weekly income by that booking 
office 


and | 
the NBC- | 


of the | 


trend to get | 


cocktail | 


Rubicam, Sali uff . Ryan, 
i? B.D. & O. and William Esty, the 
current the busine ss. 


agency on 


PAUL PHILLIPS TO 


LORD & THOMAS, N.Y. 


Paul Phillips, ‘veceatis a staff 
writer at NBC, has joined the pro- 
duction staff of Lord & Thomas as a 
writer-producer under Carl Stanton, 
the agency’s radio head. He will 
work on the ‘Hit Parade,’ ‘Informa- 
tion, Please’ and the Kay Kyser 
show, as well as new programs the 
outfit is readying. 

While at NBC, Phillips originated 
‘Strictly From Dixie.’ Previously, 
CBS, originating, writ- 
ecting ‘Flow Gently, 
n’ and ‘Golden Treas- 
the latter for Squibb. 
brought to CBS from KMOX, 
Louis. 


he was with 
ing and di! 
Sweet Rhytl 
ury of Song,’ 
He wa: 


St. 
Bill Hodapp Goes To 
WGN Under Bill Bacher 


Chicago, Nov. 4. 


Bill Hodapp, for many years on 


| the NBC continuity staff here, has 


joined the script staff of WGN, under 
Bill Bacher, WGN program and proe 


| duction general. 
Just prior to coming to WGN ore 
ganization Hodapp was with the 


Grant agency here as radio director. 
Picks Up Texas Daisy 
Nashville, Nov, 4. 
Texas Daisy, WLAC hillbilly song- 
stress, has been sold to Union Life & 
Accident Insurance Co. of Chicago. 
Live talent show is aired 15 min- 


utes six day 





er week 
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Radio Editor Calls 


America First 


Tactics Unmatched for “Arrogance 





> 
—_—___-_—- of 


Leonard Carlton, radio editor of 
the New York Post, last Friday (31) 
expressed what was the impression 
of many radio editors and trade ob- 
servers with regard to the hubbub 
over the America First rally at 
Madison Square Garden the night 
before. Wrote Carlton: 

‘John T. Flynn waxed mightily 
sarcastic. ‘At the last minute,’ he 
orated to the America First rally 
at Madison Square Garden, ‘the 
Mutual network has graciously 
given us a half hour on the air 
py recordings.’ 

‘And the crowd booed. 

‘Thus was WOR-Mutual repaid 
for broadcasting, at 11:30 p.m., a 
record of Sen. Wheeler's speech. 
It was of a piece with the whole 
campaign against radio, un- 
matched in all the history of 
broadcasting for arrogance and 
distoration. Never before has an 
organization been offered so 
much free radio time for a single 
rally, yet yelled so lustily about 
being denied the air. 

‘More information has come to 
light on the approach to the nets 
for time. Sen. Wheeler, accord- 
ing to reliable information, per- 
emptorily demanded at least a 
half hour between 9 and 10 p.m. 
from NBC and CBS. It was 
pointed out that the Bing Crosby, 
Major Bowes and Town Meeting 
of the Air programs filled all 
time in those hours. And such 
programs were never cancelled 
for anything less than a presi- 
dential address. That, said the 
Senator, was not his problem. 
He wanted his time. 

‘When the President broad- 
casts, as a matter of fact, there 
is always advance consultation 
with the nets. He always con- 
siders established commercial 
and public service schedules. 
Most of his important addresses 
have come after 10 p.m., the 
hour which was Wheeler’s dead- 
line. At the last minute Ameri- 
ca First sought late time for re- 
corded rebroadcasts. NBC and 
CBS stood on their long estab- 
lished policy. Mutual gave in. 
Many thanks they got for it. 

‘And strange indeed was Mr. 
Flynn’s report at the rally, on 
the ‘war-mindedness’ of radio. 
In three successive days, said he, 
the nets carried 127 interven- 
tionist programs as against six 
for the isolationist cause. Among 


Wheeler Prods FCC To 
Make Routine inquiry 
On America First Rally 


Washington, Nov. 4. 

Washington observers not belong- 
ing to the anti-Roosevelt foreign 
policy bloc reacted last week to the 
exchange of communications be- 
tween the Lindbergh-Flynn-Wheeler 
group (America First) and the radio 
networks by remarking, ‘it’s small 
wonder the radio chains finally got 
tired of the abuse. Washington 
does not expect anybody to get very 
much concerned, it being felt that 
America First has had plenty of 
free radio time and can't make a 
censorship charge stick under il- 
lumination. 

Request of FCC Chairman James 
L. Fly for a ‘statement of facts’ was 
strictly tongue -in-the-check. He 
acted because Senator Burton K. 
Wheeler, the Senate Interstate Com- 
merce Committee chairman and an 


uncompromising isolationist, was 
furious when he failed to have his 
way. 


In view of already published re- 
plies from CBS, NBC and Mutual, 
there was little reason for the FCC 
head’s order—except that he wanted 
to keep the record clear. If the 
webs never get around to sending 
in anything more than their press 
releases, the Commish probably 
won’t mind. 
Says Trib Scares MBS 

Though the Commish said no re- 
sponses had been received up to the 
end of last week, CBS fired back its 
press release telling why it felt the 
America Firsters were not entitled 
to the time desired. Vice-President 
Edward Klauber’ explained the 
chain’s position was made clear in 
its retort to the discrimination 
charges sent to the daily press. 

Evidence that CBS is not delib- 
erately gagging the isolationist 
bunch was noted in the web’s pro- 
gram schedule for Saturday (1). 
Half-hour spot was used by former 
Gov. Phil LaFollette and John T. 
Flynn, arrangements for airing from 
the Capital being made at the same 
time the chain said it could not clear 


the lines for the Madison Square 
Garden fiesta. 
Both isolationists and interven- 





the former he listed news, de- 
fense bond; aluminum drive, 
British relief and similar broad- 
casts, all ‘putting emphasis on 
those shoddy terrors about Hitler 
coming over here, and saving 
democracy and _ defending 
America from the Nazis’.’ 
In this same connection VARIETY 
a week ago editorialized ‘America 
Firsters are notorious among broad- 
easters as probably the most con- 
sistently ungrateful body of free 
timegrabbers in radio history. Ad- 
herents of this group have not only 
resorted to blunt intimidation and 
all-out pressure but have wuncon- 
scionably short memories for favors 
and quick accustory tempers.’ 


STANDARD BRANDS 





IN MUTUAL BUY 





Standard Brands has through the 
Kenyon & Eckhardt agency bought 
a hookup on Mutual for the 
*What’s My Name?’ program which 
will plug Fleischmann’s Yeast. The 
spot is Friday, 8-8:30 p.m., and the 
starting date, Jan. 6. 

This program began its network 
career on Mutual in March, 1938 for 
Philip Morris cigarets and in the 
interim it’s been on NBC for this 
and other accounts. 





TEXAS RANGERS WRAPPED UP 

Texas Rangers, male octet, about 
set for a recorded series for Benton 
& Bowles account. 


Vocal group is under contract to | 


etation KMBC, Kansas City. 





Livingstone’s Authority 
Detroit, Nov. 4. 

Charles Livingstone, dramatic di- 
rector of WXYZ, has new title of 
director of production from A. Allen 
Campbell, general manager. 

Pcsition means the complete su- 
pe-v.sion of all broadcasts from the 
tation, including the coast-to-coast 
*Lone Ranger’ and ‘Green Hornet.’ 


tionists are waging a press release 
war which has the networks in the 
middle. The Fight for Freedom 
crew bounced back Saturday (1) 
with accusation that .the isolationist 
Chicago Tribune (owner of WGN) 
caused Mutual to refuse to carry 


the America First orators 
Bell, former Louisville Courier 
Journal correspondent and chairman 
of the F-F executive committee, 
wailed that MBS has booked its 
speakers only three times since Au- 
gust. 

Grievances of the interventionists 
also were laid before Fly. Telegram 
to the FCC head from Bell said 
‘Fight for Freedom has been fore- 
most in advocating full freedom of 
speech for all. 








in their endeavor to balance time, 
we agree that it is unfair and ridicu- 


talks of interventionists replying to | 
Ulrie | 


MONROE LEAF JOINS 
J. WALTER THOMPSON 


Monroe Leaf, author of ‘Ferdinand 





‘Our Fault—America First Rep 





Bates Agency Acquires 





the Bull,’ has joined the staff of the 
J. Walter Thompson agency as a} 
writer of commercials on Tip Top | 
Bread’s kid programs. 
Leaf is sharing an office with | 
| Tiffany Thayer, another Thompson 
| announcement writer, who is the au- 
thor of ‘Seven Men’ and a modern | 
version of ‘The Three Musketeers.’ 


WGAR, Cleveland, 
Sets Local Symph 
With CBS Web 


Cleveland, Nov. 4. 

With the aid of WGAR, its local 
affiliate, CBS last week closed with 
the Cleveland symphony orchestra 
for the broadcasting of a series of 10 
conceris starting Dec. 6. The time 
will be Saturday, 5 to 6 p.m. Wil- 
liam L. Forman, of WGAR’s staff, 
will do the announcing and Kay 
Halle, the program commentary. 
WGAR has assumed all production 
costs of the series. 

Davidson Taylor, of CBS, and Carl] 
Vosburgh, manager of the Cleveland 
orchestra, also participated in the 
details of the WGAR-CBS tieup. 
Artur Rodzinski will conduct the 
entire series. 

Comments WGAR: ‘We believe it 
is unique for a station to assume the 
costs of a series such as this sus- 
tainer—and costs there'll be, what 
with lines, equipment, and musicians’ 
Salaries. It will mean prestige for 
WGAR, but even more important, it 
will give the symphony a chance to 
be heard nationally, something which 
they have desired for years. The | 
city fathers here are very delighted | 
with the project because of the at- | 
tention drawn to Cleveland.’ 

Adding to the expense of the series | 
is fact that the Cleveland Orchestra | 
takes to the road for four weeks 
two in February and two in March. | 
WGAR is left with open spots. So 
station will hire a symphony orches- 
tra of 50 persons to be conducted 
| by music director Walberg Brown of | 
|WGAR. This organization will be | 
heard during the times when the | 
Cleveland Orchestra is not available, | 
|and thus maintain the continuity of | 
ithe entire presentation. 

WHRK’s Local Pickup 

WHK is meanwhile also broadcast- 
ing symphony concerts but locally) 
and under local sponsorship. These 
are pickups from the regular Satur- 
day night programs. Defense indus- 
tries, including Otis Steel, Thompson 
Products Standard Oil and others 
will pay for the WHK local broad- 
casts. WGAR will itself be the spon- 
| sor for the CBS series which will be 


specials for radio only. 























| lous to give one man like Lindbergh 
| time whenever he asks for it, espe- | 
| cially when he tries to stipulate its 
| precise terms. We learn now that | 
Lindbergh is to go on Mutual air to- | 
night following your unusual call | 
for a statement of the facts. We | 





' 


| the FCC has intervened only in this | 
| instance.’ 


NBC BIDS STAFF HAVE IDEA 


| leased today. 


Crystal White Account 
From Sherman-Marquette 





Ted Bates agency has taken over 
the Crystal White portion of the 
Colgate-Palmolive-Peet account from 
Sherman & Marquette. It amounts 
to about $150,000 a year, being the 
cost of the repeat broadcast of ‘Wom- 
an of Courage’ serial on CBS. Both 
editions of the show were already 
sponsored by C-P-P, the original 
broadcast being for Octagon soap, 
with Ted Bates the agency. Thus, 
Bates, now has ‘Courage’ exclusive- 
ly, instead of sharing it with Sher- 
man & Marquette. 

Other C-P-P shows handled by 
Bates are Guy Lombardo, ‘Hobby 
Lobby’ and ‘Story of Bess Johnson.’ 


CHICAGO MAYOR IS 
BEHIND HELP HUDDLE 


Chicago, Nov. 4. 

Through Mayor Ed Kelly, a meet- 
ing of all special events chieftains 
of the local radio outlets was held 
in the office of Barnet Hodes, cor- 
poration counsel, last week to en- 
list their cooperation in an all-out 
radio drive in the present defense 
campaign. 

With Al Hollander of WJJD- 
WIND acting as organizer for the 
radio industry, the special events 
men will see to it that their indi- 
vidual stations carry a schedule of 
special speeches to educate the pub- 
lic in the importance of the work 
now being done for defense meas- 
ures and to obtain all possible co- 
operation from the public in the 
dive. 

During Armistice Week, for in- 
stance, all stations will carry special 
five-minute V speeches to get this 
messege across~ to the listeners. 
Speeches will be made by many of 
the civic leaders, by the town’s top 
news broadcasters and announcers. 


Light CBS Stock Sales 


Washington, Nov. 4. 
Conservative selling of Columbia 
Broadcasting System stock was the 
only radio movement recorded for 
September in the official summary 
of stock transactions of the Securi- 
ties & Exchange Commission, re- 














According to the SEC, Keeway- 
din Corp., holding company of CBS, 
dropped 500 shares of $2.50 par Class 
A common. Leon Levy, Philadel- 
Shia member of the board of direc- 


In view of last week's charges of 
‘censorship’ by the America First 
Committee and the denials made, 
and re-made, by NBC and Mutual 
that time had been denied for the 
Madison Square Garden mass meet- 
ing the following letter developed 
some historic value as evidence: 

(Copy) 
AMERICA First COMMITTEE 
New York Chapter, Inc, 
515 Madison Avenue 
October 24, 1941. 
Mr. Al Josephy, 
Station WOR, 
1440 Broadway, 
New York City 


Dear Al: 

I deeply appreciate your coopera- 
tion in trying to work out radio time 
on WOR and/or Mutual for Senator 
Wheeler or Charles A. Lindbergh at 
the Garden next Thursday night, 
October 30th, and regret that I had 
to renege on my statement that I 
would take from 10 to 10:15 on WOR 
for the Senator. 

The fact that we did not take the 
thirty minutes you first offered was 
entirely our fault, and I want you to 
know that I have never found you 
other than cooperative in all ways. 

With all good wishes, I am 

Cordially, your 
(Signed ) Moo 
Henry E. Mooberry. 
HEM:RM 





James Moran Quits Job 
With Paramount Exchange 
To Be Funny on WJSV 


Washington, Nov. 4. 

James Moran, local distribution 
and advertising manager for Para- 
mount Pictures, has resigsed to do a 
three-times-a-week comedy program 
over WJSV local CBS outlet. He 
plays a goofy character called Prof. 
Rhinelander Briggs, who relates fan- 
tastic stories and experiences. 

Show started last week and is in- 
tended for participating sponsorship. 
Moran aired an almost identical 
series last spring on station WHOM, 
Jersey City. Before joining Para- 
mount he was with the Fred Waring 
organization. 


STEPHEN FRY IN N.Y. 
FROM BBC, LONDON 


Stephen Fry, research officer of 
the British Broadcasting Co., has ar- 
rived in New York from London and 





tors, listed as holding 37,723 shares | 
of the certificates, plus 40,884 | 
of Class B common. Levy dumped | 
518 shares of the. latter before the 
final count was made. 


same 





RADIO EDITOR INTO NAVY 

Milwaukee, Nov. 4. 
Edgar A. Thompson, for 10 years 
radio editor of The Milwaukee Jour- 
nal, on Oct. 23 received his commis- 
sion as a lieutenant in the United 
States Naval Reserve, and one week 
later came an order to report for 


Having been turned! merely cite these things to empha- | duty Nov. 10 at Great Lakes train- 
down many times by the networks | size that we do not understand why ing station. 


He will be attached to the Public 
Relations corps. 


am 
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At its Radio City, New York, headquarters 
NBC is encouraging employees to submit sugges- 
tions, A printed form has been provided to which 
is attached two perforated slips which provide the 
suggestion-maker with a formal receipt for his or 


the proper party 


ssure hands that 





will get any credit resulting from 


the adoption of an employee proposal. 

Blank in reduced scale is reproduced herewith. 
NBC wants ideas that will reduce costs, eliminate 
waste, increase efficiency, improve service. 





will remain here indefinitely, He 
will look into the size and nature 
of Yankee listening to BBC broad- 
casts. 


Fry was in U. S. for some weeks 


last spring and summer 
g 


Judson Corp. No More 


Albany, Nov. 4. 

Judson Radio Program Corp., with 
principal offices in New York, has 
been dissolved. 

Papers to this effect have been filed 
with the secretary of state by CBS’ 
law firm, Rosenberg, Goldmark & 
Colin. 

To oldtimers in the broadcasting 
business Judson Radio Program 
Corp. will be recalled as one of the 
first companies that devoted itself 
exclusively to the production of 
transcribed commercial programs. 
As a subsidiary of the Columbia 
Concerts Corp. it developed an ex- 
tensive producing staff in New York 
and established branch offices in 
other cities. It has been inactive for 
years. 





ZIEMER JOINS WLW 


Cincinnati, Nov. 4. 

Gregor Ziemer, author and former 
business manager of the American 
School in Berlin, joined the Crosley 
staff Monday (3) as commentator on 
foreign affairs. 

He is heard nightly at 11:15 in a 
quarter-hour discussion of World 
War developments. 





Walter Richard, author of ‘Earth- 
born,’ dramatic serial carried on 
Sundays by WLW, Cincinnati, has 
pulled up stakes here for a fall and 
winter stay at his ranch near 
Phoenix, Arizona. 
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Bulova-Biow Prepare Separate 
Destines for WNEW and WOV 


+ 








WNEW and WOV, New York out- 
lets, will switch wavelengths, towers, 
studios and offices as soon as the sta- 
tion’s application for the move has 
been approved by the Federal Com- 
munications Commission. With the 
exchange every vestige of dual own- 
ership will be ended, with Arde 
Bulova maintaining the control of 
WOV and WNEW coming under the 
sole proprietorship of Milton Biow. 
At present WOV operates 10,000 
watts on 1,130 k.c., while WNEW is 
licensed for 5,000 watts on 1,280 k.c. 

On the assumption of WNEW’s 
current wavelength WOV is to re- 
vert to its former policy of broad- 
casting an all-Italian schedule from 
7 a.m. to 5 p.m., and in English from 
that hour to closing time. 


Prof. Quiz (Earle, Nee 
Baird) Ordered to Pay 
Ex-Wife 256 Alimony 


Boston, Nov. 4. 

Professor Quiz, who is also known 
to the radio trade as Dr. Craig 
Earle, was revealed in the Middle- 
sex Probate court last week as hav- 
ing still a third moniker but this 
one his legal one, namely, Arthur E. 
Baird. It was as Baird that the pro- 
bate court ordered him to pay $25,- 
000 immediately as back alimony to 


5. C. GALE TO SPEAK 


Minneapolis, Nov. 4. 
S. C. Gale, General Mills advertis- 
ing manager, will address. the 
eleventh district of the National As- 
sociation of Broadcasters during its 
luncheon meeting here Dec. 11. 
Neville Miller is expected, too. 





Zephyrs Blow Agency; 
Mary Small, ‘Danger’ 
Succumb to Change 





Anton-Fisher Tobacco has switched 
the handling of its Zephyr cigaret 
brand from the Weiss & Geller 
agency to McCann-Erickson. 

Cancellations have been issued 
Mutual on Zephyr’s two Ed Wolfe- 
built programs, ‘Danger Is My Busi- 
ness’ and Mary Small, while the new 
agency on the brand seeks to de- 
velop substitute shows. 


BAYLES, WILLIAMS 
NOW VICE-PRESIDENTS 


S. Heagan Bayles and Herschel V. 
Williams, of Ruthrauff & Ryan’s ra- 











| dio department, have been given the 
is <-wife Mrs. ’ ,. Baird, | ‘ ’ 
his ex-wife Mrs Grace I d, | title of v.p. 
who got a divorce from the quiz 
expert in 1935 | Bayles has been assistant head of | 


the department for the past five} 


The ruling was handed down on a 


g - 7 | , © Sg y ; > 7; iz ~ is s > ris 
plea for modification of the divorce | — ora llieessscsonnyiibe: ‘ce even 
decree. Two appeals have already | °f neradio) was also A as V.p. 
been taken by Baird in connection | ‘"0%-Fa@lo) was also named, 


with the case, one involving a temp- 
orary order that Baird pay his wife 
$100 a week and the other based on 
a motion to dismiss the modification 
proceedings. At a recent hearing of 
his ex-wife’s petition, Baird was dis- 
closed as having an income of over | 
$100,000 a year. 


McKnight Guides Shirley 


Noy. 4. 

will take on a third 
December, 
Elgin, fill- 


Hollywood, 
Tom MecNight 
produce during 


Temple Time for 


show to 
Shirley 





ing the niche on CBS to be vacated 
Marshall- Wheeler- Macs for the month of Lifebuoy’s ‘Holly- 
wood Premiere.’ He is nap ron 


holding rein on ‘Blondie’ and ‘Sher- 


lock Holmes.’ 


Oppose Lux in L. A. 


Formula for the Elgin show will 
Hollywood, Nov. 4. | have Shirley doing a 15-minute 
J. Walter Thompson agency,| gramatic piece and interviewing her 
squawked long and loud to NBC| guest star. Rest of the program will 
when latter couldn’t give preferen- |}. given over to music, vocal and 
tial local time for new Old Gold | orchestral. Harry Kronman and 
. , 7% . >r4 arches > mae 
show, with Herbert Marshall, Bert | Jess Oppenheimer collab on the 
Wheeler and Merry Macs. scripts 
Network finally found spot op- 


posite agency’s Lux progr am. 





Ted Thompson Quits NBC 


Ted Thompson who has been with 


Cliff and Helen’s iesinee 


Des Moines, Nov. 4. 


Carey Salt Co. starts sponsorship| NBC eight years has left to join a 
of ‘Cliff and Helen’ with the| DuPont plant in New Jersey in its) 
Buckaroos on WHO, Des Moines, industrial relations division. Thomp- 
Iowa. It’s same show McConnon &; Son was once NBC’s assistant guest 
Co. sponsor two days a week. Show relations manager. . 
is written and produced by Stan Has been in NBC public service 


Widney. division latterly 


Theatre-Style Seats Incorporated | 
In New NBC Studios at Radio City 


+ 
NBC will dedicate two new studios | KXA Uses Old KIRO Iron 


with a special broadcast Nov. 15, the As Army Grabs Its Own 
15th anniversary of the start of its 
Seattle, Nov. 4. 


network service. Studios are located KXA has moved its transmitter to 
on the sixth and seventh floors of 
Radio City, N. Y., They will be|topy of 
known as the Copper and Silver 
studios, according to their individual 





the building that were 
formerly used by KIRO. 


A new transmitter had been con- 





color schemes. structed by the station only a few 
Studios have theatre-style seats| months ago on the Seattle water- 
that automatically slide forward or | front, but erection of a U. S. Army 


backward, permitting room for pas-|dock at that spot and the taking 
Sage between rows. | ov er of the new tower by the army 
| resulted in the transmitter switch. 
Don Stauffer, of the Lyons office,{| # —— 
spent last week in Doctor’s hospital New York City. 
undergoing treatment for tonsillitis. | joined the staff of WHN, New York. 








AT N. A.B. ZONE MEET. 


the Rhodes building, using towers on | 


Sherry Stone has | 


ET. 
TALKS PO 


Chairman Fly of FCC Does 
Not Sit In on Session in 
Washington—Mutual Will 
Be Included If D. of J. 


Moves for Consent Decree 


UaT IGE 





FCC STRATEGY 


Washington, Nov. 4. 
works met last week in the 
of the Department of Justice and 
learned, as they had suspected, that 
they are in danger of being sued by 
the Government. This makes it one 
suit for one suit as the Government’s 
agency, the Federal Communications 
Commission, was sued last week by 
NBC and CBS seeking to hold back 
the anti-monopoly orders dated for 
enforcement on Nov. 15. 


The industry huddle with the Fed- 
eral trust-busters followed the lines 
intimated in VARIETY, with As- 
sistant Attorney General Thurman 
Arnold reserving the right to bring 
criminal action although strongly 
implying he has no such intentions 
and will employ a civil action in- 
stead. He served notice the Govern- 
ment answer to the 
challenging the FCC commandments 
will be bulwarked by a bill of com- 
plaint invoking the Sherman Act. 

Double Checking 


Acknowledged motive of the Jus- 
|tice Department is to double-check 
the assailed web trade practices. 
| Antitrust proceeding is in the n ature | 


| 





of an insurance policy to protect the | 


|Commission’s right to forbid exclu- 
sive time-options and_ sustaining 
service arrangements, to require 
equal concellation privileges, 
outlaw short call periods. 
busters frankly showed they 
desirable to 
bringing into play the proviso of the 
Communications Act stipulating that 
persons guilty of monopoly cannot 
hold broadcasting permit. Thus, in 
case the Supreme Court eventually 
| declares the kilocycle cops went out- 
side their balliwick in laying down 
the regulations, there still will be 
legal foundation for punitive action 
if the chains do not reform volun- 
tarily. 


Trust- 
feel it 





|} Surprise of the huddle was 
Arnold’s unwillingness to give Mu- 
|tual a clean bill of health. Though 
| the FCC itself has treated the rookie 
| web gently, accepting almost at face 
value the explanation that MBS re- 
sorted to restrictive trade practices 
solely in self-defense, the Justice 
Department refused to referee this 
controversy between the latest en- 
trant and CBS-NBC. 
made it plain they put all the net- 
works in the same boat, to the ex- 
tent that all embodied the same fea- 
|tures in their affiliation contracts. 
| Mutual, of course, has maintained it 
would be pleased with complete 
elimination of option time—and so 
presumbably would not balk if asked 
to sign a consent decree specifying 
that no web shall tie up any outlet’s 


| facilities 


May Sue RCA 
Possibility of criminal] action 
against RCA in the manufacturing 


field 
officials, though nothing was definite. 
| They remarked it may be found nec- 
essary and desirable to start a grand 
jury investigation of the way equip- 
ment people have operated in the 
past. Though it is assumed other 
|manufacturers, such as Western 
Electric and General Electric, would 
be subjected to inquiry, the industry 
conferees came away with the im- 
pression that RCA would be the 


chief target of any such action. 

In general, Arnold did not per- | 
|sonally seem very conversant with | 
the whole subject of network- 


affiliate relations. He referred 
quently to notes and memos in talk- 
ing about specific points and relied 
lon Victor Waters, his assistant, who 
| has been di gging into the FCC re- 
(Continued on page 38) 


POINTEDLY 


Representatives of the radio net- | 
offices | 


NBC-CBS suit | 


| 


and to 


reinforce the FCC by | 


Arnold et al. | 


was suggested by the Justice | 


fre-.| 











‘U.S. TOBACCO (DILL’ $) 


U. S. Tobacco Co. is considering a 
spot campaign for Dill’s Best. In- 
quiries of time availabilities have al- 
ready been made. 

Arthur Kudner is the agency. 





Open Letter Declares 
Mutual’s 100% Conforin 
To ‘Monopoly’ Reform 





In a circular letter to its affiliated 
stations Mutual last Saturday (1) an- 
nounced that it was herewith modi- 
'fying all contracts in conformance 


with the new regulations of the Fed- 
eral Communications Commission on 
network broadcasting. The 





process of drawing up a new form 
of contract for affiliates but that 
meanwhile the latter could consider 
the letter as granting them all pro- 
visions contained in the FCC’s order 

Anything about the Mutual con- 
itract that might be construed as in 
violation of these rules, the letter 
|said, could be regarded as no longer 
lin force. Particularly the clauses 
| having to do with option time. 











CROSLEY NET PROFIT 


Cincinnati, Nov. 4 
In a report for the first nine 
|months of 1941 the Crosley Corp. 
disclosed a profit of $1,280,368 before 


provision for taxes. This figures a 
net profit of $980,368 on total sale 
of $19,134,864. 

The released data does not show 
the income from the two Crosley 
|outiets, WLW and WSAI. Besides 
| operating these stations and manu- 
facturing radio sets Crosley is inthe 
refrigerator, automobile, electric and 
| gas range, washer and other line 


WLW’s Turkey Shoot 


Cincinnati, Nov. 4 
Execs and members of Crosley’s 
| broadcasting division, along with 


| their families, will engage in an old- 
fashioned turkey shoot Sunday (9) 
on the WLW experimental farm at 


Mason, O. Radio editors of local 
dailies will be special guests 
Awards include turkeys, ducks, 


chickens and eggs. 
Ed Mason, director of WLW'’s farm 
programs, is head man of the shoot 





Smith Bros. Pastilles 
Newscasts on CBS Pacific 


San Francisco, Nov. 4 


Frisco will be origination point 
for Smith Bros. cough drops (via 
J. D. Tarcher agency, New York) 
four five-minute newscasts weekly 
on eight outlets of the Columbia 
| Pacific web. Frisco’s portion will be 
a Sunday night release of William 
Winter. Other three shots on Mon- 
day, Wednesday and Saturday will 


be piped from Hollywood, using 
Knox Manning. 

Stations involved are KNX, KOY, 

| KTUC, KARM, KSFO, KROW, 


|} KOIN and KIRO. 


ALREADY $980,368 


‘| may 
| showdown sought by 
| is the expected filing by 


let ter fore a 
stated that network counsel was in | 


| will 


| erally assumed that 


Mutual Prepared to Battle 
Older Rivals as Full Ally Of 
FCC Chairman James L. Fly 


he Mutual Network will 
a friend ofthe 


inter- 


ene as court when 


ASKS WHAT'S AVAILABLE « the injunction petitions filed by 


NBC and CBS against the Federal 


Communications Commission come 
Y. Fed- 
What 


legal 


up for argument in the N. 
Court this Friday 


further 


eral (7). 


the 
networks 
the U. S. 
Department of Justice of an anti- 
trust complaint against NBC and 
CBS. Thurman Arnold, assistant U. 
S attorney general, had indicated 
n a session with NBC-CBS coun- 
sel last Wednesday (29) that he pro- 
posed to proceed against their clients 
along such lines. 

Through the move made by NBC 
and CBS in the New York Federal 
court CBS and NBC hope to. obtain 
an order that will suspend enforce- 
ment of the FCC’s new regulations 
until the issues have been tried be- 
three-judge statutory tri- 
Judge John C. Knox, who 
hear the motion for a tempo- 
rary injunction, would likewise do 
the designating of the three-man 
court. 


NBC 


complicate 


the 


— 


bunal. 


has been joined by 
its affiliates; WOW, 
WHAM, Mocheater, as co-plaintiffs. 
Selection of this particular twosome 
has puzzled the trade, but it is gen- 
the network was 
influenced in its choice by the fact 
that WOW and WHAM are made 
available to both Red and Blue ad- 
vertisers, 

Both NBC and CBS charge in their 
applications for an injunction that 
the FCC’s regulation, due to go into 


two of 
Omaha, and 


effect Nov. 15, will deprive them of 
their property without due process 
of law contrary to the Fifth Amend- 
ment of the Constitution and that 
the order, if enforced. will cause 
them irreparable damage, includ- 
ing possible loss of their broad- 
casting licenses. A at, although 
public acceptance cof American 
broadcasting has been ably demon- 
strated the FCC has picked a time 
when broadcasting is playing an in- 
easingly important role ji the 
national defense picture to 
et relation ) é ( ne k 
their affiliated vhich 
ve made present and 
fine programs possible. 

On filing the suit Niles Trammell, 
NBC prez, sued a statement that 
NBC had started the action with 
great reluctance, ‘especially in view 
of upset national and world affairs 
which require the diligent attention 
of governmental agencies to matter 


of pressing concern.’ 


Sid Strotz, NBC program vp. 
badly bunned last week when 
natches ignited in his hand. 


Magazines’ Own Promotional Copy 
Seen Pretty Close to Bad Radio Line 


+ 


Various stations have begun to 
look with askance at the sales copy 
put out by monthly magazines for 
their spot announcement campaigns. 
Some of the stuff has been couched 
in such sensational language that a 
few broadeasters have been wonder- 
ing how soon somebody will do the 
attention-calling act, with a result- 
ing crackdown from the Federal 
Communications Commission. 

The copy referred to is the sort 
that pulls no ,unches in relating the 
highlights of an article to be found 
in a forthcoming issue of the mag, 
whether the article has to do with 
an international or domestic political 
situation, or with sex medical sub- 


| jects. 
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‘THE FIFTH 


E'VE said it before and we'll undoubtedly say it again, CENSORSHIP is 
the enemy of the art of amusement. More than that, it is the enemy of 
freedom. It’s an old, old story that keeps bobbing up in new terms. 
ooo 
.»»In 1907 the bluenoses raised so much Cain over Richard Strauss’ opera 
“Salome” that the Metropolitan Opera was faced with a national scandal. 
eee 
.--In 1908 New York’s Mayor McClellan was forced by reformers to close all 
film theatres on Sundays. 


eco — 
.--In 1910 the San Francisco board of censors summarily banned 32 films 
as unfit for public exhibition. ~ e 
. eee — 


..-In 1922 repeated reform agitation against films (and the private lives of 
actors) forced that industry to set up the Hays office to cope with the problem. 
eco — 


.».1n 1927 agreat clamor arose to purge the legitimate stage of vulgarity and sex. 
eco — 
...-1n 1935 the Women’s National Radio Committee made such a fuss that CBS 
immediately blossomed out with its “new program policies.” 
ooo 
...In 1939 the whole radio industry ducked into the cyclone cellar following 
agitation against kid programs. 
eee — 
A. in 1940 some of the reforming ladies were out to kill the daytime serials, 
It didn’t seem to make any difference to these same ladies that these same 
serials were at their peak of popularity in radio history. 
eee — 


VARIETY. after 36 years of experience, knows the history of repeated agitation 
against the whole entertainment field. MARIETY also knows that sometimes 


these reform movements can change the course of an industry. 
eco 


UT reformers themselves often produce absurd reactions. For instance, after 
B the “Salome” whoopdedoo in 1907 vaudeville soon was full of “Salome” 
dancers. In short, the reformers had produced a reverse-English reaction. In 1908, 
when Mayor McClellan shut down the film theatres on Sunday, the theatre oper- 
ators reopened them by showing so-called educational films. And because the film 


companies were forced against their will to become “educational,” they have ever 
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since coolly looked upon educational films. So the reformers, in this instance, almost 

permanently killed a type of film which should have had vast merit and possibilities. 
eco 

HE censor waits only for the occasion to ply his craft. Unabashed by defeats, 

unpurged by satire, unresponsive to the basic theory of self-expression, he is 

ever and always the enemy of anything of which he disapproves. Since he begins 

from a narrow base nearly anything may be outside the meagre scope of his 


sanction. And anything he is agin’, he will try to stop. 
eee — 


i EE RN EES i 


= 7 ae 


Yet it was during 1941 that the entertainment professions learned of a new 
kind of censorship—the challenge of the very right of stage, motion picture, or 
radio to dramatize the issues of the day. This was not a challenge of specific al- 
legations of unfairness or of untruth so much as a sweeping affirmation that the 
whole realm of current affairs may not be treated at all. Since no Senator, or any 
other advocate of this remarkable new conception of censorship, has had the 
temerity to suggest that playwrights or producers or lyricists of a democracy should 


or would praise tyrants, aggression, gangster governments, and blood-mongers, it 


ere atin nace Rg ae eel Sei Se ua 





appears that this argument amounts to a cry that if you cannot praise dictators it 
is “propaganda” if you praise freedom. 
eee — 
NTERTAINMENT must not allow itself to be whipped into being inarticulate 
E or silent by these new night riders of censorship who cry, “That's propa- 
ganda, that’s propaganda.” The praise of liberty and the despising of dictatorship 


can never be propaganda. 


i 
: 
' 
‘ a 


A free country must have a free stage, a free screen, a free radio. Any blanket 
curtailment of the liberty of self-expression by these media of expression would be 
a mockery of our very boast that we are a democracy with free institutions. 

eee 

Much has been heard lately of the four freedoms. They-are the essence of 
our whole civilization, which abhors rather than glorifies brutality. Surely these 
four freedoms must be supplemented by a fifth freedom—-the freedom of self- 
expression in artistic terms. To limit freedom of speech to the mere routine swap- 
ping of insults between committees would be an absurdity. 

eee — 

VARIETY will continue, week in and week out, to call censorship a spade 
whenever it sees it. The entertainment professions meantime might fairly be en- 
couraged at this point to a little more self-conscious appreciation of the privilege of 


being free. 
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‘SPOTLIGHT BANDS’ 
With Kay Kyser Orchestra 
15 Mins, 

COCA-COLA 

Nightly, 10:15 p.m. 
WOR-MBS, New York 
(D'Arcy) 
pretentious series of 


Coca-Cola's 


name dance bands will occupy a 
quarter hour nightly at 10:15 on) 
Mutual. And on Saturday there will 


be a sixth show, a half-hour present- 
ing the band whose phonograph disc 
sales is supposedly the highest of the 
week. It’s Freddy Martin this Satur- 
day but will be built up as a ‘sur- 
prise.’ 
Monday (3) with a zingy, 
flavorsome sample of his’ wares. 
These included a couple of new ones 


Mexicans will probably writhe at| 


the band’s vocalizing pronunciation 
of Popocatepetl, the volcano, but that 
is a minor note of question in a re- 
port of easy, breezy enjoyment. 

In hiring nothing but name bands 
and playing nothing but top itunes 
and arrangements, Coca-Cola sticks 
close to that safe, neutral but sure- 
fire musical formula it has 
favored, as it has always favored 
ASCAP as the catalog capable of 
supplying what it wants. The pro- 
gram has many publicity and mer- 
chandising angles, and is resorting to 
elaborate notions of this mature 
through the Steve Hannagan office. 
On names, orchestral novelties, pace 
and stunts sponsor is bound to gather 
in lots of listeners. 


A WOR baseball announcer, Al 
Helfer, does a bubbly job as the! 
clear, likable voice that explains the 
ideas. Land. 


DINAH SHORE 


With Harry Von Zell, Paul Laval | 


15 Mins. 

BRISTOL-MYERS 

Sunday, 9:45 p.m. 

WJIZ-NBC, New York 
(Young & Rubicam) 

Having been showcased for more 
than a season on the Eddie Cantor 
program, Dinah Shore now steps out 
with her own show for the same 
sponsor, Bristol-Myers. On the basis 
of the Sunday night (2) opener, it 
should gather a sizable audience and 
add considerably to Miss Shore's fol- 
lowing and _ reputation. She’s a 
talented singer with a beguiling mike 
personality and the program itself is 
expertly produced. With ‘American 
Album of Familiar Music’ on NBC- 


Red and the Ford show on CBS as'| 


major opposition, this series has an 
excellent chance, 

On the debut broadcast, Miss-Shore 
sang three nicely varied numbers, 
all shrewdly selected to suit her 
style. Opener, ‘We Ought to Do This 


More Often,’ was deftly woven into} 


the continuity. Second number was 
‘Jim,’ that shadow of Jerome Kern's 
standard, ‘My Bill,’ but well handled 
here. As a closer, the singer offered 
“Yes, My Darling Daughter,’ explain- 
ing it was her first hit number and 
she wanted to do it on her first show 
for superstitious reasons. Besides 
supplying unobtrusively helpful! ac- 
companiments, Paul Laval’s orchestra 
played one selection of its own, a 
clickish ‘Clarinet Polka.’ 


Despite evident nervousness for | 
the debut stanza, Miss Shore dis- 
played her customary lush, soft- 


Meantime .Kay Kyser led off | 
buoyant, | 


always | 
| choice of 
| gram ingredients available to Lor- 
| illard’s, which did not 


HERBERT MARSHALL, BERT 
WHEELER 

With Merry Macs, Hank Ladd, Ben 
Alexander 

Gags, Bits, Music 

30 Mins, 

| OLD GOLD 

Monday, 7 p.m. 

WJZ-NBC, New York 

(J. Walter Tompson) 
| There was nothing’ especially 


wrong with Lorillard’s new half-hour 
as heard Monday night (3), except 
that it was rather a bore. The in- 
tervals between the Merry Macs 
were too long. The intervals be- 
tween the gags, the funny ones, 
were also too long. Herbert Mar- 
shall was prepared to be charming if 
supplied with the wherewithal by 
the script. Virginia Bruce was 
| present as the first of a series of 
guest stars, all of whom will no 
doubt be happy to cooperate with 
the management. In short, there 
was nothing the matter with the Old 


'Gold program that a better script 
wouldn't improve. 


It is stated that this program rep- 
resents the careful pre-tested, sifted 
the most promising pro- 


impulsively 
order a package but rather first sent 
up trial balloons in New England, 
the midwest and California. The 
assembled items are ali plausible. 
They could be, and perhaps will be, 
whipped into a first-rate entertain- 
| ment. That will depend on the ma- 
terial. Which is no more than say- 
ing that Hitler can be defeated with 
enough tanks. 

It was especially a let-down to his 
well-wishers that Bert Wheeler, in 
| misguided loyalty to old routines 
that once wowed ’em on the Or- 
pheum Circuit, showed up on so im- 
portant an occasion as his Old Gold 
transcontinental debut with that for- 
lorn echo of himself 15 years ago, 
which begins ‘when I ask you a 
question, you say to me—and then 
I'll give you the answer.’ Like some 
men keep turning in for schnaps at 
old haunts, Wheeler’s footsteps keep 
leading him back for scripts to his 
old trunks. Perennially promising, 
possessing the comical voice and 
manner that makes for good radio, 
his blind devotion to stuff that is 
half-funny at best, keeps leading 
listeners to disappointment. He has 
an able foil in Hank Ladd, too. 

An attempt to spin a gossamer 
cloak of romantic pish-tush between 
Herbert Marshall and Miss Bruce 
was unobjectionable and unmemor- 
able. Most of Marshall's lines 
| throughout the show are written in 
| that brittle ‘literary’ manner that 
| has grown up in radio, spiritually 
| sired by Ben Bernie as grandpappy 
}and Carroll Carroll as Whimsy II. 
| It can be diverting. It can also be 
| debilitating. 

In the end the Merry Macs saved 
| the program by singing several times 





|in their original and refreshing 
stvle. They introduced a new dippy 
about ‘tee-legged, toe-legged, 


It was fun. 


ditty 
| bow-legged Joe.’ 
| 


Ben Alexander handled the Old 
|Gold commercials vividly. which 
| won't offend the auspices. Spotlight 


lads for the 
dailies reminded 
follows Lowell Thomas. 


program in Monday’s 
radio listeners it 


Laid. 


textured voice, with attractive tonal | 


color, clean phrasing and admirable 
rhythm sense. Her enunciation is 


fine and she builds a song to an ar-| 


resting climax. Continuity by Larry 
Berns and Jim Backus is simple and 
light, without being coy. Appearances 
of Cantor on the initial show to wish 
Miss Shore luck was a natural touch 
that came off well. Doubtless 
will use the time on subsequent 
stanzas for an added song. Miss 
Shore’s sign-off spiel was especially 
ingratiating. 


Harry Von Zell handles the nati 


nuity capably and, of course, is an 
established puncher of 
copy. Commercials on the opener 


were reasonably terse. but the plug 


for Sal-Hepatica, never too accept- | 


able in a Sunday night family 
gathering, is even less palatable on a 
show featuring a young girl. 
Hobe. 

GEORGE JESSEL 
Gossip 
15 Mins.—Local 
VX BEER 
Friday, 6:45 p. m. 
WEAF, New York 

(Kelly Nason) 

Jessel launched this quarter-hour 
weekly commentary on Broadway 
matters the same evening he was 
opening his stage musical, ‘High 
Kickers.’ The importance of the lat- 
ter quite obviously prevented him 
from giving that time and polish to 
his debut as a radio gossiper that he 
will contribute when more leisurely 
able to infuse more of himself into 


the program. Opening night some of 


the squibs were right off the elbows 
of Broadway press agents. 


An actor turning the tables on the | 


columnists is the best idea embodied 
in the present home-town-only pro- 
gram for a local suds account. He 
talks about people around town, 
shows, events, gags, oddities. Tavern 
incidents were expected and_in- 
cluded, since this show is to sell 
beer. 

Not what, but how, is important. 
Jessel should be able to dress up 
this session into a listenable period. 
It is promising novelty to have an 
entertainer like Jessel turn about 
into a radio journalist. Land. 


she | 


advertising | 


| ‘MY MAN GODFREY’ 
With Lester Damon, Frances Robin- 


son, Joris Dalton, Ethel Owen 

| Louis Van Rooten, Mitzi Gould, 
Jack Smart, Ted de Corsia, Claudia | 
Morgan, Nelson Case, William 
Meeder 

| Transcription 

15 Mins. 


WHEATENA 
| Daily, 4:15 p.m. 
| WOR, New York 
(Compton) 

Possibly the first time farce com- 
|edy has been used for a daytime 
| serial, Eric Hatch’s daffy novel, ‘My 
| Man Godfrey,’ is the second yarn in 
jthis season’s ‘Wheatena Playhouse’ 
series. Fact that it was a smash pic- 
ture several years ago with William 
Powell and Carole Lombard cer- 
}tainly won't chase away potential 
;dialers and, as heard on the opening 
| epis de Monday (3), the show should 
|}draw an audience—wherever 
spotted—it’s on WOR fn New York. 

Despite the traditional sponsor re- 
luctance to bankroll comedy during 





| daylight hours, ‘Godfrey’ seems in- 
'fectious stuff for serialization. It 
|has strong characters, meaty situa- 
tions, socky romantic pull and, if 
memory serves, some tangy sexy 
confab. In certain respects, the story 


lis a kind of up-to-date, exaggerated 
|version of Philip Barry’s ‘Holiday,’ 
| which also had a socially lawless 
| hero, a non-conformist younger sis- 
| ter heroine and a snobbish older sis- 
; ter. On the debut chapter, ‘Godfrey’ 
merely established the three prin- 
characters. The Herbert Little, 
and David Victor adaptation 
'seemed satisfactory on that basis. 
| It'll be interesting to see ewhat’s done 
| with the heroine’s mother, who in 
| the original novel and on the screen 
| was a dipso, but hilarious. 

| On the initial stanza, announcer 
|Nelson Case read the explanatory 
|spiel and introduced the two leads, 
giving not only their names but also 
| their professional backgrounds and 
;even identifying Lester Damon as the 


| cipal 





lead on the ‘Thin Man’ program. 
|Damon’s performance as Godfrey 
was admirably restrained on the 





show caught, thus setting him to un- 


it’s | 


20 Winks 


Martin Block is approaching 
his seventh anniversary announc- 


ing phonograph records for 
New York's WNEW. And no 
muttering, wise guys. Pause 


and ponder. Block is the ‘Make- 
Believe Ballroom’ gent who is 
reported to earn more than 90% 
of radio’s presidents. So go 
spin a couple of discs of your 
own and eat regular...Mary 
Small is whining her way into 
her high notes. Each time she 


goes up she takes the grace 
note route. It’s the harsh 
way. Sponsors okay peculiar 
things and then ignore a pro- 
gram like the Red network's 
‘Second Guessers,’ probably the 
best football weekly round-up 


the wireless bunch has offered. 
Is the web asking too much 
dough?...It must be quite a 
sight to see the boys on a band- 
stand warbling, ‘This Love of 
Mine.’ Particularly" that part 
which goes, ‘I cried my heart 
out—let it break,’ etc. Boy, what 
a lyric to slip a guy...Lowell 
Thomas broke himself up last Fri- 
day (31) on an item about a dog. 
Pretty soon the announcer also 
started to laugh, and from there 
they both got the giggles. The pair 
then had a terrible time signing 
off. Have you ever heard two 
grown men with the giggles? 
These two men must have sounded 
like a couple of damn fools over a 
fair hunk of the country...that 
night...The band boys are toss- 
ing away a nice little tune in 
playing ‘Will You Still Be Mine?’ 
for lyric rather than melody. 
They did the same thing some 
time ago with ‘Don’t Let It Get 
You Down,’ but ‘Mine’. may 
make it anyway despite the re- 
versed emphasis...Stan Shaw, 
WNEW’s all-nighter, is still do- 
ing those interviews which he 
does so badly. And the rea- 
son they’re bad is that Shaw 
seemingly cannot, or will not, 
make himself secondary to his 
subject. So his interviewers 
will remain sour until he orders 
himself to the bull-pen and 
stays there for the duration... 
It’s getting to be a contest as 
to who uses the -.most, and 
noisiest, sound effects—-Hope or 
Skelton...Lyman Bryson’s ‘Peo- 
ple’s Platform,’ Saturday nights, 
is getting to be a real goat grab- 
ber. Last week the subject was 
the change in midwest opinion 
But 


on the foreign situation. 
the diners were still talking 
about. ‘Well, if he can’t get 


across the Channel how’s he go- 
ing to get over here?’ It has 
been going on for weeks no mat- 
ter what the subject. But this 
squawk is based on the fact that 
instead of holding the group to 
the prescribed topic, Bryson 
now verbally wanders with his 
guests—and often just as loud. 

Shudders of the week: NBC’s 
football broadcasts from the 
midwest. For instance, here ’tis 
Wednesday and Fort Pearson 
hasn’t yet told anyone how far 
Higgins ran for that Minnesota 
touchdown. 








ARTHUR GAETH 
| News Commentator 
| 15 Mins.—Local 
| WASATCH OIL 
| Daily, 9:30 p.m. 
|KSL, Salt Lake City 
(The Ad-Craftsman) 

Arthur Gaeth has. voice that 
sounds authoritative. -Uses smooth 
reasonably fast but conversational- 
| like delivery. 
| Gaeth has been in all the war-in- 
volved countries with the exception 
|of Greece, Finland and Latvia. A 
|professor of political science and 
history, he has recently given up 
teaching for lecture and radio work. 
| Now does 11 broadcasts per week 
| (other sponsors being the Peter Paul 
|Candy and Paris Department store). 
Gaeth’s following has been earned 
'the hard way, since his initial send- 
off when he was branded a ‘war- 
monger’ on account of his prediction 
in 1936 that war was inevitable un- 
less England and France surrendered 
to Germany’s will for conquest and 
became second-class nations. 

June. 





derplay the others properly later on. 
Miss Robinson’s playing of the hero- 
ine was rightly eager, breathless and 
slightly on the wack side, Doris 
Dalton was also suitably uppish as 
the snooty sister. William Meeder’s 
organ cues are atmospheric, but 
overlong. 

| First commercial was terse and in- 
geniously worded, but the closing 
one was an announcer-killer. 

Hobe. 











——— 


Follow-Up Comment 





Kay Kyser proved surprisingly ef- 
fective as straight emcee, foiler, gag- 
ger and actor in recent Treasury 
show that included John Beal and 
Fay Wray in ‘The Last Boat,’ a 
timely patriotic sketch, Gertrude 
Lawrence, in a song from ‘Lady in 
the Dark,’ Dick Powell, Charles 
Boyer and others. Kyser, who han- 
dled most of the emceeing, with 
Barry Wood assisting occasionally 
and Graham McNamee helping at 
several points, showed a range of 
moods and tempos. For i bandlead- 
er. he did an exceptionally smooth, 
accurate job of script reading over a 
60-minute stretch. ‘The Last Boat,’ 
by D. H. Johnson, one of the three 
writers for show (Hal Block and 
Paul Dudley are others), could well 
be repeated or made available by 
discs to individual stations. Tell- 
ing beautifully the story of a soldier 
who climbs to top of the Statue of 
Liberty, prepared to desert by over- 
staying his leave but shown the er- 
ror of his viewpoint by a woman 
‘living in the Statue of Liberty’ (sym- 
bolic character), it was emotion-stir- 
ring, heart-warming. Beal and Miss 
Wray, in the leads. were first rate. 





‘Maudie’s Diary,’ like several other 
current comedy-dramatic shows, has 
a growing ‘Aldrich Family’ complex. 
Instead of concentrating on and 
exploiting its own style and the 
qualities that give it individuality, it 
is increasingly .aping the ‘Aldrich’ 
pattern of stressing the character of 
the boy. That gives it a curiously 
warped and unsatisfying effect. Last 
Thursday night’s (30) stanza on CBS, 
for instance, neglected Maudie for 
her- father and Davey, her juve 
swain. Maudie’s only function in the 
script was, via her solo diary inter- 
ludes, to supply exposition—always 
a thankiess assignment. Otherwise, 
she had few lines and no character- 
ization opportunities. That’s prob- 
ably a natural, but no less dangerous 
blunder. An absorbing story should 
be based on character, either action 
stemming from character or the re- 
action of character to situation. Since 








JOHN MASEFIELD 
Interpolation in Serial 
PROCTER & GAMBLE 
Monday, 3 p.m. 
WEAF-NBC, New York 
(Compton) 

John Masefield guested from Lon- 
don by short-wave Monday (3) on 
‘Against the Storm’ on NBC-Red 
(WEAF), English poet laureate (he’s 
66) had a slight voice quaver and he 
or the hetrodyne seemed to weaken 
near the close of his eight-minute 
spiel. He had a moderate accent, but 
was not always intelligible, possibly 
because of short-wave fuzziness, al- 
though atmospheric conditions were 
generally good. After referring to 
his writing start many years ago in 
the U. S., he declared that wartime is 
a bad time for writers. Then calling 
for a warless world, he asserted that 
‘we must first win this war.’ Then 
got down to reading excerpts from 
his poems, 

His appearance was worked into 
the ‘Storm’ story by having his talk 
as a lecture to Prof. Allen’s class at 
Harper College. Whole broadcast 


was a dignified affair, but doubtful 
| radio entertainment. Incidentally 
| Procter & Gamble omitted its com- 
mercials to allow sufficient time for 
the show. Hobe. 
‘PARADE OF STARS’ 

With Ken Murray, Kenny Baker, 


Harlow Wilcox, Meredith Willson 

Orch 
Transcription 
15 Mins. 

UNITED DRUG 
WMCA, New York 
(Street & Finney) 

Here’s an ingenious method of 
using a name variety show on a 
concentrated short-time basis to 
ballyhoo a special event. Spotted at 
various times Sunday (2), yesterday 
(Tuesday), tomorrow 
and Saturday (8) on WEAF. WOR 
and WMCA, New York, the recorded 
stanza serves to get across punchy 


message on Rexall one-cent sale idea. | 


Platters were produced last Sep- | 
tember by Walter Craig, WMCA pro- | 
|gram director, during a four-day 


jaunt to the Coast.. Craig’s done 'em 
for Rexall for 10 years. They’re tab- 
loid variety stanzas, with most of the 
ingredients of regulation half-hour 
shows, but edited and more solidly 
packed. They're scripted by Keith 
Fowler, Royal Foster and Frank 
Galen and the comedy is outright 
corn, but frequently laughable, par- 
ticularly as socked over by Ken 
Murray, Kenny Baker, announcer 
Harlow Wilcox and Meredith Will- 
son. Baker sings two numbers on 
each disc and there are brief or- 
chestra selections. Unusual for a 
transcription show, there's a studio 
audience, and it must have been 
doused with laughing gas for it's 
practically in hysterics throughout. 
There are two major commercials, 
Wilcox handling one alone and the 
others joining him for the other. 
There are also several minor product 
mentions. All the copy artfully ex- 
plains how the Rexall one-cent sale 
works and cites examples and prod- 
ucts, Hobe. 


(Thursday ) | 


‘Maudie’s Diary’ necessarily dependg 
on Maudie, the writing must center 
on her character, revolve about it 
and, indeed, develop it. Failure tg 
do so must inevitably dull the 
Maudie character and tend to kill 
the program. In other respects, the 
last week chapter was only fair. 
Script contained several glaring 
loose ends, such as the mention of 
Mr. Mason’s shorts and the failure to 
develop his brrowing of the justice of 
the peace’s topcoat. Part of Davey 
was much too broadly played and 
the direction merely accented the 
script’s neglect of the Maudie char- 
acter. Commercials were pungently 
written, but fuzzily delivered. 


‘The Great Gildersleeve’ started 
out as if about to pulverize the 
listeners Sunday night (2) on NBC- 
Red (WEAF), but the session pres- 
ently lost momentum and had to 
resort to implausibly exagverated 
situations. Even so, the Scripting on 
the show has deliciously edged dia- 
log, with a succession of arresting 
word-twists, slyly inventive and 
amusing. Final gag sign-off after the 
closing commercial was ingeniously 
contrived, Title part and the juve 





character of LeRoy are both ad- 
mirably written and_ vigorously 
played. 


Bing Crosby, returning to the 
Kraft ‘Music Hall’ program on NBC- 
Red (WEAF) last Thursday night 
(30), immediately spotlighted a flaw 
in the show’s present setup. That is, 
there isn’t enough use of Crosby. 
One of the greatest pop singers of 
this era, he sang too infrequently on 
the stanza. And since ASCAP tunes 
had just returned to the networks 
and he literally set the kilocycles to 
pulsating with such ballads as 


‘Sweetheart of Sigma Chi,’ the 
dearth of his vocalizing was es- 
pecially disappointing. Otherwise, 


the show was unmistakably improved 
by his return. Continuity was un- 
even, however, particularly regard- 
ing some labored puns and gags, as 





well as that threadbare by-play 
about the half-hour’ chain-break 
|signal chime. John Scott Trotter's 


orchestral contribution was lush and 
varied. 





Frank Parker, backed by 
Bay’s orchestra, dishes out 
pleasant music for Squibbs in 
early evening period on CBS. It’s 
}one of the various air shows that 
will be benefited by the ASCAP re- 
|turn. David Ross also present. 

Lionel Barrymore guested Thurs- 
day night (30) on the Rudy Vallee 
program on NBC-Red (WEAF) and, 
with his brother, John, ignited a 
string of solid laughs. Script was 
patterned as a Mississippi showboat 
routine, with Lionel the skipper, Val- 
lee his son, and John a Dixie-ac- 
cented river gambler. Exchange of 
insults by the Barrymore brothers 
at the opening was skilfully written 
and, of course, potently delivered. 
Some of the subsequent personal 
jabs were also well aimed. At one 
point, skipper Lionel mentioned that 
he’d once had a brother named John. 
‘What ever happened to him,’ asked 
Vallee, and Lionel replied, ‘Just 
about everything.’ Bill Comstock re- 
|peated his not-too-comprehensible 
femme cook characterization on the 

how and Vallee sang several songs 

Tunes not recognizable as having 
| been heard before. Commercials on 
the show were clumsy, particularly 


Victor 
very 
the 





| the second one, a local cut-in. 
i 


Margaret Whiting, daughter of the 
late Dick Whiting, songwriter, made 
her debut on the Lucky Strike Hit 
Parade (CBS) last Saturday night 
(2) with considerable promise. Also 
a niece of Margaret Young, the for- 
|mer vaude singer, Miss Whiting 
| proved in the four numbers allotted 
| her that besides being endowed with 
a pleasing voice she has the feel for 
both the melody and the lyric. She 
has an inclination toward nasal 
stress as to enunciation at tim 

but that’s something that can easils 


| 








| be removed with coaching and ex- 
perience, 
Last Saturday’s broadcast served 


as the first for Lucky’s Hit Parade 
since the settlement between 
older networks and ASCAP. While 
the program elected to retain its 
non-ASCAP theme song it did s 
up the 45 minutes with such ASCAP 
standards as ‘Great Day,’ ‘Begin the 
Beguine’ and ‘Fine and Dandy.’ The 
inclusion made a big difference. 


t} e 


pice 


*23-Skidoo’ was a quip of the early 
years of this century. Sunday night 
on CBS it was ‘25-skipperoo’ for 
Norman Corwin. That writer-direc- 
tor’s worst fears, that his powers of 
invention would peter out before he 
completed his ‘26 by Corwin’ series, 
were proven justified. With one 
more week to go, Corwin was run- 
ning on his nerve-ends. And that 
ain’t radio art. It was so jumbled 
and juvenile, so tired and thread- 
bare, so incoherent and incredible, 
that the question arises why the Co- 
lumbia network:doesn’t emulate fight 
managers and throw in the sponge 
before a good man loses his last 
shred of prestige. It was embarras- 
sing. Please excuse the boy. He's 
knocked himself out. 
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NBC Realignments of Stations 


Pend in Seattle 


and Portland 


But Priorities Cloud Starting Date 


Seattle, Nov. 4. 


In its first move to match fa- 
cilities with Columbia in the north- 
west the NBC-Red has worked out 
a deal with the Fischer Blend inter- 
ests whereby KJR, Seattle, will 
switch its affiliation from the Blue 
to the Red after the station goes 
50,000 watts. Permission for the 
poost has already been obtained 
from the Federal Communications 
Commission and it’s a question when 
Fisher, because of the priorities 
situation, will be able to get the 
towers and transmitter equipment. 
KOMO, also owned by the Fisher 
outfit and now a Red affiliate, will 
become the Biue outiet. 

Similar switch is expected to oc- 
cur in Portland in the cases of KEX 
and KGW when and if KEX, which 
is now on the Blue, gets its permit 
for a 50-kilowatt. KGW is the 
Red’s Portland release. 

What may cause a prolonged hold- 
up in these situations, as has already 
made itself evident in other sections 
of the country, is the tendency of 
the Government to grant the green- 
light on equipment first to radio 
equipment required by the various 
war service departments and sec- 
ondly to international shortwave fa- 
cilities. 


AP. OFFERS REGIONAL 
SERVICE TO STATIONS 


Press Association, Inc., radio sub- 
sid of the Associated Press, is ex- 
panding its service next week with 
special hourly state and regional 
news reports over its regular news- 
Bureaus are being estab- 
lished in various news centers. Ra- 
dio news men familiar with the vari- 
ous sections of the country have 
been brought to New York for train- 
ing in AP methods and are being as- 
signed to the local bureaus. 

Additional local and regional news 
will not interfere with the AP’s gen- 
eral news nor radio feature service, 
it is stated. 








Amarillo Asks General 
Revision of Status 


Amarillo, Texas, Nov. 4. 
Station KGNC has applied to the 


Federal Communications Commis- 
sion to install a new transmitter, di- 
rectional antenna for night use and 
increase power from 1,000 watts to 
5,000 watts nights and from 250 
watts day to 10,000 days, and to 
change its present frequency from 


1,440 to 860 kilocycles and to move 
its present transmitter site. 

Station is member of the Taylor- 
Howe-Snowden group. Is local NBC 
outlet as well as Lone Star Chain 
outlet. 


WAYS Start Held Up 


Charlotte, N. C., Nov. 4. 

Station WAYS, slated to have 
Opened on Nov. 1, will be delayed 
until Dec. 1 in getting under way 
because of an accident in which a 
260-foot antennae tower fell. Man- 
ager Harold Thomas finds tower 
total loss and trouble has been en- 
countered in getting a delivery on 
new one, 

New 1,000-watter will carry 
NBC Blue. This will give Charlotte 
three stations. WBT, 50,000-watter, 
is a Columbia key station, while 
250-watt WSOC carries both NBC 
Red and Mutual. 





KMOX's New Kitchen Trailer 


St. Louis, Nov. 4. 

KMOX’s mobile ‘Magic Kitchen,’ 
Which rang up more than 15,000 
miles in the past four years visit- 
ing approximately 640 grocery 
Stores where Jane Porter gave dem- 
onstrations and talks on the prepa- 
ration of food, has been replaced 
With a brand new trailer. The new 
job, modern in every detail, one of 
the last allowed off the production 
line by the government for commer- 
Clal purposes. 

The new trailer cost $900. 





WKBW, Buff, Now 50 Kw. 


WKBW unveiled new 50.000 watt | ‘ 
transmitter Thursday (30) with CBs | P€8#¢ Tech drama school 10 years 


broadcast and mueh local hoopla at- 
tended by 200 civic personages, It’s 
an uppage from 5,000 watts. Edward 
Klauber, CBS exee v.p. spoke by 
radio from Manhattan, 


WKBW is now sole CBS outlet 
here and WGR is lone Mutual out- 
let. Stations formerly split up the 
output of both chains. 








BILL BEAL QUITS KDKA 


Will Freelance and Also Be Pitts- 
burgh End of WISR, Butler, Pa. 

Pittsburgh, Nov. 4. | 

Bi!l Beal, KDKA script department 

has resigned to head Pitts- | 

burgh staff which will shortly be | 


established by WISR, newcomer in | 
nearby Butler, Pa. 

In addition to WISR duties. Beal | 
will do free lance radio writing and 
operate a recording laboratory of 
his own 
He’s been with KDKA continuously | 


Since his graduation from the Car- | 





head, 


| 
| 


ago. } 





Ends 11 Year Program 
Detroit, Nov. 4. 


A regular afternoon show for 11) Petition for 


| San Francisco, which 


KOQW, San Jose, Loses 50 Kw. Grant 


And Must Re-Apply on Equal 
Footing With KSFO, San Francisco 





San Francisco, Nov. 4. 


Action of the Federal 


Communi- 
in downtown Pittsburgh. | cations Commission in vacating the 


grant of KQW, San Jose, for 50,000 


curious situation 


the grant, 


| watts on 740 k.c., has created a 
| 

for both the sta- 
; tion and CBS. Under the FCC’s or- 


| der of last week KQW and KSFO, 
likewise had 
are given 


years, the Children’s Variety Hour| equal standing as applicants in the 
has been discontinued by Station forthcoming hearing on the issue. 


WJBK. 
A completely different type of 





The date of this event is yet to be 
set. 





The station now operates on the 
same wavelength at 5,000 watts. 
Following the announcement that 
CBS was switching its affiliation 
from KSFO to KQW the Edward 
Petry office also effected an ex- 
change of representation in that 
area. It dropped KSFO for KQwW. 


KVOS Goes 1,000 Watts 


Bellingham, Wash., Nov. 4. 
KVOS has been granted an in- 
crease in day and night power by the 
FCC from 250 watts to 1,000 waits. 
Also a change in frequency from 














children’s entertainment is now | KQW is slated to become the San! 1230 to 790 kc. 
being prepared. Francisco outlet for CBS Jan. 1. Increase was granted Oct. 28. 
Sn a ne | 





























“Why, of course, EVERYBODY in the Muskingum 
to WLW. The farm we're 


River Valley listens 


living on now has always been occupied by 
some member of the Stacy family. My great, 
great grandfather, Capt. Wm. Davis, was given 
the farm for his service in the Revolutionary War. 


“Dad comes from a long line 
of farmers ... and he’s inter- 
ested in new ideas, modern 
methods of farming. That's 
why, if you lived with us, 
you'd see him every noon, 
sitting in his easy chair, puff- 
ing away on his pipe, listen- , 





Ing to WLW's ‘Everybody's Farm Hour.’ He 
never misses the market and weather reports. 


“Mom has plenty of WLW pro- 
grams she listens to regularly. 
I'm glad she likes them, because 
then I know when we're back in 
school, she won't be lonesome, 


sitting by herself. 





“Ginny (my older sister) and | both go to school. 
Ohio State and the Marietta Business Institute. In 


to hear the football 
broadcasts on WLW, 


“And THAT is the way 
we Stacy's feel about 
WLW ... THE CLEAR 
CHANNEL STATION. 
We like them most 
».. beeause they 
serve us best!” 


the summer time we always Keten to 
Hal O’Halloran’s ‘Top O’ The Mornin’ 
and Michael Hinn’s newscast. Then, 
too, all the good dance musie, 


“Frank's the youngest in the family 
—15. He helps Dad a lot. But Dad 
says he’s worthless to him onSaturday 
afternoons beeause he’s determined 





YES—PROGRAMS WITH A DISTINCTIVE SECTIONAL 
PLAVOR PLUS CLEAR CHANNEL FACILITIES MAKES WLW 
A FRIEND TO FARMERS IN THE MIDWESTI . 
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Announcing 


“THE 


PERFECT 
COMBINATION’ 


WSYR 


SYRACUSE 




















| ‘Has Gone To | 


9000 








WSYR has now gone to 
5,000 watts at 570 kc night ||| 


and day. It’s “The Perfect 
Combination.” 


“Perfect” because: 5,000 
watts at 570 ke will send a 
|| 2-millivolt signal 52 miles. 
|| At 1,400 ke, to send a 2- 
| millivolt signal the same 
| distance would require 
|| 340,000 watts! 











i] This means WSYR now 

| has the Perfect Combina- | 
tion for advertising. This | 
one station at one cost will 
give effective listening and 
selling coverage of over 
half the counties in Upstate 
New York! 


WSYR 


SYRACUSE, N. Y. 


NBC 


AN H. C. WILDER STATION 
Represented by Raymer 








| Churchill, 


| 
} 


Non-Radio Control of BBC Now 


Completed by Brendan Bracken Against His Air Schoo! 


| BBC 
'clusively to entertainment programs 








Oct. 


Minister of 


London, 15. 


As expected, the new 


Information, Brendan Bracken, long 


personal aide of 
has shaken up the British 
Broadcasting Corp. Hereafter 
staff will confine itself 


time 


ex- 


political broadcasts will 
and be exclusively 

the Government. 
outwardly what has 


and all 
originate with 
controlled by 
While this is 


| been going on since September, 1939, 


the new set-up extends the cleavage 
between BBC, as was, and the true 
authority over its war-time func- 
tions. There is now a Committee for 
Political Propaganda which will take 
care of news, commentaries, special 
talks, etc. 

New system does not remove the 
six governorships of BBC proper ex- 
cept that while remaining they have 
nothing much to say about the in- | 
formational uses of the country’s ra- 
dio system. 





Yankee Impression 

In New York it’s understood that, 
in.a practical sense, the changes at 
BBC mean that the non-radio out- 
siders are more than ever tops, the 
old BBC cliques and insiders have 
lost career advantages formerly en- 
joyed. 
all sorts of internal changes, not im- 
mediately evident, 


radio men, as such, 





Stern, Husing Not Used, 
Local Callers Substitute | 


On Minnesota Games 


| in husband Benn Levy’s new 


Nov. 4 


Minneapolis, 
There’s considerable squawking 
hereabouts because football fans 


haven’t been permitted to hear the 
Bill Sternand Ted Husing broadcasts 


Winston | 


the | 


| French language station CBF has | 








New BBC personalities and | 


are anticipated. | 
It is perhaps not exaggerated to say | day 
are subordinate | 
| in England’s present radio system. 


} 


| hours, 


| to 


| 30 


| 


| tize items he’s collected while doing | 


| Frances Day, 


lof the Minnesota out-of-town grid- | 


||| Arbor, 
||| casts went out over the national net- 
local | 


| Kay 


| ing,’ 


'come of $44,647 


iron games this fall, but, instead, 
have been compelled to listen to lo- 
cal broadcasts. Stern and Husing 
were on hand for 
sota-Wisconsin and Minnesota- 
Michigan contests at Seattle and Ann | 
respectively, and their broad- 
works. But none of the four 
stations carrying the games cut in on 
Stern and Husing. The stations had 


their own sports announcers work- 
|| ing. 
| The four stations in question— | 
i} WCCO, KSTP, WLOL and WTCN 
cooperate in covering the out-of- 
town Minnesota contests, using a 
single line and having their—-an- 
nouncers each handle one quarter. 
Each station has a sponsor for its 
| football broadcasts 
On their part, station heads feel 
that while their local sports an- 
nouncers haven't the ‘names’ they 
|are fully as efficient as Stern and 
| Husing and, if anything, because of 
their familiarity with Minnesota 
| football and players, give a more 


| accurate if, perhaps, not so dramatic 


account of the games. But, they ad- 
mit, the present clamor shows the 
| potency of ‘names’ in radio an- 


| nouncing as well as other ether ac- 
| tivities and entertainment generally. 


and Irene to Cincy for WLW 
Spotted on ‘Top o’ the Morn- 
Boone County Jamboree, and 
‘Rancho Grande’ series on WLW), 
Crosley’s international station. 


staff. 


| 


both the Minne- | 


| to receive and how 





‘COLGATE ‘LA MINE D'OR’ 
COES TO CBF FROM CKAC 


Nov. 4. 
Corp.’s 





Montreal, 
Canadian Broadcasting 
taken over ‘La Mine D'Or’ quiz pro- | 
gram from La Presse’s CKAC and 
will run it from today (Tues.) for 39 
weeks. Marcel Pare, formerly man- 
ager of CKCH, Hull, returns to CBC 
emcee this program. Colgate- 
Palmolive sponsors. 

Carnation Milk Company sponsors 
‘Les Romances de Carnation’ on 
CBF, which started Oct. 28 for 
52 broadcasts, Tuesdays and Thurs- 





days, 10:30-10:45 p. m. Gerald Du- 
ranleau, announcer. 
> eens * 


$ London Calling 


» a Ain tn tp ip A tn tp tt ty lt tn tn i 


Frank Laskier, a seaman, who 
clicked over local air with his ship- 
wreck experiences, signed by BBC 
for a shortwave series. He’s been 
built into something like a celebrity. 
Refuses to work from a script. 7 





Clemence Dane has scripted a spe- 
cial program around Nelson for air- 
ing on the Trafalgar hero’s national 
It will form part of author’s 


series “The Saviors’, patriotic half- 





J. B. Priestley starts a new run of 
min. sessions, tagged ‘Listen To 





My Notebook’. Shows will drama- 


radio work at Broadcasting House. 





Constance Cummings will air again 
radio- 
‘Rebirth 


play, of Venus.’ 





Harry Jacobson, songwriter 
to be subject of a spe- 
cial airing around top British clef- 


fers. 





Louis Levy’s ‘Music From 
Movies’ back on local air, now the 
maes can take a rest from or- 
chestrating picture - background 
music. 


The 


tro 





More Russian drama for the lo- 
when Chekhov's ‘Ivanov’ gets an 
hour and a quarter radio outing. 


9] 
Calis 





‘Uncle Sam’s Quips 


1 ontinued from page 29-4 





| Puig, 


stuff to Richardson from Washington 
at 6 o'clock each e evening. 

Copy is gone over by Richardson’s 

re-transmitted to the sta-| 


staff and 


tions within a few minutes. Entire 
setup, both in the two government 
offices and Richardson's head-! 


quarters, is run very similarly to a 
press association. Budgets are even 
sent out in advance of the copy, noti-| 
| fying stations what stories they are | 
many words in| 
each. 

Material is all transmitted in Eng- 
lish, which officials of the Donovan| 
and Rockefeller offices feel is a mis-| 
take that should be corrected as soon | 
as translating staffs can be built up.}| 
With each station required to do its | 
own translating to the language that 
the broadcast is to be in, much copy, 
it has been found, is not being used/| 
merely because the transmitters lack' 
the manpower to handle the added 


|equipment belongs to him but 
|leased to W9VXZ, known as the 
| ‘Downtown Radio Club.’ 


for | 


ir Thomas Casey in General 


Denial of FTC Slurs 


Washington, Nov. 4. 
Denials of all charges of misrep- 
resentation contained in a _ recent 


issued by 
Commission 


complaint the Federal 
Trade were made 
Thursday (30) by Thomas J, Casey, 
head of the National School of Elec- 
tronics, Minneapolis. Mail-order ra- 
| dio school never was represented as 
occuping ‘six-story buiiding cover- 
ing a half city block,’ Casey told the 
Commish, and never claimed to be 
connected with ‘major electric com- 


panies, airports, radio and police 
broadcasting stations throughout the 
country.’ Actually, the school has 
given residence study to some of its 
students and Casey himself has con- 
nections with airports, broadcasting 
stations, etc., ‘which might help in 
placing his graduate students in jobs 
and positions,’ he declared. 


In his answer, Casey pointed out 
that ‘on various and numerous oc- 
casions’ he flew to students’ homes in 
his own airplane equipped with ra- 
dio devices, or drove in his trailer 
trucks, similarly equipped, to test 
equipment built by the students. He 
never represented that he would is- 
sue U. S. Government operators’ li- 
censes to his pupils or told them that 
positions would be available imme- 
diately upon their graduation, al- 
though ‘such graduates at the present 
time are filling positions of recog- 
nition in the radio field.’ Never 
claimed that he would establish 
numerous short-wave broadcasting 
stations in various states, or a DX’er 
near the school where students could 
work with engineers employed by 
Casey to operate it. 

Answering the complaint that he 
had represented that a ‘powerful 
short-wave radio station,” W9VXZ, 
was part of the school’s operating 
equipment, Casey declared that the 
is 


Regarding the former name of his 
school—‘Naiional Institute of Tech- 
nology’—Casey stated the name was 
not misleading and, furthermore, 
denied the school is not an ‘insti- 
tute.’ 

Beyond observing that 
will be held in due course,” Commish 
did not comment on the elaborate 
setup of the radio school.¢ 


‘hearings 





3rd Anni for Station XEQ 


Mexico City, Nov. 4. 
Local radio station XEQ (50,000 
watts) celebrated Oct. 31 the third 


anniversary of its establishment with 
a day-long air fiesta including Carlos 
tenor, under the direction of 
Carlos Riveroll del Prado, XEQ’s 
production manager. Station is 
owned by the Azcarraga syndicate 
which also operate local station XEW 


} (150,000 watts), Mexico’s leading | 
station. 
XEW celebrated its llth birthday 


Sept. 


18 with a big air and stage 
| show. 





translator work, particularly at night. 

In addition to the stuff fed the sta- 
tions through Richardson, the State 
Department supplies them directly, 
via a conference telegraph hookup, 
with translations of Presidential and 
other speeches by important govern- 
ment officials. All the transmitters 
earry full texts of Roosevelt talks 


} and the direct service by the State 


Department speeds up what is felt to 
be news of prime propaganda im- 
portance to the U. S. 














Canadian Radio Fiscal Picture 


TAX ON SETS . «+ 2 « 
ADVERTISING ..... 
SUMEEWO + 6+ 6 6 ee @ 





$3, 





140,259 
895,066 
183,585 











Montreal, " 

Income of $4,092,794 and expenditures of $3,909,209 
are listed in the annual report of the Canadian Broad- 
casting Corp. submitted to War Services Minister Thor- 
chairman of the board of gov- 


son by Rene Morin, 
ernors, and made public recently. 


Largest item of income fs $3,140,259 received in ra- 
Commercial broadcasts 
brought in $895,066 and subsidiary hook-ups gave in- 
urplus was $183,585, 


dio fees of $2.50 per annum. 


Net operating s 


Nov. 4 after depreciation 


effort features, 


CBC.’ 


maintained. 


of fixed assets and equipment. 


Report said there was a steady expansion of war 
commentaries and special broadcasts 
and claimed that institution of its own news service 
Jan. 1 was ‘a major step in the development of the 


With an average of 33 hours 13 minutes of undupli- 
cated program service the 1940-41 operation was 15.8% 
over 1939-40 when a daily average of 28.37 hours was 


$125 FOR 30 MINS. 
TOP MEX FEE 


Mexico City, Nov. 4 

Pedro Vargas, Mexican tenor just 
back from a tour of South America 
and Cuba, and Conchita Martinez. 
Spanish singer-reciter, who plays 
local niteries, are currently the high- 
est paid radio performers of Mexico. 

Both get $600 (Mex.) or about $125 
American each for 30-minute stints 
at local radio station XEW, 





Pittsburgh Press last Thursday 
(30) carried special 10-page section, 
an insert in the regular edition. de- 
voted to 2lst birthday of Westing- 
house station KDKA. 














WU 


90,000 WATTS 


MINNEAPOLIS- 
ST. PAUL 








The 
station 
that 
makes 
the 
Northwest 
one 
market 





Ask any Radio Sales office 
for more information about 
WCCO, one of. the eighteen 
CBS 50,000 watt stations. 
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~~ Prudish Australian Listeners 





Sydney, Oct. 17, 


Australian radio is having its woes with the bluenoses. One source 
of critical drumfire is the Good Film and Radio Vigilance League 
which doesn’t like the idea of beer sampling by way of program offers 
pecause the stuff might fall into the hands of the young. Other com- 
plainants to the Parliamentary Broadcasting Committee are femme 
listeners who don’t fancy the themes of aired dramatic shows. 

One femme’s squawk to the committee was that most of the script 
shows were based on immoral stories, citing among other ‘The Letter,’ 
in which a married woman kills her lover, and ‘Night Must Fall,’ 
where the marital and the criminal code are likewise contravened. 
She also informed about the broadcasting of a program dealing with 
Katherine Howard’s relations with her lovers before her marriage to 


King Edward VIII. 





————— eee 








LINGO BAN 
HELPS NAZI 
AUDIENCE 


Rio de Janeiro, Oct. 28. 

A big increase in the number of 
listeners to Axis broadcasts is re- 
ported here as a result of the Bra- 
zilian government’s death knell on 
37 newspapers in foreign (non- 
Portuguese) languages. Majority of 
the 13 German dailies affected were 
pro-Hitler and as a result their 
readers have been turning to DX 
to get the news flavored as they 
want it. 











Robert Sarnoff Aide to 
Murry Brophy at N. Y. 
Office of U. S. Information 


Robert Sarnoff, 23-year-old son of 
RCA chieftain David Sarnoff, has 
been named assistant head of the 
radio division in the New York office 
of the U. S. Coordinator of Informa- 
tion, William J. Donovan. 


Young Sarnoff is assistant to Murry 
Brophy, acting head of the radio de- 
partment. Playwright Robert E. 
Sherwood is director of the entire 
New York office. Its duties consist 
primarily of providing info for use 
of shortwave stations beaming to 
Europe and the Orient. 

Office, at 270 Madison ave., is 
guarded night and day by revolvered 
patrolmen. Ail employees are re- 





| quired to wear numbered identifica- 


Anti-totalitarians have pointed out tion badges bearing their pictures, 


the measure has some 


undesirable | and visitors are scrutinized and given 


backfire. Previously the government |a badge to wear on their lapels be- 
has been able to closely watch news- | fore they are admitted. 


thus see that coverage | 


papers and | 


has at least a small degree of fair- 
ness, but now with these papers | 
closed, pro-Axis Brazilians will turn | 
more and more 
their biased news. 
Majority of Brazilian papers—like 
those elsewhere in S. A.—depend on 
U. S. press services, especially AP | 
| 





and UP for their news, and even 
anti-democratic papers frequently 
subscribed to the services thus giv- 
ing their front pages some sem- 
blance of impartiality. 


PAIN SUPREME (BREAD) 
IS MONTREAL SPONSOR 


Montreal, Nov. 4. 
CKAC begins a goulash program 
of songs, quiz, amateurs and prizes 
with support of three or four guest 
artists and Marcel Sylvain, emcee. 
‘Will run Nov. 16 to Feb. 22. Sponsor 
is Pain Supreme (bread) of this city. 
Hall will be hired for show, and 

admission will be by bread label. 








| half-hour at 9:30. 
cast of singers vocalizing their own | . 
|grano in one-month drive. 








“TWILIGHT OF THE NAZIS 
wo short-wave fo: JF CBC CAN AFFORD IT 


Montreal, Nov. 4. 


Rupert Caplan, producer for Ca- 
nadian Broadcasting Corp., is trying 


| out original script by Canadian au- 


thord Clyde Irvine, titled “Twilight 


| of the Nazis,’ involving big orch, cast 


of 40 and considerable equipment. 
This should be aired in few weeks, 
depending on whether CBC will face 
the expense. 

Caplan also has a radio satire, ten- 
tatively called ‘Hot Air,’ 
authored by Reuben Ship and will 
fit in on Caplan’s Friday evening 
It would have a 


lyrics and a two-piano team. 





Emilio Azcarraga, head of syndi- 
cate owning XEW and XEQ and the 
Teatro Alameda, is now officially 
president of the company operating 
XEQ, Mexico City. 
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SAN FRANCISCO 


Koes 
RADIO STATION 


REPRESENTATIVES 


fat 





| 


| Daily except Saturday and Sunday 
j at 9:00 p.m. 


which is | 


|Gold and Blood’) by stage 





-and comic character Pildorin. 


_ 


AUSTRALIAN RADIO CENSORED 2 WEEKS 


AHEAD; PRES 


a ae Oe Oe Oe i So Oe i 


In Argentina 
9946446444444 4446444444646 


Buenos Aires, Oct, 28. 
RCA Victor Argentina now using 
three local stations weekly mainly to 
stress discs. Longest is a two-hour 
9-11 p.m. Sunday program on Radio 


Municipal (LS1). Radio Belgrano 
(LR3) and Radio Rivadavia (LS5) 


are others. 





Ipana toothpaste (Bristol Myers) 
on Radio Mundo (LR1) Mondays re- 
vives old ‘Ipana Serenaders’ title 
once used in the U. S. Juan Carlos 
Thorry, local stage juvenile, m.c’s 
with audience at Teatro Casino. 
Dejas Bela doing the music, 





Radie Splendid 
Tania, ‘actress 


(LR4) now 
of the tango’; 
Livschakoff and orchestra, 


has 
Fija 
Bola de 
Nieve and Antonio Rodio, with tango | 








§ BAN PROVES HELPFUL 


Most Programs Now on Wax — Paper Shortage a 
Big Break for Commercial Radio—S. B. Dobbs 
of J. Walter Thompson Returns 





non-commercial basis as 
the past. 


University of Alberta 


Station Now Operating, 


| the rationing of newsprint by the 


Edmonton, Alta., Nov. 4. 
CKUA, University of Alberta radio 


station, has gone on the air with its 
new 1,000-watt transmitter. 
smitter was installed at a cost of 
$30,000, a loan to the university by 
the provincial government. Previous 
power was 100 watts. 


Tran- 


Station will operate on the same 
it has in 





+ 





= CANDY ACCOUNT 


Dinner to U. S. Ambassador Nor- 
man Armour, one of first by local 
group for some time, aired by Bel- 
grano (LR3) chain. Given at Alvear 
Palace by Palacio de la Culture 
Americana and rated high as one of 
the few goodwillers from the Latin 
end. 





Radio Mundo (‘(LR1) claims spot 
announcement costs 2.2 centavos per 
1,000 listeners while others run as 
high as 35 centavos. 








Radio Mitre (LR6) intros ‘Romance | 
con Oro y Sangre’ (‘Romance with 
writers | 
Antonio Botta and Marcos Bronen- 
berg. Deals with local sports, with | 


many names actually participating. | 





Belgrano (LR3) opens advanced| 
publicity drive on Columbia (USA) 
web tieup now advertised here as be- 
ing ready to begin operations ‘early 
in °42.’ 





Pildoras Ross (Sydney Ross, Inc.) 
U. S. laxative has new series on 
Radio Mundo (LR1) with Mex singer 
Ana Maria Gonzalez, actor Roja 
Muller, orchestra of Efrain Orozco 








‘Malta Palermo,’ 
using both Radio 


Argentine beer, 
Mundo and Bel- 
Coverage 
is the strongest of any sponsor here 
in some time. Mundo has Hina Spani, 
singer, Sundays at 12:35 and Horacio 
Gonzalez Alisedo Thursdays at 1:35. 
Belgrano has the Portena Half Hour 
Tuesday and Saturdays at 8 p.m. 
with Emilio Ramirez, Nelly Omar 
and Canaro’s orch, 





Quiz Kids twist being used by 
Audicion Bagley, biscuits and cakes, 
on Mundo, Wedriesdays at 6 p.m. 
Called the ‘Little Congress’ has a 
bunch of youngsters directed by Ar- 
turo Piacentini who discuss world 
events, debate politics, war, love, etc. 
All unrehearsed the ‘ninos’ get off 
some stuff that would be verboten 
for grown-ups. 





| telligibie to man on the 


| 4 
ownea by the 


BOOK PUBLISHER IS 


WAR ENDED 
IN FRISCO 


San Francisco, Nov. 4. 
Cardinet Candy’s ‘Night Editor’ 
show on KPO goes off the air after 
seven uninterrupted years for the 
same sponsor. Defense frepercus- 
sions have drastically nicked the 
Oakland factory’s output. Walnuts 


| are available only a barrel at a time, 


almonds have jumped from 28 to 85 
cents a pound, and ground egg from 
China is now unobtainable. In view 
of these facts, Hal Burdick, author- 
star of the show, was asked to re- 
lease sponsor from his pact although 
it still had a year to go. 

Burdick still has a daytime strip- 


per, ‘Dr. Kate,’ on the Coast Red for} 


Sperry Flour, with his wife, Cornelia. 
This show itself is the projection of 
a Night Editor yarn in which a Dr. 
Kate was the central figure. Fan re- 
action prompted Burdick to develop 
the character, which has now run 
through several hundred episodes. 





| 
| 
| 


| 
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Holtywood, Nov. 4. 
Commercial radio stations in Aus- 
tralia are having a field day due to 


government, which limits the 
metropolitan dailies to only one 
large edition a week. That’s the 
word brought back from Down Un- 
der by S. B. Dobbs, for the past five 
years managing director of the J. 
Walter Thompson agency in Syd- 
ney. (His post has been taken over 
by L. R. Coleman, Dobbs reports to 
the JWT homeoffice in New York 
for an assignment in this country.) 

The newsprint situation has forced 
advertisers to the only other al- 
ternative, radio, declared Dobbs, 
and time on the commercial, or B 
class, is at a premium. Profits are 
large due to absence of production 
and moderate pay for talent. More 
than 90% of the programs are waxed 
on account of rigid censorship 
which requires that all shows be 
subject to censorship two weeks in 
advance of their broadcast. Despite 
lack of transcription imports from 
this country, due to government’s re- 
strictions in preserving dollar ex- 
change, stations are making out de- 
spite the loss with reissues of old 
disks and a heavy mushrooming of 
Aussie transcription outfits. 

Strict censorship has worked cer- 
tain hardships on stations but only 
the time element figures since gov- 
ernment agencies are taking every 
precaution to guard against dissem- 
ination of information that might be 
useful to enemies of the empire. In 
spite of the restrictions, which lim- 
its some of the big dailies to eight 
or 10-page editions, newspapers are 
still getting the bulk of the adver- 
tising coin, according to Dobbs. 

Among programs sponsored by 
American companies, J. Walter 
Thompson leads other agencies with 
a dozen. Lux Theatre is done there 
by local talent, with material 
cleared from Great Britain. Stanley 
Quinn, one time JWT writer in the 
Hollywood office, is producing the 
agency’s shows in Australia. 




















USING XEB, MEXICO! 

_ | 
Mexico City, Nov. 4. | 
Dist . ns of literature of all | 

it and past, in terms in- 
street, is the 
formula for a new weekly program | 
at station XEB, 10,000 v 
Buen Tono Ci 


station | 
arette | 
Co 

Talks are to be by leading Mexican | 
writers and poets. Program is spon- 
sored by the Editorial Gonzalez 
Porto, local book publishers 


lee eae 


| 
| 
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Osorio’s Bro. Carries On | 
Mexico City, Nov. 4. | 
Weeky amateur hour originated at 
XEW by the late Julio Zetina Osorio, 
Mexico’s Major Bowes, who died fe- 
cently, are being continued with 
Lorenzo Zetina Osorio, his brother, 
as master of ceremonies. 
Program is sponsored by Bristol- 
Myers Ipana-Sal Hepatica. 





Myron Kirk, of Arthur Kudner 





agency, in Akron last week getting 
acquainted with officials of the Good- 





year Rubber Co, 
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From the Production Centres 
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IN NEW YORK CITY... 


Tue RApio TRADE 1s DiscussING: The Thurman 
gets sued this week—the fast upbeat on ASCAP tunes Jekyll-Hyde 
act of BMI’s Sidney Kaye in Bo pe AP in one publicity 
mailing and repeating a trade 7a} ‘AP cracks in the next 


-+44404" 


Arnold interview—who 


‘congratu lating’ 


ers ant 


nailing—Norman Corwin’s exhaustion Lat rry ; ease career at the 

Biow agency. 

V 5 “elehrated 1 ont rtne KheoxeiIe El theatre ji the Ti: < 
Mutual celebrated Its entry of ihe Kt. x‘ .e Elliott eatre in the ime 


Square area last Friday (31) with a special broa: -seeP ma a cocktail party. 


Program included Diana Forbes-Robertson, niece of Maxine Elliott; How- 
ard Barnes, Herman Shumlin, Russel Crouse and Fred Weber, MBS gen- | 
eral manager. Coca-Cola series opened three days later (3) at this the- 


designated regional information officer (no 
salary) in the Office of Civilian Defense in the New York area. NBC 
steged a press cocktail reception for Leopold Stokowski last Thursday 
(30), preliminary to his becoming a batonist of the NBC symphony or- | 
chestra. Roy W. Peet of Colgate-Palmolive-Peet, John Allen of Gen- | 
eral Foods, Edward G. Smith of General Mills, Philip C. Kenny of Lever 


atre-studio....James E. Sauter 


arranger for the Merry Macs to music director...First local nitery to buy 
a contract for time is Pirates Den. It will get the plugs between record- 
ings on KGFJ from 11:30 p.m. to 3 a.m. every night of the week...Chet 
LaRoche seeing the town like most tourists-—-with a candid camera slung 
ove! shoulder Donald Thornburgh back from New York....Jack 
Louis a commuter between Chicago, Hollywood and his ranch in Arizona. 

Dick Foran is being negotiated to head a new show for Dr. Pepper... 
Ginny Simms gets a trophy from Loyola University for winning its radio 
popularity poll...J. Walter Thompson shifted Ed Rice to Kraft Music Hall 
rial aide to Producer Cal Kuhl and assigned Ed Helwick to assist 
Carroll Carroll on the program's scripting...Joan Davis landed four suce 


his 


as airecio 


cessive guest shots on the Rudy Vallee show during November...Robert 
Arden. KFWB’s war analyst, is supplementing his commentary with a 


series of one-ree be 
map showing 


ing the 


lers to shown in this vicinage. Spool is an animated 
progress of German and Russian armies, with Arden explain- 


moves. 


Los Angeles local of ng American Federation of Radio Artists ap- 
— 1 Thomas Freebairn-Smith chairman of the legislature and law 
-ommittee. Other members “of the committee are Edward Arnold, Harry 


Es: man, Mel Ruick and Knox Manning. 


IN SAN FRANCISCO ... 

Tur Rapio TraApr Is Discussinc: The tussle for power between KSFO 
and KQW...the rush to climb on the Brunton, bandwagon...the sales- 
man who forgot to return a sponsor's overcoat and was =“ during an 
intimate interlude when his boss heard about the incident. ..NBC’s in- 


§ REMAINS 
IEST SALE 
IN RADIO 


Chicago, Nov. 4. 








Bros., and William Ramsey of Procter & Gamble, met last week with creasing devotion to a single topic, the new building. 
members of the U. S. Treasury Department’s Defense Savings staff to ok 
coordinate a plan to give intensified support for the project....Westing- | to its newsroom, formerly using INS only....Ken Craig off KSFO pay- | 
house station’s execs will host tomorrow (Thursday) at the Ambassador |roll. Bob Emrich is new addition to announcing staff....Virtual satura- 
hotel, N.Y., some 150 men and women connected with ad agencies and | ticn point for station breaks and spots has been reached by KSFO, whick 
advertising accounts. | manages to squeeze as many as eight announcements into seme hours. 
Mrs. Raymond Paige will become a mother in December .Radioites | Check of skeds reveals that from Sunday to Friday only nine afternoon | 
campaigning last week to elect Jacob Rosenberg, of Musicians union, to | and evening spots are still open. From 7 a.m. to noon, two spots each | 
City Council, including Charley Gaines of World, George Heller of AFRA, | on Friday and Monday tell the story. 
Don Shaw of WMCA, Mark Woods of NBC....Speaking of production Jerry Sill and George Moskovics of CBS in town to huddle with Art 
centers, the Dutchess County farm of Ed East is turning out eggs on a| Kemp, Ralph Brunton = C. L. McCarthy on a campaign to plug CBS's 
commercial basis....Young & Rubicam sorta embarrassed when Jack! Jan. 1 shift to KQW...Kemp has also been drafted to address Stanford 


Benny did not, as announced, have a Navy Day routine. 

Robert L. Ripley gave a party Friday night (31) for agency executives | 
and sponsor a gre Clapp, assistant to Abe Opfinger, Mutua | 
program director, has been shifted to the network’s sales service depart- | 
ment and will concentrate on the out-of-town Coca-Cola band broadcasts | 

...Ted Sisson, Pedlar & Ryan radio head, will remain east until about 
Jan. 1, when he goes to the Coast for a periodic huddle on the Orson 
Welles-Lady Esther show. 

Columbia has folded all except Thursday’s 
stanza of its 3:45 p.m. daily series... 
Lecture Hall,’ ‘America 
‘Trailside Adventures’... 


‘Adventures in Science’ | 
.Shows dropved include ‘Columbia's 
in Transition,’ ‘Children Also Are People’ 
.Bob Ferres, formerly with the Coast office of 
Columbia Artists, has joined Myron Selznick’s New York office... 
Stauffer, head of Lyons & Lyons radio department, hospitalized last week 
with a cold and tonsilitis....‘Maudie’s Diary’ option lifted by Bond Bread 

.Dr. Karol Rathaus, Polish composer-pianist, and Arthur Christman; 
clarinetist, airing a half-hour concert Friday afternoon (7) over WQXR. 

Isabel Olmstead and Storrs Haynes, both of the Compton agency radio 
department, to married in January Robert Braun, representative 
for Arthur Church, of KMBC, Kansas City, in town for a fortnight 
Bess Flynn, author of ‘Bachelor’s Children’ and supervisor on ‘We, the 
Abbotts,’ going to the hospital this week for arthritis treatments... .Won’t 
interfere with her work....Alec Templeton guests on the Kostelanetz- 
Coca-Cola show Sunday (9), with Helen Traubel set the following week 
(16)....Lester Damon and Frances Robinson pla the leads on ‘My 
Man Godfrey,’ started this week for ‘Wheatena Playhouse’....Fred Barr 
devoting the current session of WWRL’s ‘Sleepy Serenade’ to the panel- 
men....He’s calling it ‘Be Kind to Engineers Week’ and is playing only 
tunes requested by staff technicians. 

Dick Gilbert, WOV’s singing disc jockey, has Glen Island Casino, 
Pens, Flem-o-lyn, and Poslam Soap helping him with the rent 
his Broadway musical, ‘High Kickers,’ opened George Jessel 
WEAF local broadcast for VX beer. 


IN HOLLYWOOD ... 


Tue RApio Trape Is Discussinc: The return of ASCAP—the de- 
parture of Chase & Sanborn—what availeth a high C.A.B. if it moveth 
not merchandise—that some comedy shows may get the bounce after 
this quarter, what with music coming back with a surge to give the 
tired lads a rest—Ballantine ale’s Mutual 


and | 


be 


ying 


Packard 
.the night 
‘launched a 


move from to NBC to im- 
prove its rating by running smack up against Kate Smith and ‘Info, 
Please.’ 4 
NBC goes gala Nov. 10 on the observance of its 15th anniversary with a 

Auerbach languished in hospitals last week—the latter with a trick stomach 
and Oppenheimer for a tonsil clip...Henry Fonda east for guest spot on 
*‘Cavaleade of America’ Nov. 10 in dramatization of ‘Drums Along the 
Mohawk’...Roy Chamberlain doubling on the new Old Gold show from 


+ 











Bewley Mills Gang Back 


Fort Worth, Nov. 4. 
Mills Returned to 


Chain stations and KFDM, 


Bewley 
Lone Star 














Beaumont, Nov. 2, for a series of 300 

, — AND EFFECTIVE quarter hours. The Chuck Wagon 

MAT PROACH TO Gang, mixed vocal quartet, formerly 

SALES AP ARGEST under the Bewley banner, will be 
AMERICA’ St augmented by Dwight Butcher. 

Butcher will m.c. the series. Did 

same for the WLW Renfro Valley 
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By JANE WEST | 
NOW. RADIO'S MOST POPULAR 
FAMILY BRINGS“YOU MORE 
[AUGHTER EARS ano [{EART-THROBS 


°/o pure 


Presented by Ivory Soap : 99 “*/ 100 


LISTEN TWICE DAILY 





NBC Red Network, 12:15 to 12:30 P.M., EST 
IN WABC—5:30-5:45 EST—CBS 
=* COAST TO COAST 
Dir. COMPTON ADVERTISING AGENCY 
MGT. ED WOLF—RKO BLDG. NEW YORK CITY 


IN 


.Don | 


| ernor, 


five | 


University’s ad class on radio, of which Darwin Tiehlet is mentor...Dean 
Stewart is new program director at KYA and Lee Woon has been made 
production manager.of KQW...Harold Meyer has tied up pro football as 


a KYA exclusive here...As a result of Reader’s Digest article, George 
Mardikian, Frisco chief, has been summoned to New York to appear on 
‘We, The People’ tonight (4)...Hollywood writer told Tommy Harris that 


| filmland’s gagmen all set up at 8 a.m. now to steal Jack Kirkwood’s Break- 


fast Club gags...which, Kirkwood chuckles, puts ’em in the position of 
swiping their own stuff back again...actually, he owns 17 trunks full of 
gag material collected during a lifetime in showbiz. 


CHICAGO ? 


Dick Jurgens’ orchestra starting fifth year on WGN-Mutual from Aragon 

.Gene Baker added to cast of ‘Right to Happiness’....Don Gordon do- 
ing announcing chores for all of the ether appearances by Illinois gov- 
Dwight Green....Alice Goodkin with the ‘Stepmother’ show.... 
|Ian Keith and Hope Summers heading little theatre group at Guild the- 
atre in Evan: Ben Kanter, former director at WJJD, now 
| free-lancing his ‘Music and Banter’ show. 

Arthur Sears Henning will be back WGN and Mutual 
‘Capitol Comment’ with a weekly 15-minute shot starting Nov. 8 .WLS 
will have .a special program for Hines hospital war veterans on Nov. 13 
| with Ed Wilson as m.c. and talent to include Billie Flannery, Cumberland 
Ridge Runners, Pepper Hawthorne and Mac & Bob .Dave Bacal, for- 
mer WBBM staff organist, now free-lancing and first assignment, is han- 
dling musical job on Journey.’ 





ton musical 
with 


on with his 


‘Lone 








——————1| plained the Commish—in 

| | with pledges by Fly to the Senate 
| Arnold No Joy li Interstate Commerce Committee— 
eae will not enforce the rules 
any individual station contesting the 
validity of the commandments. If 
any particular operator wants to go 
jinto court—apparently in 








————. Continued from page 3} = 
~:~ 

and the hearing transcript, to 

fundamentals and intricate 

Telford Taylor, the FCC 


ports 
discuss 
questions. 


general counsel, alsc participated, | distinction from a network—his next | 
|but Chairman James L. Fly, who is | license renewal application will be 
| said to have exerted strong pressure | Set for hearing, with the expiring 
lon Arnold, did not show up, as ex- | permit continued on a day-to-day 
| pected. basis. This means the Commish has 
| At times, the industry spokesmen @ V°'TY porent club over the head of 
| sot the idea Arnold is not very en- | @"Y recalcitrant, though it also was 
thusiastic about the double-barreled said that a renewal will be forth- 
pe ieite. th tind obeeten thouch, | Coming even in case the challenging 
that the Fly prodding has been ef- yperator loses “providing he imme- 
fective and the Antitrust Division | ately mends his ways after being | 
head feels he ought to go ahead. thrown in the judicial ring. from 
Yet the Justice people were not an administrative viewpoint, this is 
completely sold on the contentions | "at Strategy, for it eliminates the 
of the FCC majority about the necessity of using the cumbersome 
viciousness’ of the major webs. revocation procedure agains: any 
FCC Mum | losing party in a court tangle who 

. still might be slow about complying. 

The promised NBC and CBS re-| On the matter of dualism and 
quests for injunctions to prevent en- | duplication, the Commish put NBC 


forcement of the rules, scheduled to squarely on the defensive. Unless 


go into operation Nov. 15, brought | the New York Federal 2ourt blocks 
no comment at the FCC. Though!/enforcement of the regulations, the 
papers were formally served on/|senior chain will have to move fast 
Secretary T. J. Slowie Friday (31), | to keep several of its stations (either 
there was nothing but silence from | WJZ or WEAF in New York, WMAL 
Fly & Co Unofficially it was|or WRC in Washington, WENR or | 
learned pecial Fede attorney | WM; AS in Chicago, and KPO in San 
1 pe 1 ned to represent the Gov- Francisco) golng. 
ernment and work with the Com- pac eats a ee 
mish legalites, since U. S. Dist1 
Attorney Mathias F. Correa in New KOMO, KJR Start At 6 A.M. 
York has stepped aside in view of Seattle, Nov. 4. 
his former association with John T 30th KOMO and KJR will begin 
Cahill, the special NBC attorney in broadcasting at 6 a.m., starting today. 
the suit. National Farm and Home Hour sched- 
With the first test of strength due | uled for 6 to 6:45 on KOMO five 
when the injunction plea is heard | days a week, with the other 15 min- 


utes, taken by the Western Agri- 
culture program. Saturday's Farm 
| and Home goes out on KJR at 9:30. 

Heretofore KJR had a 6:30 start, 
KOMO at 7. 


the Com- 
with its attack 
on dual network operation. While 


Friday (7) in New York, 


mish went forward 





and in some respects contradictory, 
industry watchers here felt the ma- 


keeping 


against | 


News and still That 
is the basic element of program buy- 
ing by and advertisers, 


who continue to consider 


more news. 


agencies 
news the 
Three 
more news contracts were signatured 
on the two NBC stations here last 
week, WENR and WMAQ. 

Peter Fox Brewing Co., 
Schwimmer & Scott agency, started 
series of three-a-week 15-minute 
shots on WENR; Smith Bros. cough 
drops, through the J. D. Tarcher 
agency, will have. daily ser minute 
news program on WMAQ. ling at 
ll p.m., one of the few late night 
commercials. 


best buy for the least money. 


through 


Beaumont Laboratories, through 
the Kastor agency, has set a new 15- 
minute news show every Wednesday. 
Company already has news periods 
on Mondays and Fridays. 


WHN SMOTHERS NEIGHBOR 


Old Transmitter Leased to WINS to 
Solve East Rutherford Interference 


Until the completion of its new 
50,000-watt transmitter at Lindhurst, 
N. J., station WINS. New York, is 
using the old transmitter of WHN, 
New York, located at Astoria, Long 
Island. Shift took place last Wednes- 
day (29), when it was discovered 
that WHN’s new 50,000-watt sender 
at East Rutherford, N. J.. interfered 
with the signal of the existing WINS 


transmitter at Carlstadt, N. J., less 
than a mile away. 
WHN is now using its new exhaler 


regularly on 5,000 watts and experi- 
mentally on 50,000 watts. Switch of 
WINS to the old WHN transmitter at 


Astoria was made after consultation 
with FCC engineers and formal ap- 
proval by the regulator commission. 

Charles C. Shaw, news editor of 
station KTSA, San Antonio, is air- 
ing a new series of programs for 
| the Lone Star Brewing Co. 


marked | 
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necticut’s Eft 


shows a 
higher than 
s, A. (Sales 
Use 
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crease -~ 
state in the U. 
Management's report.) 
WDRC_ in Hartford 
take full advantage of 


sales opportunity in Con- 
Major Market. 


and 
your 


necticut’s 


BasicCBS FOR CONNECTICUTS 





AnnTenna says: 


Whats a good day to sell 
New Yorkers? Any day.., 
so long as or a aay: 

spotted all i 3% a 
foryou!) 
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Wy days are your 
days-with hot spots 














| 
| 
its official resolution was confusing | 
| 
| 
| 
| 


jority of the regulatory board is re- 

sorting to a program of breaking up | 
the NBC Blue chain piece-meal and | 
had its fingers crossed in suspending | 
indefinitely Regulation 3.107 (which | 
stipulates no license shall be issued 
a station affiliated with a company 
running more than one combina- 
tion). 

In a ‘minute’ adopted Friday (31), 
the Commish explained its supple- 
mental decision of Oct. 11 did not lift 
; the ban on duplication and overlap- 
ping. At the same time, it was ex- | 
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WCAU Pulls a Fastie to Be ‘First’ 
~— Tn Philadelphia with F-M Airing 








Philadelphia, Nov. 4. 


That continuous feud between 

WCAU and WFIL has developed a 
snew taunt from brand-new W69PH, 
the frequency modulation adjunct of 
WCAU. Latter is saying sarcasti- 
cally ‘what's this about WFIL claim- 
ing its’ W53PH is going to be Phila- 
delphia’s first F-M station? 

WFIL has been getting set for this 
‘arst’? on Nov. 10. Special programs, 
a special newspaper supplement and 
other ballyhoo have been organized. 
The public was duly told to look 
forward to the big event. 

WCAU meantime had its own 
F-M installation advanced to the 
point of needing only an antenna. 
Antennae come hard these days with 
war priorities. It looked like WFIL 
was a cinch to come in first. 

Then WCAU had a bright idea. 
It quietly applied last Thursday to 
the FCC in Washington for tempo- 
rary permission to use a makeshift 
antenna 20 feet high, but on top of 
its 16-story office building. Okay 
was given by the FCC on Saturday. 


Engineers, under George Lewis, 
worked through the night and 
barged in Sunday noon (2) with 


F-M a week ahead of W53PH. 
Meantime WCAU’s F-M director, 
Kenneth Stowman, has brought in 
Norris West to be W69PH’s program 
manager. 

WFIL calls its F-M_ schedule, 
starting next week, complete and 
important, WCAU’s a stunt. But 
WCAU points to local press clip- 
ings in yesterday’s papers to es- 
blish its ‘first.’ 
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‘Now I Ain’t Sayin’ 


Hollywood, Nov. 4. 

Bob Hope has moved up his 
preview to Monday night after 
trying out his air gags on studio 
audiences on Sundays for the 
past few years. He explains that 
the Sunday mob is pretty much 
surfeited with entertainment by 
the time they get to the studio 
and a much truer reaction can 
be had on Monday night. 


He made no mention of the 
pencil-and-pad boys who labor 
on cther comedy shows and 
somehow manage to grab off 
ducats for the Hope preview. 











MUTUAL STOCK 
TO SIX MORE 
STATIONS 


Chicago, Nov. 4. 

Arrangements have been completed 
by Mutual president and general 
manager Fred Weber for the spread- 
ing of MBS stock among six addi- 
tional members of the networks, 
raising the stockholding list from 
three to nine stations, 

Original stock-owning companies 
were WGN here, WOR, New York, 
and Don Lee on the Coast. Added 
are WFBR, Baitimore; WKRC, Cin- 
cinnati, Colonial Network of New 
England; WIP, Philadelphia; WHK 
and WCLE, Cleveland; WHKC, Co- 
lumbus and WCAE, Pittsburgh. 








Inter-Dormitory ‘Radio’ 
Philadelphia, Nov. 4. 

Three University of Pennsylvania 
students have installed an ‘inter- 
dorm’ radio station at the college. 
The tiny outlet, which they call 
WUOP, is sent over the wiring sys- 
tem of the freshman dormitories. So 
far they only broadcast one hour a 
day, their program consisting of rec- 
ordings and campus news, They’re 
looking for sponsors. 

Operators of the station are two 
freshmen, William Reeder and Peter 
Brown, and a medical student, John 
Walsh. 





FRANK FAY BEGINS 
WITH NEW WRITERS 


Frank Fay’s first two broadcasts 
for Tums were the ones he tran- 
scribed for sponsor and on the basis 
of which MCA sold the package. 

Fay’s third show tomorrow (Thurs- 
day) is his first of a new array of 
authoring talent including Jay (Sa- 
voy and) Brennan as one of the 
comedy collaborators. 


Albert E. Dale New 
Director of Info At 
NBC Over John McKay 


NBC has added a director of the 
department of information to its 
staff. He’s Albert E. Dale, who 
prior to doing publicity for the 
Greater N. Y. Fund spent 20 years 


in the newspaper field as a politicai 
reporter and managing editor. The 
title of director of the department 
of information is a new one for the 
network. Frank Mason, who is on 
a leave of absence with the Navy 
department, holds the title of v.p. in 
charge of the department of infor- 
mation, which includes the press 
division. 

After working as a political re- 
porter for several N. Y. dailies in 
Albany, Dale joined the Hearst or- 
ganization in 1929. and occupied 
editor posts on Hearst newspapers 
in Detroit, Milwaukee, Pittsburgh 
and Chicago. 

John McKay, from WFIL, Phila- 
delphia, has just been named man- 
ager of the press department in 
succession to Bill Kostka. 














Hitchhiking on Europe 


San Francisco, Nov. 4. 

KSFO has landed a sponsor for its 
Sunday p.m. release of ‘The World 
Today, CBS overseas roundup. 
Using the same style as the cor- 
respondents pick up from world cap- 
itals, the local cut-ins begin ‘And 
this is Tol Ware speaking from San 
Francisco .. .’ with sponsorial blurbs 
following. 

Underwriter is Margaret Burn- 
ham’s Cottage Candies, placed via 
Brisacher, Davis agency. 








Up Don Macon at KMBC 
Kansas City, Nov. 4. 

Don Macon is new _ production 
manager at KMBC. He'll be assist- 
ant to Felix Adams, program direc- 
tor. 

Position was vacated by Bert 
Lane who departed to radio work in 
Texas a few months ago. 
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New York City.—(Publicity release)—On being informed that signa- 
tures had been affixed to contracts between NBC, CBS and ASCAP, Syd- 
ney M. Kaye, BMI executive vice-president, today said: 


‘BMI is glad to see ASCAP music return to a wider audience. . 


oo anat 


ASCAP music should be available has always been part of BMI’s ultimate 


hopes for the music business.’ 





Marion, O.—In a move to enlist support for a proposed $200,000 addition 
to Marion City Hospital, to be voted upon at the polls Nov. 4, an appendix 
operation was described in detail over WMRN, Marion, O., last Friday 


(31) afternoon by a Marion surgeon. 





Tacoma—KVI hired a boat on Navy Day, put its short wave equipment 
and staff aboard, and sent it out on Commencement Bay to air a descrip- 
tion of the Navy Day parade of small boats now converted for naval use. 
KVI’s boat was there, but the Navy boats remained at their docks because 


of a fog which blanketed the bay. 
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Sponsored! 


Headlines on the Half-Hour" 
Newscasts! All Sponséred! 

Special News Bulletins a day 
for immediate coverage! All 


Sponsored! 
The *scUP 


USTOMERS 


ewscasts on the Hour! All 


RODUCES 


NOTE TO TIME BUYERS] 








Ask the Branham man to show you 
the latest C, E. Hooper Survey for 
Cincinnati! WCPO has more listeners, 
more hours, than any other Cincin- 
nati station used by local advertis- 
ers. And... more advertisers, too! 


station of Cincinnati 


scoops the news with *UP. (United Press) Service! 






















Texas Has State Radio Dept; 








The Hoi Polloi Twist 





Philadelphia, Nov. 4. 

With a trend in Philly toward 
programs aimed at the social 
register crowd—Mrs. George H. 
Earle on WCAU; Mrs. Edward 
McMullen om KYW; Timmy 
Hindman on WIP, et al—WDAS 
is making a play for the hoi 
polloi. 

‘Buzz’ Davis, WDAS gabber, 
started a program yesterday tell- 
ing about the doings of the 
masses (lodge meetings, clam- 
bakes, pinochle parties, etc.). 
It’s called the ‘Poor Man’s Cholly 
Knickerbocker.’ 


ESCAPE CLAUSE 
SEEN IN FCC 
GRANT 


o---—-- 





Washington, Nov. 4. 

Though side-stepping a funda- 
mental decision on the matter of 
multiple ownership, the FCC is 
writing escape clauses into papers 
issued persons with more than one 
transmitter in a particular area. 
Qualifications that looked significant 
were attached last week to the con- 
struction permit for KJR, Seattle, 
providing for relocation of the trans- 


mitter and a power boost from 5 to 
50 kw. 

The regulators stipulated’ the 
action was ‘subject to any action 
which the Commission may take in 
the matter of multiple ownership.’ 


Kelly Smith’s Staff Moves 


Chicago, Nov. 4. 
J. Kelly Smith, commercial man- 
ager of WBBM and head of CBS 
Radio Sales, has made some shifts 
in the sales personnel. Has brought 
George Grant into the WBBM sales 
staff after a period on sales service. 
William Parker, who was manager 











|sales manager. 
| Detroit and Cleveland territories out 


of the Detroit office of Radio Sales, 
comes to Chi-on the Radio Sales 
staff, replacing Tom Dawson, who 
has moved to WCCO, Minneapolis, as 
Parker will service 








of Chicago. 


Public Funds Finance Programs 
Heard on Commercial Stations 


Austin, Nov. 4 

Coincident with the introduction 
of ‘The Texas School of the Air,’ 
which is operating under an $18,000 
a year grant from the state, the 
Texas Department of Education has 
conducted a survey of audio-visual 
education in about 5,000 Texas 
schools. The survey, which is 85% 
completed, was instituted to show 
the number and types of schools 
using the School of the Air pro- 
grams to supplement regular class- 
room work. 

The state’s appropriation covers 
the 1941-1942 biennium and _ pro- 
vides for the establishment of a 
department of radio education in 
the state department of education, 
with ‘The Texas School of the Air’ 
series an integral part of the for- 
mer’s activities. John W. Gun- 
stream is the director of the program 
and its personnel consists of edu- 
cators who have specialized in radio, 
professional broadcasters, research 
authorities, five script writers and 
a secretary. The producers are re- 
searchers and are provided by such 
cooperating institutions as the Uni- 
versity of Texas, Texas A. & M., and 
Texas State Teachers College for 
Women. Outlets for the School of 
the Air programs, broadgast at 1:15- 
1:30 p.m., Morfday through Friday, 
are the Texas Quality Group and 
KGNC, Amarillo. 


As part of the air school’s cur- 
riculum there is _ distributed a 
Teachers’ Manual and Classroom 
Guide, containing complete informa- 
tion of its program, references, 
teaching aids and suggestions per- 
taining to individual programs. The 
pamphlets are obtainable from the 
deputy state superintendent of edu- 
cation without charge. 


3,073 Schools 

Of the 3,616 schools that have al- 
ready turned in the questionnaires 
used in the state department’s sure 
vey 3,073 reported the use of classe 
room radio equipment; 2,765 re- 
ported regular classroom use of 
the Texas School of the Air and 
about 20,000 teachers, representing 
500,000 pupils, stated that they had 
made frequent use of the series. 
The conclusions based upon these 
returned questionnaires are that 
two out of every three schools in 
Texas have radio equipment in the 
classrooms, more than 50% of all 
Texas’ schools use the Texas School 


| of the Air programs and that around 


90% of the schools within the pri- 
mary coverage area of the Texas 
Quality Group that have radios pick 
up the series. 
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A low frequency station has a 
longer wave-length. A longer 
wave-length means a stronger 
signal. WMCA at 570 kc. has the 
lowest frequency of any station 
in New York. Aided by its pre- 
ferred dial spot WMCA with 
5000 watts is able to reach over 








In radio, too, it’s Better to be Lower 


12,500,000 people with a signal 
strong enough to sell them. 


WMCA 


FIRST ON NEW YORK’S DIAL 
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~~eeweuwe 6666646646466 | ago of Jack Campbell, now at KFRC,/company. He will resume his real | Iowa, has resigned. He is succeeded 
has been filled. New spark-plug is| name, Faustin Solon, Jr. Father is ajby Ken Gfeller, former assistant oft 
Gil Paltridge, who comes over from | vice-president of Owens - Illinois | continuity. 


Payroll 


New York City—Victor H. Bor-;former program director of WPEN, 
sodi, Jr., has joined research; Mar- 
sales promotion, Roy . 
special events and David | Pennsylvania Guardsman magazine. merly with KSO and KFNF in Iowa, 


5 


jory Connor 
Dent 
Cleeland publicity at NBC. 

Philadelphia. —- Mary 
joined the KYW program 
ment staff. 

William Lang has resigned as staff 
announcer to do free lance work. 


Steele has 


Pittsburgh.—William Kelly named 
publicity exec at WCAE. He re- 
places Herb Morrison, who has been 
shifted to merchandising department. 
Sumner Granby, of announcer’s staff, 
has also been transferred to mer- 
chandising. 

Tony Dwingo, trumpet player with 
Benny Burton’s staff band at WJAS, 
has been called up by the army. For 
time being, Burton is using only a 
temporary replacement. 

Seattle—David George now an- 
nouncing at KOL, Seattle. Was for- 
merly with KXL, Portland, and 
KXRO, Aberdeen. 








New York City.—Charles Watson 
Dyke, formerly of Reolabird-Root 
Engineers, has joined the engineer- 
ing staff of WOR, New York, suc- 
ceeding Chester Babcock, who re- 
signed. 





Detroit—In a list of new executive 
appointments James G. Riddell was 
upped from traffic supervisor to 





depart- | 


Traffic 


now a member of the 103rd Engi- 
| neers, has been named editor of the 





San Francisco—Bob Tutt, recently 
of KROY. Sacramento, has been 
'added to the KSFO announcer staff. 





Springfield, Mass.—Jerry Lansing 
has left his program directing job 
at WMAS for N. Y. job. 





Philadelphia.—Ted Oberfelder, as- 
sistant promotion director of the 
Philadelphia Inquirer, joined the 
WCALU sales staff. 





Salt Lake City—Harold B. Taylor, 
formerly of the Examiner in San 
Francisco, has joined KDYL sales 
force. Howard Martineau, an- 
nouncer, is at KSL, with some copy 
work added. Martineau is formerly 
of KHUB, Watsonville, and KLS, 
Oakland. 








Duluth, Minn.—Sportscaster Rolf 
Erickson of WEBC goes temporarily 
into the control room, replacing 
Frank Cook. Roy Sodahl of WHLB 
succeeds Cook effective first of 
month. 

Hugh Brown named musical direc- 
tor of KDAL, 





Buffalo.—Two new WBEN voices 
are Spielers Ken Powell, coming 
here from WGY, Schenectady, and 
Ward Fenton, from WENY, Elmira, 


post as general sales manager of 
Foster & Kleiser. Under William B. 
Ryan, KGO-KPO sales chief. 





Wichita.—Four new staff entertain- 
ers added to KFBI here. Include 
Perry Douthit, cowboy yodeler for- 





Zeke Williams of Missouri, and Doc 
and Esther Embree, formerly of 
KFJZ, Ft. Worth and the Texas State 
network. 

Also added is special announcer, 
Bill Selah, who was with KMM4J, 
Clay Center. 





Schenectady.— Robert J. Stevenson, 
former announcer on WNEF, Bing- 
hamton, and WHN, New York, is new 
to staff of WGY. Succeeds Wilbur 
Morrison, who will enter the Army 
flying service. 





Warren, O,—Jerry McKiernan, 
Akron, has joined the staff of WRRN, 
new Warren, O., station, as an- 
nouncer. Other former Akronites 
with the new 250-watter include 
Bob Bowles, general manager, Peg 
Rogers and Marguerite Petran. 





West Yarmouth, Mass. — Joe 
Leader, formerly with WCOP and 
WMExX in Boston, has joined WOCB 
announcing staff, replacing James H. 
Beardsley, who left to become en- 
sign in U. S. Naval Reserve. 





Boston—John E. Reilly, program 
director at WMEX since 1934, re- 
signed to accept Naval Reserve 
junior lieutenant rating in public 
relations office in charge of radio 
for the First Naval District here. 


Glass Co. 





Regina, Sask.— Don Wright, pro- 
gram director of CJRM, Regina, 
moved to CJRC, Winnipeg, to take 
charge of news and special events. 
Gerry Quinney, control room opera- 
tor, upped to Wright’s position. 





New York.—Sterling B. Beeson, 
formerly with Joe McGillvra’s or- 
ganization, is on the sales staff of the 
Headley-Reed Co., station reps. 

George Arkedis, whose previous 
connection was the Pedlar & Ryan 
agency, has gone with Joseph Mc- 
Gillvra’s New York sales staff. 





San Francisco—Bill Shaw, CBS 
salesman, joined the Army Aijir 
Corps this week and is training at 
Tulane, Calif. 





Hartford.—Robert Stuart, senior at 
Wesleyan University, joined pro-. 
gram staff of WDRC. 

Schenectady—Bob Stevenson, for- 
merly of WHN and originally at 
WBNK, Binghamton, is a new an- 
nouncer at WGY. Ken Powell 
shifted to WBEN, Buffalo. 








Findlay, O.—Edgar C. Smith named 
chief engineer of WFIN, new 1,000- 
watt station at Findlay, O., which 
opens on 1330 kilocycles sometime in 
November. 





Albany—Sherb Herrick, WOKO 
announcer and baseball broadcaster, 
is enlisting in the Navy as chief 
yeoman, with his eye on a commis- 
sion in the intelligence branch. 














Troy, N. ¥.—Sam Gordon, formerly 
an announcer at WBRK, Pittsfield, 
Mass., is a new man on the staff of 


Ames, Iowa—Rod Ho:mgren, news 





assistant sales manager; H. Earl NY 

Moore, ex-office manager was/|*"* ~° 

made studio manager; Lambert B. ; ; 

Beeuwkes, forrferly of KYW, Phila- all oe hae a 
i y i l ro- , ’ 

et Oe oe: ae eS WELI announcing staff. Arthur 


motion and advertising head and 
David H. Harris switches 
WOOD-WASH, Grand Rapids, 
head traffic and continuity. 


from | Tuttle joined WELI engineering di- 
to vision in lieu of Ted Kalin, gone to 
chief-engineer new Fitchburg, Mass., 
exhaler. 








Boston—John K. Gowen, 3rd, has 
left the WCOP publicity post to take 
over similar duties plus that of sales 
promotion manager at WOCB, West 
Yarmouth, Mass. 


Stamford, Conn.—Albert Houghton, 
ex-WMAN, Mansfield, O., joined 
WSRR announcing staff. 








Fort Wayne.—Mary Stone added as 
Cincinnati—Bill McCord took de- | music librarian for WOWO-WGL. 
parture from Crosley’s staff of an- Calo Mahlock of WKBZ, Muske- 
nouncers last week to do civilian | gon, added to continuity department. 
work with the War Department in 

Washington. 








Detroit—Doug Aitcheson, of Sta- 
tion CKLW’s engineering staff, now 
holds the rank of Acting Major in 
the 2d Battalion of the Essex Scot- 
tish Regiment, Windsor, Ont. It puts 
him second in command of the unit. 

Chicago.—Frank J. Dvorak has 
joined the Mutual staff as assistant 
to Miles Lamphear, chief auditor, 
located in the network’s Chicago 
office. 





Jamestown, N. ¥.—Robert Peebles 
from WHDL, Olean, has joined WJTN 
announcing staff. 





Philadelphia — Thomas B. Smith, 











Fort Worth.—Lyman Brown added 
to the continuity staff of stations 
| WBAP-KGKO, replacing Jean Camp- 

bell. 
} 




















San Antonio. — Bill Michaels will 
replace Dave Young at the KABC 
| sports microphone. 

Charles Hugh Gable has been 
 |added to the announcer-engineer 
m \ staff of station KONO. 








' e YOUR HOME %, 
® YOUR STUDIO 
combined in one at the 


| SHERMAN SQUARE | 
STUDIOS 


160 West 73rd Street 
Soundproof walls — 24 - hour 
switchboard service. Broadway 
subway express station, bus 
i and surface lines—one block. 
& 1 Room, Kitchenette and Bath ..... $60 @ 
fe 2 Rooms, Kitchenette and Bath.... $75 @ 
= GORDON S. BRAISLIN, Inc. f 

551 Fifth Avenue VAnderbilt 6-3727 








Toledo, O.—Harold Marsh, who 
| went into the Army a private, has 
: | been discharged with the rank of 
§ | sergeant, and has returned to WSPD, 
| Toledo, as chief maintenance super- 
@ | visor, his former position. 





Rochester, Minn.— Wallace E. 
Stone has become manager of KROC., 
He comes from WDGY, Minneapolis, 
where he was commercial and pro- 
gram director. 





| San Francisco.—Vacancy in KGO- 
KPO sales promotion department 
caused by the resignation some time 
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editor for WOI, Iowa State College 
|here, becomes a newscaster for 
KSO-KRNT, Des Moines, Nov. 1. 
Holmgren was formerly with the 
| Northwestern University broadcast- 


WTRY, Troy. He takes the place, as 
miker, of Cecil Walker, who now de- 
votes his time to merchandising for 
the station. 





ling council. FPF replaces Bruce —_—— 
Grant at KSO-KRNT. Grant has Baltimere—Harold Azine, produc- 


ition and continuity manager of 
WBAL, leaves for enlistment in U.S. 


joined WOW, Omaha. 





Milwaukee—Frank Friedrick, an-| Marines, Nov. 10. Fred Dodge suc- 
nouncer for WEMP, leaves here Noy.|ceeds. Dodge comes from Ward- 
1 to go to WTAM, Cleveland. | Weelock Agency, Philadelphia, and 


was previously asst. general manager 
of WFIL. 





Findlay, O.—Bill Walker  has/| 
joined the new local outlet, WFIN. 
He comes from KFJM, Grand Forks. 





Oakland—Dixon Gayer new pub- 
licity director at KROW, replacing 
Bob Meikel, resigned. 





Toledo, O.—Jack Solon, news com- 
mentator at WSPD fer the past year 
and a half, has resigned to become; Des Moines—Lyle Flanagan, head 
associated with a pharmaceutical! of continuity for WHO, Des Moines, 








Inside Stuff—Radio 


All defense bond radio announcements for use through Jan. 5 are now 
being prepared by the Treasury Department and are to be mailed to sta- 
tions by Nov. 15. Idea is to avoid congestion in the rush of Christmas 
mail. Plugs for general radio use are being written by Bill Freeman, of 
the Marschalk & Pratt agency. Translation of the blurbs into Polish, 
German, Italian, Spanish and Yiddish, for use by foreign language sta- 
tions, was arranged by Joseph Lang, general manager of WHOM, Jersey 
City. Special blurbs for women are being readied under the supervision 
of Anne Hummert, of the New York office of Blackett-Sample-Hummert. 

Alma Kitchell, NBC femme commentator, is also readying a series of 
nine scripts for 15-minute programs for women’s audiences, to be released 
monthly to member units of the General Federation of Women’s Clubs 
and to femme business and professional organizations. 

Norman Corwin, whose ‘26 by Corwin’ series Sunday nights on CBS 
ends with the Nov. 9 broadcast, has several deals pending, but will take 
a vacation before doing anything else. Lyons & Lyons, his agents for 
films, are working on two tentative Hollywood contracts, both of which 
would involve writer-director assignments. 

Several agents have also approached Corwin with commercial radio 
offers. He’s inclined to take one of the latter, as he is admittedly satiated 
with doing long-hair ‘experimental’ sustainer stuff. His concluding pro- 
| gram of the ‘26 by Corwin’ series will be ‘Psalm for a Dark Year,’ for 
which he’s seeking Walter Huston for the lead. . 

Since the Music Corp. of America purchase of Columbia Artists, Cor- 
win has terminated his agency contract with the latter and now has no 
exclusive representative for radio. 











Loss to a top agency of some of its most important accounts is said to 
carry with it a saga that contributes to the general vagaries of agency- 
radio relations. It revolves about personality who, when headquartered 
in the big league agency, somehow got the brushoff. Deemed unimportant, 
the innocuous gent in time became head of an important group of trade- 
marks and one by one has been switching the clients away from the agency 
| where he was snubbed in yesteryears. 





Dr. James Rowland Angell was unable to attend the Red and Blue ad- 
visory committee meetings at NBC last Wednesday and Thursday. Web’s 
educational counsellor picked up attack of intestinal flu at White Sulphur 
Springs the previous weekend, when NBC senior execs huddled. Un- 
completed agenda of hideaway conference was taken up at the St. Regis 
hotel, N. Y., Friday (31) after the affiliates had departed. 





Horace Schwerin, former research director of the Raymond Spector 
agency, New York, and the author of the four articles on the Stanton- 
Lazarsfeld audience analyzer which appeared during July in VARIETY, 
is now a private at Camp Croft, S. C. He is working under officers there 
in preparing some unusual research projects among soldiers. 





Dr. Charles M. Courboin, the Belgian concert organist who has been 
on NBC Sunday mornings for over a year, has submitted a proposal to 
the network for rebuilding and enlarging the NBC organ at Radio City. 
Courboin has designed organs for churches, schools and homes for years. 
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Understood would cost about $4,000 for the NBC job. 
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St. Louis, Bill Durbin, gabber at 
KXOX for the past 10 months, hag 
been upped to chief of the an. 
nouncing staff. 

Marian Martin has succeeded Joq 
sephine Halpin as femme commenta- 
tor at KMOX. Miss Halpin recently 
became the bride of Circuit Attor. 
ney Thomas Hennings. 

Bob Hille, KXOX gabber, granted 
leave of absence to enlist. 





Charlotte, N. C.—Gordon Eaton 
has just joined the WBT announcing 
staff, from WGST, Atlanta. Eaton 
fills vacancy left by Russ Hodges, 
who goes to WOL, Washington, as 
soon as he is released from the local 
hospital. 





Everett, Wash.—Jack Meves, for- 
merly musical director of KRSC, 
Seattle, is now with KEVE in Ever- 
ett. 





Philadelphia.—WIP staff changes: 
Catherine Conlin, secretary to pub- 
licity head Ed Wallis, upped to in 
charge of copy; Ronnie McCormick, 
new receptionist; Betty Coupe, music 
and continuity department: Sadie 
Stein, to traffic department, and 
Dorothy Carney, new secretary to 
Wallis. 





Lengview, Texas.—Jesse Stanton, 
formerly of KSAM, Huntsville, has 
been added to the announcing staff 
of station KFRO. Jack D. Colp re- 
places Jessie Turner who has joined 
the announcing staff of KRRV, Sher- 
man, Ray Witworth replaces Ed- 
ward Tait as announcer. Whitworth 
coming from KWVC, Vernon and 
KCMC, Texarkana, Texas. Freeman 
Tatum is new at the transmitter re- 


placing Paul Horton. John Clark 
has been added as football an- 
nouncer, 


Weslaco, Texas.—Dan Hughes re- 
places Lyle Grace as engineer at 
Station KRGV. Grace joins Station 
KTSA, San Antonio. 

Port Arthur, Texas.—Newcomers 
to the announcing staff at staticn 
KPAC are Brit Grinding, formerly 
with WELL, Battle Creek, and Art 
Madelet, formerly of WPAX, Thom- 
asville, Ga. 








THE COCA-COLA COMPANY 


presents 


PUTTING THE 
SPOTLIGHT ON 
A DIFFERENT 
BAND EACH 
WEEK NIGHT 





This week's line-up... 


@ Kay KYSER 
@> Guy LOMBARDO 
@ Sammy KAYE 
@ Tommy DORSEY 
@ Eddy DUCHIN 


qy 2??? 


Saturday night, for a full half hour, 
Coca-Cola puts the spotlight on the 
band which,-according to our lat- 
est weekly tabulation, — made the 
recording that outsold any other. 


EVERY NIGHT EXCEPT SUNDAY 
Mutual Network 


10:15 p.m. E.S.T. 
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Wednesday, November 5, 


1941 


RIETY 


CONCERT—OPERA 41 





~— Mary Garden's 


Proxy Encore 





San Francisco, Nov. 4. 


Accident here last week whereby Grace Moore dislocated her shoul- 
der in a love embrace with Charles Kullman in the second act of 
‘y’Amore Dei Tre Rei,’ and subsequently scratched Ezio Pinza so 
badly he needed medical treatment, recalled a similar incident in 
Chicago in 1922 when Mary Garden was singing Fiora in the same 
opera. Identically the same thing happened, with George Baklanoff, 
basso, being scratched, and Guido Crimi, the tenor, being responsible 
for a dislocated shoulder suffered by Miss Garden. 

Miss Moore is understood to have studied the role of Fiora with 


Mary Garden. 








Rachmaninoff, In Forte Recital At 
Carnegie, Tops Week's N. Y. Program 





By EDWARD SMITH 


Sergei Rachmaninoff gave his an- 
nual piano recital Saturday (1) 
afternoon at Carnegie Hall, heading 
the week’s musical program in New 
York. 

Opening the program with the Mo- 
zart Variations in A Major, Rach- 
maninoff produced a limpid, silvery 
tone of extreme clarity and brilli- 
ance. The thundering power and 
clarion dynamics of the Beethoven 
Sonata Opus III followed. Then 
came the Schumann novelette in F 
sharp minor and Bach Partita in E 
Major to conclude the first half of 
the program. 

Second half was devoted to eight 
numbers by varying composers with 
the master producing a singing tone 
of great splendor. House was jam- 
med, with even standing room ex- 
hausted. The pianist had great dif- 
ficulty leaving the stage, so enthusi- 
astic was the audience response. 





Casadesus at Carnegie 


A fine, entertaining concert was 
given Thursday (30) afternoon by 
the N. Y. Philharmonic under John 
Barbirolli, with Robert Casadesus as 
pianist soloist. 

The Mozart G Minor Symphony, 
written by the composer at 17, 
opened the program in a fine reading 
by Barbirolli. Then Casadesus played 
the Mozart concerto in B flat major, 
thereby further establishing himself 
among present-day pianists. The 
rich singing tone and smooth legato 
flowed beautifully from his key- 
board. The concerto was followed 
by a noble rendition of Ravel’s con- 
certo for the left hand. 

The most prolonged ovation of the 
season greeted’ the artist. House 
sold out to the doors. 


Donald.Dickson Recitals 


Donald Dickson, baritone, recitaled 
Wednesday (29) night at Town Hall, 
New York, in a program of lieder, 
French and English songs. Baritone 
failed to grasp the meaning in the 
opening Shubert group and used ex- 
aggerated piano effects and falsetto 
in colorless shading. His French 
group in the second half was much 
finer and delivered with fluent dic- 
tion and a more complete knowledge 
of style, 

Vocally, Dickson abuses a phenome- 
nal voice and his postures and ges- 
tures in attaining what are really 
magnificent top tones rob his work 
of much effectiveness. Less Holly- 
wood and more serious study would 
serve him in good stead, for he has 
the natural ability to become an out- | 
Standing artist. 


Schumann at Carnegie 


,Henrietta Schumann, pianist, re- 
citaled Wednesdav (29) night at Car- 
negie Hall in an unusually diversi- 
fled program of Russian, German 
and French works. Young artist pos- 
sesses a remarkable technique and 
tremendous power for a woman. Her 
tone is excellent, and especially in 
the Russian works did she extract | 
every nuance. The concluding num- | 
ber, Strauss’ ‘Kunstlerleben,’ was | 
delivered with a dazzling display of | 

| 











bravura. 


Weiser’s Piano Recital 


Bernhard Weiser, pianist, recitaled 
at Town Hall Tuesday (28) evening. 

he young pianist revealed an | 
abundant technique, expert artistry 
and anexcellent tone. Tempi at 
times were speeded when the pianist 
in his youthful enthusiasm failed to 
Carry a complete line, but this is a 
fault that can onlv be attributed to 
the exuberance of }outh and in the 
Joy of creation. Much more should 

e heard from him. 


T.L. Thomas at Town Hall 


Thomas L. Thomas, baritone, re- | 
citaled Friday (31) at Town Hall and | 
disclosed gifts of interpretation and | 
nowledge of singing lacking in | 
many artists much older in years 
and training. The young musician 
Possesses an excellent voice, and his 
Personality, which effects a warm 
Bi0wW across the footlights: shading, 
bre finespun legato and excellent 
reath control stamp him as one of 











ito the N. Y 


the best of the current young Amer- 
ican singers. 


His pecerem was at its best in the 
aria ‘De L’art, splendeur immor- 
tale,’ from Benvenuto Cellini,’ and 
an encore, ‘Because I Were Shy.’ 
Walter Damrosch appeared as ac- 
companist in two selections from the 
conductor-composer’s ‘Cyrano.’ 





Kaskas at Town Hall 


Recital of Anna Kaskas, Met con- 
tralto, featured songs in German, 
French, English and an operatic aria 
in Italian at Town Hall, Sunday af- 
ternoon (2). Singer possesses a 
voice of luscious quality, but a bit 
limited both on top and bottom. Its 
power is not sufficient to project the 
dramatic intensity of some of her 
selections and the program veered 
toward the boresome through the 
lack of color and variety. Best of 
the songs sung was ‘Helft mir, ihr 
schwester’ in which Schumann’s 
words and music were vividly 
painted. A group of Lithuanian folk 
songs also was among the selections. 





Joseph Clifford 


Joseph Clifford, tenor, recitaled 
Sunday evening (2) at Town Hall, 
including songs in Italian, French, 
German and operatic arias in Italian 
and French. He’s a Met Opera 
House usher. 

Tenor’s voice posseses a lyric qual- 
ity of some interest, but the tones are 
badly focused and not freely emitted. 
Much pushing and breaking of phras- 
ing is necessary to attain top notes. 
An exaggerated use of pianissimo 
and unmusical lengthening of softer 
passages for effect were yet another 
fault. He shows some promise, how- 
ever. 


Pratt Impresses 


Pratt, 25-year-old Canadian 
pianist, recitaled impressively at 
Town Hall Saturday afternoon (1). 
His program included works of Bach, 
Scarlatti, Paganini, Debussy and 
Howard Ferguson. Both from an 
interpretative and virtuoso stand- 
point the recital was tops. 


Ross 


Doris Doe at Town Hall 


Doris Doe, Met contralto, in her 
Town Hall concert Monday (3) night, 
showed a limited voice on top and 
bottom, without much color. She 
has considerable interpretative abil- 
ity, however. 

Among her selections were four 
English compositions, two by Virgil 
Thompson, music editor of the New 
York Herald Tribune, and two by 
Benjamin Britten, 
Pfitzaer, Wolf and Strauss were also 
included. Diction was perfect in all 
languages. 


MET OPERA APPEALS 





215G TAX ASSESSMENT isnce team of Veto 


The Metropolitan Opera Associa- 
tion of New York applied 
supreme court for 
a writ of certiorari against the Tax 
Commission of N. Y., which had as- 
sessed the Met $215,000 for its prop- 


has 


lerty on Broadway and 39 Street for | 
| 1941-42. 


Met claims in its affidavits that it 
should be exempt from taxation, 
being a non-profit making musical 
and cultural venture. Edward Zieg- 
ler, assistant general manager, 
signed the plea. 





First ‘Don Giovanni’ of the Met’s 
season will be given Dec. 5 under 
Bruno Walter. Cast will include 
Jarmila Novotna, Bidu Sayao, Ezio 
Pinza, Zinka Milanov, Richard 
Crooks, Salvatore Baccaloni and 
Emanuel List. Performance will be 
given exactly 150 years to the day 
of Mozart’s death, 


Lieder by Hans | 


Mpls. Sets Names 


Minneapolis, Nov. 4. 

University of Minnesota annual 
Artists* course opens with Sergei 
Rachmaninoff, pianist, Nov. 24. 
Others on course are Bidu Sayao, 
Brazilian soprano; Nelson Eddy, 
vocalist, Rudolf Serkin, pianist and 
Busch String quartet; Jascha Heifetz, 
violinist, and Metropolitan Opera 
quartet. 


Soloists who will appear with Min- 
neapolis Symphony orchestra are 
Yehudi Menuhin and Joseph Szigeti, 
violinists; Vladimir Horowitz, Artur 
Rubinstein and Edward Kilenyi, 
pianists; Gladys Swarthout, Salva- 
tore Baccaloni, Marian Anderson, 
Charles Kullman, Lillian Knowles 
and Lawrence Tibbett, vocalists, and 
Gregor Platigorsky, cellist. Bruno 
Walter and Vladimir Golschmann 
will) be guest conductors, while 
Dimitri Mitropoulos, regular con- 
ductor, guests with the New York 
Philharmonic. 


BJOERLING 10 
REMAIN IN 
SWEDEN 


Stockholm, Nov. 4. 


Jussi Bjoerling has refused to 
leave here for the U. S. after visas 
had been cleared for him, and he will 
remain in Sweden for the winter, 
cancelling some 40 concerts and 20 
appearances at the Met booked for 
him in the U. S. 


Reasons for the failure of Bjoerling 
to depart are believed to be that the 
31-year-old tenor did not want to 
leave his two children for whom no 
visas had been secured. His failure 
to arrive means the Met will drop 
‘Ballo in Maschera,’ which he was to 
do; Charles Kullman will probably 
take over his ‘Tosca’ roles and Jan 
Kiepura may be signed for ‘Bo- 
heme’ ‘Butterfly’ and ‘Rigoletto,’ 
which Bjoerling was also scheduled 
to sing. 

Concerts will be divided between 
the various groups at Columbia Con- 
certs, with Paul Robeson and Nino 
Martini securing the bulk. 


ST. LOO SYMPH ORCH 
OPENS 62D SEASON) 


St. Louis, Nov. 4. 

St. Louis symph orch began 62d 
season Friday (31) in the opera 
house of the Municipal Auditorium, 
with Vladimir Golschmann on the 
podium for his 11th consecutive sea- 
} son. Golschmann signed a new 
three-year pact last spring, and | 
shortly thereafter filed his naturali- | 
|zation papers. He is French born. | 
| Oscar Johnson, prexy and angel of | 
|the symph society, returned fram | 
| his U.S.A. training stint in time to | 
| catch the first concert. Johnson, 36, | 
| was released under the age limit | 
| after serving five months. He flew 
|here from a California training 
camp. 


























| Veloz-Yolanda Date 
| With Ballet Cancelled 


Chicago, Nov. 4. 
combination perform- 
Ballet Russe and the 
and Yolanda 
at the last 
‘rank Veloz took sud- 


| 
Scheduled 


ast week was cancelled 
moment when F 
denly ill 

Ballet Russe 


did the regular per- | 


formance on its own in the Civic} 
Opera House, which being used for 
the first time by the Ballet because of | 


the shutdown of the Auditorium 
Ballet and V. & J. were slated to 
do two shows together. 


Sved Back From S. A. 


Alexander Sved, Hungarian bari- 
ltone of the Met, arrived in New 
York yesterday (Tuesday) from 
South America, where he spent the 
summer singing in Rio and Buenos 
Aires. Singer is scheduled for a 
number of appearences at the Met, 
after which he will 
concerts and several 
ances. 

Sved was imported last season by 
the Met to substitute for the ailing 


| Lawrence Tibbett. 











| Rochester, N. Y. 


| second 
| cinnati. 


Grace Moore May Refuse Kiepura 
As Chicago Support Due to Met Tiffs 





GUEST NAMES SLATED | 
WITH FRISCO SYMPH 


San Francisco, Nov. 4. 

The Art Commission of San Fran- 
cisco will present the San Francisco 
Symphony Orchestra, under Pierre 
Monteux, in five concerts with guest 
soloists at the Civic Auditorium for 
the 1941-42 season. Series runs 
from Dec. 16 to April 8. 

First attraction on Dec. 16 will be 
Paul Robeson; then on Jan. 13, Alex- 
ander Brailowsky, pianist; Feb. 11, 
Joseph Bonnet, organist; March 11, 
Alexander Kipnis, and April 8, Lily 
Pons and Andre Kostelanetz. From 
Jan. 27 to Jan. 31 the Ballet Russe 
de Monte Carlo will be presented. 

The Musical Association of San 
Francisco will present 12 Friday 
afternoon and Saturday night con- 
certs for the 1941-42 season, opening 
Dec. 5 with the San Francisco Sym- 
phony Orchestra under Monteux. 
Orchestra will be heard in all con- 
certs, with some having assisting 
artists. 


SCHIPA BALKED 
ON U. S. ENTRY 


Rio de Janeiro, Nov. 4. 

Tito Schipa, 58-year-old Italian 
tenor of the Met, is reported having 
difficulties in securing a re-entry 
permit to the U. S. 

Schipa, booked for the Chicago 
Opera and the Met, also has numer- 
ous concert dates set in the U. S. 
He flies to Italy next week. 


BALLET MONTE CARLO 
1226 IN 4 N.Y. WEEKS 


The Ballet Russe de Monte Carlo 
ended a four-week stay at the Met- 
ropolitan Opera House, New York, 
Sunday (2) with a total gross of 
$121,900. Ballet drew a total at- 
tendance of 83,000. Last week of the 
ballet, from Tuesday (28) to Sunday 
(2), including eight 
with matinees Saturday and Sunday, 
lured 21,100 admissions, or $28,000. 

Ballet made a small profit which 
was cut considerably due to the cost 

















performances | 





of three new ballets, new settings | 
on others and increased rental at | 
the Met. 


} 














Concert Notes 











Vivian Della Chiesa engaged by | 
Chicago Opera Co. for role of Des- | 
demona in ‘Otello’ on Nov. 17. She | 
will sing with Giovanni Martinelli | 
and Lawrence Tibbett. 





Lily Pons and her husband, Andre | 
Kostelanetz, will present a program | 
of all-American works Dec. 8 at the} 
Waldorf-Astoria hotel, N. Y. All 
compositions will be especially 
composed for the concert. 


Arturo Toscanini returns as guest 


conductor of the NBC orchestra Dec 
6 and 13 for the ‘Treasury Hour’ 
program. 

Percy Grainger, pianist and com- 
poser, has been booked for 48 con- 


certs this season. 
| 





The First Piano Quartet—known 
on their thrice-weekly NBC show as 
‘The Four Gentlemen of the Key- 
board’—will do a complete concert | 
Sunday (9) with the Rochester Sym- | 
phony Orch at the Eastman theatre, 


} 


J 





| 
| 
' 
Robert Casadesus, French pianist, | 
has recorded the Mozart piano con- 
cert in B flat major with the N. Y. | 
Philharmonic Orchestra under John | 


| Barbirolli for Columbia. 
have some 15] 
radio appear- | 


sid Marie,’ 

Eugene Goossens and the Cin- 
cinnati Symphony will present the | 
| world premiere of Robert Casadesus’ | 
in Cin- | 





symphony Nov. 21 


| wood for 


| ond 





Chicago, Nov. 4. 

A dispute over tenors may be a 
feature of the Chicago opera season, 
Jan Kiepura has been engaged for 
four performances: Nov. 21, ‘Care 
men’; Dec. 1, “Tosca’; Dec. 10, ‘Rigo- 
letto,” and Dec. 13, ‘La Boheme.’ It 
is now reported that the tenor may 
have some difficulties, since Grace 
Moore, the company’s Tosca and 
Mimi (‘La Boheme’) may not be 
willing to sing with him. Frederick 
Jagel of the Met is understood to be 
ready to stand by in the case of an 
emergency. 

Charles L. Wagner, Kiepura’s 
manager in N. Y., stated he has re- 
ceived no notification from the Chi- 
cago opera management and ‘is sure’ 
Kiepura will sing. The Pole and 
Miss Moore had a number of spats 
when both were singing together at 
the Met. 





Student Orch Group 
Places 16 Members 
With Major Symphs 


The National Orchestra Associa- 
tion, training school for young in- 
strumentailists, has since the start of 
this season placed 16 members with 
major symphony orchs throughout 
the U. S. They have joined the 
Minneapolis Symphony (3), NBC 
Symph (2), Metropolitan Opera Co. 
(1), Indianapolis Symph (3), Pitts- 
burg Symph (2), National Symph 
(1), New Orleans Symph (3) and 
Seattle Symph (1). 

First concert of the orchestra takes 
place at Carnegie Hall, N. Y., Nov. 
10. 


‘PROPERTY’ LIEN FILED 
VS. GIGLI FOR TAXES 


United States Bureau of Internal 
Revenue has filed a lien on the prop- 
erty in the U.S. (non-existent) of 
Beniamino Gigli, Italian tenor, in an 
effort to nab $735 in additional taxes 


due for 1938. 
The tenor, now in Rome, left the 
U.S. in 1938, vowing never to return, 














Rise Stevens Slated 
For Four Met Operas 


Rise Stevens, Met mezzo, arrives 
in New York Nov. 20 from Holly- 
six weeks. She will be 
heard in ‘Mignon,’ ‘Nozze di Figaro,’ 
‘Rosenkavalier’ and ‘Hansel and 
Gretel’ at the Met before leaving on 
a cross-country concert tour. 

Miss Stevens returns to Hollywood 
about Feb. 1 for the start of her sec- 
Metro picture. Her first is 
‘Chocolate Soldier,’ opposite Nelson 
Eddy. 


De Pace, 2 Others Set Up 
Union City Opera Group 


Union City, N. J., Nov. 4. 
The Hudson Grand Opera Co. has 
been incorporated here with Michael 
De Pace, N. Y. and per- 
nal representative of many of the 


manager 


Met’s singers, general manager; 
Thomas Philip Martin, conductor, 
musical director, and Anthony 
Stivanello, stage director. Organiza- 
|tion, non-profit, will present three 
operas in its first season. 
Tentative plans call for ‘Traviata,’ 
‘Magic Flute’ and ‘Faust’ to be given 
in the local Passion Play Audi- 


torium. Chorus will be composed of 
local talent while Met singers will 
be engaged for the leads. Schedule 
calls for presentations next April 
and May. 





3 Operettas Set By 
St. Paul Civic Opera 


St. Paul, Nov. 4. 

St. Paul Civic Opera will have 
three shows this season, doing ‘Rose 
‘New Moon’ and ‘Sweet- 
hearts.” Will run a week each dure 
ing January, March and April. 

Phil Fein, of the Chicago Civie 
Opera, will again be producing di- 
rector of the organization. 
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STANFORD 
KICKS OFF! 


* 


Another Unique Series 


on 


COLLEGE RHYTHM 


Starts In 








NEXT WEEK 


* 


The Campus Lowdown on Juke 
Jive, Radio and Record Faves, In 
Short, the Sweet-Hots of the Under- 
grads ....also the Prom ‘Poison’ 
Maestros. 


* 


YOUNG AMERICA’S CROSSLEY 


When It’s On the Hoof, Cheek- 
to-Cheek, Or in Dorm Skull-Practise 
on Latest Band Tastes. Spares None, 
Names Names....and Gives Rea- 
sons Why. 


| (Col. 36400). 
| brought back from his recent South 
| American safari, these two num- 


—— 


Disc Reviews 











BEST RELEASE 


Few ballads as fine as ‘Autumn’ 


Ralph Young give it outstanding 
Betty Bonney vocals. 


Les Brown: ‘’Tis Autumn’—That Solid Old Man’ (Okeh 6430). 


it's ASCAP, that’s no longer a bar to hit rating. Band and vocalist 


OF THE WEEK 


are written; it’s timely and though 


treatment. Reverse is solid, too. 























Eddy Duchin: ‘Carinhoso’-‘Brazil’ 
Sambas that Duchin 


bers can easily pull a flock of jits in 
machine spots that lean toward latin 
tempi. First is best, a lively ar- 
rangement and _ playing. Tony 
Leonard vocals reverse in Portu- 
guese. For counters, too. 

















King Sisters: ‘B-I-Bi-‘Minka’ 
| (Blue. 11317). If the crazy novelty 
| on first side clicks, and it can, Kings 
| version will get the play because 
|of their name, in comparison to Carl 
| Hoff’s Murphy Sisters, who first in- 
| troduced the tune. Vocal of the two 
| versions is so similar (we didn’t say 
| one aped the other) that there isn’t 
|much difference, except in name 
‘pull. Murphy’s have an edge though. 
‘Minka’ is dull. 





Frankie Masters: ‘Is It Taboo’- 
|‘Let’s Put Two, Two Together’ (Ok 
| 6421). Masters’ ‘Taboo,’ a neat tune, 
won’t get into boxes, but it rates at- 
tention for counters. Pleasantly ar- 
ranged and played (band is improv- 
ing all the time) and Masters Voices 
spin a fine vocal. Reverse, vocalled 
by leader, is a dull and worthless 
melody. 








| Andrews Sisters: ‘Jealous’-‘Rancho 
| Pillow’ (Decca 4019). There’s no 
i|doubt but that ‘Jealous’ will sell, 
| from the angle of material, it's new- 
found film exploitation, and the An- 
drews name, but that doesn’t nullify 
impression that it’s one of poorest 
harmonizing bits they’ve' turned 
out. They ought to hide that style 
of asking obvious lyrical questions 
and forget where it was put; it 
ruined their ‘Sonny Boy’ and it’s 
used one or twice here. Reverse, in 
trio’s old, tively style, is much bet- 
ter. 


| Enric Madriguera: ‘Concerto in B 
Flat’‘Cuban Yodeler’ (Vic. 27614), 
Fact that  Madriguera takes 
Tchaikowsky over bolero tempo 
jumps doesn’t lessen the tune’s ap- 
ba except in one-two short inter. 
ludes. Side seems strong for box 
situations and counters where latin 
bounce and melody move. Reverse 
provides vocal exercise for Patricia 
Gilmore. It’s average. 

Glenn Miller: ‘This Time Dream’s 
On Me’-‘Sez Who, Sez You, Sez I’ 
(Blue. 11314) Miller has another 
click version of the smart ‘Dream’ 
melody. Done straight in his 
usual ballad style, Ray Eberle on the 
vocal, side has wide commercial pose 
sibilities and will prove a box and 
counter clicks Reverse has its mo- 
ments, but it doesn’t rank with the 
coupling. Marion Hutton, Tex 
Beneke and Modernaires vocal. 





Dick Jurgens: ‘Around and Around 
She Goes’-‘Man With Lollypop Song’ 
(OK 6420). Jurgens has a good 
chance with the first, a waltz-tempo 
novelty, particularly in midwestern 
area where he’s top man. _ Beer 
stubes ought to go for it’s catchy in- 


terpretation. Buddy Moreno and 
quartet vocal, Reverse is overs 
shadowed. 





Tommy Dorsey: ‘Skunk Song’ (Two 
Sides) (Vic, 27621). A brainstorm. 
| Instead of smash novelty, tune is 
‘overdone to a point where it's al- 
| most boring. Why the two sides? 
| Tune will undoubtedly sell, first be- 
| cause of Dorsey’s name, secondly bee 
| cause it still retains enough of the 





original idea to get by, but there's 
little of the infectious humor and lift- 
ing tempo it needed. Speed it bit too 
fast, making vocals sound awkward, 
In short, it doesn’t quite come off, 
Chuck Peterson and Pied Pipers on 
vocal. Second side is best for boxes, 








On the Upbeat 


Henry King’s band comes _ into 
New York for its first location job 
in several years. Replaces Art Jar- 
rett at Biltmore hotel, Friday (7). 

RCA-Victor is releasing a special 
Xmas platter cut on one side with 
‘Jingle Bell’s’, by Glenn Miller’s or- 
chestra and on the reverse with 
‘Santa Claus Is Coming to Town,’ 
done by Alvino Rey’s band and the 
King Sisters. Will be issued in couple 
weeks on Bluebird label. 


Artie Shaw was handed an honor- 
ary degree of Master of Music by 
U. of Omaha last week, while play- 
ing in that territory. 





Tony Pastor’s band replaces Bob 
Chester’s at Log Cabin, Armonk, 


N.Y., Dec. 16, for an indefinite eae 





_ Count Basie band’s Strand theatre, 
|N.Y., date changed from Nov. 7 to 
Dec. 11-24. 





Claude Thornhill band gets Fitch 
Bandwagon shot Nov. 23. 


Michael Loring’s band shifted from 


MCA to General Amusement man-| 


agement. 





Sid Weiss on string bass with 
Benny Goodman, replacing John 
Simmons. 

Don Matteson, former trombone 
man with Jimmy Dorsey, released 





from Army. 
Jim Foster, former vocalist with 


to sing with new band of Hank 
| D'Amico, ex-Bob Crosby clarinetist. 





Benny Burton opened indefinite 
|engagement' recently at Oasis, 
| Pittsburgh, doubling into nitery from 

WJAS, where he directs station staff 
, band, but only until 7 p.m. each 
| night. 





| Charles Fowler, trombone player, 
| has organized a new band at Youngs- 
| town after being absent from the 
| business for several years. He fea- 
| tures a girl trio, the Melody Maids 
' (Sally, Eileen, and Mary). Others 


McFarland Twins, back in Buffalo | 


; in the combination, include Dwight 

Marion, piano; Robert Zorn, drums; 
| John Smith, bass; Albert Bartok, first 
| sax; John Christy, tenor; Pete Ane 
drews, third sax; Clarence Willard, 
trumpet; Al Batta, trombone; Walter 
Pope, trombone, and himself, trome 
| bone. The trombone trio is another 

unusual feature of the band, which 
| plays smooth and sweet. 


Glen Heberling, drafted by Uncle 
| Sam from Bad Hunt, transferred from 
Fort Eustace, Va., to West Point as @ 
bugler. 
| Saxie Dowell at West Springfield, 
Mass., for an indef stand at The Waye 
| side, with Joey Nash tenoring. Suc- 
| ceeds Wally Stoefler who heads for 
the Biltmore, Dayton, O., after some 
one nighters. 


| 


| 





| 
| Gene Regan orch, Buffalo, added 
| Dorothy Patrician on vocals. 


Boots James is back singing with 
| Harold Austin’s orch, Buffalo, after 
| an operation. 





Eddie Baerfield, arranger, takes 
lover sub-leader duties with Ella 
Fitzgerald band, replacing Teddy 
McRae. Miss Fitzgerald started four 
weeks on ‘Strictly From Dixie, 
| NBC-Red Friday sustainer last week 
(31), replacing Helena Horne 


Raymond Scott will record ‘I’m 
Just a Long Hair,’ novelty tune 
cleffed by Joel Charles, Philly band 
leader, 








Eddie Rice and Jack Bierman, for 
merly with the Harmoneers, barber 
shop quartet featured over KSO, Des 
Moines, Iowa, have joined Orrin 
Tucker, 





Ruby Newman has had his engase 
ment at Copley Plaza, Boston, eX- 
tended for an additional four weeks. 
Julia Barbour, society songstress, 
with band since opening, is being 
held over for two weeks. 





7 ss 

Russell Smith added to Cab Cale 
loway trumpet section, now MN 
bering four instruments. 
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Inside Stuff—Orchestras OTHER CIRCUITS Leon ‘Chu’ Berry Latest Victim 
| 
* 
4 , 
! Sparked by telegrams from one of their number, various radio station Of Death-on-One-N ht-Jum S 
D0 record jockeys in New York last week went to bat to ‘keep Teddy Powell’s 
p> | band alive’ by devoting portions of their air time to playing his records. . 
~ 2 Powell was Se woe over a week ago when the Rustic aid 1 
wn Cabin, Englewood Cliffs, N. J., burned and he lost instruments and library. What’s in a Name Leon ‘Chu’ Berry, one of the top 
in ) Record ee 9 a Paw peeling to keep his band before the listening Petrillo Allows Riders to Be tenor saxophone players in the coun- 
se ublic unti s Ay . . ; try and a member of Cab Calloway’ 
ia 4 Having put copyists to work feverishly transcribing new arrangements Affixed But His New Con- : Philadelphia, Nov 4. orchestra, died last Thursday (30) 
from the original scores he had kept in his own apartment, Powell is tract Otherwise as Sub- Louis Rubinoff, a bus driver, | of injuries suffered in a car crash 
again ready to go to work. Band's first date,~unless it plays a few one- eee N Musici asked the common pleas court |early the previous Monday (27) 
: p Rye Tf : mt ‘ ; : z 1 eda — Non- Musician last week for permission to ; ‘ ‘di 
1’s nighters first, is a week at the Strand theatre, N.Y., opening Nov. 14. , p | morning near Conneaut, O. Riding 
Yr eK omrecene oo Employes of Name Bands| ©258¢ his name to Louis Ru- /in a car driven by Lamar Right, 
er N.Y. supreme court dismissed the charge of Swing Publications, Inc., H Ss dolph. - trumpeter, with Andy Brown, an- 
m’ against Barney Leventhal, alleging that the latter ‘appropriated’ the ave Separate Status, He told the judge he was fed other of Calloway’s sax men, Berry 
lis ‘Swing’ title for a mag of his own. Justice Collins decreed that inasmuch Producing Ironic Sidelight hn with people making cracks received a fractured skull when the 
he as the original Swing mag had folded (it went into bankruptcy) Leven- like: ‘Hey, Rubinoff, where's | car skidded and hit a concrete bridge 
Se thal was not competing with a ‘live, going sheet’ and ‘there is contro- 7 your fiddle?’ ‘Play maestro’, etc. | abutment. He never regained con- 
nd versy over the plaintiff's desire (Richard M. George, former publisher) to HIPP, BALTO BITTER _ ‘The name,’ said Rubinoff, ‘is sciousness. Brown and Right re- 
10* maintain the action, since the majority of the stock has left his control.’ . interferring with my career. The | ceived only minor injuries. 
he ‘ When George stopped publishing Swing stock was transferred to creditors. —— court took the case under ad- Trio were aboard Right’s car 
ex se had sued for $5,000 and an injunction, ; visement. travelling between Yankee Lak 
Georg be ae The American Federation of Musi- Brookfield, O., where the bend 
Name bands are now playing between halves of professional football | cians won a complete victory in its | played Sunday night (26), and To- 
nd games. Duke Daly’s outfit, which played the entire summer at Rye Beach, | short lived dispute with the major ronto’s Mutual Arena. Remainder 
1g” N. Y., has been scheduled to toot at Shibe Park, Philadelphia, Sunday (9) theatre circuits over the union’s of the band was making the jump in 
od at the Philadelphia Eagles-Pittsburgh Steelers game. Band jumps into a bus. When the news of the crash 
~ Philly from Chester, Pa., where it’s playing a theatre date that day, then Form B contract. Last Wednesday and Berry’s hurts reached New York 
rn s back. (29), as expected, Paramount signed it was regarded lightly by Calloway’s 
goes A 
er Glenn Miller took his outfit into Ebbets Field, Brooklyn, few weeks ago | the pact, and immediately afterward vial. Shee sop the gp Memo- 
> , 7 J S- j é i splta ’ w 
~ to play between halves of the Dodgers-Chicago Cardinals game. Warner Bros. and RKO agreed to ner ter ~ iene we ty Uh 
Te One date that might have stymied, for a couple weeks anyway, Tommy | “8”. Only Loew's is still holding ventional hospital catchphrase 
Dorsey’s Dec. 1 date with and at Metro’s film studios in Hollywood, has | out and refusing to use the contract patient resting comfortably.’ 
been called off until Dorsey or a, vy Seog be available. Dorsey | which makes it mandatory for thea- “en ee _ 5 ier 
wo had been set for a British War Relief hop at the Baltimore Armory, Dec. | tres to pay social security tax » S onto, Hamuiton, 
or vs ys : es on ‘ 
m, 5. which leading British diplomats were to have attended. "= ei on J ae - Montreal and Ottawa. Following a 
is "Film the band will make, with Eleanor Powell, is titled ‘I'll Take Manila.’ | 84ers and individual musicians in Chicago, Nov. 4, | Gate at Rochester, N. Y., Saturday 
ale ____ | travelling bands. Lawrence Welk orchestra, which! , gn rvdins ged the entire band in 
est In signing the contract, Paramount |has a social security tax claim to Sane “te Wheeling, 
Z H k B d L der Mechanical Baton t f J C. Petrill AFM | adjust with Uncle Sam, has been W. Va. where Berry was buried 
got from James C. Petrillo, Mj SS » Nas ; . , fe 
Dee ouc 5) an ea ? * aa nd the AFM’s 4. | given the okay by the federal au- gia » poten an flew back to 
the ° ° ° sit ag prexy, a ne MS eExeCUliVe | thorities to continue to play theatre | 17... or recordings and a date in 
‘e's Convicte Wh Ulr $e; Toledo, Nov. 4. board permission to attach riders to| dates which will neh it out atl Harlem, Monday. 
“4 M Se ‘ Gene Beecher while playing | Form B that will give the theatres town despite docketing of a hearing Mi pod ms pg greg pr em 
to » Trig £ in- | +s . ° ; 
“ 2nd Case ore rious poops yea psa noi me more protection in bookings. Form vee the Pewee 4 oe Bogan - played with Carl Jackson’s band a 
‘e ce nis Yr I ’ é 4 ™ - . av rj . . * . ° 
off, automatic baton. It relieves him B’s original verbiage and format re- ola ae eae tony wh Be 2 Aso. Lenox Club, then joined Benny Car- 
on Pittsburgh, Nov. 4. when he’s singing. main as is, but it’s conceded that the|in town for the hearing. Do not ter's band when it was formed. He 
eS. Hoy Kenneth Houck, 21-year-old Operates by foot control | contract does not contain all tk want him to sacrifice his livelihood shifted to Fistcher Henderson's out 
ai former Bellefonte, Pa., dance band | ; PR ; : oe ee wah aba? nd. book standing colored crew in 1935 and 
leader, was convicted in a Lock tection necessary for buyer and ® SE <a a Cook ; two years later took a chair with 
Haven, Pa., court last week on two 1) f T D seller both. ssanaden tiie tee week of lee. © ain Calloway. ; : / 
assault and battery charges in con- ut 0 own ances Another complication arose and|into the Orpheum, Des Moines ne _He’s survived by widow and one \ 
nection with a street attack on Rutk D hs has already been met by the the-| Dec. 5. ’ sister, : 
Andrews, 19. The maximum penalty Led to Motor eat atres. This pertained to the -status P 4 
, aig eee ] Girl Out of Hospital ; 
sht is see fine and two years in jail. |of vocalists, dancers and all other nd a _ * i 
S istrict Attorney O. L. Haag im- () 7 Ch La non-musicians playing with bands. Griff Wilkam Ch k eos Sey. S. 
or mediately attempted to try Houck Wosso anges Pi. naturally don’t come under the S iC S, Peggy Nolan, vocalist with Lang 
rst on more serious charges in connec- heading of musicians and hence have Thompson band, who has been laid ye 
ine tion with a similar attack on Emily Detroit, Nov. 4. |no place on the Form B contract, Palmer House Returns bed for last three months as result of x 
e- Williams, summer student at the| Because of the frequency of acci- | which lists each musician’s name in auto injuries received while travel- 5 
“ae Lock Haven State Teachers College,| dents on the highways involving | a traveling band, plus his salary and Set Yearly Into 1946 ing with the outfit, rejoined Thomp- 
me but the defense raised a question of youths, Owasso, Mich., has lifted its social security number. For the son over the week-end here. Acci- 
her faulty indictments on which the |ban on Sunday night dancing. The/| vocalists, etc., theatres are issuing dent which put Miss Nolan on the 
ich court will rule later, | city commission wiped out the law| separate contracts, Chicago, Nov. 4. shelf took place while ork was on 
Authorities said that Houck had | on Sunday dancing in public places,| As the theatres don’t, as a rule, _Griff Williams orchestra has been its way to Pittsburgh to fill a date 
admitted eight attacks on as many | jt was admitted, in a move to induce pay social security taxes on perform- | signatured to deal for the Empire | in August. 
cle different young women. the youth of the town to stay home. ers, the separate contracts list the | Room in the Palmer House, under i on 
om : agrnacitead In recent weeks there had been | bandleaders as employers. That | which it will appear a minimum of Telson Dead at 26 
s@ Benny Goodman Reserves numerous traffic accidents involving | prings up the incongruous situation | 16 weeks each year until and in- . Rochester, N. Y., Nov. 4. 
. ne i the youngsters returning from | of the bandleaders paying social se- | cluding 1946. This contract approxi- Eugene Leonard Telson, 26, or- 
Himself for Longhairs dances out of town. | curity taxes on the bandleaders and | mates similar deals the hotel has chestra leader, died —_ week of in- 
sd, ie Cease intention to | - ————$_—_—_—_——_—— the musicians. had with Guy Lombardo and Eddy | Juries in an auto-truck crash near 
aye sidetrack normal dance work and BEN BERNIE’S THEATRE Paramount, faced by Petrillo’s | Duchin, and with the dance team of | phe aN %. There ae three 
uce devote certain periods of each year | deadline of Oct. 27, after which the- | Veloz and Yolanda. ee of the orn . ; 
for to one-night concert dates gets start- | DATES AFTER WRIGLEY atres not signing Form B couldn’t| Williams orchestra has proved a | ‘He was a pianist of the ‘boogie 
me ed immediately after his band exits | get travelling bands, last Tuesday | box-office click in the Empire Room, | W008Ie type ne eteennen | 8) 
jis current New Yorker hotel, N.Y. (28) requested another meeting with and on his first season in the room | Piece band three years ago. 
stay Jan. 2. Leader will fulfill al- His basic nine weeks for Wrigley | Petrillo, who was in Chicago. The | Williams has worked out as the 
jed most two weeks of such longhair | Gym over, the chicle company has | AFM prexy flew into N. Y. and a/ most popular orchestra leader,of any R d P I y th 
appearances beginning Jan. 4 with | yenewed Ben Bernie for five more | confab was arranged for the follow- | newcomer to the Empire Room. aymon alge $ Tou 
the Cleveland, O., Symphony. He’ll| weeks. He then starts a theatre | 18 day. Leon Goldenson, Par theatre And, in fact, has done better busi- 0 h ° P bli 
ith use his full band on each stand. ltour Nov. 14 in Cincinnati via Music operating exec; Robert _Weitman, | ness on his first time in the room rc estra In u C 
ter He plays with the Pittsburgh Corp. of America. managing director of the N. Y. Para-| than any other orchestra with the 
Symphony Jan. 6. The 7-8-9th with | Dated for Dayton Nov. 21, Pitts- mount, and Clark Brown, Par tax | sole exceptions of Lombardo and Appearance on Nov. 10 
the Youngstown, Cincinnati and To- | burgh, 27; Akron-Youngstown, Dec. | ¢Xpert, sat in with Petrillo and other Duchin, who have played the Empire 
kes ledo Symphs are as yet tentative. |5; Toledo, Dec. 12, ete. AFM officials. When Petrilio agreed | Room many times. ent ange 
“Ila On the 10th he works with the | Dh a | 0 the attachment Of tapnee to Form wo Ha FF Raymond Paige’s “Young Amer- 
idy Washington Symph, then goes to | ; . | B, Paramount agreed to sign. War- KAY KYSER TO COAST icans orchestra and a list of popular 
ua Dayton, O..-on the 12th for a shot Antonello Lines Up |ner Bros., Loew's and RKO wished | + | name bands have been set for the 
vie! a thine it. ae , ime he to hold out against Form B in any } first British-American Ambulance 
‘ie! that city’s outfit. On the lat- | . ‘1s ts itif t t that Par had | MAYBE FOR 6 MONTHS ' J 
eele ter, however, Goodman’s full band A k our-C€ itv ( ircult } form, but when notified that Pat had Corps’ hop at Manhattan Center, N, 
will not appear. He will work solo K City. Nov. 4 signed, WB and RKO followed sult, | iy , Nov 10. It’s first public showe 
' ansas City, N¢ ° a —— 14 ‘oe! hi i 
then there will be a dance follow- | — ee ee oa a . a. . _| ing of Paige’s youthful combination 
I'm ing, which will use the band. Sep- | A circuit for wane Se aan nas |} ? ay yser goes to the Coast after (outfit’s initial recordings, an album 
ane oe admission will be collected for | been organized, age ne a, Hot Lic Boys In | his Nov. 19 broadcast and will prob- | for RCA-Victor, is out this week). 
and € dance portion. a roe peed nn aaaeinan aaah, | ably remain there six months or s0. Various record jockeys on New 
wes s with : 
Mc tl os similarly large halls Negro Cavalry Band After story and production huddles fo —_ mo ween eat 
B a: ‘ahi ‘ith Harold Lloyd, the bandleader | +*T waar, me avigagibes ~* 
° rees fin Topeka, Wichita, Pittsburgh and wit yd, . 
en “s Raeburn Alternate Junction City, Kan., will enable An- Camp Funston, Kans., Nov. 4. starts shooting on his next RKO pic- mee. yo phe sy beh hogs ” a 
Des Chicago, Nov. 4. |tonello to provide the name bands} Swing music and a colored regi-| ture, My Favorite Spy. Ed Cash- raga Rab a im i a Ppt r 
ort ; Lou Breese and Boyd Raeburn are | with four to eight days of booking | ment, as might be expected, are in-| man, Lyle Thayer and he will plane z ne wae Rigg oe re Sate Se 
ae about cutting up the Chez Paree | in this immediate territory. K. C.| separables. And there’s plenty of the out, while the other members of his | ford, Johnny Long, Andrews Sise 
pend between them. Breese orches- | auditorium is probably largest arena | old jive here, home of the Ninth T-dio troupe go by train. ters, and others to play for dancing. 
ps ~ current, goes out on Dec. 23 and | in the area, and proportionately large| (Negro) Cavalry. Tonight’s (Wednesday) Lucky 
Be ill be replaced once more by the | halls in other spots make it possible | Among the after-hour in-the-| Strike program will air from New GRADY HOTEL VIA GAC 
ron Oyd Raeburn orchestra. to attract the biggest names with! groove boys are Pvt. Edward A.) York. Next Wednesday’s (12) will pyle ggy eget 
eks. Breese band goes on the road for | plenteous capacities, | Thomkins, formerly first trumpeter | 0riginate In John Hancock hall, Bos- G at a at ge Nov. or j 
= 4 weeks and then returns to the| First date on the new circuit was| with Jimmie Lunceford; Pvt. Archie) ton, and the Nov. 19 show will again | _ pratgie : venecsog ele righ 0n . i 
ing Chez Paree in the Spring of 1942. teed off by Will Bradley in the audi-| Brown, former trombonist with| be from New York. mitheyr escapee std - or be 1 acts | 
torium Tuesday (28). Promotion of | Count Basie; Pvt. Ephraim Ewing, | ee agg emer reat ea the gid Mabey Hotel, through Bi: 
eS ; Armond J. Reid has returned, after | affair was taken over by KCKN,| who gave out with the hot licks for| 3 Bob Hardy opened last week the local Arnold Agency. ; we 
bale ve months in the army, to his bass- | Kansas City, Kan., 250-watter, and | Bill Martin’s band in Kansas City,| for season at Hotel Lenox (Boston ) Fred Roner, Leota Lane, Rose 4 
U Slaping job with Ruby’s orchestra at| leader in popular musie plugging | and Pvt. Charlie Taylor, who had his| new room, Lenox Arms. Kay Ivers, Marie, and The Heat Waves are a a 
the London Chop House, Detroit. _| locally. own swing outfit. in, Champaigp. UL | doubling Sram. WBZ, handies, vocals, | few in the line-up. 7 
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J. Dorsey, $19,000 in Mpls., Lewis, 116 


In Bklyn, Big B. 


Shaw Fair 336, Chi Rain Hurting 


Estimates for This Week 

Charlie Barnet, Providence-—(Met- 
ropolitan; 3,200; 30-40-55). Aided by 
Tito Guizar and ‘Think-a-Drink’ 
Hoffman on stage and ‘Emergency 
Landing’ (PRC) on screen. Neat 
$6,500 on three days, 

Milt Britton, Chicago — (Oriental; 
8.200; 28-44-55). Second week of 
stage-pix policy here. Leaning 
heavily on stage layout, with ‘Mob 
Town’ (U) the picture. Nice $16,000, 
rain hurting. 

Xavier Cugat, Pittsburgh — (Stan- 
ley; 3,800; 30-44-60-66), with ‘Smilin’ 
Through’ (M-G). Despite picture's 
appeal, there’s no discounting 
potency of Cugat’s name now that 
rhumba music has come into its own 
and he has a click radio show. Looks 
like pretty close to $20,000 and he 
can take a partial bow for the nice 
gross. Raul and Eva Reyes in his 
show helping, too. They’re nitery 
faves here. 

Dolly Dawn, Philadelphia—(Earle; 
2.768; 35-46-57-68-75) 

tooges, Mills Bros., Nicholas Bros. 
and ‘Parachute Battalion’ (RKO). 
Combo getting zingy $22,500, but only 
a small share of draft goes to the 
band. 


Jimmy Dorsey, Minneapolis—(Or- | 


pheum; 2,800; 39-44-55) with Tip, Tap 
and Toe, and Paul Winchell. ‘New 
York Town’ (Par) on screen. The 
Dorsey name potent boxoffice here 
and record $19,000 is in prospect. 

Erskine Hawkins, Newark 
(Adams; 2,000; 25-40-44-55-65-99). 
Band receiving plenty of lift from 
Four Ink Spots on stage. ‘Flying 
Blind’ (Par) is film attraction. 
Bang-up $18,000 on six days. 

Ted Lewis, Brooklyn — (Strand; 
2,800; 30-40-50-55). Band is lure at 
this house, playing only four days 
weekly. ‘Forced Landing’ (Par) as 
screen fare. Satisfactory $11,000, 

Johnny Long, New York — (Para- 
mount; 3,664; 35-55-85-99). With An- 
drews Sisters, Larry Adler, other 
acts, on stage. ‘Nothing But the 
Truth’ (Par) combines with stage 
bill for strong b.o., second 
through last night (Tues.) being 
socko $58,000 after first round’s grab 
of $62,500. Final week begins to- 
day (Wed.). 

Jimmie Lunceford, Boston—(RKO 
Boston; 3,200; 30-35-44-55-65). 
ting little 
Soldier’ 


support from ‘Swing It 
(U), with much more com- 


ing from Bill Robinson on stage.| 
Solid band whamming over hot 
$22,500. 

Artie Shaw, Chicago — (Chicago; 
4,000; 35-55-75). Plus ‘Navy Blues’ 
(WB) on screen. Fair $33,000, with 


rain hurting. 

Phil Spitalny, New York—(Strand; 
2,756; 35-55-85-99). With ‘Sergeant 
York’ (WB) (3d wk). Maintaining 
steady pace, looking about $31,000 
this week (3d), and will be held a 
fourth. The second § stanza 
$37,000, sound. 


was 





REESE duPREE BANKRUPT 


Philly Promoter of Negro Dances 
Lists $29,855 Liabilities 








Philadelphia, Nov. 4. 
Reese duPree, promoter of Negro 
dances and song-writer, filed a vol- 
untary petition of bankruptcy in 
Federal Court here last week. 
He listed his liabilities at $29,855: 
his assets at $130. 


Bankers Go Union 


Philadelphia, Nov. 4. 

Local 77, American Federation 
of Musicians, last week settled a 
seven-month-old dispute with 
the swanky Manufacturers and 
Banker’s Club, obtaining an 
agreement that hereafter only 
- union musicians would be used. 

The local is picketing the Band 
Wagon, West Philly ballroom, 
which reopened last week with 
a non-union band after a short- 
lived career as a ‘name band’ 
spot. 


0. in Bandfilmers; 





A Conspiracy 


San Francisco, Nov. 4. 














Jack (Nothin’-But-Problems) BOSTON COCA-COLA PARTY 
Lavin, Paul Whiteman’s per- 
sonal rep, lost another night’s 


14 Leaders Join In Pre-Premiere 


sleep this week from unexpected Salute to MBS Show 


causes when a water pipe broke 
inside the wall of his hotel room. 

Was 5 a.m. before the hidden Some 14 orchestra leaders appear- 
| deluge was terminated. ing in Greater Boston gave Mutual's 
‘Spotlight Band’ series a_ send-off 


RUSTIC CABIN PAYS when WAAB-Colonial Network ex- 


ecutives gathered them together for 
| a 


ORF IN A BOUNCER sx" oy0 "Fred A tau, 





Boston, Novy. 4. 











Thursday (30). Fred A. McLaugh- 
lin, special events director, outlined 
plans for the Coca-Cola-sponsored 
| On top of the loss in instruments| broadcasts to be carried in New 
and library that his band sustained} England by the Colonial net. The 
when the Rustic Cabin, Englewood | leaders were interviewed and the 








with Three) 


week 


Get-| 


Cliffs, N.J.. went up in smoke last 
week, Teddy Powell’s pay check for 
| his final week at the place came back 
marked ‘insufficient funds.’ Powell 
| took his case to the American Fed- 
|eration of Musicians headquarters 
Monday (3) morning; so far the 
| union has not returned a verdict. 


| Paycheck in question was given 
Powell the day before the fire, as his 
week ends on Thursday night. He 
deposited it and when it was re- 
turned he got in touch with the Rus- 
| tic’s owners, who told him to re-de- 
| posit. He did so three times and 
| each time it came back, then he went 
to the AFM, 


| 
| 
| 
| 





‘Sullivan From Texas 








Chicago, Nov. 4. 
| John E. Sullivan orchestra, from 
| Texas, makes its big town and Chi- 
|cago bow tonight 
side 


(Tuesday) in the 
} north liquorless Palladium 
| dance _ spot. Sullivan orchestra 
; comes in on a quick booking through 
the Weems office, replacing the Will 
| Osborne orchestra which closed on 
Sunday (2). 

Palladium is now operating on a 
four-day week. 


. 
| NOT WAX IN EARS 
| ——— 
| Jive Terms Pucker Brow of Boston 
Federal Judge 
Boston, Nov. 4. 
When the bass fiddle was called 
‘doghouse’ and other jive terms ut- 
tered, Judge Francis Ford halted 
proceedings in the Federal Court for 


an explanation from George Frazier, | 


swing music critic, suing the Boston 
Sunday Advertiser for 
items from icles 
moiselle. 

The courtroom tittered while the 
judge solemnly read, ‘I like Walter 
Page’s bass in ‘Pagin’ the Devil,’ too, 
;and am inclined to regard it as con- 
| firmation of my suspicion that he is 
just about tops among contemporary 
|}exponents of the doghouse.’ 
| Names like Count Basie, Buck 
|\Clayton and Frankie Newton re- 
quired additional qualification. 
| The articles in Hearst’s ‘Adver- 


his art 


in 


| tiser’ had been written two years | 


lago by ‘Jack Shaw,’ allegedly the 


lalias of a former reporter on the | 
Art Kassel (Walnut Room, Bismarck Hotel; 300; $1-$2 min.). 


| paper. 

| Shortly after the trial started, 
| was stopped and a 
| made out of court, said to be $800. 


it 





pa 





Gets Chicago Booking | 


plagiarizing | 
Made- | 


settlement was | 
| Del Courtney (Continental Room, Hotel Stevens; 350; $1.50-$2.50 min.). 











LISTEN TO 


“TROUBLE 





LUCKY MILLINDER 


AND HIS ORCHESTRA 
On Their Newest and Greatest 
DECCA RECORDING 


“| WANT A BIG FAT MAMA” 


hacked by 


Vocal by ROSETTA THARPE 
No. 4041 

















| Becorded broadcast released at 10:15 
p.m, to the network. 

Among tke leaders present: Glen 
Gray, Ranny Weeks, Lew Bonick, 
Charlie Wolke, Ruby Newman, 
Harry Marshard, Howard Jones, Don 
Dudley, Roly Rogers, Andy Jacob- 
son, Johnny Cole, Eddie O’Hearn, 
Tony Bruno and Lew Conrad. 

Representing the station: Gerry 
Harrison, William Eynon, Dave 
Grant, Charles Curtin, Fred A. Mc- 
Laughlin, James Powers, Carleton 
MeVarisk, Ward Willett, Al Steph- 
enson and Leo Egan. 

Radio editors: Elizabeth Sullivan, 
Boston Globe; Alice Quinlan, Boston 
Herald-Travelers, »nd Newcomb F, 
Thompson, Hearst newspapers. 








Jimmy Dorsey band pencilied into 
Stanley theatre, Pittsburgh, for week 
of Noy. 14. 





cs 


Fields, Savitt Near Penn A. C. 
Record; Spivak, Pastor Fare So-So 





Band Bookings 


Hal Leonard, Nov. 27, four weeks, 
Trianon B., Chicago. 


Russ Morgan, Nov. 14, [linois 
State Normal U., Urbana, IIl.; 28- 
Dec. 11, Chase hotel, St. Louis. 


Jimmie Lunceford, Dec. 12-15, 
Palace theatre, Akron, O.; 16-18, 
Palace theatre, Youngstown; 19, City 
Aud., Bluefield, W. Va,; 20, Casa 
Loma B., Charleston, W. Va.; 21, 
Keith’s Roof, Baltimore, Md.; 25, 
Renaissance Casino, New York; 26, 
week, Apollo theatre, N. Y. 

Bebby Byrne, Nov. 27, Trianon B., 
Cleve.; 28, Stevens hotel, Chicago; 
30, Chermot B., Omaha; Dec. 5-6, 
Stephens C., Columbia, Mo.; 7, Tro- 
mar B., Des Moines. 

Woody Herman, Dec. 11, 
Central theatre, Passaic, N. J. 

Michael Loring, Nov. 7-15, Raymor 
B., Boston. 








week, 


Artie Shaw, Dec. 18-21, Adams 
theatre, Newark, N. J. 
Charlie Spivak, Dec. 8-10, Ply- 


mouth theatre, Worcester, Mass. 

Joe Venuti, Nov. 25, Manos the- 
atre, Uniontown, Pa.; 28, week, Para- 
mount theatre, Toledo; Dec. 5, week, 
Shubert theatre, Cincinnati; 12, 
RKO theatre, Columbus. 

Erskine Hawkins, Nov. 28-Dec. 1, 
Palace theatre, Akron; 2-4, Palace 
theatre, Youngstown; 5-11, Michigan 
theatre, Detroit; 12-14, Paramount 
theatre, Toledo. 

Bob Strong, Nov. 7, AFRA Ball, 
Chicago; Nov. 8, Logan Square Ma- 
sonic Temple, Chicago; Nov. 10, NBC 
Party, Chicago; Nov. 15, St. Agnes 
Ballroom, Chicago; Nov. 20, Phi Beta 
Psi Sorority, Kokomo, Ind.; Nov. 22, 
University of Indiana, Bloomington; 
Dec. 26, New Trier High School 
Party, Chicago. 








holiday price.) 





Bands at Hotel B.O.’s 


NEW YORK ' 


(Presented herewith, as a weekly tabulation, is the estimated cover 
charge business being done by name bands in various New York hotels. 
Dinner business (7-10 P.M.) not rated. Figures after name of hotel give | 
room capacity and cover charge. Larger amount designates weekend and | 


Covers Total 
Weeks Past Covers 
Band Hotel Played Week On Date 
Eddy Duchin Waldort (400: €1-93:560).....:siaseces § 2,450 7,925 
i Benny Goodman*.New Yorker (400; 75c-$1.50)........ 3 1,950 6,925 | 
| Harry James...... Lincoln” (200; 75¢-$1). <. cch cccgsceee f 675 5,275 | 
| Art Jarrett*....... Biltmore (300; $1-$1.50)......ce000.. 5 350 2,325 
| Ray Kinney*......Lexington (300; 75c-$1.50)....cceeee. 29 1,500 39,025 
'Glenn Miller ....Pennsylvania (500; 75c-$1)...cccccees 4 2.350 8,750 
Vaughn Monroe’™....Commodore (400; 75ce-$1).........00 i 1,050 4,525 


major draw. 


following. 


Chicane 


Les Brown (Blackhawk; 400; $1.25 min.). 


Brown band has set up a real 


Held to good 2,400 customers last week. 
Griff Williams (Empire Room, Palmer House; 600; $3-$3.50 min.). 


Wil- 


the business band is doing; 3,700 customers in a week which was. off 


| liams orchestra signatured for five-year deal in this room, an indication of 


throughout town. 





| week. 


| 
Woody Herman 


Lou Breese (Chez Paree; 500; $2.50-$3.50 min.:). 
great pace, with Joe E. Lewis a power in the floor show. Drew 5,000 last 


Nitery is running at a 


(Panther Room, Hotel Sherman; 700; $1-$2.50 min.). 


Herman orchestra a good winner here and drawing well in first session 


last week at 3,200. 


In fourth 


| week Kassel band proves steady following; in a week off everywhere drew 


1,900 customers. 


| Courtney has built well in this out-of-the-loop spot and last week played 


| to 1,600 people. 


Los Angeles 


Ray Noble (Ambassador; 900, $1-$1.50). 


Hallowe’en and football parties 


big help; counted around 3,000 covers after slow start. 


Carl Ravazza (Biltmore; 1,150; minimum $1-$1.50). 
responsible for the bulge to 3,500 customers although pulling normal biz 


otherwise. 


previous weeks. 





Alvino Rey and King Sisters (Palladium; 6,000; 55c-83c). 
nights swelled opening week's biz to around 12,500. 
face of Jimmy Dorsey’s record pull of better than 


Bob Crosby (Trianon, South Gate; 1,200; 40c-55c). 
| helped to a nice turnout of 4,500 on the first of a 16-week stand. 
| Ted Weems (Casa Manana, Culver City; 2,000; 55c). 


Weekend celebrants 


Three big 
uite a letdown in 
5,000 for the two 
Weekend whoopee 


Books will show 


| around 6,000 payees on the week. Weems crew building and giving the 


| spot a little profit for a change. 


Jimmy Grier (Florentine Gardens; 75c-$1.80). Bia on the upswing along 


} 
| : 
| with the rest for solid 4,500 customers. 


floor show. 


But the big pull is Nils Granlund’s 





San Francisco 
Paul Whiteman (Rose Room, Palace Hotel; 500; 50c-$1.50). Fourth week 


| bigger than third with 2,880 covers. 
11,488 people. 


“eenwne ee aenmene 


In 24 days Whiteman has played to 


“2s "ee ewww wee ew 


*Asterisks indicate a supporting floor show, although the band ie the | 








(Estimates) 
Will Bradley (Municipal Aud, 
Kansas City, Oct. 28). Behind heavy 
KCKN plugging, Bradley drew 


1,800 youngsters, below expectations, 
Gross, $1,500 at 60c-75c advance, $1 
door. 

Cab Calloway (Arena, London, 
Ont., Oct. 28). Calloway pulled 
about 1,800 at $1 advance, $1.25 door, 
Medium. 

Shep Fields-Jan Savitt (U. of 
Pennsylvania, Penn A. C., Philadel- 
phia, Oct. 31). Double-header bands 
at Hallowe'en hop lured 1,524 dancers 
at $2 for neat $3,048, a near record 
for this annual. 

Glen Gray (Totem Pole B., Au- 
burndale, Mass., Oct. 27-Nov. 1). 
Gray’s continuing draw-power; 200 
more admissions than previous week. 
At $1.45 pair, 17,000 were registered 
for $12,325. Band’s average gross 
for six weeks has been $12,400, re- 
markable, 

Herbie Kay (Cecil theatre, Mason 
City, Ia., Oct. 28). Kay band opened 
new band and vaude policy here 
with ‘amazing’ $1,039 in one day at 
30c-40c-56ce scale. A hit; now man- 
ager Tom Arthur booking others. 
House hasn’t played stage shows in 
years. 

Stan Kenton (Sweet's B., Oakland, 
Cal., Oct. 20). Kenton’s band, prac- 
tically unknown here, got bad 540 
dancers at 55c-90c for $378. Outfit 
well liked, however, and lack of 
name and Thursday night booking 
deemed responsible. 

Tony Pastor (Ritz B., Bridgeport, 
Conn., Nov. 2), Fair draw of 1,151 at 
$1.10. 

Charlie Spivak (Coliseum, Beneld, 
Ill., Oct. 26). Spivak’s 400 pull at 
$1-$1.25 for $425 wasn’t good. Two 
days later (28), at Forum, Wichita, 
Kan., band’s first appearance there 
accounted for ‘less than average’ at- 
tendance; 500 at $1. However, he 
had stormy weather, Earl Carroll's 
traveling ‘Vanities,’ Chuck Foster 
band at Blue Moon as competish. 

Tommy Tucker (Rutgers U., New 
Brunswick, N. J., Oct. 31). Hal- 
lowe’en hop was lucrative for 
Tucker: 1,000 dancers at $3.50 per 
for solid $3,500. 





Eddie Paisley’s Vocalions, winding 
up at the Wonder Bar, Detroit, have 
been inked in to open at the Holly- 
wood Beach Hotel, Fla., Nov. 15. 














HENRY 
BUSSE 


and HIS ORCHESTRA 
OPENING NOV. 29 
PALAC” HOTEL 

SAN FRANCISCO 


Management 
WILLIAM MORRIS AGENCY 




















IMMY 
ORSEY 


and His Orchestra 
Featuring BOB EBERLY 
and HELEN O’CONNELL 


CHICAGO THEATRE 
CHICAGO 
WEEK NOV. 7 


DECCA RECORDS 
Personal Management — BILL BURTON 
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DICK 
ROGERS 


And His Orchestra 
CURRENTLY AT 


ROSELAND, NEW YORK 


Broadcasting Coast to Coast 
NBC NETWORK 


e 
COLUMBIA OKEH RECORDS 
MUZAK TRANSCRIPTIONS 
Per. Dir.: HARRY A, ROMM 








MANAGEMENT 


GENERAL AMUSEMENT CORP. 
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Walter Winchell Says. . . 
“Orchids To A Lovely Ballad’’ 


MADELAINE 


Chorus 








“titan 
, MA - DE-LAINE_._ _—_—‘ Flow- er of Nor - man- die, 


‘ U 











“ete” 
MA - DE- LAINE, — My weeping fleur - de- lis, 


The Quickest Hit We’ve Ever Published 

















- 





A Waltz with the Lilt of “AND THE BAND PLAYED ON” 


AROUND AND AROUND SHE GOES 


(The Belle of The Village Ball) 


A “MUSIC GOES ROUND” Novelty 








The Public Demanded the Revival of this 





A Typical “Pinky Tomlin” 


THAT DOES IT 


With a Rhythm That’s Contagious 


Gorgeous Ballad 


MISS YOU 


It’s An Appropri-te Standard 

















Right Sma_k in The “BEER BARREL” Groove 


THE PENNY POLKA 


Sparkling with Zip! 











SANTLY-JOY-SELECT, Inc. 


1619 BROADWAY, NEW YORK 
CHICAGO HOLLYWOOD BOSTON CINCINNATI 
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changes and corrections. 


GAC, General Amusement Corp.; 


Week of November 7 


Present whereabouts, or fixed addresses, of dance orchestras are 
given below, alphabetically arranged. Every effort will be made to 
keep the list as complete and correct as possible. 
their managers are invited to cooperate by notifying Varizry of 
There is no charge for listing. 

Abbreviations used are as follows: 
country club; H—-hotel; NC—night club; R—restaurant; T—theatre. 
Beoking office abbreviations are: MCA, Music Corp. of America; 


F. B., Frederick Bros.; Wm. M., Wm. Morris. 











Three boys in Paul Whiteman’s 
band here have received draft board 
notices to report for physicals. 

Facing induction are Buddy Weed, 
|pianist, Rudy Novak and Jerry 


Band leaders and ‘Brooks, trumpets. 


B—ballreom; C—cafe; CC— Minneapolis Overtime 
Minneapolis, Nov. 4. 
Paul Whiteman may be one oi 
| features of this city’s Aquatennial 


celebration next summer. Annual 


CRA, Consolidated Radio Artists; 





























reson i :,_  s\iir.mer festival heads are now ne_ov- 
| +; ¢ +} io i 
A Donahue, Al. GAC, NYC | tiating to bring the band here, figur 
Donahue, Sam, WM, NYC, ing it would class up the affair. 
Agnew, Charles, F.B., NYC. Dorsey, Tommy, RCA Dance Caravan 
: : wr Cinn. 
ype ye: . _ te kl Dorsey, Jimmy, Chicago T., ~ ¢ Ss 
4 en, ob, osemon ® rookliyn. Duchin, Eddy, Waldorf oe N.Y. 
Allen, Red, Cafe Society Downtown. Duffy, Geo., MCA, Cleve. k t g R t 
NY. Dunham, Sonny, GAC, N.Y.C. ve er Zin er es 


Andrews, Gordon, Club 18, NYC. 


Armstrong, Louis, Grand Terrace Cafe, 
Chicago. 
Arnheim, Gus, MCA, NYC. 


Ash, Paul, Roxy T., NYC. 


Astor, Bob, Elm B., Youngstown, O. 

Avres, Mitchell, Syracuse H., Syracuse, 
N.Y. 

B 

Bailey Laytor Wardman Park ce 
Washington, D. 

Bardo, Bill, Continental Grove, Akron. 

Barlow, Ralph, Melody Mill B., River- 
gide, Ill. 

Barnet, Charlie ,Central T., Passaic, N.J. 
Baron, Paul, WM, NYC. 

Barrie, Dick, F.B., NYC. 

Barron, Blue, Edison H., NYC, 

Bartha, Alex, MCA, NYC, 

Basie, Count, WM, NYC, 


Baum, Charles, Beachcomber, NYC. 

Becker, Howard, Music Box B., Omaha. 

Berigan, Bunny, MCA, NYC, 

Bernie, Ben, MCA, NYC, 

Bestor, Don, Joe Glaser, NYC. 

Beverly Twins, GAC, NYC. 

Black, Teddy, CRA, NYC. 

Bandshu, Neil, St. Anthony H., San An- 
tonio. 


Borr, Mischa, Waldorf H., NYC. 


Bradley, Will, Palace T., Akron. 
Bradshaw, Tiny, Howard T., Wash., D.C. 
Brandywynne, Nat, Ctre’s, H'wood, 
Brandt, Eddy, MCA, NYC. 

Breese, Lou, Chez Paree, Chi. 

Brigode, Ace, Music Box, Omaha, 
Britton, Milt, GAC, NYC. 

Brown, Les, Blackhawk Cafe, Chi, 
Bundy, Rudy, FB, NYC. 

Busse, Henry, WM, Chi. 

Byrne, Bobby, Valley Dale, Columbus, 

e 

Calloway, Cab, GAC, NYC. 

Carlsen, Bill, MCA, Chi, 

Carroll, Irving, Dempsey’s Rest., NYC. 
Carter, Benny, MCA, N.Y. 

Casino, Del. Comm, Perry H., Toledo. 
Cavallaro, Carmen, Carlton H., Wash., 
>. C 

(‘hester, Bob, Log Cabin, Armonk, N. Y,. 
Chavez Orch., Walton Roof, Phila, 
Childs, Regie, Nicollet H., Minn 

Clarke, Buddy, Park Central Hotel, NYC. 
Clinton, Larry, GAC, NYC 

Coe, Jay. Wm. M., NYC 

Coffey, Jack, Wm. Penn H., Pitts. 
Cooper, Al, Club Lincoln, Columbus. 
Coleman, Emil Ambassador H., NYC. 
Courtney, Del, Stevens H., Chi. 

Craig, Francis, Hermitage. Nashville. 
Cromwell, Chauncey, 


McGuiness 
oklyn, N. ¥ 
Bob, MCA, L.A 


Bheepshead Bay. Bri 


rosby, 





Cugat, Xavier, Karle T., Phila. 
Cummings, Bernie, Cleveland H., Cleve. 
Curbello, Fausto, Riviera, Fort Lee, N. J. 
Curbello, Herbert, 57 W. Sith St., NYC. 
Culler, Ben, Wm. M., N Y¢ 

D 
D'Amico, Nick, WM, N.Y 
Dale, Marvin. O'Henry Park, Chi. 
Daly, Duk GAC, N.X 
Davis, Eddie, La Rue’s, NYC 
Davis, Johnny ‘S t M‘"A, Cleve, 
Dawn, Dolly, GAC, N.Y 
Day, Sobby Cork O'Keefe, NYC. 
D. Pardo, Tony, Texas H..~ Fort Worth. 


E Rememvered by Music 


{ 

Ellington, Duke, WM, L.A. te - ’ 
Elliot, Baron, MCA, Chi. M f H M h t 
Ellis, Seger, F.B., NYC | en cr 1S arc e a 
Ennis, Skinnay, MCA, H'wood., 

Erwin, George, Cork O'Keefe, N.Y. | —_ 

F Along Tin Pan Alley they think | 

Fields, Shep, RCA Dance Caravan, Cinn that Victor Schertzinger, film direc- 
Fio Rito, Ted, MCA, L.A tor and composer who died in Holly- 
Fisher, Buddy, Ansley H Atlanta, Ga. P 

Fisher, Freddie, Blatz Gardens, M’wauk. | wood last Sunday (26), will perhaps 
Fitzgerald, Ella, Savoy B., N.Y.C. } , 
Fomeen, Basil, Copacobana, Rio de J, be better remembered for the simple | 
Foster, Chuck, Baker H., Dallas. . ‘ , : { 
Prasetto, Joe, WIP, Phila: fen number Marcheta, which he| 
Fredericks, Jan, Boulevard Tavern, NYC | wrote way back in 1913 rather than | 
Punk, Larry, ¥B., NEC. |the pretentious pictures he scored | 

G |or directed. It is variously esti- | 
¢ ‘ , 

Gagen. Frank, Gev. Wash. H., Jackson- | mated that ‘Marcheta sold from | 
ville, Fla. on 2,000,000 to 6,000,000 copies, it was 
pat ey, 2am Beverly Hills Cc, New| translated into 13 foreign languages, | 


and earned a pile of money for the 
publishers. Strangely enough Schert- 
zinger got little or nothing in the 
way of royalties from the enormous 


Garr, Glen, Joe Glaser, N.Y.C. 

Gasparre, Dick, Plaza H., NYC. 

Gill, Emerson, Green Mill, Saginaw, Mich. 
Golly, Cécil, Donahue’s, Mountain View, 
N.J. 

Goodman, Benny, New Yorker H., N.Y. 





Gordon, Gray, Merry Gardens, Chi sheet sales all over the world. 
Gray, Glen, Totem Pole B., Auburndale, It took around 10 years before 
Ma’ss. - : F a . 
Grayson, Hal, MCA, Los A. “‘Marcheta’ built into hit proportions, 


Grier, Jimmie, Florentine Gardens, Bev- | though it sold right along and the 
erly Hills, Cal, | i : ‘ oh. 
. , commercial payoff came at a time 


| 
| 
H | when Schertzinger needed money. | 
| 
| 


on reggae te arin! a | But he had disposed of his rights, 
é e » mal, elivedere ‘ aito, ji = - 
Hampton, Lionel, Joe Glaser, N.Y.C. | in some peculiar pre-ASCAP fash- | 
— — La Gmees, NYC. ion, thus yielding him negligible re- 
arris, i } ~ Ree, eae : : 
Harrison, Ford, St. Moritz H., NYC ; turns. Jerry Vogel held a minor. | 
+ ache — Tyr omed a — ity interest in the John Franklin | 
eatherton, Ray, indsor T., ! a : » ; | 
Heidt, Horace, MCA, Dallas Music Co. which published ‘Mar- | 
Henderson, Fletcher, F.B., N.Y. cheta’ and Vogel was obliged to file | 
Herbeck, Ray, O' Henry  # Willow : ee “a , fe shin | 
Springs, Chi | suit against Franklin in which he 
Herman, Woody, Sherman H., Ch was represented by O’Brien, Male- 


Herth, Milt, Universal Studios, H’ wood 


Hill, Tiny, tainbow Gardens, Salt Lake vinsky & Driscoll, to recover his 
City | share of the profits on his 25% in- 
Himber, Richard, CRA. NYC. terest 

Hines, Earle, WM, NYC. sd 
Hite, Les, Chatterbox, Mountainside, N.J. Schertzinger got started on cond, 
Hoagland, Everett, MCA, N.Y. a " " in ai Ter oe 
Saat’ Cask: Meuamemeie: BR. tow Ortenne. careel as a popular music maker 
Holden, Lou, GAC, NYC. with Oliver Morosco, now ill and 
Holmes, Herbie, F.B., Chi. ; tig ; , 

Holst, Ernie, WM, N.Y.C. inactive in Hollywood, a name 


Hopkins, Claude, Harold Okley, NYC. rendered so distinguished by time 














Hudson:DeLange, MCA, NYC that many think him dead. Morosco 
Hutton, Ina Ray, Adams T., Newark, | and Schertzinger collabed in 1913) 
[ 9. on a musical entitled ‘Tik Tok Man 
i of Oz’which was a smash in Chi- 

Inkspots, Stanley T., Pitts cago, though it never clicked in the | 
J east. Together they wrote ‘My Won- 

eo ee ree a eo | derful Dream Girl,’ ‘O Take Me,’ 
James, Sonny, Bordewick's, Tuckahoe, | “‘There’s a Mate in This Big World 
” eve Art, MCA, NYC, For You,’ for ‘Tik Tok’ which 
Jones, Isham, New Kenmore H Albany, | launched both Morosco and the 
(Continued on page 50) | composer. Aside from this solo legit ! 





| WHITEMANITES TAGGED 10 Be § I (’ ° Ml " 
| a St veers On VUOl- achines 
Army Sounding Buddy Weed, Rudy | 
Novak, Jerry Brooks 
| (Records below are grabbing most nickels this week in jukeboxes 
San Francisco, Nov. 4. throughout the country, as repcrtcd by cgerators to Variety. Names 


of more than one band or wocalist after the title indicates, in order of 
popularity, whose recordings are being played. Figures and names in 
parenthesis indicate the number of weeks each song has been in the listings 
and respective publishers.) 


: ‘ ; . Po es re Decca 
1. Don't Want Set World Fire (11) Cherio.. )Tommy Tucker ...... Okeh 
2. Piano Concerto B Flat (8) Martin....... { Freddy Martin ....Bluebird 
Tonight We Love (2) Maestro ......... y wemmy Bartin. ..:....<. Decca 
; : {Jimmy Dorsey ....... Decca 
3. ) COR, vccnt nb bees oa capenet ees ‘ . 
B. Jim (4) Kaycee ) Dinah Shore ..... Bluebird 
4. You Made Me Love You (4) Broadway.. Harry James Columbia 
n ' { Tommy Dorsey ...... Victor 
‘ !s J b\ 3) OSY . coctevce . 4 
5. This Love of Mine (3) Embassy ) Tommy Tucker ....... Okeh 
se i : {Bing Crosby...:....... Decca 
p' ns sou -hern..... 
6. You Are My Sunshine (9) Sou'hern ) Tommy Tucker........Okeh 
"ee. ig { Glenn Miller....... Bluebird 
lace og - cee SOBs. ca cces 
1 inooga Choo-Choo (2) Feist ) Johnny Long.......... fn 
: . | Bing Crosby s.5i..... Decca 
5 ( ; rye een eee - sa, 
8. You and I (11) Willson )Glenn Miller ......Bluebird 


{ Glenn Miller .. Bluebird 
|} Tommy Dorsey... Victor 
{Glenn Miller....... Bluebird 
| Andrews Sisters......Decca 
DISKS GAINING FAVOR 
(These records are directly below the first 10 in popularity, but growing 
in demand on the coin machines.) 


9. Guess I'l] Dream Rest (11) Block....... 


10. Elmer’s Tune (1) Robbins.......... eedue 


; ; ; { Jimmy Dorsey ....... Decca 
Time Was (Southern)..... ae ee ae eee ) Charlie Spivak ....... Okeh 
H \ ims Brown ........ .. Okeh 

Do You Care? (Campbell | Bob Crosby .......... Decca 


....Columbia 
... Bluebird 


{ Kay Kyser 


? , » ic ¥ 9 ee 
Why Don’t We Do This Often? (BVC)...... ) Freddie Martin 


ial ill a {Glenn Miller ..... Bluebird 
Cowboy Serenade (Marks).............+0+- ) Russ Morgan ......... aan 
Shepherd Serenade (Sheppard)............ Andrews Sisters....... Decca 
: , $ { Horace Heidt......Columbia 
eet COROT is ov es So oars Viney 7p "palma ae Okeh 
Modern Design (Republic)..............05: Sammy Kaye......... Victor. 
ns . { Guy Lombardo........Decca 

Ma, Miss Your Apple Pie (Loeb)........... | Dean Hudson........ ” Okeh 


i Cre et ada tad ia de® 


Andrews Sisters.......Decca 





musical there is no recollection of | when he died. But along Broadway, 


Schertzinger’s name in connection] where he seldom returned in recent 
with any other stage musical, though | years, he’s remembered as hitting 
he acted as conductor for several| both ends of the ladder. 


Broadway shows. 
In Hollywood Schertzinger 
known as a director with an 


Not so well remembergg@ along the 
was street is Schertzinger’s early career 
apti- | as a concert violinist. At 14 he was 


tude for tunes with commercial pos- | earning $200 a week with Ellen 
sibilities in pictures. He believed| Beach Law, concert singer, with 


that a song in a film was important 
for its intrinsic value. He never re- 
garded a melody as merely a back- 
ground for action and invariably 
pointed up musical numbers instead 


whom he traveled to the Coast. He 
also appeared with such greats as 
Melba, Calve and Sembrich and at 
one time took to acting intermit- 
tently at the Belasco, Los Angeles 


of cutting around them. He wrote/| It was Fred Belasco. brother of 
the entire score, in collaboration} David, who persuaded Schertzinger 


with Frank | Loesser, for ‘Kiss the 
Boys Goodbye,’ including ‘T’ll Never 


orchestra leader at 
on the Coast, 


to become the 
the Belasco theatre 


Let a Day Pass By,’ ‘Sand in My| from there going into pictures with 
Shoes,” and the title song now in| Thomas Ince. 

the Hit Parade. Collabing with ieienetsianinlineenasii 

Johnny Mercer on the score for 


‘Fleet's In,’ soon to be released, he 
wrote ‘I Remember You, ‘“Tan- 
gerine,’ ‘Arthur Murray Taught Me 
Dancing’ and others. For ‘Glamour 
Boy’ he contributed ‘Love Is An| 
Old Fashioned Thing.’ 

Schertzinger was in the big money | 


Mack Gordon, Harry Owens wrote 
‘Sing Me a Song of the Islands,” 
‘And Ami, Oni Oni,’ ‘What's Buz- 
zin, Cousin?,’ ‘Hawaiian Drinking 
Song’ and ‘Blue Shadows and White 
Gardenias’ for the 20th-Fox picture, 
‘Song of the Islands.’ 
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| FEIST welcomes the return of 


ASCAP’s music to 
with..---> 


the networks 





CHATTANOOGA CHOO CHOO 


LEO FEIST, Inc. 


2 Hits by Mack Gordon and Harry Warren from 


ANOW WHY 


(And So Do You 


1629 Broadway 
HARRY LINK, Prof. Mgr. 





New York 











“Sun Valley Serenade” 








Coming !_— 
MICKEY ROONEY - JUDY GARLAND | 
in “Babes On Broadway 


Watch for this new musical score 


Lane | 
by Ruloh Fred Reve 
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PLUGGERS’ TAUNTS STIN 


Revival of ASCAP Transcriptions 


A Side-Issue to Web Contract: 
World Broadcasting’s Double Load 





Another field which has reopened 
jtself for ASCAP publishers with the 
networks settlement is that of the 
transcribed program library and 
commercial transcription. With in- 
come from that source almost com- 
pletely dried up during the past 10 
months, it will perhaps take another 
few weeks before the library manu- 
facturer will be able to determine 
how far they can go in resuming 
the recording of ASCAP music. An 
important factor in such considera- 
tion will be the speed with which 
Jocal stations take out new ASCAP 


licenses. 

At some loss to itself World Broad - 
casting System’s library has con- 
tinued cutting ASCAP tunes through- 
out the ASCAP-radio split. It did 
not, as did Jerry King’s Standard 
on the Coast, go all-out for BMI. 


NBC, which owns the Thesaurus 
library, last week indicated an in- 
terest in discussing a new licensing 
pact for transcriptions. Bob Myers, 
the network’s staff counsel on copy- 
right matters, made an appointment 
for this week with Harry Fox, agent 
and trustee on mechanical rights, to 
reappraise the licensing situation. 
Under the consent decree the owner 
of a transcription has the right to 
compel a copyright owner to issue 
a license covering both the record- 
ing and the performing privileges, 
with the copyright owner, of course, 
reserving the right to set up his own 
price fo rthe two-fold license. 


Coca Cola has indicated that it 
will increase its inclusion of ASCAP 
numbers in the local-dealer tran- 
scription series as more and more 
stations take out ASCAP licenses. 
Of the 220 stations broadcasting 
these discs (made at World) 86 have 
held ASCAP licenses from the first 
of this year. Philco which also puts 
out a local-dealer series, that is, 
where the distributor pays for the 
station time, has been using some 
ASCAP numbers, paying a flat li- 
censing fee pending the settlement 
of the music-radio situation. 


World Broadcasting took the posi- 


tion throughout the music fight that | 


it’s function was to service its clients 
not to go on an Indian war dance 
for Sidney Kaye as did other library 





T 


Bars and Stripes 





Hollywood, Nov. 4. 

Call for 75 musicians to play 
in ‘Always In My Heart” at 
Warners caused a slight discord 
among the melody makers. 

It contained a qualifying 
clause: ‘They must look like con- 
victs.’ 


ASCAP Hopes 
Fast Tie-up Of 


Loose Ends 











ASCAP management has expressed 
itself as confident of getting early 
action from local broadcasters in 
connection with the mass of new 
contract forms it mailed to these 
former licensees over the past week- 
end. The feeling within this man- 
agement quarters is that the hostil- 
ity and bitterness in the ranks of the 
| independent broadcasters has waned 
| pretty much and that now that the 





| ASCAP repertoire is back in full! 


|force on all the networks local sta- 
tions will be progressively inclined 
ito broaden their own musical reper- 
| toires, particularly as ASCAP’s new 
|pop tunes rise in popularity and as 
|such numbers again begin to domi- 
nate in phonograph record releases. 


| The ASCAP management has in- 
dicated that it does not intend to 
ilet this local station re-licensing 
| drift along. Its field staffs will like- 
ly be summoned to New York soon 
for a meeting to discuss the personal 


a view to doing a goodwill as well 
| as sales job. 
' 


|ing the ASCAP-hater in their de- 
nunciations' of the Society. The 
| double expense to World of cutting 
| ASCAP tune for a reduced list of 
ASCAP-licensed stations while al 


vv 


canvassing of-local broadcasters with | 











FIGHT ASCAP-AM| Broadcasts Hastily Rearranged 


BATTLES ANEW 


Outbreak of Acrimonious 
Clashes Over First Week- 
End May Precipitate Sit- 
uation Embarrassing to 
Union of Which Both 
Group Are Members 








SALT RUB-DOWN 





Peace may prevail between the 
radio interests and ASCAP, but what 
gives promise of becoming a bitter 
feud has already developed between 
two factions of professional men, 
those working for ASCAP publishers 
and those connected with BMI.-affili- 
ated firms. It is one of those situa- 
tions that might grow to such serious 
proportions that the contactmen’s 
union, of which all of them are 
members, will be compelled to inter- 
vene and seek to overcome the 
hostilities. 

Several brushes between  song- 
pluggers from the two factions oc- 
curred over the past weekend but in 
each instance the exchange was con- 
fined to words. The passage of rib- 
bings and wisecracks became partic- 
ularly threatening in a hotel spot 
last Saturday night (1) while some 
professional men from either faction 
were contacting a band leader and 
but for the latter’s suave interven- 
tion the incident could easily have 
gone beyond the stage of such allu- 
sions as ‘quislings,’ ‘payolas’ and 
‘licked -to-a-finish.’ 

BMI Still Suing ASCAP 


Despite the termination of the 
ASCAP-radio fight, Broadcast Mu- 
sic, Ine., will go through with the 
suit that if brought several months 
ago against ASCAP to determine 
whether E. B, Marks Music Co., a 
BMI-affiliate, or the writers of 
Marks tunes control the performing 
rights. Godfrey Goldmark, of Ros- 
enberg, Goldmark & Colin, counsel 
for BMI, stated Monday (3) that 
BMI will go on pressing the issue in 
the courts until it gets a declaratory 
judgment. BMI has a five-year con- 
tract for the performing rights of 


so | the Marks catalog at the rate of 


services who attempted to court! supplying a full line of BMI stuff | $200,000 a year. Large percentage of 





After Wednesday's ASCAP Peace: 
~ Vallee, Ross, Waring Rush to Switch 





(Week Ending Nov. 1) 





Don’t Set World on Fire.Cherio 


Tonight We Love...... Maestro 
We SURE hock Wid we eke ce Willson 
City Called Heaven..... Warren 
Shepherd’s Serenade. .Sheppard 
Concerto For Two..... Shapiro 
PU exceed scaaede «eee Kaycee 
S BOW Ws fosndseoccees Feist 
oS eee. Sree ee Rinker 
You Are My Sunshine.Southern 
ok a a Campbell 
Guess I'll Dream Rest....Block 
Sg ie a Robbins 
Chattanooga Choo Choo...Feist 
"Til Reveille........ Melodylane 





B-V-C Puts Some 
Of Its Music In 
Another Basket 








Bregman-Vocco-Conn has set up a 
subsidiary publishing firm with 
Charlie Warren as general manager 
so that the staff of B-V-C can de- 
vote itself exclusively to plugging 
the Mack Gordon-Harry Warren 
score for ‘Weekend in Havana’ or 
any other 20th Century-Fox scores 
by this twosome that may come up 
in the near future. As another move 
in clearing the decks for such con- 
centration B-V-C has assigned what 
has been its latest plug numbers, 
‘Why Don’t We Do This More Often’ 
and ‘A Rose and a Prayer’ to the 
subsidiary, the Triangle Music Corp. 

While Triangle will concern itself 
exclusively with freelance pop 
tunes, B-V-C will still publish pop- 
ular numbers of its own between 
Gordon-Warren scores. Charlie War- 
ren has already brought in one pro- 
fessional man, Juggy Gales, and he 
will establish assistants in B-V-C 





branch offices within the next two | 


» 4 


15 Best Sheet Music Sellers 





Rush among performers on com- 
mercials to get ASCAP music in 
their programs last Thursday (30) 
gave the music clearance staffs of 
NBC and Columbia the most hectic 
day they have had since the two 
networks broke with ASCAP Jan. 1, 
As news of the contract signing 
spread late Wednesday afternoon 
(29) the networks’ clearance depart- 
ments were flooded with phone calls 
from agency producers submitting 
replacement numbers for the follow- 
ing day’s programs. This bombard- 
ment kept up Thursday morning, 
with one program after another be- 
ing ripped apart to take care of the 
ASCAP substitutions. 

When the Thursday evening sched- 
ules got under way there were Lan- 
ny Ross (Campbell), Fred Waring 
(Chesterfield), Glenn Miller (Ches- 
terfield) and Rudy Vallee (Sealtest) 
all offering all-ASCAP repertoires, 
while in the cases of Bing Crosby 
(Kraft) and Frank Fay-Harry Salter 
(Tums) the radio ran two-thirds 
ASCAP. It was the first time also 
that Crosby was free to do his origi- 
nal theme song, ‘Blue of the Night,’ 
since Dec. 26, 1940. 


DECCA REPORTS 
$519,651 NET FOR 
NINE MONTHS 


Net income of Decca Records for 
the first nine months of this year 
more than doubles the net for the 
| like period of 1940. Company re- 
corded a take of $519,651, after pro- 
|vision for taxes including excess 
| profits nip, as against $248,964 in 
| 1940. 

That’s equal to $1.36 a share of 
| outstanding capital stock as against 
66c a share for last year’s corre- 



































favor with radio stations by exceed- | was considerable. (Continued on page 48) weeks, ‘sponding period. 
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ROBBINS MUSIC CORPORATION 
MURRAY BAKER, 








Dick Jurgens’ Coast-To-Coast Novelty Hit! 


ELMER’S TUNE 


Duke Ellington's Greatest Song Achievement| 


| GOT If BAD 


And That Ain't Good 


















799 Seventh Avenue 
Prof. Mgr. 





New York 


Coming! 


























TEDDIE CANTOR in “Banjo Eyes” 
Watch for this new musical score 
on Duke a 


— ———— | 
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Music Notes 


Richard Hageman 
original score for ‘Paris Calling’ 
Universal. 





Earl Brent and Bronislau Kaper 


writing songs for ‘Rio Rita’ at Metro, 


with Herbert Stothart as musical 
director. 





Ray Whitley completed ‘Ramble 
On,’ ‘As Along the Trail I Ride’ and 
the title song for ‘Thundering Hoofs’ 
at RKO. 





Sol Meyer and Jule Styne wrote 
*Anybody Seen My Man,’ ‘Up in a 
Balloon’ and ‘Ta-Ra-Ra’ for ‘Lady 
for a Night’ at Republic. 





Jack King and Gordon Clifford 
cleffed ‘Strange Thing,’ to be sung 
in ‘The Lady Is Willing’ at Colum- 
bia. 





Carleton Smith, Esquire’s music 
editor, in Hollywood to gander the 
filming of RKO’s ‘Syncopation.’ 





Ted Grouya and New Washington 
finished a new tune, ‘I Love You Too 
Much.’ 





Leo Robin and Ralph. Rainger 
cleffed two college songs, ‘Hail to 


finished his} 
at jing the tunes for ‘Highway to Hell’ 


Leo Robin and Ralph Rainger do- 


at 20th-Fox. 

Joe McMichael, whose brother, 
!Ted, co-authored the ‘Hut Sut Song,’ 
|came out with a musical piece of 
| his own, ‘Three Little Kisses.’ 
| Both are members of the Merry 
| Macs. 





Lennie Hayton assigned to score 
the new ‘Dr. Kildare’ picture at 
Metro. 





Frank Loesser and Harold Spin 
checked into Paramount to write 
the score for ‘True to the Army.’ 





Mickey Rooney and Sidney Miller 
wrote ‘Cymbal Sockin’ Sam’ for pub- 
fication by Mills. 





George Stoll wound up his scoring 
chores on ‘Babes On Broadway’ at 
Metro. 





Bob Russell’s new one, ‘Full Moon’ 
taken by Southern Music. He’s 
lyricist on “Time Was’ and ‘Bi-Bi.’ 

Franz Waxman checked in at 
Metro to do the score for ‘Tortilla 
Flat.’ 











BERLIN « BULLETIN 


Sensational Score from Walt Disney’s ‘Dumbo’ 





BABY MINE 
WHEN | SEE AN ELEPHANT FLY 
LOOK OUT FOR MISTER STORK 
PINK ELEPHANTS 
CASEY 


SONG OF THE 


bg x * 


JUNIOR 
ROUSTABOUTS 


* * * * 


IRVING BERLIN’S NEW SONG 


WHEN THIS CRAZY WORLD 
IS SANE AGAIN 


* % * 


” “ * * 


DAVE DREYER — Gen. Prof. Mgr. 


IRVING BERLIN, Inc., 799 Seventh Ave., N. Y. 





‘of the Appellate Division of the 
iN. Y. supreme court where ASCAP 

















Pluggers’ Taunts 


Continued from page 47 

















the writers involved in this catalog 
are ASCAP members. 


The case is currently in the hands 


counsel will this Friday (7) ask that 
a lower court’s decision that BMI 
is a proper plaintiff in this action be 
overruled. The Songwritefs Pro- 
tective Association has already in- 
tervened in the BMI-Marks action 
and the Music Publishers Protective 
Association has elected to defer 
moving in on the litigation until the 
Appellate Division rules on the ap- 
peal motion or ASCAP has filed its 
answer to the BMI-Marks complaint. 


In the meantime the MPPA has 
sought to anticipate the outcome of 
this litigation by recommending that 
SPA extend the term of its pres- 
ent standard contract with publish- 
ers from six to 25 years but the in- 
dications are that the SPA will pass 
up this proffer for a court showdown 
on the question brought up by BMI. 
Because of the system of partner- 
ship prevailing in ASCAP whereby 
the net income is split into two 
equal shares between publisher and | 
writer factions, ASCAP publishers 
have in the past been disinclined to 
test this same issue of performing 
rights ownership or control in the 
courts. 

That Anti-Trust Suit 


What may prove a thorn in the 
side of both ASCAP and the radio 
interests is the $1,215,000 suit which 
14 writers brought against NBC, 
CBS, BMI and the National Asso-} 
ciation of Broadcasters last April) 
through Attorney Robert Daru. 
ASCAP board of directors feels itself 
morally obligated to see that this 
action is withdrawn since in settling | 
with NBC and CBS the ASCAP| 
board agreed to forget all litigation 





arising from the radio-ASCAP split 
but the board at the same time seeks | 
to be careful that its efforts in that) 
direction will not warrant any 
charges of undue pressure. 


With but one exception the suing 
writers are members of ASCAP.} 
Before ASCAP had a chance to 
talk to these 13 members about | 
washing up the case Daru is-|} 
sued a_ statement Monday (3))} 
to the New York dailies declaring | 
that even though ASCAP has made} 
peace with NBC and CBS the’ 
monopoly in restraint of trade suit | 
brought by the 14 writers will be 
pressed. Daru added that the 
amount of damages have meanwhile} 
been increased to $1,287,000. The | 
writers involved are Stanley Adams, | 
Ernie Burnett, Nelson Cogane, Paul 
Cunningham, Al Lewis, Frank Mad- 
den, Allan. Flynn, Sammy Mysels, 
Vincent Rose, Ira Schuster, Larry 
Stock, Jean Schwartz and Guy Wood. 





Mills Music, Inc., has obtained | 
the American rights to Noel Gay’s 
‘Paris Will be Gay Again.’ In Eng-} 
land this tune has also gone by the} 
title, ‘Song of the Free French.’ 


Inside Stuf—Music = 


A student mass meeting to determine sentiment on the proposed adop- 
tion of ‘MSC Shadows’ as the officia alma mater song of Michigan State 
College fizzled in a drizzie. The students didn’t come out, preferring to 
stay in where it was dry and dance to juke boxes, so Thomas L. Connelly, 
prez of the Student Council, said they would drop the matter. For years 
a bone of contention on the campus had been that the official song of MSC 
sounded so much like the tunes of other colleges the band should have 
been arrested for plagiarism every time it tuned up. 








Emerson Gill’s 15-year-old theme song, ‘Weary,’ which resembles ‘I 
Don’t Wanna Set the World on Fire,’ is being used in a new way in the 
floor show at the Franklin hotel, Saginaw, Mich., where Gill is now appear- 
ing, Carole Page, vocalist, sings ‘Weary’ while the band plays ‘Fire’ as 
accompaniment. 





‘Don’t Set World on Fire’ (Cherio Music) last week rang the bell on all 
four of VARIETY’S tabulating departments. A first. 


NBC, CBS, Mutual-Plugs 


Following tabulation of network popular music performances embraces 
all three networks—NBC, CBS and Mutual—as represented by WEAF, 
WJZ, WABC and WOR, N. Y. Compilation herewith covers period begin- 
ning Thursday-through-Sunday (Oct. 30-Nov. 3), when ASCAP went back 
on all chains, from 8 a.m. to 1 a.m., and is based on data provided by Ac- 








| curate Reporting Service, regular checking source for the music publishing 


industry. Hereafter VARIETY will revert to its usual schedule of tabulating 
the plugs from Monday-through-Sunday. 
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* Most unusual melody of the century ® 
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Including XAVIER CUGAT 


* WOODY HERMAN 
® HARRY JAMES 


* MITCHELL AYRES 
* WAYNE KING 
* CAROL BRUCE ° JOSE MORAND 
* HAROLD GRANT * ALFREDO MENDEZ 


(ALL PROFESSIONAL MATERIAL AVAILABLE) 


COLONIAL MUSIC PUBLISHING CO., INC. 


168 West 23rd Street New York, N. Y¥. 
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MILLER welcomes 
ASCAP’s music 


the return of 


to the networks 





MILLER MUSIC, Inc. 


A Solid Hit by 3 Solid Writers — De Rose, Parish, Kenny! 


ORANGE BLOSSOM LANE 


As Big As “Elmer's Tune” 


| GUESS I'LL BE ON MY WAY 


1629 Broadway 
BEN GILBERT, Prof. Mgr. 








Coming !_— : 
JESSIE MATTHEWS in 
"The Lady Comes Across 


ical score | 
Watch for this new musica | 
rte Vernon Duke and John Latouche 
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Music Men Celebrate Peace 





Music men staged their own ‘New Years’ Eve’ celebrations in New 
York last Wednesday (29) when it was announced that the long battle 
between ASCAP and NBC and CBS had finally been settled. Every- 
pody interested seemingly converged on the original Lindy’s in the 
late afternoon while progressive reports of the signing of NBC and 
CBS were coming in. When the announcement that the war was over 
was confirmed glee began to be expressed. 

Few music men habitually drink much but the occasion called for 
toasts. The partying went on well into the wee hours. 











No Washington State Fees Since 1936, 





ASCAP Now Hopes for Solution 


~~ 


Seattle, Nov. 4 

Reports in radio circles here in- 
dicate that officials of the American 
Society of Composers, Authors and 
Publishers will visit the state soon 
and make arrangements so _ that 
ASCAP music may be aired locally. 
At present, due to a state law pro- 
hibiting the collection of fees from 
pooled copyrights unless the entire 
catalogue and per piece fees are 
filed with the secretary of state, 
ASCAP tunes can be carried by net- 
work stations when originating out- 
side the state, but cannot be aired 
locally. 

ASCAP has collected no fees in 
Washington since 1936 when the law 
went into effect. For a time some 
stations paid the fees into a fund, 
deducting this from income tax re- 
turns, but this practice was nixed 
by the Internal Revenue Bureau. 
Most recent move in the long court 
fight over the state law is the filing 
of an appeal by ASCAP with the 


U. S. Supreme Court. The court has | 


agreed to hear the case, as the re- 
cent decision on a similar law in 
Florida left some points covered by 
the Washington law undecided. A 
three man Federal Court in Wash- 
ington state declared the law con- 
stitutional some months ago, and the 
appeal is to reverse this finding. 

It is expected that ASCAP’s new 
optional method on ‘per piece’ use, 
will facilitate the arrangements for 
local use. 





Feist Gets ‘Sons’ Score 


Feist will publish the score from 
Olsen and Johnsun’s ‘Sons o’ Fun.’ 

Written by Jack Yellen and Sam 
Fain, tunes are, ‘Happy in Love,’ 
‘Let’s Say Goodnight With a Dance,’ 
‘Oh, Auntie.’ 





Eddie Kay and Eddie Cherkose 
cleffed ‘Swing a Little Jingle’ and 
‘Shall We Dream’ for the Monogram 
picture, ‘Freckles Comes Home.’ 


Claude Lapham Files 


Albany, Nov. 4. 

Claude Lapham Music Corpora- 
tion has been chartered to conduct 
a business in printing and publishing 
music. -Principal office is in New 
York. Authorized capital stock is 
200 shares, no par value. Directors 
are: Claude Lapham, who owns three 
shares; Lydia Ortiz and Magdalena 
Fernandez, who hold one _ share 
apiece. 

Sulivan & Conlan, New York City, 
were filing attorneys. 





Accurate Reporting 
Inchides Mutual In 
Plug Recapitulation 








With the return of ASCAP music 
| to NBC and CBS last Thursday (30), 
\the Accurate Reporting Service, of- 
| ficial checking source: for the music 
jtrade, revised its plug recapitula- 
| tions. It was decided to make WOR, 
iN. Y., key for the Mutual Network, 
|a major plug, so that in the totals 
ithis outlet would be included with 
| WJZ, WEAF and WABC, the key 
|outlets for NBC and Columbia. Ac- 
|curate also now includes the plugs 
lon the tunes cleared through Broad- 
cast Music, Inc. Under the new 
setup the check on network stations 
will be maintained by Accurate from 
8 a.m. to 1 a.m., but there will be no 
record of plugs on the New York 
non-network outlets. 

BMI will decide this week whether 
| to continue the plug reporting serv- 
|ice that it has been financing through 

a College of the City of New York 
instructor. As explained by a BMI 
| official last week, this matter will 
| be included in the adjustments that 
| will have to be made ‘under the new 
conditions.’ 





















Franklin D. 


Roosevelt and Winstes Chantithouert 
“Thanks to GILBERT MILLS and TED ROLFE 


or the Great Song”’ 


“’M A SON OF A SON OF A YANKEE DOODLE DANDY” 


(A Patriotic 

Recordings Coming Up * * * Free Prof. Material on Request 
319 W. 48th St., NYC—INDEPENDENT MUSIC CO—40 Winchester St., Boston 
(Lic. by B.M.I.) 


Novelty) 










Klauber’s Wire 


(Copy to All Stations) 

We are pleased tu advise you 
that we have today signed agree- 
ments with ASCAP adding that 
society’s vast repertoire of music 
to that already available. We 
plan the inclusion of this music 
on the air over the Columbia 
Network starting tomorrow 
morning and are confident that 
better radio and therefore an en- 
hanced public service will result 
to the benefit of all, We sincerely 
thank you for your splendid co- 
operation without which this 
would not have been possible. 


Regards, 
Edward Klauber. 


EXPENSE ACCT. 
IGNITES FUSS 
AT ASCAP 














Presentation of recommendations 
by ASCAP’s executive committee for 
changes in the organization’s opera- 
tion methods struck a snag at last 
Thursday’s (30) meeting of the 
ASCAP board when a bitter wrangle 
broke out over the efforts of Gene 
Buck and several writer-boardmen 
to get a special expense appropria- 
tion for L. Wolfe Gilbert, a recently 
elected director. The argument on 
this proposition lasted so long that 
the reading and discussion of the 
rest of the executive committee’s 
recommendations had to be put for 
another meeting, which is likely to 
be held tomorrow (Thursday). 


The executive committee, whose 
membership of three men from the 
board switches every quarter, 
been a functional part of the Society 
since the early part of 1941 and the 
work assigned to it is to study the 
operations of the Society from every 
angle and to make recommenda- 
tions to the directorate. The com- 
mittee currently consists of Oscar 


and John O’Connor. It was during 
the reading for the fore portion of 
the committee’s report at last Thurs- 
day’s board meeting that the board 
was advised that a suggestion had 
been made that the Society pay the 
traveling expenses of Gilbert, whose 
home is in Hollywood, for four 
ASCAP board meetings a year. 

As the exchange of views on the 
suggestion expanded the references 
to personalities became more caustic 
and the battle wound up without any 
action being taken on the matter. 








Harry Revel and Mort Greene 
wrote the score for ‘The Mayor of 





has | 


Hammerstein, II, George W. Meyer | 





Forty-fourth Street,’ in addition to | 


six songs. Ditties are 
Isn’t It?,’ ‘Your Face Looks 
| miliar,’ ‘You’re Bad For Me,’ ‘Let’s 
| Forget It,’ ‘When There’s a Breeze 
| On Lake Louise’ and ‘A Million Miles 
| From Manhattan.’ 


‘Heavenly, 
Fa- | 





Songwriters Union May Go C.L0, 
Meantime SPA Council Will 


Discuss All Phases of Issue. 





Executive council of the Song- 
writers Protective Association, which 


is slated to meet this afternoon 
(Wednesday), will consider among 
other matters the recent advent of 
a songwriters union calling itself 
the American Federation of Song- 
writers. Many of those who have 
joined the latter organization are 
also members of the SPA. Question 
that the SPA council will probably 
discuss is whether the SPA covers 
all the protective functions that 
writers can obtain from unioniza- 
tion and what writers can gain by 
setting up a protective group outside 
the SPA. 

The songwriters union, which has 
Al Lewis as its temporary chair- 
man and Robert Daru as its legal 
sparkplug, has not as yet got around 
to the point of figuring on where it 
will turn for affiliation, the Ameri- 





can Federation of Labor or the CIO, 
When the contactment got their 
charter a couple years ago from the 
AFL they were told that this would 
be the last charter issued to any 
group in the music business. If this 
policy is enforced the Lewis-Daru 
group will have no choice but to 
turn to the CIO, and in that event 
they will come up against the in- 
fluence exercised by the musicians 
union in the field of music. Quite 
a number of publishers, who are ac- 
tive as contactmen in their own 
films hold membership cards in that 
AFL-affiliated contactmen’s union. 





LAZAR WEST FOR S-J 
“Murray Lazar left for the Coast 
yesterday (Tuesday) to open and 
head an office for Santly-Joy on the 
Coast. 
He’s heading west by auto. 








Presenting... 


The Great New Musical Score 


BY 


MACK GORDON and HARRY WARREN 


from the 20th Century-Fox Picture 


“WEEKEND IN HAVANA” 


TROPICAL MAGIC 


WEEK-END IN HAVANA 


THE MAN WITH THE 
LOLLIPOP SONG 


THE NANGO 


BREGMAN, VOCCO & CONN, Inc. 


1619 Broadway 





New York 
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BMI Gives Circulation to Sour 


Grapes Blast on ASCAP’s Fight 


Described by the music trade as | primary function was not to provide 
‘just another example of bad grace | radio with a substitute repertoire but 
and poor taste’ on the part of Broad- | to undermine and, if possible, de- 





cast Music, Inc., was the latter’s re- | stroy ASCAP. 
lease, following the ASCAP-NBC- 


It was suggested in the same quar- | campaign, 


ters that if ASCAP ignored this | It was presumed in the trade that | 
‘petty backbiting’ BMI would in time | BMI, supposing the attack went un- 
be found doing ASCAP a great serv- | noticed in its original form, took the 
ice: proving that, after all, BMI’s | effort to give it general circulation. 


In its piece the Billboard lament- 
CBS settlement, of a mimeographed | ed over the failure of ASCAP to 
reproduction in toto of an attack | include it in a promotional cam- 
which a trade paper, the Billboard, | paign at the outbreak of the radio- 
had made on ASCAP. Music men / ASCAP fight, and that another trade 
expressed puzzlement as to what} paper, meaning VARIETY, served as 
BMI expected to gain by such tactics. | the major organ for this advertising 
RKO Boston T., 














Talk About Heat... 


From ARIE TY 
Issue Oct. 29, 1941 


Roosevelt H., 
Paramount T., N.Y. 
Taft: H., NYC. 
MCA, N.Y. 
Lucas, Clyde, Benj. Franklin H., P 
Jimmie, H. Oxley, N 
Lyman, Abe, MCA, Cleve. 


M 


Statler H., Detroit. 
Trianon B., Seattle. 

Maineck, Matty, Rainbow Room, N.Y.C, 
Glaser, Rock, Cen, 


Tt. a) 
os” ‘ 


Wingy, Joe 
Martel, Gus, St. 


Martin, Freddy, 


Worth T., 
Hollendon H., Cleve, 
McGee, Johnny, Greystone B., Det. 
Pelham Heath 


Club Lido, 














Ambassador 
WM, NYC 
Tune-Town B., St. 
N.Y. 

Miramar H., Santa Mon- 


MCA 








“| DON’T WANT TO SET 
THE WORLD ON FIRE’ 


‘CHERIO MUSIC PUBLISHERS, INC, 


NEW YORK CITY HOLLYWOOD CHICAGO 
1545 Broudway 6834 La Mirada Ave. Woods Thentre Bids. 





Brookfield, Mass. 
Strong, Benny, Ansley 
Strong, Bob, MCA, Chi. 

Sudy, Joe, Chase H., St, Loula, 


Tomlin, Pinky, 
Towne, Geo., MCA, N.Y. 

Travers, Vincent, Wm. M., NYC. 
Tucker, Orrin, Orpheum T., Minneapolis. 
Meadow Brook, 

















Band Routes 


—____— (yntinued from page 46 


Joy, Jimmy, Muehlebach H., K. City. 
Aragon B., Chicago. 


Art, Bismarck H., Chicago. 

Kay, Herbie, Nicollet H., Milwaukee. 
Essex House H., N.Y 
WCAU, Phila, 


Chi, 


Keller, Leonard, WM, NYC 
Kendis, Sonny, Stork Club, NYC, 
Stan, GAC, L.A. 

King, Geo., MCA, NYC. 
Biltmore H., N.Y. 
MCA, Cleve 
Edgewater B. 
Kirby, John, Uptown Cafe Society, N.Y. 
Lexington H., N¥C, 
Kirk, Andy, Royal T., Balto. 
Cafe Pierre, NYC, 


, Chi. 
Fe SF 


L 


Book-Cadillac H., Det. 
Lantz’s M-Go-R, Dayton. 
Levant, Phil, Club Trocadero, Evansville, 


'., Providence. 


NYC, 


,ittle, Jack, Palace T., Youngstown, O, 
ombardo, Guy, 


MCA, N.Y. 
Regis H., N.Y.C. 
Copacabana, NYC, 


MCA, NYC, 
Leon & Eddie's, 
Marvin Mel, Fiagship, Union, R 
Peabody H., Memphis. 
Fort Worth, 


McIntyre, Hal, GAC, N.Y. 
McAlpin H., N.Y.C. 

Glenn, Penn. H., N.Y. 
Millinder, Lucky, 
Molina, Carlos, Rhumba Casino, Chicago. 
Vaughn, Commodore H., N.Y 
MCA, NYC. 


Royal T., Balto. 


s Cel. 
Netherland-Plaza H., Cinn. 


‘Deacon,’ F.B. hi 
MCA, Chit. 
Roadside Rest, 
N 
Washington-Youree 
xr H., N.Y.C. 
A, Chi 
‘xmous Door, N.Y 
Aragon B., Houston, 
Ambassador H., L.A, 
MCA, Cleve 
N.Y, 


Bal Tabarin, 


oO 


Martinique, N. J. 
East H., 


P 


Versailles, NYC, 

Fort Lee, N.J. 
Madison H., 
State T., Hartford 
Rainbow B., Denver. 
Rhumba Casino, 
Pendarvis, Paul, St. Francis H., 
MCA, NYC, 


N.Y. 


‘Heidelberg H., Jackson, 


N.Y. 


ly, CRA, N.Y 
Deshler-Wallick 


, NYG, 


R 


WM, Chi. 
Drake H., Chl. 
», CRA, NYC 
Ravazza, Carl, Biltmore H., Los Angeles. 
WM, NYC 
Reilly, Mike, Brass Rail, Chi, 
WM, NYC. 
Palladium B., 
Tommy, CRA, NYC, 
MCA, NYC. 
WMCA, NYC. 
F.B., Chi. 
Club Ball, Phila. 
Dick, Roseland B., 
Rogers, Eddy, Utah H., Salt Lake City. 
Adrian, Dempsey’s R., N.Y. 


S 


Sanders, Joe, Blue Moon, Wichita, Kan. 


N.Y 


Saunders, Hal, St. Regis H.. NYC 
Brunswick H., Boston. 
WM, N.Y. 
Shaw, Artie, Palace.T., Cleve. 
Diamond Horseshoe, 
Rainbow Grill, NYC. 
South, Eddie, Uptown Cafe Socte 
Mugesy, Arcadia B., N, 
Variety, NYC, 
GAC, NYC, 
MCA, NYC 
Stearney, George, Le Coq Rouge, NYC, 
Brook Club, 


Wayside Inn, 


Straeter, Ted, Monte Carlo, NYC. 
Ye Olde Tavern, W. 


T 


Teagarden, Charlie, FB, NYC. 
Casta Loma B., 


Thompson, Lang, MAC, Cleveland. 
Thornhill, Claude, Glen Isle Casino, New 


Wm. M., NYC, 


Turner, Don, Mount Royal H., Montreal. 


Vv 


Valero Sisters, Rainbow Room, NYC. 
Van, Garwood, Shadow Land ™ San An- 








H., Chi. 


Boston, 


N.Y.C, 


NYC, 
N.J 


South Bend, 





Varzos, Eddie, Providence-Biltmore H., 
Providence, R ft. - 
Venuti, Joe, Chanticleer, Balto. 


w 

Wald, Jerry, GAC, NYC. 

Waller, Fata, MCA, NYC 

Warnow, Mark, CBS, NYC. 

Watkins, Sammy, Brown H., Loulaville, 
Ky. 

Weeks, Anson, F.B., NYC. 

Weeks, Ranny, Mayfair Ciub, Boston. 
Weems, Ted, Casa Manana, Culver City, 
Cal. 

Welk, Lawrence, Trianon B., Chicago. 
Wheeler, Doc, Gale, Inc., N.Y. 
Whiteman, Paul, Palace H., San F. 
Wilde, Ran, Sir Francis Drake H., 8.F. 
Williams, Griff, Palmer House, Chicago. 
Wilson, Teddy, Downtown Cafe Society, 
NYC 

Witon, Barry, Beachcomber, NYC. 


Y 


Young, Eddie, Olsen's R., Elmwood Park, 
Ill. 
Young, Sterling, Sherman H., San Diego. 


J. A. DECATUR DIES; 
WAS B-V-C EXECUTIVE 


Joseph A. Decatur, general sales 
and production manager of Breg- 
man, Vocco & Conn, music publish- 
ers, died following a paralytic 
stroke yesterday (Tuesday) at his 
home in Lynbrook, N. Y. He was in 
his late 50’s. 

Decatur was associated with Breg- 
man, Vocco & Conn since the firm 
first entered the music publishing 
field. Previous to that he was gen- 
eral assistant for 25 years to the 


late Edgar F. Bitner, of Leo Feist, 
prior to the purchase of that com- 
pany by Metro. 

Deceased had had for some time 
a stomach ailment and later suffered 
a paralytic stroke which paralyzed 
one side of his body. 

Interment in Haverhill, Mass., 
where he‘ was born. Widow sur- 
vives. 








Phyliss Clever has been added to 
Tee Ross’s orchestra of Youngstown, 
O. Ross has almost an all-new unit, 
including John Owens, piano; Tom 
Raftican, drums; Joe Glarese, bass; 


John Donofrio, trumpet; Eli Pacetti, 
first sax; Sam Ross, second tenor; 
Bob Holsinger, third sax; Perry 
Cooper, fourth tenor, and Ross, ac- 
cordion, 





A Nazi Defeat Only Thing 
That Would Please Coast 
More Than ASCAP Pact 


Hollywood, Nov. 4. 

Hollywood's Tin Pan Alley, that 
block stretching along Vine street 
across from NBC’s Radio City, re.- 
ceived the news of the ASCAP- 
broadcaster peace with great jubila- 
tion, but the real celebrating will 
have to wait until a few paychecks 
come through. Most of the publish. 
ers either trimmed their staff to the 
bone or instituted deep cuts when 
the lute was rifted 10 months ago. 

When the word got around shortly 
after noon of last Wednesday (29) 
the curbs began to line with smiling 
faces. Songpluggers made for near- 
by cocktaileries in groups while the 
ASCAP gang crowded into the 
Brown Derby’s Bamboo Room for 
brief libation. VARIETY’S swWitch- 
board was a flickering panel of red 
lights, all seeking verification of the 
news they’d heard. Only the flash 
of a German defeat in Europe 
would have buoyed spirits to higher 
levels. 

Niteries got a play from both the 
songwriters and pluggers, with the 
latter both plying their trade and 
celebrating on the side. Immedi- 
ately after the signing, both NBC 
and CBS let down the bars on song- 
pluggers and next day they cluttered 
the NBC lobby for a re-fraternizing 
with Meredith Willson, Rudy Vallee 
and other batoneers, 


MILT DIAMOND’S TRADES 
IN DECCA CERTIFICATES 


Washington, Nov. 4. 

Slight flurry on the music stock 
market was caused when Securities 
& Exchange Commission today re- 
vealed September transactions of 
Milton Diamond, New York officer 
and director, in Decca Records, Inc., 
papers. According to the SEC, Dia- 
mond acquired through option 1,668 








shares of $1 par common stock in the 


company during September. Gave 


away 264 shares of the same to un- 
known recipients and dropped for 
sale an additional 200 shares. 


Wound up with 9,341 shares at the 


end of September. 




















N.Y.C, 


Chicago. 





i’ wood, 


NYC. 





Attention: Program Directors and Producers 





BACK ON 





FOR 





NYC. 


Summit, 








H., Atlanta, 
hi 





ANCHO 


by Allie Wrubel and Charles Newman 
€ 


For all material contact-— 


GEORGE PINCUS, Chicago FRANK MACHADO, New England 
JACK MASS, Pacific Coast LEONARD WILSON, Middle West 


SHAPIRO, BERNSTEIN & CO., Inc. 


RKO Building, New York 


Louis Bernstein, Pres. 


THE FIRST BIG NEW ASCAP TUNE 


ONCERTO 


by Jack Lawrence and P. |. Tchaikovsky 


Already 
NUMBER ONE IN PERFORMANCES 
AND A BEST SELLER 


€ 
Dynamic Cowboy Ballad 


THE AIR 





TWO 





PILLOW 


Jonie Taps, Gen. Mgr. 
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Priorities Hit Acrobats 





Detroit, Nov. 4. 


Defense priorities have added one new act to the night club casts. 

Because the Government priorities stopped them from getting a new 
steel girder to replace the old one used in their aerial act, usually per- 
formed at circuses and carnies better than 100 feet in the air, Lord 
Lyon and Co. now have come down to earth and are doing ground 
acrobatics and balancing in niteries here. 








Compromise Fines for Rum Violations 


Due to Be Abolished in Pennsylvania 








Philadelphia, Nov. 4. 

Night clubs violating the State 
liquor laws are going to lose their 
easy out, which allows them to 
operate during the periods their 
licenses are suspended by the pay- 
ment of a $10-a-day fine. According 
to reports from Harrisburg, State 
capital, the $10-per-day tap, known 
as ‘offer in compromise,’ is due to 
be abolished as soon as today’s elec- 
tion is out of the way. The end of 
this easy way of beating the rap was 
a long time coming. Drys and law 
enforcement agencies have severely 
criticized this procedure, calling it 
merely a ‘payoff’ to the board. 

The ‘offer in compromise’ fines 
have netted the board about $100,000 
annually. Philly niteries alone have 
kicked in upwards of $75,000 in the 
last couple of years. All of the big 
Philly spots have had their permits 
suspended on different occasions, 
some as high as 100 days, which has 
meant a $1,000 fine to keep open. 





Myers Bounces Back 
Cleveland, Nov. 4. 

Sixty-day rap for likker violations, 
which shuttered his Freddie’s Cafe 
and threatened to take away his 
license, didn’t bother Freddie Myers 
who bounced up on the count of nine 
without a hair ruffled. 

Veteran operator, who has sur- 
vived more legal jams than any 
other nitery owner here, cleaned 
the slate by reopening his re- 
modeled spot under the name of the 
Paradise Cafe last week. For several 
months he had been dickering for 
the defunct Ohio Villa, but shelved 
the entire idea after his latest 
skirmish with the Ohio state likker 
board. 

Lee Leali’s orch reopened nitery, 
which has been terraced, and deco- 
rated with fluorescent murals. Renee 
Villon is topping initial show, con- 
sisting of Billy Gray, Estelle Sloan, 
Pearl Magley line and Billy Davis 
as emcee. 


JOHN STEEL INVOLVED 
IN BOOKING WRANGLE 


Cleveland, Nov. 4. | 


Booking war between two rival 
agents over John Steel got the Irish 
tenor as wel] as Pony’s Cafe in such 
a state of confusion that his sched- 
uled date at the Cleveland nitery 
last week blew up in a storm of 
hullabaloo. 

Former Ziegfeld ‘Follies’ singer 
had been first booked into the Cow- 
Shed for a fortnight by Charlie De 
Haven, who had another two weeks 
all set for him at Pony’s. Two days 
before Steel was due to open there 
the tenor suddenly decided to change 
agents. Rocky Sennes, who is half 
of the Frank Sennes agency here, 
helped him change his mind by 
offering him better bookings in this 
territory. 

De Haven squawked loudly about 
his client’s walkout, accusing Sennes 
of cutting in and violating booking 
ethics, but latter retorted that Steel 
ad not committed himself to any 
contract with De Haven. Neither 
could ‘Pony - Boy’ Winezimmer, 
Owner of Pony’s Cafe, get any satis- 
faction out of the muddled situation. 
After a futile effort to discover who 
Was who in the fight between book- 
ers, he canceled Steel. Sennes im- 


mediately booked him into the Out- 
ing Club in Warren, O. for two 
weeks, 





Palumbo’s Reopening 


Philadelphia, Nov. 4. 
Frankie Palumbo’s, South Philly 
nitery, unshutters tomorrow night 
(Wednesday) after a complete re- 
furbishing. The spot, which opened 
in 1884, claims to be the oldest cab- 
aret in the U. S., anl has been op- 


erated by the same family since its 
founding. 


nai 








in the Reading Hospital after her | 
automobile hit a tree last week on; 
lthe Reading-Wilmington, Del., high- | 





GETTING OFF A SPOT 


Agent Sam Rosey Finds Other Dates 
For Acts After Cafe Folds 








San Francisco, Noy. 4. 

Portrait of an agent getting him- 
self off a spot. 

Show booked by Sam Rosey for 
the Club Moderne pulled into town 
from various dates to find the spot 
had folded. With club’s reopening 
an On-again, off-again proposition 
and a flock of irate talent on his 
trail, percenter did a bit of yogi with 
following result: 

He built a unit around Shirley 
Deane, picture player, and Jack 
Marshall, using two other acts and 
Carleton Ackley’s band, and sold it 
to Redwood theatres. (Show plays 
State, Eureka, week of Nov. 9, fol- 
lowing with a split-week at State, 
Ukiah and State, Marysville). Sold 
Joe and Betty Lee, dance act, to the 
365 Club. Peddled Ben McAtee, who 
was to have been m.c., to the Club 
Lido. All in less than a week—and 
still has hopes of reuniting the origi- 
nal show if the Moderne can satisfy 
creditors. 


Most Key Cafes 


Show Disinterest 





In Chi Ops Ass'n 





Chicago, Nov. 4. 
Dave Branower, of the Harry’s 
New Yorker nitery, who is rounding 
up a group to be known as the Cafe 
Men’s Assn., held the meet- 
\ag last week, but most of the key 


initial 
were not represented in the 
session. Those not present included 
such topflight cafes as Chez Paree, 
Hi-Hat, 606 and Alabam. 
Present at the meeting 
among others, Harry’s New 


cafes 


were, 


Singapore, Playhouse, Franke’s Ca- 
sino, Ivanhoe, Liberty Inn and 
Broadmont, 

Cafe Men’s Assn. has as its goal 


the softening of union pressure. 

Understood that the Chicago Fed- 
eration of Musicians is taking par- 
ticular cognizance of the situation 
already and is beginning an investi- 
gation of cafes for infractions of 
union regulations, especially as to 
rehearsals. 


Man Dies, Acrobat 
Hurt in Car Crash 





Reading, Pa., Nov. 4. 
Esther Aldine, 40, acrobat, injured 
about the face and head, was treated 


way near Morgantown, south of this 
city. Albert W. Kauterman, 81, also 
of Brooklyn, who accompanied her 
on the journey from Brooklyn to 
Wilmington, suffered a skull fracture 
in the accident and died shortly aft- 
erwards. Kauterman, a 
was a retired tugboat pilot. 

Miss Aldine, on her way to Wil- 
mington to fill an engagement, passed 
through Reading to visit her mother, 
Mrs. Mary Drabinski, this city. 


Lebanon, Pa., Brings In 
A Spanish Floor Show 


Lebanon, Pa., Nov. 4. 
Karinchi Restaurant is bringing in 
Concheta and Antonio in a Spanish 
revue for the floor show this week. 
Joe Campo is m.c. 








Yorker, | 


widower, | 





JEAN SABLON 


‘To the Preferred list Add Jean 
Sablon, best of the Continental sing- 
ers. — Danton Walker, N. Y. Daily 
News. 


Now Appearing at 
PERSIAN ROOM, PLAZA HOTEL 
New York 


Direction: 
WILLIAM MORRIS AGENCY 


MAINSTREET, K.-C. 
VAUDER, OPENS 


Kansas City, Nov. 4. 
Mainstreet theatre, dark since sum- 
mer of 1938, wil] reopen Thursday 
(6) as a vaudfilmer after a $35,000 
face-lifting. Mainstreet Theatre, 


Inc., a corporation including local 
investors, has been formed to back 
the project, and Albert Schoenberg, 
realtor has carried out the negotia- 
tions for the leasing corporation. 
Will J. Harris, former producer for 
Balaban & Katz in Chicago and the 
Paramount theatre, New York, is al- 
ready in town lining up the first 
week’s stage production and super- 
vising the entertainment- policy of 
the house. Initial production will be 
titled ‘Hi Neighbor’ and will include 
The Maxellos, Consolo and Melba, 
Sylvia and Clemence, Burton Dahl, 
Eddie Schultz, and 12-piece orch and 
line of 12 girls for three numbers. 
Screen assignment is to ‘West Point 
| Widow’ (Par.). 
Downtown deluxer 
will operate on a grind 
three shows daily during week and 
|four daily on weekends on scale of 
| 10-25-40c, with the balcony price 
| always 25c. Regular production staff 
will include Mary Graham Minor, 
formerly of the little Tower theatre, 
as director of choreography and 
|band under Schultz will be house 
| regulars Harris indicated that the 
weekly presentation policy may be 
interrupted from time to time as 
road attractions of sufficient calibre 
are available. 
Eddie Mansfield 














(3,040 seats) 





gets position as 
theatre manager. Mansfield leaves 
the Regent theatre, a downtown, 
second-run, all-night house, to take 
over the Mainstreet. 
Theatre was built in 1921 
era of Orpheum 
lsuccesses and was operated by 
i ocd and RKO circuits until 


in the 


it closed in 1938, when a dual feature 


LA MARIMBA 3D S.F. 
NITERY TO FOLD IN WK. 


San Francisco, Nov. 4 

La Marimba became the third lo- 
|eal nitery to fold during the past 
week. Previously, Club Moderne 
was padlocked by the revenooers for 
unpaid social security taxes and 
D.D.’s Russian Room closed, although 
|latter then reopened without enter- 
tainment. 

On insistence of the American 
Guild of Variety Artists, La Marimba 
talent was on a day-to-day talent- 
wage basis for three weeks prior to 
the foldup. 





Ft. Worth Hotel Room Set 
Fort Worth, Nov. 4 
The Blackstone hotel will light up 
its big Venetian Room Dec. 18 and 
keep it open through the New Year 
holidays. 
Everett Hoagland’s band has been 
booked. 





policy of | 


and Keith circuit | 





Philadelphia Story 


Philadelphia, Nov. 4. 

Benjamin Fogelman (Benny- 
the-Bum) has made a blow-up 
of Dorothy Kilgallen’s New York 
Journal-American column which 
quotes the Duke of Windsor as 
saying: 

‘The only night club I'm 
anxious to go to is the fabulous 
Benny-the-Bum’s.’ 


N. Y. Agents Ask 
Raise to 15% Due 
To Added Work 














Artists Representatives Assn., New 
York agents group, has put in a 
plea with the American Guild of 
Variety Artists for a raise to 15% 
in commissions on night club en- 
gagements. Present limit, set by 
the basic agreement between the 
agents and AGVA, is 10% on nitery 
and theatre dates. 

ARA is asking for the boost from 
acts getting nitery engagements be- 
cause of the added work in setting 
such dates. Nitery agents are forced 
to make the nocturnal joints at all 
hours; expenses are incurred by 
buying drinks while mooching 
around the bar waiting to see the 
operators, eic. 

Request by ARA is now being 
studied by a special AGVA commit- 
tee. 


Dictionary Definition 
Frees Cafe Performer 


On Shooting Charge 


Buffalo, Nov. 4. 

Noah Webster, though dead these 
many years, saved George O. Terry, 
|nitery entertainer, from being 
|stamped as a ‘felon’ when arranged 
there Saturday (1) on charge of il- 
| legally possessing a revolver. Terry, 
|who uses gun in his wild west act, 
| admitted firing weapon on city 
|street but claimed he fired a blank 
cartridge for which no license is 
needed. Judge Michael Zimmer and 
assistant d.a. agreed the charge 
hinged on whether a blank made the 
gun a dangerous weapon, so they 
consulted a dictionary. 
| Webster established that a blank 
cartridge has no _ projectile and 
therefore is not dangerous. Felony 
count was dismissed and Terry drew 
a $50 suspended fine on misdemeanor 
charges. 





'Brenda’s Illness Forces 


'] 
| 
| Youngstown, O., Nov. 4. 
| 


Blanche Stewart, Brenda of the 
|}team of Brenda and Cobina, became 
lill while appearing at the Palace 


|here, and entered Youngstown Hos- 
pital last Wednesday (29). Her con- 
dition is reported as fairly 
| She ordered to the hospital 
iwhen a clot developed in her 
| which was injured some time ago. 
IlIness forced a quick booking 
| change at the RKO Palace, Colum- 
bus, where they were to have 
opened Friday (31). Cynda Glenn 
was rushed from Loew’s State, N. Y., 
to fill the headline spot. 


good. 


was 





Select Group 


Philadelphia, Nov. 4. 
The American Federation of La- 
bor’s regional office here recently 
received a request for a charter of a 
new union in show biz. 
Organization was to be composed 
of emcees at smokers. Request was 
turned down on the grounds that it 
infringed on the territory already 
covered by the charter of the 
American Guild of Variety Artists. 








present 


AGVA Awaits 4A’s Cooperation 
Vs, No-Pay ‘Celebrity Nights’ 
Before Itself Enforcing the Ban 





American Guild of Variety Artists 
is waiting for all its sister unions 
in the Associated Actors and Artistes 
of America to adopt its resolution 
against ‘celebrity nights’ before it- 
self enforcing the rule. First Four 
A’s union to decide to help AGVA 
enforce its ban against gratis ‘ce- 
lebrity night’ appearances by per- 
formers is the American Federation 
of Radio Artistes. 

AFRA, at a board meeting last 
week in New York, voted its sup- 
port of AGVA and is sending a 
notice to all its branches that AFRA 
members, where coming’ within 
AGVA’s jurisdiction, must live up to 
the variety performers’ union rules. 
Thus, when solicited for a ‘celeb- 
rity night’ appearance, usually held 
in niteries, AFRA performers must 
get one-seventh of a week’s salary 
if their regular wages are over $100 
weekly. When under $100, the per- 


former must get at least’ $10 for 
making such an appearance. 


The ‘celebrity night’ gag has been 
growing, but AGVA is helpless to 
stop it until all the performer unions 
decide to work together on the mat- 
ter. AGVA points out that it 
couldn’t stop variety actors from 
making such appearances. while 
Screen, radio and legit players are 
free to do so. 


Equity is expected to take up the 
resolution at the next meeting of its 
council. Screen Actors Guild will 
also probably vote on it in the near 
future. 

M.C. Fined $100 
Chicago, Nov. 4. 

Billy Carr, m.c. and comic at the 
Hi-Hat club, was fined $100 by the 
American Guild of Variety Artists 
here through the complaint of The- 
atre Authority. 

Carr was charged with having 
worked a benefit without having ob- 
tained permission for the date 
through TA. 


KMBC IN K.C. DEAL FOR 
VAUDE ‘FOLLIES’ UNIT 


Kansas City, Nov. 4. 
KMBC has arranged a deal with 
the Rockhill theatre, 1,470-seater. to 
‘Brush Creek Follies,’ an- 
nual winter season rural radio show, 
‘Follies’ is a visible 
show and in previous years KMBC 


has staged it on Saturday nights in 
the Ivanhoe Temp! 


Chi 





as a stage unit. 


th mple. New deal calls 
for two performances on Saturday 
| night, with the Rockhill booking a 


| the net at 


1 





western film and shorts to complete 


| the program. “teason for the switch 


was to get an early show—7 p. m.— 
which rural customers could attend 
without keeping the kiddies up. In 
former years curtain was at 8, too 


| late to meet with farmers’ approval. 


Youngstown Cancellation 


Stage-film combo will be at 40c gate 
with a percentage agreement divid- 
ing the gross between and 
theatre. 

‘Follies’ is a CBS Saturday after- 
noon sustainer which will return to 
close of football season. 
Stage and film deal begins Nov. 8, 
and regular broadcast locally will be 


station 


; | at the 9:15 stage show. 
eg, | a 


Palais Royale Billing 
Restored to B’way Spo 


Ben Lenhoff, formerly owner of 
the Bali Bali and Cocoanut Grove, 
Chicago, who is taking over the site 
of the old Palais Royale, which later 
became the Cotton Club and lastly 
was the ill-fated George White’s 
Gay White Way, will restore the 
club to its original Palais Royale 
tag. It opens Nov. 20. 

The largest nitery girl show in 
town, with a chorus of 20, will be 
produced by Carl Randall. Emile 
Friedlander, of Dazian’s, is also in 





on it. Name bands will be a fea- 
ture, the first likely to be Abe 
Lyman. 
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Herewith appears a VARIETY review of a N. Y. Palace bill of 20 years 
ago. The intention is to reprint these weekly using the relative week of 1921 
with the current date of issue. No special reason in reviving these reviews 


other than the interest they may hove in recalling the acts which were | cattle center town of 4,250 popula- 
| tion continues its policy of having | Rookie & Co. (2), Yvonne & Victor, 


playing at that time, the manner of putting together a big time show (book- 
ing), which radio stations may find pertinent, and as a resume ef the style 
of vaudeville reviewing of that day. 


(Reprinted from VARIETY of Nov. 4, 1921) 


PALACE, N. Y. 





Three and a half crowded hours of show, with enough hits to make a 
circuit, not to speak of a theatre. 

Bessie Clayton (New Acts) comes through with the best and biggest 
act of her career—and it’s some career. Breaking in ‘cold’ at the Palace 
—which comes under the head of nerve—this offering swept the theatre 
and had the audience bleary-eyed. The only act that could have followed 
it did—intermission. The Clayton turn wrung the gang dry and turned 
the regulars inside out. Eighteen curtain calls when the folks want to 
stretch, when the men want to smoke, when there’s nothing more coming 
and no end can be served by further rioting except to again and again 
pay with interest for meritorious work, is a high compliment to the audi- 
ence as well as the artist. Miss Clayton, the long and well-beloved, drew 
and paid that. And nothing was forced—if anything, she forced the clap- 
ping to stop. 

Mosconi Bros. and their li'l sister Verna, however, stepped on an hour 
later and banged in a dancing triumph on the same stage to the same 
enthusiasts, where it didn’t seem humanly possible that dancing could 
survive. Next to closing, far past 11, with a slow start (unnecessarily 
slow because of too much introductory palaver and a needless song), the 
Mosconis worked it up to a furore and a sensation. After the lightning 
pirouettes, spins, tumbles and leaps of Louis and Charlie, when Willie 
threw in a few nifty turnovers and chic little Verna rolled on and took 
the floar and the air—and the entire quartette then went to it in a frantic 
maze of dizzy dancing the house cheered. 

Hundreds came to their feet. The whistling, the applause and the yells 
were deafening. Out came Father Mosconi and took a bend and then a 
somersault, and the roof trembled. Coming where this act, and as it did, 
it turned a threatened waterloo into a howling Chateau Thiery. It ruined 
the closer and smothered it completely. Not a hundred eyes were turned 
toward the stage as Siegel and Irving began their worthy feats of strength 
and smooth stunts. It was a cruel assignment for a knockout act. 

Whiteman’s Band played without Whiteman. A little of the suave 
leader’s personality was missed. And perhaps the long stay is beginning 
to tell. The numbers went strong, but the high peak of appreciation at- 
tained in former weeks was not quite captured this time, though the pro- 
gram was a popular one. The Avon Comedy Four repeated tke bushel of 
laughs, this time in a far more favorable position, opening the second 
part. No effort was made here to crowd over a show-stopper, though 
bills have been pretzeled up on less provocation. 

Martha Pryor deuced. Martha has vampish features and a lithe 
physique. She is a hard, wise babe, who does relentless blues. One of 
them had ‘He Treated Me Like a Dog’ repeated not less than twenty times, 
which is serving a lyric-writer too faithfully. It closed weakly as an en- 
core, whereas the main portion had sent in a substantial hit. Bob Geraghty, 
at the piano, behaved well, efficiently and modestly. 

‘The Love Race’ (formerly ‘They're Off’) furnished a fiash for No. 3, 
with its copious company. There have been some changes in the cast, 
hardly for the better, since this production turn opened. The laughs were 
slim, but the peppy work of the Love Twins, though they were off key 
now and then and broadly affected, and the pleasant ensemble, carried it 
over decently. The colored comic, who would do much better if he blacked 
up, did not click here as consistently as in the uptown houses, where he 
stole the act. Jean Merode stood out and made the final moment with 
her melodious soprano. Stewart Wilson (if he is the dancer), however, 
took the personal honors with fast, light stepping. 

Herschel Henlere, as always, made it a long-haired holiday. This bimbo 
is a pastmaster at knotting up a show. And he tied it so fast that it re- 
mained ruined for some five minutes before he had a heart and came 
forth for a conventional speech. Not a little showmanship is responsible 
for this, but if Henlere didn’t make them love it, the railbirds at this 
sophisticated theatre wouldn’t string with him. As an entertainer he is 

unexcelled. 
been intertwined in one act. 
-—the chap has the goods; but he is no mug at salesmanship, either. 

Anita Diaz's Monkeys were billed to open. The show started so early 
because of the unwieldly running time, that this reviewer muffed the 
monks, though he came in at 8:12 like the conscientious, long-suffering 
angel he is. This reviewer always admits it when he misses an act. He 
is constitutionally truthful. Besides, he once reviewed an opening act at 
length that had disappointed, and said the muscular.display was mar- 
velous, when it so happened that a sister act had been substituted. Lait. 
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| depression, plus the fact that the col- 
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Such a canny mixture of hoakum and artistry has seldom | 


No use arguing or quarreling with Henlere | 








| in vaudeville actor 


| ways straightened out. 


Manhattan Sunday (2) after play- | 
ing the Lounge of the Commercial | 
hotel for a week where she and 
Ted Fiorito’s band clicked. This 


top names and bands monthly. 
Miss Niesen opens at Copacabana, 
N.Y., Nov. 5. 


Sam Morton - 
(4 Mortons) 
Dies in Det. 


Another colorful vaudevillian 
reached the final curtain last week 
(28), when Sam Morton, nee Ken- 
nedy, died in Detroit at the home of 
his daughter, Mrs. James D. Shana- 
han. Morton, 79, was born in the 
Corktown section of the city in 
which he died. 

First with his wife, as Sam and 
Kitty Morton, and later with sepa- 
rate pairs of his four children in 
acts billed as The Four Mortons, Sam 
Morton was a prominent figure in 
the acting end of show business for 
many years. He and his wife first 
won attention in small-time vaude 
houses as a jigging dance team. 
Later, when their children were still 
young, they appeared as stars of sev- 
eral Irish dramas produced by the 
late Sam Powers, including ‘Ivy Leaf’ 








and ‘The Fairies’ Well.’ Subse- 
quently, they went into big-time 
vaudeville, where they remained 
virtually to its end. Mrs. Morton 


died in 1927, Sam Morton made one 
last legit ‘comeback’ in 1931, appear- 
ing then with Eddie Dowling in ‘The 
Sidewalks of New York’ at the 
Knickerbocker, N.Y. 

Made a Fortune and Lost It 

Morton made a fortune in show 
business and invested heavily in De- 
troit real estate. The 1929 crash, the 
lapse of vaudeville wiped out his 
possible source of income, had a 
devastating effect on his financial 
condition. He and three of his chil- 
dren, plus Paul Morton’s wife, Naomi 
Glass, then attempted a comeback 
in what was left of vaude. The act 
was again billed as the Four Mor- 
tons, but the going was too tough 
and it soon disbanded. 

Plus their own great comedy artis- | 
try, the Four Mortons are credited | 
with spawning another headline act, | 
Paul Morton & Naomi Glass. In-| 
cidentally, the son and his wife 
eventually got higher salaries than 
Four Mortons. Other Morton} 
children were Clara, Martha and Joe, | 
all of whom survive. First Clara| 
and Paul worked with their | 
parents, and later Martha and Joe.| 
The father was one of the leaders| 
movements. He}! 
was among the original eight, includ-| 
ing James F. Dolan, David Mont-| 
gomery and Fred Stone, Tom Lewis, | 
George Fuller Golden, Sam J. Ryan| 
and Mark Murphy, who founded the | 
White Rats in the United States. The 
group held their first meeting in the 
Parker House on Broadway in June, 
1900. Morton’s activities with the 
White Rats, plus his propensity for 
drinking, brought him later into fre- 
quent conflict with E. F. Albee, but} 
somehow their differences were al-| 








As one of the original actor-resi- 
dents of Freeport, Long Island, Mor- 
ton was one of the founders of the 
memorable, but now defunct, Lights 
Club, Morton’s heavy drinking, 
however, eventually caused conflict 
with some of the more sober mem- 
bers, so Morton and three pals 
formed their own organization in a 
stable loft. There they locked them- 
selves in for two weeks, with plenty 
of booze, even sleeping in the hay. 
Finally they were pursuaded to come 
out among their friends and neigh- 
bors again. 


Sky Club, Miami, 
Signs With AGVA 


Chicago, Nov. 4. 

Sky Club, Miami, has been sig- 
natured to a 100% agreement by the 
American Guild of Variety Artists 
here. 

Kitty Davis will likely also be} 
signatured for her Miami spot by 
AGVA here this week. This agree- 
ment will follow a year of bitter ex-} 
changes on the subject by AGVA and | 
Miss Davis, 








GAGS AND GLAMOR 


(BROADWAY) 





Charlotte, N. C., Oct. 24. 
Ming & Ling, George Moore, Fred 


(8), Freddie 
(6); 


Francine, lamorettes 
Bellinger ew Yorkers 
Another Chorus’ (U). 





Chester Doherty’s ‘Gags and Gla- 
mor’ is a s0-so revue in its local de- 
but, with a couple of Chinese hill- 
billies saving it from mediocrity. 
Ming and Ling, presented as a 
couple of Irish musicians, are nifty 
in their musical stint, with the audi- 
ence eating up their hillbilly take- 
off. Ming sings pleasingly, with Ling 
accompanying him on an accordion 
and doing a medley solo. Their 
other presentations, ‘Chinatown, My 
Chinatown,’ a jitterbug takeoff, and 
a patriotic finale all were pleasing, 
but it was their handling of ‘Red 
River Valley’ that drew the plaudits. 
Clever patter added to act. 

George Mocre goes over in a jug- 
gling turn. Using kitchen equip- 
ment as props, he juggles everything 
from carving knives to the kitchen 
sink. He accompanies it with a 
zany brand of patter that the audi- 
ence liked. Francine got a-_ nice 
hand, particularly from the soldier- 
dotted audience, for her fan dance, 
in which she’s supported by the 
Glamorettes, line. Production is 
good on number, with Francine com- 
bining a well-executed routine with 
some deft fan-handling. She gave 
the boys a nice, long look at the 
finish to satisfy all around. 

Fred Rookie, in an alleged comic 
soldier routine, isn’t very funny, al- 
though he tries hard enough. The 
act consists of pounding a drum, 
hoarsely piping blue ditties and sub- 
par dialog with a stooge. Yvonne 
and Victor were so-so in an Apache 
number in which they never seemed 
to get into the spirit of the dance. 

Glamorettes are peppy and will- 
ing, but appear to be in need of re- 
hearsing. Two from line muffed 
opening of show, which they were to 


parrot in unison. Line is on for 
three standard appearances, an 
opening fast tap, the production 


number with Francine, and finish- 


ing with a Latin number. Band 
backs up show nicely. 
Fair house when caught. Just. 


‘Sing | 


Sweater Girl Follies 


Charlotte, N. C., Oct. 31. 
Woolsey and Claire, Page and Jew 
ett, The Barons (2), Danny and 
Danny, Skippo, Mae Parrish, Thelma 
Cook, Shaw and Shaw, Sweateretteg 
(10), Band (6); ‘Accent on Love’ 
(20th). 





Sollie Childs’ ‘Sweater Girl Fol. 
lies’ is a mixture of good, bad, — 
indifferent, but judicious culling an 
speeding up of acts could give unit 
tremendous life. Show had only 
been out a couple of days when 
caught. 

New talent here, and well re. 
ceived, is Witt Woolsey’s leg-o-ma- 
niac act, featuring eccentric dancing, 
intermingled with gags. Jokes are 
only run-of-mill, but Woolsey seems 
to be in his own little niche when it 
comes to weird, disjointed terping. 
Because of its freshness and masterly 
presentation, act drew heavy plau- 
dits. Miss Claire serves only as 
stooge. 

The unicycle act of Page and Jew- 
ett, vaude vets, was perhaps best re- 
ceived. Page, although of ample 
husky build, proves himself agile 
on the varied-sized wheels. Miss 
Jewett proves not only a valuable 
partner in cycling, but does some 
nifty stooging for Page's soloing. 
Act moves at fast pace and only 
flaw is Page’s tendency to bicker 
with audience when they start kid- 
ding. He answers them fast, but 
often rubbing audience wrong way. 
But all in all, a sock act. 

The Barons prove’ themselves 
above average in a hand-to-hand, 
head-to-head balance turn. Boys 
got plaudits repeatedly. One of best 
acts of its kind to show here. Danny 
and Danny, terpers, are pleasing in 
brief tap turn. Skippo, the clown, 
is so-so in a comic balance turn. His 
patter carries act. He’s also on too 
long. 

Shaw and Shaw get the show behind 
the eight-ball to start with, opening 
with a whiskery ‘Little Nell’ rou- 
tine, followed by some corny, poor 
dancing. Mae Parrish, vocalist, suc- 
ceeds in being too loud in render- 
ing ‘River Stay Way From My 
Door,’ although she works hard to 
put over song. She also vocals from 
sidelines on a line production num- 
ber. Sweaterettes are pleasing in 
four appearances, best being finale 
on skates. 

Fair house. Just. 


——— 





Saranac Lake 


By Happy Benway 





Saranac, N. Y., Nov. 4. 

After months in bed licking a 
mess of setbacks, Harry ‘Slipfoot’ 
Clifton says ‘the Will Rogers treat- 
ment has made a new man out of 
me.’ 

Ken Brown’s orchestra played a 
15-minute program dedicated to the 
gang here. 

Thanks to Al Tint, Chicago, and 
Harry Hayman, New York, for the 
timely greetings to us_ shut-ins. 
Ditto for Mrs. ‘Tootsie’ Holmes, who 
for a year has _ befriended this 
colony. 

Danny Murphy, ex-burlesque 
comic wko made the grade here 
years ago at the old N. V. A. sana- 
torium, just licked a three-month 
setback. He’s now doing well in 
the Bronx. 

Ben Schultz, who left here with 
an Okay, now working in Brooklyn. 
He’s one of the outstanding come- 
backs of the season, 


Timothy Doherty, who was con- 


| nected with the Paramount, Boston, 
|}doing a par job with the ozoning 


routine. 

Mrs. William Morris to New York 
to hug the adopted addition to the 
Bill White-Ruth Morris family. 

Bobby Burns, once featured with 
the Lasses White minstrels, greets 
this gang. 

Harry Cross, IATSE boy from 
Utica, N. Y., progressing fast. 

Mrs. Leah B. Holmes, who has 
done much to befriend this colony, 
is mourning the passing of her 
mother, 

Betty Huntington, former soubret 
and ex-trade newswriter, doing well 
in the Big Town. Left here seven 


years ago. 
The duck season is on, so Harry 
Martin, comedian and _ bkunter, 


strolled the woods surrounding the 
Will Rogers san, took a shot at what 
he thought were ducks and knocked 
off three of the neighbors’ chickens. 
He settled for $6. 

Ben Schaffer, disappointed over 
his New York trip, states that he 
hung around the Automat for two 
days and didn’t meet an actor. 


(Write to those who are ill.) 





Philly AGVA Presses 
For Showdown Vs. 
Non-Union Niteries 


Philadelphia, Nov. 4. 
A showdown between the Ameri- 
can Guild of Variety Artists and 
Philly cafe men is due_ shortly. 
Richard Mayo, executive secretary 
of the Philly local, said yesterday 
(Monday) that the union ‘sick 

and tired of being pushed around.’ 


was 


‘We've been promised support by 
other unions and we’re now going 
to show that we mean business,’ he 


said. ‘Starting next month, any spot 
which persists in hiring non-union 
acts will find a picket line in front 


of its door. We'll call a general 
strike in Philadelphia, if necessary, 
to obtain a decent break for our 
members.’ 

The local on Saturday (1) ob- 
tained a judgment in Municipal 
Court for $265 against Jacob Stamp, 
operator of Stamp’s-on-the-Dela- 
ware, for alleged non-payment of 
salary to the 3 Heat Waves, a singing 
trio. The sum represents $250 in 
wages and $15 costs. 


2 Texas Cafes Open 


Dallas, Nov. 4. 
Plantation Cactus Room opened for 
the season Thursday (30) night. 
Seats 1,500. 
Dusty Rhoades’ band drew 
opening assignment. 


the 


Oimos Club Reopens 
San Antonio, Nov. 4. 

The Olmos dinner club has re- 
opened here for its winter season 
with a colored revue, the first of 
its kind offered here. Music is be- 
ing furnished by Boots and his 
Buddies, local colored orchestra. 

Floor show includes Hazel Smith, 
blues singer; Willie Williams, com- 
edy and chatter; Eddie Alston, 
dancer; Frog Edwards and Jo Pear- 
son, singing comedians; and Harris 
and Howell with Billy Benny. 
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Chi Agents Oust Member Stiff Prices Forced H wood Cafe to Quit, 


Camp Shows, Inc., With Eddie Dowling 
vcses:| Anderson Reveals in Return to N. Y. 








As Prez, Will Ease the Bottleneck '.csi2esescerece 


tertainment Managers Assn, and 
p placed on the unfair list by the local 
American Guild of Variety Artists. 











} ‘ng last week of Camp, (although he also exercises super- This followed charges against Hall} ' ee - 
artering a Pp yhn Mi rs retur 
d ii Inc. to handle all future| Vision over Delmar) and has lined | Of having sold and delivered talent, Former Cop Buys Re gy Rony stl oe oe a 
a Shows, 5 a up several producers to hand over | ulder scale. N rth Phill Nit Tiw recov i 
8 Army entertainment, was a compro-| )oherties without vovelties and te 0 WY INITery | week to recover from experiences 
P F ' . j resari ; arr : 
. mise which may sg ~rye = ne stage the shows. Actual casting has vulmempnin, Wor. 6. 1 ve hoe nee 7 Wilshire B a 
I. It was designe A elated ieke while people will be chosen next é ense ol detective lieutenant, has purchased | : : Bape aa aa ee P t} : t ae 
¢ tleneck caused v a0 v the Citi week for Brock Pemberton’s the Swan Club, North Philly spot, | * P a oo ; 4 Y re = 4 ae — 
tion between the an *|‘Cuckoos on the Hearth’ and ‘Ar- from Joe Tolle, the deal becoming | ° 31Y Rose's N. 2. Diamond Horse- 
it zens Committee for the Army and/senic and Old Lace. Richard Ald- effective this week. shoe, everything went haywire when 
y Navy, a jam that for many montis | rich (and Richard Myers) is en- ms all e Sbinei Wind detent 62 the tae. Kalman Loeb, lessee of the Bowl, 
a has left 1,750,000 servicemen with | qeavoring to obtain rights from the ington Casino, will be the new man-| “°° Was in on a 50-50 split with 
| little or no entertainment. English owners for a camp revival ager of the Swan. The spot was Anderson, refused to follow the 
« To the Citizens Committee months | of ‘Charley’s Aunt,’ formerly known as the Stork Club, successful Rose formula and, - 
5, ago the Army delegated the author-| Casting and set to direct ‘Eileen’ or wes but the name change was ordered — “ re a a mn 7 
e ity to stage camp shows. The USO | is Ronald Hammond, who has oper- after a suit was started by Sherman | “7’"XS, etc. Wine so or $18 a 
+4 was to put up the coin. Which re-/| ated the Stony Creek theatre in Billingsley, owner of the Gotham | @Uart as against $13 at the local 
8 sulted in one group having the au-| Stony Creek, Conn., for the past spot of that name. Earl Carroll's, highballs were 
; thority and the other the money, and |two years. He has also played in Seattle, Nov. 4. eons = ar rk Pen 2 
little being accomplished. and worked on a number of Broad- a — we vee 
A Pew with Camp Shows, Inc., both|way shows. Antoinette ” stag a Six houses in as many different 1 into the red for more than $20,000, 
anizations have a direct hand in| direct ‘Cuckoos.’ She also did the towns in the northwest are now | 8 partly his own coin and the balance 
org \ ; h ; . | playing vaude two nights each week 9 raised by him. Figuring that only 
ty the body that will put on the enter- job on the current Broadway edi- nly 
, ; . : Pec ; : re as a result of the $1,000,000,000 de- | reason the Silv Screen couldn't 
“ tainment. Eddie Dowling, chairman | tion. Arsenic staging & tw be fense program spending in the stat sAlemnn, tin taneanie ak ab 
> of the entertainment committee of | handled by someone to be appointed ese notre mennia nd Sa stay in business was because of op- 
; the CC, but, because of his recent | by and under supervision of Howard | (ona aioli - | position oo Meer age soeagtit 
3 Re en ; . | Lindeay annie ms ‘ , e niteries like Carroll’s, where tari 
ance into the picture, more or | Lindsay, co-producer of the current ’ x , 
e entr = deat ‘a president of CSI Broadway version. Len Mantell, manages of Bert is much lower, creditors and An- 
e less a nev oe , ; “| Levey agency here, reports the derson offered to cooperate if Loeb 
; Dowling will have full charge of| Most of the players, it is under-| houses and towns recently added as ; would undertake to cut dewn the 
y the program that CSI will put on/Stood, will be comparative young-| follows: Empire, Anacortes; Cri- Erie, Pa. Nov. 4. ‘eatin geake, . tiie reportedly 
: with $645,000 supplied it by the USO. rate EPs ot Equity | terion, Medford; Columbia, Long-| Hofbrau night club, owned by Alex | refused to compromise. 
it Of this sum, $500,000 is to go to reg- Sap es Lilet Pp. ayers — view, Liberty, Lewiston, Ida.; Capi- Moeller, six miles west of Erie, was During four weeks of rehearsal 
. ular expenditures and $145,000 is to be obtained they will be given above | tal, Yakima:* Rex, Spokane. This , he chor d but $15 weekl 
re constitute a reserve fund. The whole scale, with the amount pretty much | makes two vaude houses in Spokane, destroyed by fire Oct. 26, resulting a = ; > a “ $ 10. rf 
- sum, it is estimated, will last hardly | depending hag taped an individual is|the Post Street playing full-week | in the death of one woman, injuries pind aa cee Gn een ek ‘wake 
: : ,| giving up_to.take. the camp job.’ stands. ; . j- 2 ’ 
i, three months. USO is theoretically , pj stands to eight others and damage esti but with the room running heavily 
s committed to provide more when| Some 500 actors, mostly members mated at $65,000. into the red. secented a 29% eut 
st the grouch bag is empty, but there’s|of Equity, met in Union Church, . Origin of fire was not determined, th . a 4 k a fi  @ 
4 general expectation on Broadway |New York, last Thursday (30) to Hamid Turned Down it he hd dak, paths 
that another miniature blitzkrieg | urge a speed-up in hiring of players : ‘ . . — we é 
, pw : ° 35G Nitery Fire in Mich, ing, performers were paid about 
3 will be needed to shake it loose. for the Army entertainment. They B U R : ; g, r 
0 appointed a committee of 10 which y nions on equest : Detroit, Nov. 4. OR OS ne Oe Sees Sek coe 
Officers is stated to hold a confab with Bert A Fire razed the Terrace Gardens, | Kornblatt, who booked all the acts, 
d Exec v.p. and secretary of CSI, | Lytell, Equity prez, and reps of For Free Chi Show nitery near Flint, Mich., last week. | also wound, up on the short end, 
g chartered under New York non-| gquity Council today (Wednesday). | E. M. Carpenter, the owner, re-| never receiving his commissions 
l- profit organization laws, is Lawrence | , oe | ported a $35,000 loss, a portion of | from the salaries which he allowed 
r Phillips, exec director of CC. Treas- | Chicago, Nov. 4. which is covered by insurance. | Anderson to deduct. 
pe urer is Clarence G. Michalis, civic | Rg? L¢ George Hamid, outdoor agent and Finding it impossible to get a } 
‘ leader and member of the CC. Di- | Michigan Theatre, Det., | showman, applied to the various tal- St. Loo Nitery Fire | $3.500 bond posted, the Coast rep- 
y rectors are Dowling, Lee Shubert, |ent unions for permission to run a ; 0 ‘ | resentative of the American Guild of Hi 
. Bert Lytell, prez of Equity; Y. Frank Starts Vaude Noy 28 free show in the Palmer House here ; St. Louis, Nov. 4. | variety Artists agreed to an ar- I 
n ae il ° “ tah ° on Dec. 5 for tl! “onvention of tt A midtown nitery operated by; * fy 
0 Freeman, Paramount studio chief 1 . 1e ¢ 1€ - rangement whereby a daily bond of is 
n and head of the Motion Picture Pro- a amusement park operators. gobn ‘Velden was Semnges 91.008 39 | ss06 was posted the first week and ce. 
“ ducers Association; Walter Hoving. Detroit, Nov. 4. In a special meeting held by the fire last week. No customers were | ¢455 daily for the second. Last week ‘i 
chairman of the USO board and prez Following last year’s policy of giv- }American Guild of Variety Artists, present at the time. | Anderson sent AGVA a personal 





of Lord & Taylor, N. Y.; 
Sibley, 


Harper 
prez of USO and former 


prez of U. S. Chamber of Commerce, | 


and Michalis. 


Group was also set up on the 
Coast. It is headed by Edward Ar- 
nold, prez of Screen Actors Guild, 
and includes Bert Allenberg, of the 
Berg-Allenberg agency, vice chair- 
man; Charles Feldman of the Feld- 
man-Blum agency, talent chairman; 

















|ing Detroit a smattering of vaude- 
| ville the Michigan theatre, first-run 
| pic house, has inked in the first two 


weeks of what is indicated as prob- | 


ably a six-week season. Other ma- 
jor picture house, the 5,000-seat Fox, 
|also has completed arrangements 
with the unions for a similar num- 
ber of vaude weeks, the shows in 
the two theatres, biggest downtown 






































American Federation of Radio Art- 
ists and Equity execs, it was decided 
to refuse the request. 

This follows Hamid’s recent. tan- 
gle with AGVA in the east, and the 
‘unions have decided to withhold fa- 
vors from Hamid until these diffi- 
culties are completely adjusted. 





Friars Name Bernie 























Sparks from a log fire at one end 
of the dance floor ignited a rug and 
the furnishings. 


SUNBROCK SETTLES 





Chicago, Nov. 4. 











| 


ST. LOO PAY CLAIMS: 


check for $500 which was divided 
among those owed cash. Anderson 
still owes $1,600, and under his con- 
tract with AGVA is personally li- 
able for all salaries. Anderson 
advised the performers that the 
salary cut was to be in the nature 
of a loan and is to be repaid later. 
Anderson intends to make good his 


| obligations, though he was responsi- 


ble only for the production and not 



























































. Abe Lastfogel, of William Morris houses, aiternating. Ben Bernie has been elected the Larry Sunbrock, outdoor show pro-! the’ exorbitantly scaled cuisine 
d agency, repping the Artists Mana-| The Michigan starts off with two | new Abbott of the Friars Club, suc-| moter and producer, is reported to| which apparently put Silver Screen 
gers Guild; Ken Thomson, exec sec- | successive weeks, opening with Clif- ceeding Milton Berle, who has| have paid off in full for a recent! oy, the skids. 
f retary of the SAG, and Freeman. | ford oF weacher’s ‘Folies Raya ie pany — vgn = will be kept] short-payoff be Foe pr er 
y Coordination of CSI doesn’t ap- | unit Nov. 28. On Dec. 5 it follows | on e oast for the next year by | and to have adjusted a « aims. memedit Peiece Landmark 
‘ pear to be complete yet. Part of its with the Ink Spots and Erskine Haw-| picture and radio commitments.| Sunbrock is now setting dates for 
4 activities will nl asahabrihed kins’ orchestra. | Berle was voted a life membership | Cleveland and Columbus, but the | San Francisco, Nov. 4. 
around Dowling’s office in the St.| While the setup with the unions | for his service to the club. | American Guild of Variety Artists} Former nog tae pea ove 
James Theatre building, where CSI | iS 02 a minimum basis of six weeks,| Bobby Clark was re-elected Dean | will put a careful watch on the Sun- | Frisco landmark, nae 2 4 Mar 
y | has leased a large amount of space, | it was indicated that if the defense jand Jay C. Flippen holds over asj| brock activities to protect the inter-| a Backstage nitery by Bd 4 
“ ) but part of the casting and staging | —_ - this — —o — | Prior. ests of the AGVA members. g 
@ t will remain at CC headquarters at Owar¢ stage SnOwWS, ant SUSAES | ———_—__—_ ~ —$—<——————————————————————————————————_ ee 
8 W, 40th street performing bands and rounded shows 
r as z can be booked, the season will be 
n Shows Getting Set | lengthened. 
t Army show situation appeared to | oe 
1 - moving into gear this week. 
even units will be ready to start | F W h N A 
touring Nov. 17, seven more by Dec. | ort ort S New rena 
land another septet a week later, | mona 
m gs further difficulties arise. | Fort Worth, Nov. 4. 
irst and third group probably will | ’ : 
1 yap ta. enhita | About 7,00 srsons fille ri 
e all vaude and revue units, while | _ ona \ ea we “7 Coll Reg lem 
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H: : , (31) for an open house at the new 
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r under the new CSI setup the work | ,.. lee skating. ine earnivals and 
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— oe we te okt ian LL 
—— Renn Fe 3. | Wortl angers, hockey team. Red 
Meroff’s ‘Funzafire’ unit (now in its te oe ay er Peay A a Dick 
; : | Bennett, acrobs n ice, and Di 
third year in vaude), Harry How- | rg . oe io iter. were among 
ard’s ‘Beachcomber’ unit and Ada Aasgpantt een vn ny + - Sin 
Leonard’s all-girl band (30). He's | the professionals on the ice intl 
4 attempting to get other units which | ductory program. 
are all set up and functioning but ‘Ice-Capades’ and the ‘Ice Fol- 
expects to be forced to build a num- | lies’ have been contracted for by 
. ber of them himself. manager Sam Buron, the dates yet 
; Dowling is handling the legit end ' to be announced. 
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STATE, N. Y. 


Paul Draper, with Calvin Jackson; 


‘Songwriters on Parade’ (5) (Jean 
Schwartz, J. Fred Coots, Peter de 
Rose, Jack Lawrence, Charies 
Tobias), Leni Lynn, Great Faludys 


(7), Nan Rae & Mrs. Waterfall, Ruby 
Zwerling’s House Orch; ‘It Started 
with Eve’ (U). 

Presence of the ASCAP ‘Song- 
writers on Parade’ on this bill gives 


whole show a topical lift since 
ASCAP last week signatured pacts 
with NBC and CBS. Only slight 
reference to the contract was made 
Thursday night (30). but audience 
appeared to be in the know and 
went big for the showmanlike 
offering. It’s the same combo that | 


played at the State last March, ex- | 


cepting Jack Norworth, when the 
turn was more or less a plug for 
ASCAP’s battle against the net- 


works. This time it stands on its 


own—and still clickeroo. 


Aside from the big lift of this turn, 
vaude portion also leans heavily on 
Paul Draper for appeal. Since 
Deanna Durbin’s latest, ‘It Started 
with Eve,’ is fresh out of the nearby 
Music Hall, that factor may account 
for ‘he absence of considerable biz 
here, though ‘Songwriters’ and 
Draper, plus Nan Rae and Maude 


Davis (Mrs. Waterfall), seem to have | 


considerable b.o. value on their own. 


‘Songwriters’ presents the stand- 
ard act of Jean Schwartz, J. Fred 
Coots, Peter de Rose and Jack Law- 
rence at the Steinways, plus Charles 
Tobias as conferencier and added 
vocalist. Tobias is still doing the 
Eddie Cantor takeoff and is on last 
for a resume of his tunes. Other 
four are introed with their hit tunes, 
each going solo, as usi.al, and war- 
bling as they tickle the ivories. 


Draper has a slick turn incorpor- 
ating the best steps of his varied 
repertoire, with enough of the deft 
tapstering to catch the State aud. 
Tap whirling waltz is done to ‘This 
Must Be Love,’ with a minuet for 
an encore. Accomplished  terps 
artist then goes into a tango novelty, 
winding up, when another encore 
is demanded, with deft stepping to 
American folk songs. 


Leni Lynn, now around 17, belies |! 


her youth with her superb handling 
of pop tunes. Film songster’s selec- 
tions give full opportunity for her 
superb soprano. Went over well 
despite rather drab costume. 

The Faludys, six male acrobats 
with attractive femme around strict- 
ly for decorative purposes, clean up 
as openers. 


Nan Rae and Mrs. Waterfall (Miss | 
Davis) still evoke plenty of chuckles | 


even though generating laughs from 
venerable hokum. Continue to use 
turn calling for reporter (Miss Rae) 


seeking replies from stooge, Miss 
Davis, who characterizes one ‘Mrs. | 
Waterfall” Lowdown comical re- 


plies that become near-indigo get 
the best laugh returns. Doubletalk 
singing of Miss Davis is okay for 
laughs on novelty value. 
Business pretty good when caught. 
Wear. 


APOLLO, N. Y. 


Louis Prima Orch (16), Jack 
Powers, Lily Ann Carol, Jimmy Vin- 
cent; Walter Green, Buitonbean & 
Susie, Muriel Cook, Freddie Heron, 
George Williams, 4 Red _ Caps, 
Brownskin Chorus (22); 
Daughters’ (PRC). 

Way up in this darktown sector 
trumpet man Louis Prima is turn- 
ing on the heat in a performance 


that knocks those of all hues right | 


out of the seats. There may have 
been times when this band was as 
good but it’s doubtful if it was ever 
better. Prima has a bellringing com- 
bination of topflight jazz arrange- 
ments, a couple of nifty vocalists in 
Jack Powers and Lily Ann Carol, 
and a corking 18-year-old drummer, 
Jimmy Vincent, all adding up to a 
unit of prime value for picture house 
patronage. 

Topping everything is the versa- 
tile, trumpet-waving leader himself, 
who’s dynamite with a couple of 
show-stopping instrumental special- 
ties on ‘Chant of the Groovers’ and 
*Sing, Sing, Sing.’ Vincent at the 
drums is featured in the second, but 
Prima’s trumpet draws equal attrac- 
tion. Prima also m.c.s in casual but 
effective fashion and essays brief vo- 
cals. 

At session caught Prima _ intro- 
duced a new number entitled ‘Tick- 
a-tee, Tick-a-ta,’ which he announced 
the band had just recorded. As 
played by Prima and his orch it’s a 
novelty that looks like a winner, 


‘Gambling | 


HOUSE REVIEWS 


|‘Yours.’ Walter Green, colored tap- 
per, is strictly big league. 


Colored show that fills out was 
apparently designed to appease local 
nabe requirements. George Wil- 
liams, monologist, and Buttonbean 
and Susie. mixed comedy team, rely 


chiefly on feeble double entendre 
material, Muriel Cook and Freddie 
Heron are conventional song and 
dance combo, while the Red Caps, 


male singing quartet, are not overly 


Ensemble numbers with 


impressive. 

Brownskin Chorus, line of 12 gals 
and 10 boys, are lightweight. Stage 
show was overlong when caught, 


running approximately 125 minutes, 
but undoubtedly trimmed for later 
performances. Mor:. 


FLATBUSH, B’KLYN 


Henny Youngman, Beatrice Kay, 
| Kanazawa “Troupe (4), Chuck & 
‘Chuckles, Ray Heatherton with 
|Emily Vass, Beverly Kirk and Drane 
Sisters (2); Newsreels and shorts. 


concoction this stanza 
; doesn’t, come up to standards the 
|house has set. There’s too much con- 
| fetti and too little really sock vaude. 
Result is a hodge-podge in which an 
| obviously nervous Ray Heatherton, 
i cast as a combination co-1n.c., vocal- 
ist and band leader, is given chores 


Flatbush 


| that are too numerous and too 
| lengthy. 
Alternating with MHeatherton in 


handling the reins is Henny Young- 
man. He accounts for a good many 
laughs, as usual, but Flatbush seems 
'to have rebbed him of some of his 
|old zip. His opener, in which he 
| appears in a barrel with a parody 
| on how ‘Dem Bums,’ the Brooklyn 
baseball Dodgers, caused him to lose 
his pants, would have been good 
four weeks ago. Even in Brooklyn, 
baseball is in hiberation by Nov. 1. 

Beatrice Kay, in the closing spot, 
simulates something left over from 
the Gay ’90’s in typical Mae West 
ostrich-feathered chapeau and garb 
and burlesking both the oldtimers 
and various types of present-day 
| warblers. She clicks mildly, laugh- 
|ing and kidding her way through 
‘The Curse of An Aching Heart,’ 
‘Harmony Joe’ and exaggerations of 
|current torch and rhythm singers. 
Routine is pretty much the same she 
|used at the Paramount, New York, 
last May. 

Only real show-stoppers are the 
Kanazawa ‘Troupe, on early. Jap 
risley turn (four males), long stand- 
ard, is tops at back work and bal- 
ancing. It’s all well-worked out and 
moves with snap and precision for 
whammo hand-patter. Couple of 
refugees from Harlem, Chuck and 
Chuckles, achieve moderate results 
with their terping, vibraphone work 
and general tomfoolery. What the 
act lacks in routine and material it 
makes up in typical Lenox avenue 
vitality and ability. 








voice and a certain cuteness 
mght make him an acceptable m.c. 
| when he conquers his stage fright 
| and learns the tricks of easy intro- 
duction. His whole layout, band and 
vocalists, however, has corn sticking 
out of its ears. Orch comprises nine 
men, evenly divided between rhythm, 
reeds and horns, plus two femme 
fiddlers. Also on the stage through- 


out the performance are the two gal | 


thrushes. 

‘Glee Club,’ which consists of the 
men in the band, goes first for the 
ancient ‘Donkey Serenade’ and then 
for the obvious ‘Drinking Song.’ 
| Added to that is ‘Sweethearts’ duoed 
by Heatherton and one of his femme 
Singers, plus a corny interpretation 
| of ‘Intermezzo’ by the pair of femme 
bow-wielders, the Drane Sisters. Of 
the two gal vocalists Emily Vass, do- 
ing ‘Kiss Boys Goodbye,’ gets 
through okay. As for Beverly Kirk, 
who appears to be a frustrated opera 


star in a very bad excerpt from 
‘Traviata, the only question is: ‘Is 
she kidding?’ Herb. 


PALOMAR, SEATTLE 


Seattle, Oct. 30. 
Copacabana Revue with Peg Leg 
Bates, Tari Vance, Estellito, Ted 
Leary, Emil & Evelyn, Carlito, Meyer 
Burnette’s House Orch, Don Ramon 


Rhumba Band (10); ‘Burma Convoy’ | 


(U) and ‘Mercy Island’ (Rep). 


| 
| 


Peg Leg Bates heads this week’s 
| bill and his expert dancing went big 
| with the audience. He gets around 
| with one leg better than most tap- 
i do with two. He had to beg 
off. 

| Don Ramon’s band, augmented 
| with Meyer Burnette’s pit orches- 


amendable to additional catchy vari-! tra, opens the layout with rhumba 


with lyrics which appear to be 
ations. 
Prima’s lineup, as usual, runs 


heavily to brass. It’s a smooth, ex- 
pertly routined group, however, with 
apt selections of material keeping 
volume at satisfactory levels. 
opens up for good returns with 
‘Maria Elena’ and warms up for 
maximum response with ‘This Love 
of Mine.’ Warbles ‘I Understand’ 
for encore and bows off leaving them 
wanting more. Miss Carol, at- 
tractive and liquid-eyed, displays 
marked talent for cutie-pie material 
like ‘Daddy,’ but also went big with 
torchy tunes such as ‘Jim’ and 


Powers | 


| music and Ted Leary, m.c., comes on 
| to introduce Emil and Evelyn, who 
| have a good repertoire of acrobatics. 
Tari Vance follows with taps on her 


toes and comes back later for 
| Straight tapping which registered. 
‘Carlito, from the band, vocalizes 


‘Siboney’ and ‘Estrellita,’ but does a 
better job on his encore, ‘Yours.’ 

; Estellito, on for a comedy dance, 
is another looker; she got a good re- 
ception. Leary spins a few jokes 
j and sings, all a little off-color, but 
the crowd seemed to like it. 

Good crowd on first afternoon 
show (29). 





Heatherton has a mildly pleasing | 
that | 


ROXY, N. Y. 





Archie Robbins, Al Bernie, Cole- 
iman Clark & Co. (3), Don Arres, 
| Berry Bros. (3), Gae Foster Roxry- 
(ettes (24), Paul Ash House Orch; 
|‘Belle Starr’ (20th), reviewed in 
VARIETY, Aug. 27 


With Don Arres and Archie Rob- 
i bins playing stock here, the addition 
of the smash-dancing Berry Bros. 
(3), the good comedy of Al Bernie 
and the table-tennis act of Coleman 
Clark against George Hendry, the 
Roxy has a compact little show cur- 


|rently. Business, however, is not so 
jforte and the current stage-film 
combo apparently won't run more 


than a week. 

Only weak point in the show is the 
sharp contrast between Al Bernie, 
now a fine funster with good ma- 
|terial, and Robbins, the holdover 
house m.c. with weak comedy. It’s 
| surely only a matter of routines, for 
Robbins has equally as good a 
style as Bernie. 

Bernie, in fact, goaled them at this 
viewing with gags, a couple of 
special songs and some _ imitations. 


Up ahead of him, the Berry Bros. 
actually stopped the show, being 





|get away. Flashy acro dancers, the 
j}colored trio appears to be as good 
las ever and certainly a sock act in 
any situation. They've now got 
something of a screen rep after their 
work in ‘Lady Be Good’ (M-G). 

Robbins is on and off with so-so 
gags here and there, while Don 
Arres, whose tenure here ends this 
week, sings a couple of songs and 
gets good response. The Coleman 
Clark ping pong turn is by now a 
standard, accepted novelty. 

Line gets a couple of innings, one 
a novelty routine with various-sized 
rubber balls, and does well in neat 
costuming, latter especially nice in 
the ‘Aurora’ finale. 

Show’s on and off in 47 minutes. 

Scho. 


STANLEY, PITT 


Pittsburgh, Nov. 1. 

Xavier Cugat Orch (16), Raul 

Eva Reyes, Hal Sherman, Ken 

Christie Choir (9), Lina Roray, 

| Carmen Castillo, Miguel Valdez; 
| ‘Smilin’ Through’ (M-G). 








He was forced back for several bows. | 


| Tschaikowsky ‘Piano Concerto,’ ar- 
ranged by a Pittsburgh musician, 
|Charles Pallos, whom Cugat gives 
'verbal credit from the stage, pre- 
cedes Sherman's too long hoofing 
turn. For a finish, orch goes to town 
in back of Miguel Valdez, maracas- 
|playing Cuban vodeler who's hot 
| stuff doing what Desi Arnaz used to 
|do with Cugat before he got a break. 

Biz off, but a steady downpour 
didn’t help. 
must have reminded Cugat of his first 
Stanley appearance, back in March, 
1936, when he got caught in the big 
St. Patrick’s Day flood and had sev- 
eral thousand dollars’ worth of his in- 


| struments washed out of the theatre. 


| 


Cohen, 
EARLE, PHILLY 


Philadelphia, Nov. 1. 








| 


| 


forced to make two begoff speeches | 
before the audience would let them | 





There’s still only one Xavier Cuget | 
| when it comes to the melodies of the | 


Latin-Americas. 
and that can just as well include the 
samba, the conga and all the others, 
too, remains through the years pretty 








The Rhumba King, | 


| 


;a 


& | 


Dolly Dawn Orch (12) with Frank 
Ross and Van Smith, Mills Bros., 
hang Bros., 3 Stooges; ‘Para- 
chute Battalion’ (RKO). 





Nearest thing to a variety show 
that’s appeared at the Earle in 
months is this week’s playbill. And 
after a solid, unbroken run of band 
attractions and little else, it comes 
as a welcome change. 

True, there’s still a ‘name band’ 
on stage, but Dolly Dawn and her 
tooters (formerly batoned by George 
Hall) have the spotlight stolen by 
the three name acts. 

To the sepia contingent—the Nich- 
olas Brothers and the Brothers Mills 
—go the top entertainment honors, 
The Mills quartet, playing here for 
the first time in years, are still a 
socko act. With a neat change of 
pace, they make listening easy with 
the dreamy ‘Lazy River,’ the swingy 
‘Basin Street Blues,’ the rhythmic 
‘Sweet Lucy Brown,’ and the oldie 
‘Sleepy Time Gal.’ They encore with 
a bit of scat-singing, plus their 
standby trick of imitating musical in- 
struments. Accompaniment is 
handled by an unbilled guitarist. 

The Nicholas Bros, also go in for 
variety in their stint, going from the 
slow rhythm of boogie-woogie to the 
rapid-fire tap work for.which they’re 
noted. One of the lads also uncorks 
surprising baritone voice, giving 
out with ‘Mama y Caro’ in Portu- 
guese. Both brother acts got a tre- 
mendous reception. 

The Stooges haven’t changed a line 
in their familiar routine. It‘s still 
coarse, rough, blue and, in spots, 
funny. There’s still the eye-gouging, 
nose-picking, head-pounding and 
jaw-slapping. Some of their lines 
would go better at the Troc or Fol- 
ties (burley houses) than at the 
Earle, which is patronized heavily 


much in a class of his own, and the | by teen-age youngsters. 


music he plays continues to roll off 
the Cugat violins, maracas, reeds and 





|brasses in pounding waves of fas- | 


| cinating rhythms. Even a guy with 
lead in his feet can’t keep them still 
| when the rhumbaneer, first gentiy, 
then savagely, coos to them in his 
musical native language. 

What's more, Cugat has surrounded 
himself for the most part with people 
who interpret both the mood and 
manners of his music best—people 
ilike Raul and Eva Reyes, 
Romay, Carmen Castillo and Miguel 
Valdez. 


ina | 
Lina | supper show. 


{ 


Only Hal Sherman, a clever | 


i*Yes Indeed,’ ‘Hallelujah’ 


The buxom Dawn gal wands pond 


crew in Ina Ray Hutton fashion, ac- 
centing her oomph. She sells several 
songs nicely, best of the lot being 
and ‘Em- 
braceable You.’ Vocalist Frank Ross 
is adequate with ‘Blue Champagne’ 
and ‘You and I,’ while Van Smith, 
pianist, is featured in Tchachowski’s 
‘Piano Concerto,’ and does a handy 
job of it. 
Plenty of 


Saturday | 
Shal. 


standees at 


TOWER, K. C. 


Rain was so heavy it! 


|by Cass Daley. 
| grotesque undulations and hobgoblin 
| mugging topped, if possible, her last 








Kansas City, Nov. 1. | 

Earl Carroll’s ‘Vanities’ with Wiere 
Brothers (2), Slate Brothers (3), 
Buster Shaver with Olive & George, | 


| Jeanne Devereaux, Zerby & Wiere,| 


hoofer with an excellent sense of 
pantomime, but who is much too} 
talkative with stale gags, strikes an 
off-key beat here. Not that Sher- 
man wouldn’t fit many another bill 
|perfectly, but in the compietely 
| Castilian — atmosphere of Cugat’s 
show, he is an alien note. 

| Cugat carries four saxes, three | 


| brasses, couple of regular fiddles, not | 


|counting his own; drum, guitar, bass, 
piano, maracas and skeleton head of 
some animal that when stroked with 
'a stick produces a great effect. In 


|addition, he has a xylophonist who} 


| doubles on strings as well as two sax 
|players who do the samé. That gives 
i|him on occasion six violins, and they 
strike his rhumba rhythms neatly. 


Backed up by Ken Christie choir, five | 


men and four gals, with a 
| mike for each section, 
lalways something to lull the ear with 


| daring tempos. 


special | 
the music is! 


Cugat himself sticks to the straight | 


| announcements, aside from his union 
| duties, but he’s definitely an asset up 


| front because he seems to be getting | 


'such a big kick out of his people as 
well as his music. After a couple 
of opening band numbers, Miss 
Castillo comes on for some vocal 
magic with ‘Perfidia’ and ‘Aurora’ 
and she’d be good enough to sing 
with Cugat even if she weren't Mrs. 
Cugat. Followed by the Reyes, and 
they’re as always the class of the 
rhumba kids. Gal’s a beauty, he’s 
a good-looking iad, too; they’re cos- 
tumed colorfully and what they can 
do with their feet and their hips is 
plenty. What with the current 
trends in musicals as they are, it’s a 
mystery why some Broadway pro- 
ducer hasn’t picked them up yet in 
as much as team’s been around for 





Several years, almost always with 
Cugat. 
Another definite show possibility 


with band is Lina Romay, who gives 
out first with a Spanish language 
version of ‘Daddy’ and then shifts to 
straight Anglaise with ‘World on 


Fire,’ ‘Minnie from Trinidad’ and 
several others. Mob barely lets her 
get away. Not only does gal have 


pipes, but she has a face and figure 
that makes her practically a show- 





| Stopping cinch before she even opens | 


‘her mouth, 





A crack version of the! little help at the boxoffice. 


Al Norman, Anna Lee, Lois Mor- 
rissey, Fay Carroll, Danny Scholl; 
‘Moon Over Her Shoulder (20th). 





Regular presentation policy is in-| 
terrupted for a week with “Vanities’ | 
in capsule form for picture house | 
bookings. Other than the name of! 
the producer and the Wiere brothers, | 
whose recent rep was bolstered by a} 
picture chore, there are no big names | 
involved but the marquee draft is| 
sufficient to give the turnstiles a| 
whirl and the customers a tasty cut} 
of entertainment. 

In 68 minutes this tab version] 
brings out bevy of gals, comedy, gags | 
and dancing at an acceptable pace. | 
Most of the running comedy is left} 
to the Slate trio, who are on and off | 
throughout the show. Good portion | 
of their work is on the laugh side | 
and bit of acrobatics with femme| 
dummy is okay, but they lull into 
frequent rough lines that subtract. | 

Individual contributions from the| 
Wiere brothers, now playing as a 
duo while third frater recuperates on 
the Coast; Buster Shaver with his 
midget partners, Olive and George, 
and from Al Norman are the most 
likely turns of the show. A one- 
legged dance specialty by Anna Lee, 
a series of ballet pirouettes by 
Jeanne Devereaux, singing by Lois 
Morrissey, Fay Carroll and- Danny 
Scholl add to the entertainment 
though they’re less outstanding. In 
all it’s mostly a comedy show with 
specialties serving as backgrounds or 
spring boards for the fun biz. As 
expected with this type of show 
there’s a quantity of femme flesh 
plenteously displayed, the acro turn 
by Zerby and Wiere working with a 
femme wearing only a g-string and 
pair of dollar-sized spangles. 

‘Vanities’ hits a higher rating than 
most variety bills here, but doesn’t 
hit the mark of one or two other tab 
shows routed in here. Film is of| 


Quin. 





GOLDEN GATE, S. F. 


San Francisco, Oct 
Edward Arnold, 





29. 
Ginny Simms, 


Anne Shirley, Cass Daley, Will & 
|Gladys. Ahern, The Rexolas (3) 
Dawn Sisters (2), Mack Brothers (3)' 


Marion Daniels, Peggy O'Neill Line 
1 (12). Charles Kaley House Orch 
(13); ‘All That Money Can Buy’ 
(RKO). 





| With personals by Edward Arnold, 
Ginny Simms and Anne Shirley 
tossed in for the preem of ‘All That 
|Money Can Buy’ (RKO), openins- 
day pew-holders got better that 70 
minutes of stage fare. 


The Rexolas, two boys and a gal. 
open as a skating act, go into hand- 
to-hand and finish with one boy 
spinning atop pole supported by his 
partner. Flying swoops are new 
here and look dangerous for an okay 
|close. Femme also taps. Gal is cute 
but fails to register due to combina- 
tion of over-size gown and flat shoes 
yielding a matronly effect. 


Dawn sisters deuce with goofy 
terping in green ballet costumes, 
netting satisfactory response. Band 
| follows with ‘The Night We Called It 
a Day,’ a tieup with the Examiner- 


American Weekly, which is giving 
away a song per week. Boys do 
their best to dress it up, with Rex 
Baker vocalizing. 

Guests then took over, Edward 


Arnold walking on to a big hand to 
chat and intro Miss Shirley. Gal, 
wearing black dress and red hat, 
did a walk-on, getting okay recep- 
tion with a few words about being 
‘glad to be here.’ Ginny Simms cut 
talk short in favor of two songs, 
‘World on Fire’ and ‘You and I,’ for 


smash _- returns. Before _refiring 
Arnold drew applause with a few 
cracks at film snipers and then 


brought on Will Ahern and partner 
Gladys, who cashed in on warm start. 
Ahern, affecting Mex garb, opens 
with ‘Rancho Grande,’ after which 
the pair scored with their nifty rope 
routines. Both made neat appearance 
and tied up the proceedings. Ahern 
uses plenty of topical patter and 
handles it deftly. 

Due to length of show, next act, 
Mack Brothers, dished only a small 
|portion of knockabout but enough to 
}win instant approbation for the 
sailor trio, who reveal flips which 
are new here. Next to closing held 
Comedienne of the 





Packed house went 


|reception here 

for her solidly. Winds things up 
with ‘Lament of a Laundry Girl,’ 
whieh further reveal comic ver- 
| satility. 


Long bill polished off by reappear- 
ance of house line which draped 
stage for expert terping of Marion 
Daniels. 

Biz big, with SRO at opening. 

Wern 


OLYMPIA, MIAMI 


Miami, Oct. 31 
Gene Austin, Four Sidneys, The 
Colstons, Ai Gordon's Racketeers, 
Beatrice Howell, Charley Shay House 
Orch; ‘Nothing But The Truth (Par). 





A crackerjack stage layout, 
coupled with Bob Hope’s cinematic 
comicalities, makes this a bargain 


buy and should result 
grosses. 

Although Gene Austin tops the 
bill, it’s a kennel of standard comic 
canines that trots off with the major 
honor. Al Gordon’s Racketeers are 
a riot. Instead of following Gor- 
don’s commands they do just the 
opposite, coming out on the stage at 
the wrong time, topping each other’s 
tricks, and generally tying the show 
up in knots. Took so many curtsies, 
their tongues were hanging out. 

Austin has lost a lot of avoirdupois 
and looks better than he has in 
years, Vocally, though, he’s the 
same Austin he was when ‘My Blue 
Heaven’ was recording fodder. He 
may be far from modern, but he’s 
certainly still in solid with the pew- 
holders. Same vocal tricks, falsetto 
flights, et al, still continue to ring the 
bell like a four-alarm fire. Austin 
can, however, score even more con- 
vincingly by cannier choice of tunes. 
Present book, aside from his stand- 
ards, is definitely a dud. 

Mime Beatrice Howell rates atten- 
tion. Gal has a plenitude of talent, 


in gratifying 


|and number of her impressions are 


standouts, especially delineations of 
Barbara Stanwyck and Katharine 
Hepburn. 

A clever pair of ballroom but- 
foons, the Colstons are slated to 
shortly go into the Centre theatre’s 
ice extravaganza in New York. 
Brother and sister duo defy classifi- 
cation, billing being somewhat be- 
tween eccentric hoofers and ball- 
room satirists. No matter how they 
are tabbed, though, they’ve eminently 


satisfactory as entertainers, and 
when caught it looked as though 


they’d have to blast to get ‘em off 
the apron. 

Previously featured with Ringling 
Brothers, the Four Sidneys are an 
ace unicycle turn and make for 4 
flashy opener with their breathtak- 
ing acrobatics performed on 4 
breakaway bicycle. 

Wickets are rumbling and 
management’s quit grumbling. | 

f Leslie. 
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STRAND, BROOKLYN 


Orch (14) = 

ogers, Blair Sisters > 

Dorothy k = he, George Rogers 

Jea' ers (3), Louise Glenn, June 

Serds, Charles ‘Snowball’ Whit- 
. ‘Forced Landing’ (Par). 


Ted Lewis 





is is projecting a unit of 
entertainment here’ that’s prey 

ch the same, except for several o 
~wa acts, as the one he used recently 
Se foew's State, N. Y. It’s a fair 
- ckage, bright in spots and dull in 
Doers, masterfully steered by Lewis 
showmanly handling. 

ader seems 

ee core every time he’s caught. 
During opening bit he tosses gags 
about himself frequently and at one 
int munches his clarinet like it 
i an ear of kernels. His band of 
five sax, three trumpets, one trom- 
pone and four rhythm, neatly ade- 
uate for what it’s called upon to do, 
occupies a good portion of the tee- 
off minutes on ‘St. Louis Blues,’ vari- 
ous men coming down to the mike 
for solos. ; 

Dorothy Rogers, singer, pops ‘Let’s 
Be Buddies’ and ‘My Mother Would 
Love You’ (foiled by Lewis) in fair 
yoice and okay delivery. She's fol- 
lowed by Louise Glenn, ballerina, 
who earns nice response with rou- 
tines geared to Viennese waltz ac- 
companiment. 

Much more effective. though the 
act starts out weakly with a 
purlesqued ballroom routine, the 
George Rogers Dancers click solidly. 
Everything goes with this trio; they 
toss the girl member in all sorts of 
throws, spins, etc., some dangerous, 
and generally knock themselves out. 
It's a good turn, but that opening 
ought to be lost. Jean Blanche, high- 
kick, graceful acro dancer is okay. 
Her bit is fairly short. 


Lewis works his standard ‘shadow’ 
routine with the dusky Charles Whit- 
tier after first injecting timely 
melodic lines relevant to always 
coveting the job of leading an army 
band. It abruptly segues into the 
duo with Whittier and, while there’s 
no hookup between the two stints, 
the transition isn’t jarring. Whittier 
then gets off his ‘Bojangles’ tap imi- 
tation. 

June Edwards presents one of the 
most amazing stunt turns. She first 
makes a career out of shedding an 
evening gown on a platform, then 
follows with a series of average, 
doublejointed poses, etc. It isn’t un- 
til she shifts to a specially built plat- 
form that her talent really shows. 
She does a couple of tricks in lower- 
ing and raising her body that seem 
almost impossible. They have to be 
seen since they practically defy de- 
scription. 

Finale is a Latin-tempoed flash 
bringing on practically the entire 
east, It lacks punch. Wood. 


EE ——— 


ADAMS, NEWARK 


Newark, Nov. 1. 
Erskine Hawkitis Orch (16) with 
Ida James, Avery Parrish, Jimmy 
Mitchell; Moke and Poke, Red and 
te The Ink Spots; ‘Flying Blind’ 
ar), 


Ted Lew 








Mw 
Current all-colored bill, first of 
dams’ new all-week vaude policy, 
carries a terrific kick and is proving 
one of the most solid b.o. tuggers to 
play this house since vaude’s heyday. 
usiness over the weekend was ti- 
fanic, unaffected either 
Hallowe’en or tilted admission prices, 
with boxes and lodges scaled to 99¢c, 

almost unprecedented here. 


Major share of the marquee lure 
divided between Erskine Hawkins’ 
orchestra and the Ink Spots, both of 
Whom garnered solid response. Add 
aie setup three punchy all-colored 


by rain, 


Hawkins’ crew is made up of six 
Tass, four rhythm and five saxes, 


' &@ stylish outfit welded smoothly and 


Seared for pace, delivery and hot, 
Ow-down rhythms. Orch’s aborig- 
al tempos are titillating and torrid, 
With every man in the band knowing 
is business and basking in a share 
of the spotlight. 
Oe ae gets off to a fast start with 
ite dy Be Good,’ and follows up with 
recorded version of ‘Nola,’ featur- 
8 the electric guitar and with solo 
— by the tenor sax and trombone 
ayers, Hawkins then brings on Ida 
tg a cute parcel of rhythm who 
C es over ‘Beau Night in Hotchkiss 
orners,’ ‘Let’s Do It’ and ‘Jim.’ Gal 
€s her numbers with plenty of 
Poise and assurance, backed by swell 
Pipes. Got a strong sendoff. 
li d does ‘St, Louis Blues,’ with 
mmy Mitchell, tenor saxophonist, 
ne an okay scat vocal, following 
- ch Avery Parrish piano solos his 
axing of ‘After Hours,’ a sock num- 
ay that had the audience begging 
geet In — entra-act spot, Red 
uniy, Dangup terpers, do a 
_, job of tapping out rhythm 
Oka ed to drum-tempo. Act is plenty 
bein, for terping and novelty, boys 
Py & forced to beg off. Moke and 
€ take over next with fast patter 
,hoofing that evoked salvos. 
eyre around too long, though. 
stands Ink Spots, attired in their 
er ard white outfits, take over the 
Sing spot in whammo fashion. 
monizes their old special- 


ff tter har 
€s, ‘Still Without a Sweetheart’ and 


to be kidding his | 


‘Who,’ with notable effectiveness and 
turn out a good job on ‘Java Jive’ 
and ‘Hey, Doc,’ encoring with ‘World 
on Fire.’ Boys close show with ‘Star 
Spangled Banner.’ 

Jon. 


Chi Dailies’ Battle 


Continued from page 1 























newsstands and the Second Class 
privilege. 
Trib has had the morning field to 


Hearst’s Herald and Examiner 
‘merged’ 
ican. Thirteen Chicago papers in 
all have gone out of business or 
been merged since 1861 to give the 
Trib its present free sailing, Grant 


discloses. 


‘I am going to end the un-Amer- 
ican monopoly now enjoyed by tke 
Chicago Tribune—I am going to es- 
tablish an honest newspaper in Chi- 
cago.’ Field declared in announcing 
his new paper. 


Grandsires 


Curiously enough, Grant points 
out, it was Field’s grandfather, Mar- 
shall Field I, 
mick’s grandfather, Joseph Medill, 
the coin to buy a controlling inter- 
est in the Trib back in 1874. So the 
coming struggle—the date of the 
Field paper’s first issue hasn’t been 
set—between the autocrat of the 
Tribune Tower and the playboy 
turned philanthropist, New Dealer 
and social thinker will have a 
unique historical background. 


Times recognized, in an editorial 
printed with the start of its series 
last Wednesday (29), that it was 
breaking with old newspaper tradi- 
tion in going into inside stuff about 
other newspapers. It said: 

‘For a reason that puzzles us— 
must puzzle most newspaper read- 
ers—newspapers rarely print the big 
local news of their own craft. In 
advertising columns we blow our 
own horns about circulation and ad- 
vertising achievements, promotional 
activities, news scoops, public serv- 
ices—all ‘box office’ stuff. But the 
thing in which readers are most in- 
terested—inside stuff’ within the 
newspaper industry—has been al- 
most taboo.’ 


Backgrounds 


In a comparison of the two men 
personally, Grant points out that 
both were born in Chicago of old 
Chicago families, McCormick 61 
years ago, Field 48 years ago. McCor- 
mick was educated at Yale, got a 
law degree at Northwestern and was 
active in politics until he joined the 
Army in 1916. Field was reared and 
educated in England, at Eton and 
Cambridge. He was also in the war, 


| Meusse-Argonne, coming out a cap- 
tain. He has lived in New York and 
Long Island ever since and is now 
married for the third time. 

Trustees of the Field estate, ob- 
jecting to exaggerations of its size, 
provided the Times with figures. 
They reveal that Field has 
drawn from the estate since 
about $100,000,000. When, in two 
years, on his 50th birthday, Field 
comes into the entire principal, vari- 
ously estimated at from $80,000,000 to 
$100,000,000, he will have the largest 
personal fortune in the United States 
with the exception of Henry Ford's 
Grant states. 

Field’s interest in Marshall Field 
& Co., the Chicago department store 
in which the vast fortune originated, 
is only 17%, officers of the estate dis- 
closed. Trustees sold the company 
to the officers then managing it some 
years ago. 
ings are divided about equally be- 
tween stocks and bonds and Chicago 
real estate. 

Tribune Co., on the other hand, 
Grant shows, in addition to the paper 
with its more than 1,000,000 daily 
circulation, owns: the 36-story 
Gothic tower, costing $8,500,000, in 
which it is housed; the Ontario Paper 
Co., Ltd. controlling 4,000 
miles of wood pulp forest in Quebec 
and two huge Canadian paper mills; 
the News Syndicate Co., publishers 
of the New York News, which has 
the greatest circulation and probably 
the largest annual income of any 
American newspaper; the 40-story 


1920 


of the largest newspaper feature syn- 


sid owning 17 cargo ships used to 
carry pulp wood to its mills and 
paper to New York and Chicago; and 
radio station WGN, housed in an- 
other monumental structure. 
dition, the Canadian company owns 
| three small cities which serve its 
| timberlands and provide port facili- 


ties. 





itself for the past two years, since | 


who loaned McCor- | 


having seen action at St. Mihiel and| 


with- | 


Otherwise, Field's hold-| 


square | 


skyscraper housing the News on New | 
York’s 42d street; the Chicago Tri-| 
bune-New York News Syndicate, one | 


dicates in the field; a Canadian sub- | 


In ad-| 


HIPP, BALTO 





’ Baltimore, Oct. 31. 
Jay & Lou Seiler, Bob Dupont, Ben 
| Yost’s New Yorkers (8), Burns Twins 


Orch (12); ‘Little Foxes’ (RKO). 

Held down because of length of 
accompanying film (‘The Little 
| Foxes’), stage doings this week fail 
to measure up. Quartet of acts on 
hand are fair enough but an out- 
| standing turn is lacking. A fast- 
| working emcee is needed to hold 
' things together. 





; Fast opening by the Burns Twins 
| ing lads and attractive femme, in- 
| clude some swift tappery embracing 
| good toe stuff by gal. They produce 
satisfactory results. 

| Ben Yost’s New Yorkers take hold 
| of the deuce slot. Mixed octet pos- 
; sesses uniformly good voices, start- 
ing with a musical comedy medley 
after which a college conglomeration 
and a swingy arrangement of ‘Be- 
guine’ serve to earn a series of bows. 
Make way for Bob Dupont’s nifty 
standard juggling sans conversation. 

Jay and Lou Seiler have tough 
|assignment closing. Lads try hard 
| with gagging, hoofery and_ solid 
| maneuvering of semi-circular skiis. 





for clowning with capes a la Spanish 
and in bringing back Yost’s aggre- 
gation for ‘The Star Spangled Ban- 
ner.’ Everybody tries hard, in toto, 
but stage divertisement doesn’t help 
much due possibly to near-complete 
absorption in the heavy film. 
Biz just fair. Burm. 


—— 


Shubert, New Haven 








New Haven, Oct. 30. 

McFarland Twins Band (12) with 
3 Norton Sisters, Don Cornell, Jack 
Holmes; Little Tough Guys (2), 
Emmett Oldfield Co. (3), Grace 
Drysdale, White & Carroll, Wesson 
Bros. (2); Harry Berman House 
Orch; Newsreels and Shorts. 





This is bill No. 3 on the Shuberts’ 
now-and-then four-day vaude policy. 
When caught on last show opening 
day (30) the gang seemed weary, 
and with customers trooping home- 
ward throughout the bill, show failed 
to click, although the entertainment 
was there. 

McFarland band, with maestro 
twins fronting and alternating as 
m.c.s, turns in a pleasing account of 
itself. Goes in for novelty, both in 
instrumentals and vogals, latter in- 
cluding a choir (8) which aids solo 
numbers with glee club arrange- 
ments. 

Norton Sisters (3) are in for har- 
monizing, Betty Norton leading the 





gang in a variety ditty. Don Cor- 
nell’s baritone registers okay , in 
|‘Bells of St. Mary’s,’ ‘Shepherd’s 


| Serenade,’ and ‘When Day Is Done.’ 
Jack Holmes, nowcomer, sings one 
| song which pleased this audience 
| plenty. 

| In the vaude lineup, with acts 
scattered throughout the band num- 
|bers, Tough Guys hold down fea- 
tured spot. Pair display so-so gag- 
ging, one lad clicking vocally. Grace 
| Drysdale opens with a _ novelty 
|marionet dance turn and Wesson 
Bros. have something a little differ- 
ent in mimicry. 


Emmett Oldfield and Ernie Ware 


Both acts went over. | 


& Evelyn Price, Felice Iula House | 


/and Evelyn Price, two nice appear- | 
with the Evening Amer- | 


Earn a return bid which is utilized | 


Night Club Reviews 





BEACHCOMBER, N. Y. 





| Jerry Cooper, Chandra - Kaly 

Dancers (3), Juanita Juarez, Leonor 
| Sola, Eight Beacharmers, Machito’s 
and Barry Winton’s bands; no mini- 
mum or cover. 
pee a 
| The done-over Beachcomber, now 
| given the extra billing of ‘new,’ and 
| subcaptioned as ‘not connected with 
any other establishment’ (for tech- 
|nical and legal reasons that stem 
|from a pending Hollywood Beach- 
;comber suit) has become a quick 
click on Broadway. Under Joe Moss’ 
|managerial direction, fronting for a 
syndicate, it’s a pop-scaled cabaret 
where table d’hote dinners start at 
$1.25 and relies on mass capacity for 
gross. It’s getting it. 

New lineup includes two excerpts 
from the Rainbow Room, the Barry 
Winton band (8), with its suave 
dansapation, and the Chandra-Kaly 
Dancers (3) with their East and 
West Indies style of terpsichore. This 
is now a standard act that registers 
in all types of cafes, and fits in al- 
most anywheres. 


New topliner is Jerry Cooper, a 
Bingcrosbyesque type of barytone 
whose ballads are as fetching as his 
personality. He runs the gamut of 
the surefires but sells them with dis- 
tinction although, by now, ‘You and 
I, ‘Jim’ (with an announced posy to 
Dinah Shore), ‘Don’t Want Set 
World on Fire’ and ‘Daddy’ are pretty 
familiar. He was featured with Ed 
Wynn’s musical on Broadway last 
season. 

Juanita Juarez is a Cuban cutie 
with her torchy style of songalog, 
and Leonor Sola cuts a nice rug in 
the terp department. Beacharmers 
line looks well individually and in 
ensemble; and the Machito rhumba 
and Barry Winton straight dance 
bands round things out effectively 
for the hoof. Abel, 


PANTHER ROOM, CHI 


(HOTEL SHERMAN) 





Chicago, Nov. 1. 
Woody Herman Orch (16) with 
Caroline Grey, Billie Rogers; John 
Tio, Wilbur Hall, Dorothy Byton 
Dancers (8). 





_ Woody Herman orchestra is right 
in the groove for this night spot, 
ns a quick repeat for the top- 
flight jive outfit. usiness outlook 
is bright for the four-week engage- 
ment. 

Herman’s- band remains funda- 
mentally strong, with a real musical 
wallop and sock to its renditions, 
aided by uniformly excellent ar- 
rangements, all keyed to the ultra 
modern music terpo. 

Herman gets off a few neat licks 
on the clarinet while his vocalist is 
Caroline Grey, who has plenty of 
eye appeal and good delivery. 

Femme _ cornetist Billie Rogers 
really hit it out on an instrument 
that is normally too tough for a girl. 

On the floor show are the Byton 





click with comedy acro_ routine, 
|while White and Carroll, mixed 
lteam. fail to impress with chatter | 


and terps. On the basis of reception 
here this pair should get a new gag 
writer or stick to the hoofing. Harry 
| Berman’s house orch is in for over- 
ture only, and instead of a full- 
th film filling in between shows, 
al shorts are used to plug the 


| leng 
sever 

| gap. 

| Biz only fa 

|a contributing factor 


ir on opening, with rain 
Bone. 





EMBASSY, N. Y. 


(NEWSREELS) 





Women in the news—that’s some- 
thing which the headline writers ap- 
parently haven't been cognizant of 
until recently. But an international 
defense program has changed 
that. It’s no longer just a charming 
bit of femininity that might have 
stepped out of Vogue or Harper's 
Bazaar. The newsreels have amplified 
the ‘Front Line Women’ of late and 


this week’s pro,ram is typical of 
|the change in trends. 
(Tex) McCrary’s special 


| Reagan 
| narrative on women’s place in the 
| headlines emphasizes the part they're 
playing all over the world in the de- 
| fense program, but more specifically 
|in the United States as the American 
| Women’s Voluntary Services. Mc- 
Crary’s ‘Front Line Women’ shows 
in both pictorial and narrative form 
how American women are adapting 
| themselves to all modes of hazardous 
jobs that normally would be the 
itasks of men in order that they 
| might take the place of the latter, 
should the U.S. become actively em- 
broiled in the war. 

Also falling into line with the 
‘women in the news’ setup is the 
study by midwest coeds of aviation 
| ABC’s including the assembling of a 
plane ‘Fox). Rest of the layout 
deals with the usual clips. defens« 
land football topping the support 
Progra ”. Ny 1}e 


ince 
ing 


Y 


girls once more, and they do well 
— a couple of standard type num- 
ers, 

John Tio, the talking parrot, went 
over in good style here. Wilbur 


land 


365 CLUB, S. F. 


San Francisco, Oct. 16. 
Ruth Craven, David & June 
| Hacker, Wanda & Collins, Whirling 
Co-Eds, Pomeroy line (6), Joe Mare 
ceilino’s Orch (5); minimum $2. 





Two sock acts carry the load on 
the new lineup at the 365, upstairs 
room which continues to do a steady 
| biz here. Stoppers are Ruth Craven, 
| Hiitty piper, and the Hackers, guffaw- 
getting terpers, who debuted to ca- 
| pacity house, with more waiting for 
| tables. 

Sesh kicks off with five line girls 
| tapping tambourines, with the sixth, 
|Lee Dell, whirling in later for a 
;castanet specialty, paving way for 
| the Whirling Co-F is, femme skating 
duo from Chicago, on their first local 
date. Gals, okay lookers, do fast 
spins, one lighting a match held in 
her teeth when swung near the floor 
and later climbing through a string- 





less tennis-racquet while in flight, 
earning hearty returns. 
Wanda and Collins follow with 


ballroom routines built around ‘Fare- 
well to Arms,’ ‘When My Baby 
Smiies’ and ‘Mademoiselle,’ after 
which the line returns in a ballet 
mechanique. Oddly patterned black- 
white-red costumes make ’em look 
like totem-poles and effect is above 
average. 

Ruth Craven then takes over for 
her third return to this spot, having 
played 16 weeks previousiy. Recep- 
tion indicated her popularity here is 
greater than ever. Gal makes an 
eye-pulling appearance which is 
backed by an ear-easy voice. Tees 
off with a newie, ‘Tenements Sym- 
phony,’ an okay cavalcade; then 
swings into ‘World on Fire’ and 
‘Mama Y Caro’ for socko returns. 
Changes pace with a slick novelty, 
then encoring with ‘How Did He 
Look’ and ‘Ozarks Calling.’ Could 
have stayed longer, but show was 
already long, so stopped after six 
ditties. 

Polishing off are the Hackers, 
whose pantomimic satires on the 
d-aw-nce had ’em roaring here, 
Third appearance of the line termi- 
nates a busy 50 minutes. Wern. 


EMBASSY, PHILLY 


Philadelphia, Oct. 30. 

Luba Malina, Gloria King, Carlyl 
Sisters (2), George Clifford, Clif 
Hall, Chicho & Donna, Fernando 
Rhumba Orch (6), Eduardo; no 
cover or minimum, dinners $1.50 up. 











Star of the latest offering pre- 
sented by Sam Silvers and Herb 
Smiler is brunet chanteuse Luba 
Malina, who has appeared here in 
past seasons and never misses, Miss 
Malina is a looker with continental 
flavor, just naughty enough without 
exceeding the bounds of good taste 
in mannerisms and lyrics. She mixes 
repertoire nicely with a couple of 
Spanish numbers, a French ditty 
titled ‘Je Chante,” ‘Minnie from 
Trinidad,’ ‘Chi-Chi-Castenango’ and 
‘Darling Daughter,’ latter in English 
Russky. Other canary on the 
bill is Gloria King, whose forte is the 
torchy ballads and swingy stuff. 








Hali hasn’t altered his act at all. 
either. The long shoes and the 
comedy playing of ‘Pop Goes the 
Weasel’ on the fiddle remain the 
core of the turn. Gold. 


2 O’Clock Club, Balto 


Baltimore, Oct. 31. 
Al Schenck, Faith Bacon, Pearl 





all | 


| Norton’s Dancing Starlets (7), Milton 


Williams, Jerry & June Barton, Al 


Lyons Orch (6); Minimum $1-$1.50 
weekends. 





Faith Bacon has hypoed this spot 


She’s plenty competent. 

The Carlyle Sisters, a couple of 
teen-age youngsters with plenty of 
zing in their terp work, go from 
modern to Latin rhythmics without 
missing a beat. They’re still a little 
rough, but youthful verve wins over 
the customers. 

Chicho and Donna continue the 
tropical mood with a series of south- 
of-the-border dance routines. Chicho 
is a local dancing teacher, Donna 
(Wilson), a Latin-type looker with 
swivel-hips. The team could use a 
few flashy routines to dress up their 
turn. 

Cliff Hall, pianologist, fills lulls 





| back into important money. Feeling 
the division of patronage brought | 
about by opening of new spots, all | 
,of which have been going big for en- 
|tertainment, this pioneer cafe has 
been battling to get back into its 
|former profitable groove. Miss 
|Bacon supplies the necessary touch; 
{smart handling of two distinct spots 
|holds crowds until closing. 
| Al Schenck marshals the works. | 


He is a veteran at this type of assign-| | 


;ment, beating out fast vocals, patter | 
jand heckling hecklers. Uses too} 
{much Yiddish stuff, however. Ver- 
| sion of ‘Brother Can You Spare a 
Dime’ is good enough though dated. 

Pearl Williams is a hefty singer of 
smutty songs, self accompanied at the 
|piano. Lyrics show little subtlety or 
| wit. Has good voice, pleasing per- 
|sonalty and delivery, and given 
jclever material could make the 
grade 

Expert hoofery by Jerry and Jane 
|Barton makes for a highly pleasing 
jturn with closing bit by male part- | 
iner on tiny stairs a sock. Duo is nice | 
| looking and know their way around. 
| Faith Bacon, who gives out with her 


| fashion. 


| win’s ‘Rhapsody in Blue. 


with sophisticated ditties and boogie- 
woogie ivorying. George Clifford, 
perennial m.c., handles show in great 
Music, both Yangui and 
Latin, is supplied by Fernando’s 
band, Eduardo (husband of stripper 
Waneeta Bates) filling in troubador- 
style with guitar. 

Room filled to overflowing at show 
caught. Shal. 





New Act 


DEE ROGERS 
Dancer 
Bolton Hatel, Harrisburg, Pa. 

Here is an act that looks like it’s 
been cut out for a class room. Miss 
Rogers, young, personable and a 
looker, shows good taste in selection 
of material. Opens with an in- 
terpretative tap specialty to Gersh- 

Turn indi- 
cates training in ballet and modern 
technique. For tempo changes, ar- 
rangement fades into ‘Blue Danube’ 
and ‘St. Louis Blues.’ 











'version of a bird of paradise in_ the 
i first frolic, strips down to the G in 


Nicely costumed, Miss Rogers, in 
response to an encore request, zips 


,the later fan number. Line of seven off her skirt, revealing elegant gams, 


rounds out the show with three num- |} 
handles | 


bers and Milton Lyons 
jorchestral support a bit on the lo 
iAa ° 


ud 
Tint. 


medley of 


into the groove with a 

tap sequence set to a 

musical comedy faves. 
st 


~~ 


and gets 
rhythmic 








— 
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Variety Bills 





WEEK NOVEMBER 7 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week. 














Paramount 


| 








NEW YORK CITY 
Paramount (5) 

Johnny Long Bd 

Andrews Sis 

Larry Adler 

W Brown & A Ames 

CHICAGO 

Chieago (7) 

Jimmy Dorsey Bd 

Bob Evans 

Tip, Tap & Toe 


MIAMI 
Olympia (5-8) 
Kitty Morrison 





Paul Nolan 

3 Cords 

Frank Gaby 

The Briants 

Joan Abbott 
NEWBURGH 
Ritz (11 only) 

Ted Lewis Bd 
MINNEAPOLIS 
Orpheum (7) 

Orrin Tucker Bd 

OMAHA 

Orpheum (7) 

E Carroll Vanities 








Warner 








NEW YORK CITY 


Strand (7) 
Phil Spitalny Ore 
BROOKLYN 
Strand (7-10) 
Bill Robinson 
Jimmy Lunceford O 
Miller Bros & Lois 
Velma Middleton 
(31-3) 


Ted Lewis Ore 
PHILADELPHIA 
Earle (7) 
Xavier Cugat Orc 
Ken Christie Choir 
Raul & Eva Reyes 
Hal Sherman 

(31) 


3 Stooges 
Dolly Dawn Ore 
Mills Bros 
Nicholas Bros 
PITTSBURGH 
Stanley (7) 
Ink Spots 





Erskine Hawkins O 
Stump & Stumpy 
Red & Curley 
(31) 
Xavier Cugat Orc 
Ken Christie Choir 
Raul & Eva Reyes 
Hal Sherman 
WASHINGTON 
Earle (7) 
Roxyettes 
Geraldine & Joe 
Great Gretanos 
Pinky Tomlin 
(31) 
Roxyettes 
Gil Maison 
Mimic Men 
Hermanos 
H Williams Co 


UTICA 
Stanley (4-6) 
Cab Calloway Ore 








Loew 





NEW YORK CITY 
State (6) 

4 Comets 

Joey Adams 

Gaudsmith Bros 

Desi Arnaz 

Sheila Barrett 

Hal LeRoy 


Grace McDonala 
WASHINGTON 
Capitol (6) 


Rhythm Rockets 
Smith & Dale 
Gypsy Markoff 
Mata & Hari 








RKO 








BOSTON 
Boston (7) 


Kay Kyser Orc 
(31) 
Bill Robinson 
Jimmie Lunceford O 
Velma Middleton 
Miller Bros & Lois 
CLEVELAND 
Palace (7) 
The Herzogs 
John Gallvs 
Watson Sis 
Nichols Bros 
Gil Lamb 
Sally Rand 
(31) 
H’wood Sweater Gis 
June Preisser 
Mary Healy 
Barbara Pepper 
Peter Lind Hayes 
Cecilia Parker 
Dick Baldwin 
him Loo Sis 
Stewart & Taylor 


Anne Nagel 
CINCINNATI 
Shubert (7) 

Hawaiian Nights 

) 


Folies Bergere 


COLUMBUS 
Palace (7) 
Bell Tr 
Simpson & Marion's 
Kideodlers 
Sybil Bowan 
B West & L Page 
(31) 


( 
B Fuller & Texans 
A Allen & Hodge 
L, Parker Co 
Honey Fam 
DAYTON 
Colonial (7) 
Folies Bergere 
(31) 
Robbina Bros & M 
Roy Davis 
Blackstone 














Independent 





NEW YORK CITY 
Music Hall (6) 
Jan Peerce 
C Heyer & H Troya 
Amelia Gilmore 
Nicholas Daks 
Muriel Gray 
Louise Fornaca 
Rockettes 
Glee Club 
Corps de Ballet 
Erno Rapee Symph 
Roxy (7) 
Estelle & LeRoy 
Belett & English B 
Joey Faye 
Diane Davis 
Reynolds Skaters 
Archie Robbins 
Apollo (7) 
Cab Calloway 
Avis Andrews 
Otto Eason 
Paul, Slim 
Calloway Min Ch 
Riviera (9) 
Dolly Dawn Orc 
Deep River Boys 
Harry King & A 
(One to fill) 
Windsor (7-9) 
Ray Heatherton Ore 
Beatrice Kay 
Henny Youngman 
Chuck & Chuckles 
Kanazawa Tr 
AKRON 
Palace (7-10) 
Will Bradley Ore 
Gil & B Maison 
Masters & Hollins 
H’wood Blondes 
ASTORIA 
Steinway (7-9) 
Bobby Joyce & G 
Brown & Lee 
Foran Sis & Tom 
Jack Carter 
Jenkins & Plowboys 
BALTIMORE 
Hippodrome (6) 
Don Rice 
Sharkey 
Burns 2 & Evelyn 
Yost New Yorkers 
(One to fill) 


Bd 


& Eddie 


State (9-12) 
Morgan Gls 
3 Sheldons 
(Two to fill) 
(6-8) 
Cherie & Tomasita 
Leslie & Rollins 


Ovrwald & Cliff 

(One to fill) 
Royal (7) 

Iucky Millinder O 


Sister Tharpe 
Thompson Bros 
BROOKLYN 
Flatbush (6) 
Funazfire Unit 
Ridgewood (4-5) 
Bobby Joyce & G 
Harriet Hutchins 
Miles Bell & Nan 
Tyler, Thorn & Post 
(One to fill 
Marine (9 only) 
Kuma 
Carroll & Day 
Ben Ross & Carter 
3 Sparks 
(One to fill) 
CAMDEN 
Towers (7-9) 
The Gibsons 
Della & Delrios 
Grace Drysdale 
Slim Timblin Co 
4 Dowling Gis 
ELIZABETH 
Liberty (6-9) 
Palermo Canines 
P Farrell & MackS 
(Three to fill) 
(3-5) 
Tom & Betty Waters 
Carroll & Day 
Bob Easton 
Art Elmer 
3 Sparks 


FALL RIVER 

Empire (4-6) 
Al Donohue Orc 
Tito Guizar 
Carroll & Howe 
Grace Drysdale 

FLORAL PARK 

Floral (6 only) 
Kuma 
Carroll & Day 
RPace te NC 





arter 


Halt | 


3 Sparks 
(One to fill) 
FREEPORT 
Freeport (7 only) 
Kuma 
Carroll & Day 
B Ross & D Carter 
3 Sparks 
(One to fill) 
GLEN COVE 
Cove (6-8) 
Spencer & Foreman 
Fields & Burns 
Eric Rhodes 
H Henry & B Alda 
Clare & Senna Sis 
HARTFORD 
State (7-9) 
Tony Pastor Ore 
Sweater Gls Rev 
HEMPSTEAD 
Hempstead (4-5) 
Spencer & Foreman 
Fields & Burns 
Erie Rhodes 
H Henry & B Alda 
Clare & Senna Sis 
JAMAICA 
Jamaica (6-9) 
Pickens & Simmons 
Miles, Bell & Nan 
Juggling Jewels 
Bob Easton 
3 Byrnes Sis 
LYNBROOK 
Lynbreok (8 only) 
Kuma 
Carroll & Day 
B Ross & D Carter 
3 Sparks 
(One to fill) 
NEWARK 
Adams (6) 
Ina Rae Hutton 
Korn Kobblers 
Alan Carney 
Monroe & Grant 
Elaine Condos 
PASSAIC 
Central (6) 


Wesson Bros 

Bob Howard 

Frank & J Hubert 

Martez & Dalita 
PATERSON 

Majestic (11-13) 

6 Cardovas 

Oscar Davis 


Carman (11-13) 
The Gibsons 
Larry Blake 
Stone & Lee 
Lucky Gls 

(7-9) 
Al Libby & Betty 
Harriet Walker 
Fred Keating 
6 Cardovas 


\ 
Charlie Barnet Orc) 


Fay’s (7) 
Radianna 
Salici’s Puppets 
Ross, Lane & Ross 
PITMAN 
B’way (8 only) 
Morgan Gls 
3 Sheldons 
(Two to fill) 
PROVIDENCE 
Metropolitan (6-9) 
Ted Lewis Ore 
SHEEPSHEAD BAY 
Sheepshead (9) 
Spencer & F'oreman 
Erik Rhodes 
Fields & Burns 
H Henry & B Alda 
Grant Fam 
SOUTH RIVER 
Capitol (6) 
Deep River Boys 
Seed & White 
Dave Barry 
Tyler, Thorn & Post 
Bob Joyce & Ginger 
WASHINGTON 
Howard (7) 
Lil Green 
Tiny Bradshaw Orc 
Whitey’s Congoroos 
Chilton & Thomas 
Tampa Boys 
WOODSIDE 
Sunnyside (8-9) 
Eddy, Jack & Betty 
Bob Douglass Co 





Benito Collada 
Padilla Sis 
Teresita Osta 
Victoria Barcelo 
Antonio de Cordova 
El Morocco 
Chauncey Grey Ore 
Chiquito Ore 
Andre Bodo 
Charlies Inwald 
Famous Door 
Sammy Walsh 
Anita Boyer 
Henry Nemo Ore 
51 Club 
Carolyn Biddle 
Marion Joyce 


| Iris Karyi 


Irene Kaye 
Grooverneers 
Bobby Bernard 
Dick Lewis Ore 


Greenwich Village 
Inn 
Vera Nova 
Gertrude Bond 
Judy Rudy 
Geraldine Gale 
Gene Monet Ore 
Havana- Madrid 
Joe Marsala Ore 
Carla & Fernando 
Belen Ortega 
Carmen Montoya 
Filipe De Flores 
Julio & Kiki 
Anita Rabal 
Chiquitico & E 


Hickory House 
Joe Marsala Ore 
Larry Bennett 3 
Mercedes 
Carol Boyd 
Rollin Smith 
Ginger Wayne 
Hotel Ambassador 

(Trianon Room) 
Emil Coleman Ore 
Maggi McNellis 

Hotel Astor 
Harold Nagel Ore 


Hotel Waldort- 
Astoria 


Larry Adler 

Paul Draper 

Yola & Lisa 

Eddie Duchin Ore 
Hurricane 


Dave Dennis Ore 
Terry Lawlor 
Dr Marcus 
3 Sophisticates 
Iceland Restaurant 
Danny White 
Mildred Jocelyn 
Shayne & Armstr’g 
Kay & Karol 
Ginger Layne 
Ted Eddy Ore 
Angelo Orc 

Jack Dempsey's 
B'way Restaurant 
Kelly Rand 
Irv Carroll 
Adrian Rollini 8 


Kelly's Stable 


Betty Behr 

Ann Hallow 
Art Tantum 
Billy Daniels 
King Cole % 


La Conga 


Noro Morales Ore 
Georgie Price 
Vonna Co 

Peter Birch 

Carlos & Carita 

Di Gatanos 

Evelyn Brooks 
Marquita & Pancho 
6 Congaettes 

Don Richards 
Wally Wanger Gls 


La Marquise 
Consue!o Flowerton 
Frances Connolly 
Al Carr Ore 

La Martinique 
Cerney 2 
Laura Deane Dutton 
Anita Alvarez 





Nelson & Harte 


Joyce Ring 
June Sevier 
Mira Stephane 


Village Barna 
Anthony Trini Ore 


Babette’s Club 
Norma 
Velvyne Hague 
Lynn Janice 
Babette Rev 
Milton Huber Ore 

Claridge Hotel 

(Mayfair Room) 
Marty Magee’s Orc 
Cosmopolitan Bar 
Ann Miller 

El Morocco 

Danny Hart 
Herman's Music Bar 
Jimmie Solar 
Doris Elliott 
Bob Merrill 


Club Nomad 


Jackie Whalen 
Mary Lopez 
Tiny Kaye 
Helene Francis 
Lucille Bernard 
Patsy Johnston 
Flo Mallery 


President Hotel 
(Round the World 
Room) 


Jack Curtiss 
Maureen & Norva 
teth Calvert 
Frank Ross 


Band Box 


Pete Snyder 
Billy Snyder 
George Tibbles Ore 
Johnny Howard 
Ann Triola 

Holly & Lee 
Rilly Lankin 
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Domenie 





Mia Myles Co 
(Two to fill) 
WORCESTER 


Mitchell & Rayburn| Plymouth (3-5) 
Slim Timblin _ Charlie Barnet Ore 
3 Buds & 2 Buddies| Deep River Boys 
(7-10) Harry Savoy Co 
Dames a la Carte a ty 3 1 
Martez alita 
PHILADELPHIA YOUNGSTOWN 


Palace (11-13) 
Will Bradley Orc 
Gtl & B Maison 
Masters & Rollins 
H'wood Blondes 

(7-10) 
Little Jack Little O 
3 Saltlors 
Gloria Gilbert 
3 Arnolds 














Cabaret Bills 





Arthur’s Moulin 
Rouge 
Yvonne Bouvier 
Adama & Lisa 
Patricia York 
Dolores Baron 
Armando’s 
Geo Morris Ore 
Pedrito Ore 
Julie Colt 
Aurelia Colomo 


Bagatelle 


Roya! Lukawella 8 
Dick Wilson Orc 
Beachcomber 
Jerry Cooper 
Candra-Kaly Co 
Tito Coral 
Juanita Juarez 
Lenor Sola 
Barry Winton Orc 
Machito Ore 

Bill Bertolotti’s 


Lynn & Marianne 

Pat Williams 

June Carroll 

Jean Mona 

Moya Gifford 

Lois Palmer 

Don Sylvio Ore 
Bill’s Gay 90’s 

Kay Parsons 

Lulu Bates 

Ethel Gilbert 


Co 





Brevoort 
Nora Sheridan 
Charles & Ray 
Ruth Landi 


Aileen Cook 
Jean Brunseco 


Cafe Society 


(Midtown) 
John Kirby Orc 
Hazel Scott 


Golden Gate 4 
Cafe Society 

(Village) 

Teddy Wilson Ore 

Sammy Price 

Connie Berry 

Art Tatum 

Helen Humes 

Helena Horne 


Cafe Vienna 
Ruth Barr 
William Hoffman 
Murray Miller 
Dolfy Margens 
Leo Pleskow Ore 

Casa Marta 
Antoinette Severin 
Tony & Estrella 
Hector Del Villar 
Monalito 
Juan Dimitri Ore 

Casino Russe 
Nina Tarasova 
Gypsy Markoff 
Michel Michon 
Nadia & Sasha 
Mischa Novy 
Dmitri Matvienko 
Chateau Moderne 


Qyw 





npsv Romai 


Cafe Montparnasse 


Ammons & Johnson 


NEW YORK CITY 


Annette Guerlain 
Maurice Shaw Orc 
Jack Messing 
Gabriel 

Dorothy Tanner 
Whitey Burke 
Fred Leach 

Babe Halter 


Clichy 


Ana Gale 
Walter Lynch 


Club 18 


G@ Andrews Ore 
Jules Stower Orc 
Pat Harrington 
Jack White 
Frankie Hyers 
Vince Curran 
Roy Sedley 
Kay Bliaire 
Gaye Dixon 
Hazel McNulty 
Lillian Fitzgerald 
Betty Jordan 
Club Gaucho 
Maruja Serrano 
Anita Rosal 
Nedra Madera 
Lupita Orla 
Maria del Carmen 
Camancho & F 
Don Carlos Orc 


Club Maxim 


Marion Shaw 
Rosita Carmen 
Vince & Anita 
Johnny Morgan 
Marion Powers 
Clab Samoa 
| Joy Umiamaka 
Mabelle Russell 
Peggy O'Neill 
Linda Castro 
Sheila Reynolds 
Adele Renee 
Rochelle Carter 
Mil-Ray-Samoa 
Copacabana 
Gertrude Neisen 
Aurora 
Edna Sedgwick 
Loper & Barret 
Estrelita 
Federico Rey 
Samba Sirens 


Mds 


Toni Todd 
Charles Baum Orc 
Frank Marti Ore 


Cora & Irene’s 


Winnie Duncan 
Nora Williams 
Terrace Boys 


Diamond Horseshoe 


Mae Murray 
Nita Naldi 
Betty Compson 
Dorothy Lewis 
Carlyle Blackwell 
Joe E Howard 
Ross Wyse, Jr 
June Mann 
Della Lind 
Geo Fontana 
Lila Lee 
Gilda Gray 
Charles King 
Mangean Sis 
Clyde Hager 

El Chico 
Don Alberto Ore 











Hotel Belmont 
Plaza 
Arthur Ravel Ore 

Joe Pafumy Ore 
Vincent Young 
Hotel Biltmore 
Art Jarret Ore 
Gale Robinson 
Randy Brooks 
Jack Turner 
Roberts & White 
Sara Ann McCabe 
Hotel Boassert 
(Brooklyn) 
Virginia Hays 
Nye Mayhew Ore 
Hotel Commodore 
Vaughn Monroe Orc 
Marylin Duke 
Mary Jane Moore 
Billy Revel 
Peter Rotunda Orc 
Hotel Edison 
Blue Barron Orc 
Hotel Essex House 
Sammy Kaye Orc 
Hotel 5th Ave 
Diaz & Diane 
Raymond & Lucinda 
Burton Gross Ore 
Hotel Lexington 
Ray Kinney Ore 
Meymo Holt 
Napua 
Leilani laea 
Nani Todd 
Lehua Paulson 
Hotel McAlpin 
Johnny Messner Orc 


Hotel New Yorker 
Benny Goodman O 
Cootie Williams 
Peggy Lee 

Tommy Taylor 
Adele Inge 

B & B Wade 
Ronny Roberts 

Ice Ballet 


| Hotel Park Centrai 
(Cocoanut Grove) 

Elaine Jordan 

Dora Maugham 

Robert Raymon 

Geoffrey Hale 

Rochelle & Beebe 
(Rhumba Room) 

Juan Donrigues Ore 

Julia Gerrity 

Fish & Gold 

The Three Debs 
Hotel Pennsylvania 











Glen Miller Orc 

| Hotel Pierre 

| (Cotillion Room) 
|Peggy Fears 

| Bertallerton 

}Wm Scotty Ore 
Nick Raymond Ore 


Hotel Plaza 
(Persian Room) 


Dick Gasparre Ore 
|Gower & Jeanne 
Jean Sablon 


Hotel Roosevelt 

Lombardo Orc 

Kenny Gardner 
Hotel Savoy-Plaza 

Hildegarde 

Bob Grant. Ore 
Hotel St. Moritz 


Ford Harrison Orc 
Blanchards 
Virginia Burke 
Great Maurice 
Lolo & Ramon 
Bernice Byres 
Hotel St. Regis 
(Iridium Room) 
Hal Saunders Or 
Gus Marte] Orc 
Harriet Haddon 
Lucille LaMarr 
Norah Gale 
Berniece Stewart 
Bob Duffy 
Bob Tobin 


(La Malsonette) 
Nicholas Mathe Orc 
Eva Ortega 

Yasha Nazarenko 

Hotel Taft 

Vincent Lopez Ore 
Ann Barrett 

Sonny Skyler 


Guy 





Leon & Eddie’s 


Lou Martin Ore 
Narita Orc 
Eddie Davis 
Wesson Bros 
Gene Stockwell 
Yvonne Moray 
De Lisse 

Elliot Dwight 
Noel Toy 


Maison Louis 


Bill Drye 
Carrie M Beville 
Monte Carlo 
Renee de Marco 
Ted Straeter Ore 
Phil D’Arcy Ore 
Moulin Rouge 
Joe Richardel Ore 
Annette 
Carlton & Juliette 
198th Hole Club 
Rita Renaud 
Tommy Lazardo 
Bobby Blair 
Greta Lewis 
Bill Hall Ore 
Old Roumanian 
Freddie Bernard 
Sasha Leonoff 
Jerry Withee 
Nila Ramos 
Joe La Port Ore 
Andy D' Aquila 
Place Elegante 
Ernest Franz Ore 
Bill Farrell 
Vincent DeCosta 
Art Tubertini 
| Victor Harte 
Bert Felton 
Queen Mary 
Jerry Blanchard 
Dorothy Tanner 
Jack Wallace Ore 
Babe Siater 
Consuelo Flowerton 
Jerry Blanchard 
} Kimi Toye 
Boyd & Smith 
White Sis 
Rainbow Grill 


Russ Smith Ore 

Ashburns 

Joan Roberts 
Rainbow Koom 

Matty Malneck Ore 

Velero Sis 

Miriam Winslow 

Foster Fitz-Simons 

|} Adrienne 

Billy De Wolfe 

Riviera 

(Ft. Lee, N. 


Pancho Ore 
| 





J.) 


| Harry Richn 
Francis Faye 
|H Williams Co 
|Sheldon & Preston 
| Carol King 

F & J Hubert 
iChester Hale Gls 


Ruban Bleu 

| Maxine Sullivan 
iGeorge Charles 

R Dyer-Bennet 
Russian Kretchma 
Adia Kuznetzoff 
Nastia Poliakova 
Marusia Sava 
Mischa Usdonoff 
Lunia Nestor 


lan 


Spivy’s Roof 
Tana 
| Badie Mayhoffe 
| Barbara LaMarr 
| Haywood & Allen 
|} Frank Shuman 
Spivy 

Stork Club 
Sonny Kendis Orc 
Harvey Brown 





Versallles 


Max Bergere Orc 
Panchito Ore 
Mili Monti 
Frances Mercer 
Jean Cavall 

The Barrys 
Marion Chandler 





Mary Lou Bentley 
Kay Buckley 
Eleanor Moore 


Cornel’s Codolban O 


Bar of 
Bill Jordan 
George Kent 
Lucile Angel 
Tony Sharrabba 
Dick Winsiow Ore 

Biltmore Bowl 
Bob Shea 
The Duffins 
The Velascos 
Frank Paris 
Carl Ravazza Ore 

Cafe Society 
| Billie Holiday 
i}Clayton 3 
| Bob Laine’s Ore 

Casa Manana 
Elmo Tanner 
Ferry Como 
Milt Herth 3 
Ted Weems Ore 

Cocoanut Grove 
Jimmy Brierly 
6 H’wood Starlets 
Mitchell Leisen Rev 
Hibbert Byrd & Rue 
Snooky Lanson 
Muriel Lane 
Ray Noble Ore 

Copacabana 
Guadalajara 3 
Carlos Molina Ore 

Earl Carroll 
| Dr Rockwell 
|B Minnevitch Co 
| Helen O’Hara 
| Michel Ortiz Bd 
Alec Morison 
Madelyn Meridith 
Barney Grant 
St Clair & Day 
Dorothy Ford 
The Debonairs 
Beryl! Wallace 
Ina Hayward 
Bill Brady 
Manny Strand Ore 
Florentine Garden 
Corrinne & Tita 
NTG 
Lee Royce 
Vanita 
Geraldine Ross 
Sugar Geise 
Jimmie Grier Ore 
Charlie Foy'’s Club 
| Charlie Foy 
| Leonard Sues 
| Lorraine Elliott 
Jerry Lester 
Red Stanley Ore 
| Grace Hayes Lodge 


Music 





| 
| 
| 
} 
| 
} 





Vivian Marshall 
Betty Reilly 
Charits 

Grace Hayes 


|Fausto Curbello Ore 


P & F Cunningham 
Towne & Knott 
E4 Ricard 


Wivel 
Connie Joyce 


ATLANTIC CITY 


Alma & Roland 
Paddock Int'l 
Zorita 
Marie Kibbey 
Vicki Cooper 
Paddockeers Ore 
Penn Atiantic Hotel 
(Palm Room) 
Al Francis Oro 
Sue Mitcheli 
Ritz Carlton Hotel 
(Merry Go Round 
Room) 

Eddy Morgan Ore 
Traymore Hotel 
William Madden O 
Viliage Garden 
(Black Horse Pike) 

lon Gibson 

Mildred Laverne 

Bob Wallace 

Hap Brander Ore 

Don Ireland 
Gables’ Inn 

(Black Horse Pike) 

Nan DeMar 

Caufield & Oakley 

Kli-Ban 

Aimee Adell 

Pete Miller Ore 





LOS ANGELES 


Jimmy Ames 
Peter Lind Hayes O 
Neville Fleeson 


Hollywood Tropics 


Maxine Lewis 
Dick Thomas 
Nelson Boxing Cats 
Paul Neighbors Orc 


House of Murphy 


Bob Murphy 

Jean Meunier 

Beth Reynolds 
Camille De Montes 
Frankie Gallagher 
Gordon Bishop 


‘It’ Cafe 
Dave Forrester Ore 


Macambo Cafe 


tdwardo Aguilar O 

Phil Ohman’s Ore 
Palladium 

King Sis 

Alvino Rey Ore 

Durant Rhumba O 


Paris Inn 


Kenny Henrvson 

Mareg'rite & M’'rtinez 

Henry Monet 

Edith Davis 

Carolyn Mason 

Helen Harrison 

Helen Miller 

Chuck Henry Ore 
Pirates Den 

Dennise 

Tom Harty 

Guy Rennie 

Shadrack Boys 

Lee Mason 

Al Robinson 

Nick Cochran Ore 
Rhumboogie 


Pot, Pan & Skillet 

Marie Bryant 

Paul White 

6 Sepian Beauties 

Cee Pee Johnson O 

Scheherazade Cafe 

Georges Metaxa 

Yascha Borowsk! 

Russian Gypsy Ore 
Seven Seas 


Benny Kaha 
Puanani Mathews 
Princess Luana 
Chief Sautin: 
Stanley Wheeler 
Malua 
Charlie Openuli 
Eddie Bush Ore 
Slapsy Maxies 
Biue 
Richards 
Kruger 
Manners 
Lessy 
Moore 
Sam Lewis 
Joe Polsky 
Joe Oakie 
Al Bard Ore 
Swannee Inn 
Fred Skinner 
Joe Turner 
Meade Lux Lewis 
Tin Pan Alley 


Harry 


Ben 
Cully 
Jerry 
Marian 
Benny 
Patti 


Carroll 
Pauline Carroll 
Sammy Cohen 
Dukes of Swing O 


Trianon 
Bob Crosby Ore 


Trouville 
Jerry Bergen 
| Willie Shore 
| ‘Stop, Look & Listen’ 
| Barnette & Hughes 





Dolores Gray 
Raeb's 


B Royallaires 


CHICAGO 


| Ambassador Hotel 
(Pump Room) 

Petti 

Buttery 

The Noteables 
Bismarck Hotel 
(Walnut Room) 

Art Kassel Ore 

| Paul Seidel 

Maurice & Maryea 

Hadley Gls 
(Tavern Room) 

Dave Pritchard Ore 

Dick Ware 

Bob Marshall 

Annette Shields 


Blackhawk 
Les Brown Orc 
Betty Bonny 
The Smoothies 
| Ralph Young 
The Smoothies 
Jose Rosado Ore 
Blackstone Hote! 
(Balinese Km.) 
Johnny Duffy Ore 
Patti Clayton 
Brevoort Hotel 
(Crystal Room) 
Tony & George 
Broadmont 
Martin & Margo 
Al Samuels 
Sammy Wolf 
Diane Randall 
Rigo Rochelle 
Elaine LaMarr 


| Emile 





|} Art Testa Ore 


Brown 
Nadja 


Kay Carroll 
Thelma White 
Elaine Rabey 
Mildred Erdman 
Ellen Kaye 
Beth Farrell 
Ted Smith 
Eve Arden 
Derbyettes 
Milton & Ann 
Duke Yellman Ore 
Capitol Lounge 
King Cole 3 
Louis Jordan Ore 
Chez Paree 
Joe E Lewis 
Lou Breeze Ore 
Alice Kavan 
Velma Harris 
Olsen & Shirley 
| Walter Camryn 
|} Franklyn D'Amore 
| Bobby Ramos Orc 
Evans Gls 
Club Alabam 
Larry Vincent 
Bernie Adler 
Paulette LaPierre 
Harriet Norris 
Charlotte van Dae 
Vivian Stewart 
Del Estes 
Marion Moore 
Allan Coe 


Derby 





Dave Unell Ore 


Eddie Roth Ore 
Colosimos 
Frank Quatrel!l Ore 
Lamb-Yocum Ice R 

Paul Baron 
Don Lang Ore 
Mildred Parr 


Congress Hotel 
(Glasa Hat Rm) 
Vincent Bragale O 


Del Shore 
Eddie Danders Orc 


Drake Hotel 
Camillia House) 
Ramon Ramos Ore 

Eleanor French 


Edgewater Beach 
Hotel 
(Beach Waltik) 


Wayne King Ore 
Stephanie Dale 
Bernice Marshall 
DeSylvia 2 
Jack Holst 
Nighthawks 
Dorben Gis 

885 Club 
Carroll & Gorman 
Catherine Westfield 
J & J Warner 
Hal Munro Ore 
Sheron Desmond 
Johnny Honnert 

Eltel’s 

Hans Muenzer 4 
Doris Wittich 
Heidelberg 4 

Kathskellar 
Loults & Ore 

5100 Club 
Danny Thomas 
Roberts & Reynolds 
Mary Beth Sires 
The Bartons 
Bob O Lin Gis 
Mark Fisher Ore 


Garrick Stagebar 
Cats & Fiddle 4 
Eddie Robinson 

Graemere Hotel 
(Glass House Km) 
Lew Story Ore 
Marie Lawler 
Betty Grey 

HI HAT 

Billy Carr 
Nick Long, Jr 
Betty Atkinson 
Anne O'Connor 
Eddy Fens Ore 
H Martinez Ore 
Benton Sis 
Winnie Hoveler Gls 

Ivanhoe 

Florence Schubert 

Al Trace Ore 


Holly Swanson 
Vierra Hawaliang 
Helen Sumner 
L’ Aiglon 

Spiros Stamos Ore 
Gwendolyn Veausell 
Edna Sellers 
Isobel de Marco 

New Yorker 
Dolly Kay 
Ralph Cook 
Edward & Diane 
Darlene Ottum 
Patsy Gale 
Starlets 
Arne Barnett Ore 
Al Milton Ore 


Palladium 
Charlie Spivak Ore 


Palmer House 
(Empire Koom) 


Griff Williams Ore 
Raye & Naldi 

3 Nonchalants 
Johnny Woods 
Dorese Midgley 
Rita Roper 
Gertrude Simmons 
Pedro DeLeon Ore 
Abbott Dancers 


Sherman Hotel 
(Celtic Cafe) 


Gene Kerwin Ora 
Jaros Sis 

(Panther Room) 
Woody Herman Ore 
Lynn Gardner 
Terry Kinley 
Byton Gls 
Carl Marx 

Rhumba Casine 
Dean Murphy 
Senor Wences 
Sunny Rice 
Tanner Sis 
Pan-Am Dane 
Don Pedro Ore 
Monchito Ore 
Ferd Canay Ore 

606 Club 

Honey Bee Kellar 
Ceil von Dell 
Wally Vernon 
Renee Andre 
Betty Shayne 
Millie Wayne 
Oive Sharon 
Fay & Wellington 
606 Gls 
Dolly Sterling 
Donna Darnell 
Jeri Vance 
Alaha 
Sol Lake Ore 
Tripoli 3 

Stevens Hotel 
(Continental Room) 
Avis Kent 





Del Courtney Ore 


DETROIT 


Book-Cadillac Hotel 
(Book Casino) 
Eddie Le Baron 
Pat Willis 
Glover & Le 
Morris King 
(Motor Bar) 


Bowery 


Mae 


Joe 


Yvette Dare 
Carmen Amaya 
Latasha & 
Rigoletto 
Aimee Sis 
Joe Arena 
Don Arden Dane 
Chas Carlisle 
Benny Resh Ore 
Casanova 
Gene Emerald 
Phil D’ Rey 
Deila & Drego 
Helen Shearer 
Yvon Nova 
Club Congo 
Orlando Robertson 
Peters Sis 
3 B Men of Rhythm 
6 Congoettes 
4 Jitterbugs 
King Perry Ore 
Corktown Tavern 


Dolly Stirling 
Beth Farrell 
Ellen Kaye 
Joe E Kerns 
Cole & Corte 
6 Vesters 

Les Arquette Ore 


Bros 


a 


Grand Terrace 
Edith Dahl 
Davis & Delmar 
Earl Parchman 
Mildred Perlee 
Hilge 





| 


Gregory, Ray’d & C 


Lawrence | 


Woods & Bray 
Dale Rhodes 
Theresa Rudolph 
Iron Amato 

Ray Carlin Ore 


Olde Wayne Club 
Charles Costello Ore 
McColl 

Palm Beach 
Morey & Eaton 
Vantine & Cazan 
Dorothy Gerron 
i Johnny Burns 
Carlos Vesta 
Don Pablo Ore 
Huck’s Redford inna 
Mac McGraw Ore 

Royale 

Myrus 

H' wood Blondes 
Dorothy Blaine 
Ted & Mary Taft 
Taft-Kretlow Gls 
Dick Worthington 
Don McGrane Ore 

Statler Hotel 
Enric Madriguera 
Tava & Tanya 

Saks 
Hoo Shee 
Ann Boland 
Buddy Lester 
Cliff Winehill 
Blaine & Elaine 
Soni Carroll Dane 
Karl Spaeth Ore 


Sis 


(3) 


San Diego 


Radio Jesters 
Jimmy Durant 
Leola Taylor 
Nessley & Normas 
Mary Janis 


Paul Gordon Ore 
Stevadora 


Everett & Conway 





Lyle Carlyle Ore Bill Harris 
Hund’s Roland & Rito 
’ Irene Burke 
/Sun Val Serenaders | Tiny Gorman 
London Chop House | Jack Thomas Orc 
Barney Green The Tropics 
Ruby Or« The Duanos 
Connie Barleau Bill Oger (3) 
Club Mayfair Del Parker 
Marty Joyce Vincent Bragale Ore 
Carol Crane | Vernes 
Mervin Jensen | Bernie Green 
Dorothy Gerron | Vernettes (5) 
Phil Olsen Ore | Bil Tracey 
Club Mar-Jo Ross Dristy 
Carroll & Gorman | Whittier Hotel 
June Carson (Gold Cub Koom) 
Dancing Dietrichs | Herman Fine 
Merritt Lamb Or Wonder Bar 
Morocco Pat Nash 
‘Gay Nineties’ Re Pete Mack 
Buddy Duray | Manuel Lopez Or 
Joe Foder Ore |}Sammy Dibert Ore 
Madelon Baker 509 Club 
Nebiolo’s | Dale Rhodes 
| Fay & Andre | Di Giovann 
Johnny Policy |} Claire Wiliams 
Laskey Sis |Good & Goody 
Clem Hawkins ;Chaney & Harley 
Leonard See! Ore on poe 
, sulle ewitt 
Northwood Inp June . Hart 
Anita Jacobi Horace Houck Ore 
Club Ball Jerry Taps 
Al Stone Bette e 
Josephine Del Mar Henriquettes (6) 
Rosie Moran Jimmy Husson 
J ‘ - } 
Balilovlies Rifts (3) ; 
Alan Fielding Or | Harry Dobbs Or 
Gerardo & Helen Carroll's 





Jose Morales 
Marco & Ramolla 


Ben Franklin 


California Dons 

Maria Morales 

Eve Knight 

Clyde Lucas 

Lyn Lucas 

Teddy Martin 
Benny the Bum 

Pedro Blanco Ens 

Maurita Gordon 
Cadillac Tavern 


Roxanne 
Elsie Sterling 
Gaines Ore 
Jack Shaw 
Norma Fay 
Eadie Lang 
Red Buttons 
Carrollovlies (1 
Harry Rose 
Club Tags 
Lenny Ross 
Lucy Nolan 
Margie Spearin 





Ann Lester | 


Count Viriato 


(Continued 


Hank Dalton 
Lillian Russo 
Mary Farrel 


on page 62) 
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Although the long delayed plan to 
legit shows in the army camps 
appears to be nearing fruition, 
Equity is considerably annoyed 
over engaging casts as cheaply as 
possible. It is feared that if most 
actors are obtained at approxi- 
mately the minimum of $50 weekly, 
that figure may become the maxi- 
mum pay for such engagements and 
could start a trend to lower salaries 
on Broadway and the road. 

Those heading the camp show out- 
fit deny the intention of getting 
players at the minimum, but accord- 
ing to the announced budget for 
each play or unit, moderate pay at 
best for actors is indicated. Equity 
leaders say there is no objection to 
members making pay concessions, 
but wholesale slices will be resisted. 
Figured that playing the camps may 
be a patriotic gesture, but it will be 
no easy assignment and small re- 
muneration will leave little for play- 
ers when living expenses are paid. 

It is okay for stars and featured 
people to appear in camp shows 
gratis, for leading players are able to 
afford such stints. Yet according to 
an outline presented to a recent con- 
ference of morale and other officers 
in Washington, it was assumed that 
name players could be depended 
upon to play over camp circuits 
without pay and no extra transporta- 
tion allowance. Such expectations 
are regarded as somewhat prepos- 
terous. 

Equity officials would prefer to see 
the camp entertainment actually 
headed by an army department 
rather than a joint citizens commit- 
tee, as now constituted. They see no 
reason why the service heads do not 
contract for shows along the same 
lines that tanks, planes, ammunition, 
etc, are bought. If shows are ac- 
credited an invaluable aid to morale, 
there is no logical reason to stint 
or quibble, it is argued. 


Too Much Delay 


Keen disappointment was. ex- 
pressed over camp show procrastina- 
tion. Professionals had been assured 
that shows would be sent to the 
camps in October, but the month ex- 
pired and presentation is still more 
or less experimental. Pointed out 
that when WPA took the theatre into 
the relief program, casts were en- 
gaged and shows played within a few 
weeks. Equity figured prominently 
in such results being brought about, 
but preferred to remain in the back- 
ground so far as credits were con- 
cerned, 


Movement that started last week, 
when unemployed actors were called 
together for proposed independent 
camp shows, also caused appre- 
hension and was believed to have 
been the result of delay by Wash- 
ington. Possibility of this move ger- 
minating a new militant faction in 
Equity has been mentioned. Those 
in back of the move arranged for re- 
hearsal quarters and staggered re- 
hearsal hours so that a number of 


casts could rehearse in alternating 
fashion. 


place 


All cf that was on paper or words, 
but it was claimed that 10 or 12 plays 
could be ready to play the camps 
within a month. If the idea actually 
materializes and the shows are not 
accepted, the mostly young actors 
involved who were unsuccessful in 
Betting stage jobs this season may 
become a radical element through 
bitter disappointment. The unem- 
Ployed actors huddled several times, 
framing a communication to Equity 


asking how they figured in getting | 
Jobs in camp shows. It was foreseen | 


that such a situation would arise. 


Gt. Northern, Chicago, 
To Have Stock Setup 


Great Northern theatre, Chicago, 
Which has been dark since the WPA 
Telief theatre project was dropped, 
will revert to legit soon. Local 
group, headed by Clyde Elliott, will 
present alternating stock at $1.65 top, 
although it will not be labelled as 
Stock. Plan to present each show 
for three weeks, with new plays pos- 
Sibly tried out in that manner. 
Dann Malloy, stock specialist, has 
€en engaged to put on the shows. 

First slated play is ‘Village 
Green,’ in which Frank Craven ap- 
peared at the Miller, N. Y., in Sep- 
ember. Original setting has been 





€cured under a rental arrangement. Down.’ 


Abbott in Hosp 


George Abbott is reported recov- 
ering from a thyroid operation, but 
his office is hesitant about revealing 
in which hospital he is, explaining 
he can’t talk anyway. 

Producer is hospitalized annually 
for a checkup. He went under med- 
ical care shortly after his ‘Best Foot 
Forward’ clicked at the Barrymore, 
N. Y. 


Dallas Outdoor Operas 
Showed $633 Net Profit 
On Gross of $158,364 


Dallas, Nov. 4. 

Opera - under-the-stars, presented 
last summer at Fair Park, gave the 
Texas State Fair Assn. a net profit 
of $633, according to the final re- 
port. 

Gross revenue was $158,364 from 
tickets and concessions, of which 
$152,227 was from tickets. Expenses 
were $157,731, including the 70% 
gross revenue paid to producer J. J. 
Shubert. 


EX-SHUBERT PLAYER 
DIES IN PLANE CRASH 


Atlantic City, Nov. 4. 
Mrs. Jay Packard, 50, Atlantic 
City, known professionally as Caro- 
lyn Friend, was among 14 persons 
killed in the Northwest Airlines 
plane crash Thursday morning (30) | 
near Fargo, N. D. 


Mrs. Packard, who appeared in a 
number of Shubert productions, was 
the wife of Jay Packard, former op- 
erator of the Packard Theatrical 
Agency, New York, who also has a 
restaurant at 52d street and Broad- 
way. The Packers had conducted 
a small theatrical hotel in Atlantic 
City since coming here about five 
years ago. 

The body was brought to Atlantic 
City for funeral services and crema- 
tion. 


‘Wilderness’ Folding | 
Road Tour; N. G. B. 0. 


‘Ah, Wilderness,’ revived by the 
Theatre Guild with Harry Carey 
starred, closes in Toronto Saturday 
(8). Eugene O’Neill comedy had a 
four-week date on Broadway and a 
long tour was mapped out for it. | 
First road date was played to dis- | 
appointing business last week in De- | 
troit, where takings approximated | 
$5,000. 

Expected that the $2.20 top would | 
be attractive, as most legiters are | 
scaled at $2.75. ‘Wilderness’ opposed | 
‘Clash By Night’ in Detroit, with | 
neither show benefiting. ‘Mr. and | 
Mrs. North’ also was in Det. Guild | 
show was announced for the Grand, 
Chicago, next week, but cancelled. 



































Production Personnel 
Howard Heirick ahead, Max Mey- 





ers back, ‘Ah, Wilderness!’ | 
Leo Freedman agent, Mack Hilliard 

| manager, ‘Chills and Fever.’ 
Wallace Munro switched from 

manager to agent of Chicago ‘Clau- 

dia.’ 


Charles Washburn ahead, Dave 
Wallace special exploitation, “The 
Rivals.’ 

Joe Heidt ahead, ‘Hope For & 
Harvest.’ 


Nat Dorfman agent, Max Siegel 
manager, ‘Junior Miss.’ 

Fred Spooner agent, Chandos 
Sweet manager, ‘Little Dark Horse.’ 

Theron Bamberger ahead, Herbert 
Farrar back, ‘Papa Is All.’ 

Garret Cup agent, Sam Handels- 
man back, ‘Rio Rita.’ 

Bill Tisdale back, ‘Spring Again.’ 

Bill Doll agent, Victor Samrock 








| 

manager, “The Man With Blond 
Hair.’ | 
Jacques Pierre ahead, Jerry O’Con- | 
nell back, ‘They Can't Get You 


le 


Equity Will Combat Any Trend in Camp. 
Shows That May Result in Lower Wage 











Jolson, Wynn 











Continued from page 1] 
agers is the probable solution. 
Neither appears to have been able 
to surmount the problems that are 
almost invariably attached to big 
shows. That goes for the selection 
of bookings and the cast disaffec- 
tions. 

Both were queried as to their rea- 
sons for closing the shows. Neither 
complained of the poor business. 
complained of the poor business. 

Jolson said he had a lot of back- 
stage trouble, but both indicated they 
did not care to go through with a 
long string of one-nighters. 

Neither star could take such an at- 
titude were their shows under regu- 
lar management, for they would be 
held to contracts. As both own their 
shows, there are no contracts so far 
as they are concerned. 

Jolson and Wynn had troubles on 
Broadway last season. Former shut 
down ‘Hats’ at the Shubert because 
of incipient pneumonia at midseason, 
but the show had then been playing 
since summer and was out of the 
red. Jolson decided or. an early road 
start this season and the production 
was entirely dolled up, but some of 
the original cast was out, particu- 
larly Martha Raye and Bert Gordon, 
the ‘mad Russian.’ 

When Wynn's ‘Boys’ started to 
slide too much at the Broadhurst, 
N. Y., he decided to take the show 
on the road, instead of waiting for 
this season. But the show got off on 
the wrong foot, date in Chicago be- 
ing bungled. He waited too long to 
book the right house and made the 
mistake of opening in a limited ca- 
pacity theatre designed for straight 
plays. Show opened there on rub- 
bers, little exploitation being tried 
on the actor-manager’s orders. Re- 
sult was plenty of red. Comic fig- 
ured that the small house would en- 
sure capacity, but it was known that 
‘Boys’ had to do that kind of busi- 
ness to break even. 


Wynn Pans L’ville And 





Critic Agrees With Him) 


Louisville, Nov. 4. 

‘Boys and Girls Together,’ with Ed 
Wynn, played Memorial Auditorium 
(31-1) for three performances to un- 
usually poor biz, so poor in fact that 
the comedian felt called upon to de- 
liver himself of some remarks which 
were not exactly complimentary to 
this town as a road show burg. 
Toward the close of the Friday (31) 
performance, Wynn, in a curtain 
speech, said: 

‘I might as well be frank about it. 
You all have been lovely, but I am 


| terribiy disappointed in the crowd. 


I brought this lovely company from 
New York—in fact I am sore as hell 
about it.’ 

At the close of a laudatory review 
of the show, Boyd Martin, Courier- 
Journal critic, revived the old 
wheeze which localites are prone to 
repeat, ‘Can it be that Louisville is 
really the third worst week in show 
biz—Holy Week and Christmas Week 
being the other two? Shame on us 
if it is.’ 





Recalls Old Toledo Feud 
Toledo, Nov. 4. 

Playgoers with long memories may 
not have been surprised when ‘Hold 
On to Your Hats,’ which was due 
here Nov. 17, called off its tour. 
When Al Jolson played this stand in 
1917 he feuded with local news- 
papermen and declared he’d never 
visit Toledo professionally. 

He hasn’t yet and the cancellation 
makes it double. Jolson closes the 
show following its run at Columbus 
ending Saturday night (8). 

‘Hellz’ All Alone 
Des Moines, Nov. 4. 

With the Ed Wynn and Al Jolson 
going off the boards, road 
‘Hellzapoppin’ is the only musical 
remaining on the Shrine auditorium 
schedule. 


shows 





Jolson’s High Cost 
Buffalo, Nov. 4. 
High cost of touring operations is 
causing Al Jolson to close ‘Hold On 
to Your Hats’ in Columbus Saturday 
night (8). 
‘Hats’ is traveling 78 people, neces- 


gage cars for overnight jumps. 
duction carries eight stage hands, 


with union requiring 32 men back- | 


stage to work the show at each 
stand. Rail and sleeper fares out of 
Buffalo to Cincinnati was over 
$1,200. Even recent high weekly 
grosses in excess of $20,000 have 





Flock of Expected Hits En Route 
To Bway Brighten Legit Season 





Coaster Aimed at B’way 


Los Angeles, Nov. 4. 

‘Robert the Sixth,’ legit play be- 
ing produced by Mollie Steinberg 
with Broadway in view, starts re- 
hearsals here this week at the Bilt- 
more theatre. Piece is slated to open 
in N. Y. shortly after Jan. 1, with a 
few midwest bookings on the way 
east. 





Play was written by Joseph 
Carole, an author of ‘Separate 
Rooms,’ and is backed by Coast 


Neil Hamilton stars. 


WGN, Chicago, Is Seeking 
All-Yank Operettas For 
$10,500 in Cash Prizes 


Chicago, Nov. 4. 

WGN has lined up a list of Amer- 
ican composers to serve as judges to 
select the outstanding new American 
operetta to be chosen through a 
nation-wide contest in connection 
with WGN-Mutual’s ‘Theatre of the 
Air’ operetta series. Judges are Irv- 
ing Berlin, Jerome Kern, Sigmund 
Romberg, Oscar Straus, Emerich 
Kalmann, Dr. Frederick Stock, John 
Goiden, Oscar Hammerstein II, 
Buddy DeSylva, Edward MacArthur. 

Contest prizes wili total $10,500. 
There will be three top flight win- 
ners of $1,000 each, with the final 
winner to receive $5,000 additional. 

Contest will close in February and 
the three operettas will be produced 
on WGN and Mutual during March. 
The single top winner will be 
chosen and named by the listeners 
themselves. Operettas must be com- 
pletely American in theme and set- 
up. It will be exploited as the 
Great American Operetta. 


D.C. VAGUE ON TAXING 
OF BENEFITS’ OVERAGE 


New tax haw provides for 10% 
admission tax on all tickets, whether 
performances are given for charity 
or not, but a new interpretation has 
been obtained which may place in 
controversy the taxable amount in 
connection with high priced tickets. 
A high treasury official was queried 
whether a charitable organization, 
which bought out a $8.30 show, and 
had tickets printed calling for $10 
each, would have to pay tax om more 
than $3, because the excess was a 
donation. 

Reply was im the nagative so 
that payment of 30c would be ample. 
Ruling, however, was made vague, 
phrased with the stipulation: ‘pro- 
vided the charity donation is not di- 
rectly connected with admission to 
the theatre.” Showmen were advised 
of the Washington communication, 
but, until the ruling is clarified, thea- 
tres are expected to collect 10% on 
the actual prices paid, as managers 
are responsible to the tax collector. 

Number of high price benefit per- 
formances were given last week. 
Costliest was for ‘Let’s Face It,’ Im- 
perial, N. Y., top being $27, regular 
top being $4.40. One benefit showing 


money. 














of ‘The Land Is Bright,’ Music Box, | 


was $13.75 Benefit showing of 
‘Blithe Spirit,’ which opens tonight 


| at the Morosco, had a $12.50 top. 


New Operetta Spot 


San Francisco, Nov. 4. 
Nov. 25 is set as reopening date at 


the Tivoli by Rogers-Chase Co., new | 


lessees. Initial operetta will be 


‘The Firefly,’ with Rosemarie Bran- | 


cato topping. 

Also to open late this month are 
the President, with vaudfilms, and the 
Downtown (formerly Casino) with 


| straight films. 


| sitating four sleepers and three bag- | 
Pro- | 


been insufficient to keep the show | 


| in the black. 


Sinclair Back to N. Y. 


Hollywood, Nov. 4. 


Robert Sinclair is returning to 


New York to direct a new play after | 


the editing job is completed on ‘Mr. 
and Mrs. North,’ which he directed 
at Metro. 
Broadway piece is unknown. 
Stager’s last legit directing job 


was ‘The Woockey,’ at the Plymouth, | 


ae 


Title or nature of the | 


After early disappointments the 
legit season is gaining in hit stature, 
not so much from shows which have 
already opened on Broadway, but 
those on the threshold of metro- 
politan premieres. Five due this 


|month are highly rated out of town. 
First of this crop is ‘Blithe Spirit,’ 
| which opens at the Barrymore to- 
|night (Wed.) after favorable tryout 
dates. ‘Macbeth,’ starring Maurice 
|Evans and Judith Anderson, which 
;}comes to the National next week, 
|evoked exceptional comment out of 
town. ‘Clash By Night’ also drew 
distinctly optimistic opinions in try- 
outs, while ‘Theatre,’ due next week, 
too, is faring well enough in Chi- 
|cago and is likely to become es- 
itablished on the list here soon. 
‘Sons o’ Fun,’ next musical due on 
| Broadway, seems to have steamed 
up Boston and is among the ex- 
pected November clicks. 


‘Junior Miss’ 


‘Junior Miss’ is touted a sure thing. 
[It opened in Wilmington Friday (31) 
and is currently in Washington. 
Prior to leaving town a performance 
was given at the Lyceum, where it 
will be berthed, with the result that 
bets were offered it would run at 
least a year in New York. Coming, 
too, is ‘Hope For a Harvest,’ rated 
a promising drama when tried out 
last spring and saved for the new 
season. 


Another topflight musical arrived 
last week, when ‘Let’s Face It’ lived 
up to predictions at the Imperial 
and won the best notices so far. 
‘High Kickers,’ however, came in 
two nights later at the Broadhurst 
and drew a doubtful press. “The 
Land Is Bright’ started off the week 
at the Music Box. Reviews were 
somewhat mixed, but attendance in- 
dicates that it is a money show, sub- 
stantiated by the hefty first week’s 
gross. 


Previously ‘Best Foot Forward,’ 
Barrymore, had become established 
as the new season’s first major mu- 
sical hit. ‘Candle In the Wind,’ 
starring Helen Hayes, did not arouse 
critical praise, but is also getting 
big money at the Shubert. First 
straight play to draw sizable grosses 
is “The Wookey,’ which continues to 
substantial business at the Plymouth, 


Gross leadership of ‘Lady In the 
Dark,’ Alvin, will be challenged by 
‘Let’s Face It,’ but the former is 
S.R.O. and it is just a matter of 
house capacity. ‘Panama Hattie,’ 
‘Helizapoppin’ and ‘It Happens on 
Ice’ are still real grossers, too, while 
among the holdover b.o. stalwarts 
are such straight plays as ‘Life With 
Father,’ ‘Arsenic and Old Lace,’ 
‘Watch On the Rhine,’ ‘Claudia,’ ‘My 
Sister Eileen’ and ‘The Corn Is 
Green.’ 


PHILLY SWANK SUBURB 
GETTING LEGIT SETUP 


Philadelphia, Nov, 4. 


Nat Burns and Harry Harris, who 
recently closed a 15-week season at 
the Yardley (Pa.) strawhatter, will 
bring the first all-professional legit 
troupe to Philly’s swanky Main Line. 
They will begin a series of legit 
presentations at the Anthony Wayne, 
Wayne, Pa., beginning Monday (10). 
The shows will run Monday and 
Tuesday of each week, matinees and 
}evenings, with $1.65 top The 
1 Wayne, ordinarily runs films and is 
| owned by Harry Fried, indie chain 
Oop. 

















Initial production will be ‘Phila- 
delphia Story,’ starring Josephine 
Dunn, former film player. On Nov, 
17, play will be ‘Death Takes a Holi- 
day’ with Fay Wray and Michael 
Whalen, both of the cinema. 


| 
| Tom Kane IIl in Hub 
| 





Tom Kane, who is ahead of ‘Sep- 
| arate Rooms’ to tour, has entered 
| the Deaconess hospital, Boston, 
| where he is under the care of Dr. 
| Gilbert Horrex. He is being treated 
| for severe headaches, from which he 
| has suffered for some time. Kane 
was reported as having collapsed in 
| New Haven last week, but that is 
| incorrect, 


Joe Fiynn is batting for Kane, 
covering New England stands, Fore 
{mer will agent ‘Pal Joey,’ which 
soon leaves the St. James, N. Y., to 
} tour 
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Plays on Broadway 





LET’S FACE IT 


| 


improved upon. Houston Richards, 
as the pompous Lieut. Wiggins, is 
good foil for Miss Walsh, as the three 
zanies cut up with an animated _—_ 
sud- 


|tary statue bit. It’s familiar 
stance, but novelly developed by 
'Kaye, Baker and Williams. Edith 


| the 


Vin eedley production (Richard 
Kraket and W. Horace Schmidlapp, as- 
suciates) of two-act (9 scenes) musicak come 
edly opening Qect. 29, 1941, at Imperial, 
N. Y., at $6.60 top ($4.40 regular scale). 
Stars Danny Kaye; with Eve Arden, Benny 
baker Mary Jane Walsh, Edith Mbeiser, 
Vivian Vance, Mary Parker & Billy Daniel, 
Tommy Gleason & Royal Guards (6) Col 
Porter songs; book by Herbert and Dorothy 
Fields; Staged by Edgar MacGrego1 
dances, Charles Walters; settings, Harry 
Horne costumes, John Harkrider; musi- 
cal drection, Max Meth. Danny Kaye's} 
special songs by Sylvia Fine and Max 
Liebman; arrangements, Hans Spialek, 
Donald J. Walker, Ted Royal; vocal ar- 
rangements Lyn Murray, Charley Mills, 
Edna fox; 16 girls, eight boys, femme 
vocal octet 

Cast (hesides above): Janice Joyvee, Mrar- 
guecrite Benton, Helen Bliss, Helen Devlin, 


Kalita Humphreys, Lois Bolton, Margie 
Evans, Sally Bond, Joseph Macaulay, James 
Todd, Fred Irving Lewis, Marion Harvey, 
Beverly Whitney, Jane Ball, Henry Austin, 
Jack Williams, Sunnie O'Dea, Nanette Fab- 
ray, Houston Richards, Retty Moran, 
Miriam Franklin, William Lilling, Fred 
Nay. 


‘Let’s Face !t’ is a smash. Vinton 
Freedley’s new musical comedy has 
everything for Broadway and points 
west. It’s a cinch for pictures, al- 
though its plot reminiscences of 
‘Cradie Snatchers’ (of which the 
daily reviewers also made mention) 
may be a technical detail. 


‘Snatchers,’ produced in 1925, was 
one of the top comedies of all time, 
with a superb cast including ‘Edna 
Mae Oliver and Mary Boland. Play 
also first brought marked attention 
to Gene Raymond and Humphrey 
Bogart. 


As a Broadway musical comedy 
entry it’s the best $4.40 worth in sea- 
sons. The book is bright, saucy, 
meaty and timely. Cole Porter's set 
of songs rate with his best. John 
Harkrider has done a costuming job 
that’s one of the season’s outstand- 
ers in that type of artistic contri- 
bution, and the same goes for Harry 
Horner’s svelte sets. As for the 
dances, ex-hoofer Charles Walters 
may just as well throw his own 
dancing shoes away for keeps now; 
he’s in the Bob Alton-Hermes Pan 
school of imaginative terp routiners. 
Withal, from typewriter to proscen- 
ium, the presentation is the ulti- 
mate. 

As for the cast, the firstnighters 
seemingly discovered Danny Kaye 
all over again. Apart from ‘Lady 


in the Dark,’ where he was the nance | 


dressmaker, the premiere bunch 
were wowed by ‘A Modern Fairy 
Tale’ and the double-talk ‘Melody in 
Four F,’ both of which he clicked 
strongest with when he was at La- 
Martinique, New York nitery, last 
Season; and both of which are the 
special creations of Sylvia Fine 
(Mrs. Kaye) and Max Liebman. 

As the tempted but pure soldier 
boy from Camp Roosevelt, Kaye, 
plus his two buddies, Benny Baker 
and Jack Williams, become involved 
in Southampton didoes with cradle- 
snatching Eve Arden, Edith Meiser 
and Vivian Vance. Mary Jane Walsh 
is Kaye’s real romantic interest, and 
the subject of the boy-loses-girl mis- 
understanding until it all comes out 
okay in the end. 

Interspliced is a lush production 
whose values are socko all the way. 
Mary Jane Walsh handles the main 
vocal burden to good effect. The 
zany Kaye and Baker are a good 
team, while Jack Williams and Nan- 
ette Fabray (both alumni of last 
year's ‘Meet the People’) make their 
sub-romance more than adequate. 
They’re a personable pair, and both, 
individually and as a team, seem pos- 
sessed of the necessary spark. Miss 
Fabray is a photogenic brunet who 
handles her lines and her lyrics ex- 
pertly, and young Williams, a per- 
sonable and rangy lad, whams over 
his solo opportunity with  eclat. 
Sunnie O’Dea is another dancer who 
makes her solo spotlighting a stand- 
out. 

Other dance outstanders are Mary 
Parker and Billy Daniel, and, 
Kaye, they're nitery alumni. The 
personality pair make their romantic 
terp opportunities mean something 


on face values alone, fortified by 
dextrous legmania. Thus ___‘ their 
‘Cuttin’ a Persian Rug,’ in the 


Aladdin routine, is a strong first act 
finale, and ‘A Little Rhumba Numba’ 
likewise gives them a chance to rise 
’n’ shine in the second half. 

The songs are socko and saucy, 
sometimes a bit ribald, but, like all 
Porteriana, the lyrics are literate 
and fit the plot like an olive in a 
martini. Several are destined for 
wide and lasting popularity. ‘You 
Irritate Me So’ and ‘I Hate You, 
Darling’ are ‘You're the Tops’ type 
of songs, in reverse. ‘Farming’ is a 
clever, topical lyric. ‘Ace In the 
Hole,’ ‘Let’s Not Talk About Love’ 
and an earlier ‘A Lady Needs a Rest’ 
routine are among the better ditties. 

Kaye and Miss Walsh work the 
hardest in the vocal duets, although 
Vivian Vance and James Todd, with 
them, make a nifty quartet in their 
treatment of ‘Hate You Darling.’ 

Judiciously punctuated into the 
proceedings are Tommy Gleason’s 
Royal Guards for the vocal accomps; 
also a femme sextet comprising Mar- 
guerite Benton, Helene Bliss, Janice 
Joyce, Beverly Whitney, Lisa Ruth- 
erford and Frances Williams. The 
casting throughout could hardly be 
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bits. 
like | many a musical comedy before now, 


Meiser and Vivian Vance are good 





teammates for the comely and rangy | 


Arden, who, next to Kaye in 
male division, 
vividly. She’s a fine comedienne 
throughout. 

While it’s Kaye’s show almost all 
the way, he is properly reserved, 
and the moon-faced Benny Baker 
—ex-Lou Holtz stooge—manages a 
deft score for his own efforts. That 
applies to the rest of the cast. How- 
ever, Kaye’s prominence and effec- 
tiveness won him solo star billing, 
Freedley changing all the paper 
starting this week. 

The choristers are smart, stream- 
lined and saccharine in appearance, 
but work in inspired manner under 
Charles Walters’ terp tutelage. 
They’re an eyeful and a treat in 
themselves, especially as John Hark- 
rider’s costuming has them attired— 
or seemingly meagrely clad, in di- 
aphanous- bodiced creations with 
some daring decolettage for the 
baldhead league. Abel. 


HIGH KICKERS 


Musical comedy presented at the Broad- 
hurst, N. Y¥., Oct. 81, '41, by Alfred Bloome- 
ingdale, with George Jessel and, Sophie 
Tucker starred; score by Bert Kalntar and 


Eve 





Harry Ruby, book by same and Jessel, 
based on an itdea by Sid Silvers; 
dances by Carl Randall; book staged by 
Edward Sobol; production designed by Nat 
Karson; $4.40 top. 

Sophie Tucker... .ceccccccccccssccces Herself 
Geo. M. Krause..... eccccees George Jessel 
S. Kaufman Hart...cccccccess ove Jack Mann 
Kitty McKay........ coccceee-LOis January 
Jimmy Wilberforce.......-+-.. Lee Sullivan 
Frank Whipple.....ceccccooss Franklyn Fox 
Mayor John Wilberforce........Chick York 
Hortense ‘Wilberforce..........-- Rose King 
Chie? of Police. .iicss ccsve »-..dack Howard 
OT cs cncvcseesssedense péeaee Betiy Bruce 
Stuart Morgan Dancers........- Themselves 
ORLY SOND 606 vec ewevecses Betty Jane Smith 
The Pianist..ccrcvsccvisevesosies Ted Shapiro 
A Stage Hand... .cccccccesssess Chaz Chase 
The Candy Spleler...ccccccssees: Billy Vine 
DOMME . 6.006 60 6esseoees eoecreces Joe Marks 
Bogie... scccccscecccceedeses Robin Marlow 
Ee BOUIN oc ko 5500-64006 04050 Rollin Bauer 
George M. Krause, Jr ...-Dick Monahan 
The Stylish Four 


Sh; Griffin. 


Bay 


w Young 

‘High Kickers,’ which has plenty of 
amusing interludes, will probably be 
a test musical comedy, not wholly 


impresses most bs 





vides laughter in the box with Rose 
King, orders the troupe pinched. 
Court room scene opening act two is 
the funniest part of the performance. 

District attorney asks Krause to 
demonstrate what he knows about 
show business, cue for Jessel to de- 
scend from the witness stand and 
give sharp impressions of such fel- 
low stars as George M. Cohan and 
Eddie Cantor. One of the witnesses 


is S. Kaufman Hart, near-playwright | (°'" 
who specializes in blackouts. 
| is used, 


with Soph tossing a pie in 
the mayor's face. 





One | pois, 


Ts 


Plays Out of Town 





SONS O’ FUN 


Revue in two acts, «at! en starring 
Ole Olsen and Chic Jofinson; music and 
Ivrics by Sam FE, Fain and Jack Yellen; 
la s and ensembles by Robert Alton; 
‘"y and costumes by Raoul Rene du 
musical direction by John McManus; 

staged and lighted by Eéewerd Dur- 
ea Dowling; dialog by Olsen and Johnson, 


Jack Mann, direct | 5 


from burlesque, plays the writer. He | 


takes drinks of water and spouis it 
arious distances into a hat. For 
the lowbrow that nonsense is a 
scream, but some of those matinee 
patrons might not think so. It may 
also be that some blue choruses in 
Soph’s songs will be better absent 
at the mats. 

One of Miss Tucker's best songs is 
‘Didn’t Your Mother Tell You Noth- 
ing,’ addressing half a dozen sup- 
posedly innocent chorines. She hits 
her stride with an Army and Navy 
ditty, by Jack Yellen but really goes 
to town with ‘I Got Something’ ¢I’ve 
Got a Man’) and the line about a 
mattress is unmistakable. 

Jessel monologs cleverly, then he 
is on with a chinful of whiskers as 
a Czechoslovakian lecturer, with 
slides. That is one of the familiar 
bits. Another is by Chaz Chase, who 
hasn’t been seen of late, with that 
curious comic eating lighted matches, 
cigarettes, a shirt front, flowers and 
greenery, The first-nighters liked it. 

On the romantic end are attractive 
Lois January, with Lee Sullivan the 
boy friend. They duet ‘You’re On 
My Mind,’ the theme song. Miss 
January, with ‘Panic in Panama,’ 
does well in a scene introduced with- 
out reason. Ingenue and Sullivan 
have what seems the best tune, ‘Time 
to Sing,’ which could have been en- 
cored. 

Betty Bruce is the top scorer and 
palms pounded after an extended tap 
dancing routine following ‘Cigar- 
ettes,, which she warbles. A dancer 
of this type capturing the audience 
in a show that has other diversions 
speaks for itself. The Stuart Mor- 
gan dancers also score with splendid 
adagio. 

There are some honeys in the en- 
sembles and the chorus is excellently 
dressed. Nat Karson did the costume 
designing, also the settings, which 
are attractive. Carl Randall worked 
out several double-A chorine evolu- 
tions, especially for the ‘Cigarette’ 


number. 


Although it is known as the George 


| Jessel show, Alfred Bloomingdale is 


because it arrived in town following | 


two other $4.40 musicals, but because 
there’s a question as to how many 
shows at that top can be successful. 
It is doubtful whether 
Jessel’s ambitious show can buck the 
competition current and coming. 

Jessel is so well liked in profes- 
sional circles and out that there are 
many people rooting for him. The 
crack toastmaster, mimic, comic, 
raconteur, sentimentalist and regu- 
lar fellow has everything on the ball 
to excite a pleasant evening in the 
theatre. But there’s a difference of 
opinion on the ingredients. in 
‘Kickers.’ 

With Jessel is Sophie Tucker, the 
beloved Soph of vaudeville and the 
night clubs as co-star, and the 
combo would seem to be a natural. 
But some of the show’s weaknesses 
appear too strong for them to over- 
come, 

The impression is that 
will appeal mostly to the cafe ele- 
nt, or that part of it that is not 
too finicky in its style of diversion. 
Here is burlesque, vaude, night club 
and modern stage musical combined. 
Some of it harks back beyond the 
ken of the younger generation, so 
the average playgoer must take it or 
leave it. 

Second act seems definitely the 
best part of the show and that is 
strongly in its favor, even though 
that interlude in ‘Kickers’ includes 
some rather familiar performers and 
Book trouble has handicapped 


TY) 
ail 


but there is certainly plenty of story 
here. Kalmar and Ruby are back 
from the Coast and delivered tunes, 
lyrics and book, the latter in col- 
laboration with Jessel, ‘from 
idea by Sid Silvers.’ 


George | 


|gerial end about a year ago. 


‘Kickers’ | 





an | 
The song- | 


writing duo, however, wrote only a | 


fair score. 
one or two numbers were played 
down, impressing as worth more em- 
phasis. That may be shown when 
the bands start playing the tunes. 

Prolog is dated 1910 inside an 
Eighth avenue burlesgue theatre, 
George M. Krause’s ‘High Kickers’ 
being the attraction. Krause is 
stricken, calls his kid son, George M., 
Jr., to the dressing room and bids 
him carry on. Time switches to 1941, 
with young Krause a dapper leading 
man breaking in the newest version 
of ‘Kickers’ at Chambersville. 

Very proper mayor of the town 
and his wife are in a box. The per- 
formance is stopped when Sophie 
suddenly starts a strip tease. There 
has been plenty of chatter about that 
stunt by the ample songstress, but 
plausible because she pulls the bit 
to protect the ingenue, Kitty McKay, 
who is in love with the mayor’s son 
and doesn’t want to lose the kid. 

Soph’s in tights, but she doesn’t 
show much, so what all the raps are 
about isn’t clear. Anyhow, the 
mayor, acted by Chic York, who pro- 


Indicated, though, that | 





the presenter. He is of the N. Y. 
department store clan, having en- 
tered show business on the mana- 
He is 






said to be the heaviest investor 
among a number of ‘Kickers’ back- 
ers. Ibee. 
‘THE LAND IS BRIGHT 
Play in three acts by George S. Kauf- 
man and Edna Ferber. Produced by Max 
Gordon. Settings and lighting by Jo Miel- 
ziner. Costumes by Irene Sharaff. At the 
Music Box, N. Y., Oct. 28, ‘41. $3.30 top. 
Fc ankss09 868660 6 0heasss Herbert Duffy 
Matt Carlock...esccacsceces...dack Hartley 
Jesse ANdGrews. .ccccccccce: Roderick Maybee 
Ollie Pritchard...cecceoees-Grover Burgess 
Lacey Kincaid....cccoce «--Ralph Theadore 
TORR BIMeCad..cscccssseces Martha Sleeper 
Deborah HAWES. .cscocesetses Ruth Findlay 
ii a: 8 eee Phyllis Povah 
Letty Hollister......... ..-Flora Campbell 
Count Waldemar Czarniko....Arnold Moss 
Grant Kinc@id.....cccoss -++.-Leon Ames 
Flora Delafield.... .Mt ‘| Hutchisor 
Eee DEM wos escvacctces G. Albert Smith 
eRe WOME ce cesese senses .Edith Russell 
Dorse COS Ps eesesesooesdbevoesce Walter Beck 
MUM BREE. ccvecéoveeesses Louise Larabee 
F Core Sav O cans o8s06bd000s .-K. T. Stevens 
Linda Kincaid......cscce. Diana RBRarrymore 
WeOSRO BIGGIE. + écciicceese Hugh Marlowe 
CN + 60460 obtbethaivseees Norman Stuart 
| See eee re eee Elaine Shepard 
Pe ee, eee ee Robert Shayne 
Theodore Kincaid......... William Roerick 
Joe Tonett!l...... seee-James La Curto 
BeeOGas cent $606 6060008006666 to Lili Valenty 
ST eters eee Russell Conway 
Timothy Kincaid........ Dickie Van Patten 
Elien Hudson....ccees: Constance Brigham 
OT ae re ee John Draper 
Bart Hilliard... 26.0 Charles McClelland 


Count Waldemar Czarniko I1..Arnold Moss 


That old adage about riches to 
overalls in three generations is the 
theme of the newest dramatic col- 
laboration by George S. Kaufman 
and Edna Ferber entitled ‘The Land 
Is Bright,’ which Max Gordon brings 
to the Music Box. It is a pretentious 
and colorful stage production, re- 
quiring a large cast of players, a 
veritable warehouse of period resi- 
dential furnishings, plus a_ style 
parade of femme finery spanning 40 
years. Generous in eye appeal, it is 
emotionally meager, bitterly satiric 
and below the entertainment stand- 
ard of previous work by the authors. 
It is likely to do only moderately at 
the boxoffice. 

The land referred to, of course, is 
America, particularly that portion of 
it beyond the Mississippi, where in 
the last half of the past century 
great fortunes were wrested from 
the soil and mineral resources, Of 
one such fortune, ruthlessly acquired 
by Lacey Kincaid, the play deals. 
Opening is laid in the living room 
of the Kincaid residence on Fifth 
avenue, New York, in the nineties. 
Second and third acts take place 
within the same walls, but furnish- 
ings and decorations change to con- 
form to the post-war period and to- 
day, respectively. Leading charac- 
ters are members of the Kincaid 
family through three generations. 

A less attractive group of spiteful 
people has not heretofore been as- 

(Continued on page 60) 
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| sen-Johnson 


with additional dialog by Hal Block; addi- 
songs by Jay Levinson and Ray 

presented by the Shuberts and 
at Shubert, Boston, Oct. 31, 


tional 
Evans; 
Olsen-Johnson; 
"41; $5.85 top. 
Cast: Carmen Miranda, Ella Logan, 
Frank Libuse, Joe Besser, Rosario and An- 
The Pitchmen (3), the Biltmorettes, 
Walton and O'Rourke, Milton Charleston, 
Parker and Porthole, Martha Rawlins, 
Moran and Wiser, Stanley Ross, Margot 
Brander, Kitty Murray, Valentinoff, Ivan 
Kirov, James Little, Francis Carter, Are 
thur Bowie, Statler Twins, Crystal Twins, 
Mullen Twins, Blackburn Twins, Frank 
Paxton, John Keno, Eddie Davis, Richard 
Craig, Emily Jewell, Catherine Jotnson, 
Diane Sinclair, Ernest D'Amato, Helen 
Magna, Bruce Evans, Magna and Sprenger, 
Shannon Dean, Lionel Kaye, Jean Elliott, 
Carol Murphy, John Howes, Shorty Renna, 
Paul Walton, Gene Winchester, Al Meyers, 
Vilma Josey, Don Tomkins and Don Gau- 
tier, Ben Beri; mixed dancing ensemble 
(28). 


Olsen and Johnson have turned 
out another winning daffy show, and 
it will click for a nice long run for 
the same reasons that ‘Hellzapoppin’ 
did. It has everything one expects 
from this dizzy duo—a lot of noise, 
unexpected gags and obvious humor; 
and there are some good specialty 
acts that boost its b.o. value. Car- 
men Miranda is the best of these. 
She is again gorgeously costumed; 
again she sings in her native Portu- 
guese and projects the  interna- 
tional language of the wriggled hip, 
flashing eyes and the undulating 
torso. But this time she adds some 
English (and American slang) to her 
repertoire. 


While the first big-time O. & J. 
show was economically produced 
with the aid of some de-warehoused 
Shubert costumes and scenery, this 
one is mounted with a conspicuously 
lavish touch in all departments. It’s 
said to be the most expensive mu- 
sical to be unveiled this season, and 
that rumor takes on added credence 
as the long evening (12:45 break 
opening night) roared on. The for- 
mula is just the same as before, with 
the orchestra floor and the perform- 
ers just one big, jittery family all 
night long. Before the musicians 
file into the pit a man has been 
ushered into a chair perched atop 
a high pole alongside the proscenium 
and Frank Paxton, a memory mar- 
vel, has done a vigorous job of 
greeting the incoming customers and 
reeling off statistics about their 
home towns. 

Presumably the producers have an 
A-l priority rating on blank am- 
munition, for there are guns going 
off everywhere and every 10 min- 
utes. Frank Libuse leads off with a 
corny overture, with the pit band 
laying off and the p.a. set blaring 
out a standard curtain raiser. A 
cube of chalk is lowered from the 
ceiling and he gives the baton the 
poolroom twist before diving into 
another overture, which ends in a 
messy fiasco of travelers opening on 
blank stages and the conductor 
pratt-falling into obscurity. Libuse 
is in and out all night, to good effect, 
and takes a spot for his vaude rou- 
tine (assisted by Margot Brander 
and Ernest D’Amato). 

Among the gags of the current Ol- 
season are a flock of 
dead ducks shot down from the grid- 
iron; hundreds of balloons released 
from the ceiling at the finale; a dum- 
my cow; a dummy stork delivering 
a baby to a suffering woman in the 
audience; a live goat and a pony 
with prop antlers. There’s a free 
feed from two smorgasbords wheeled 
down the aisles, and in an im- 
promptu contest among the custom- 
ers the lady whose escort looks 
funniest in her hat wins a nice new 
skimmer. The woman (Mrs. John- 
son) who searched for ‘Oscar’ last 
year is still looking for him, and her 
daughter grows from infancy to 
svelte maturity and is chased by a 
flock of the boys from the stage. In 
the last number, called 
Party,’ audience participation goes 
the limit in an auction. With Lionel 
Kaye shooting the gab, the amazed 
customers are prodded to bid up to 
about 30c, for which they win vanity 
sets, radios, cameras and golf clubs. 
One guy was offered two bucks for 
his necktie and closed the deal, but 
not before Johnson had snipped his 
off short. And there is plenty more 
evidence that Olsen and Johnson 
have not been sobered too much by 
their ‘Hellzapoppin’ success. 

Ella Logan demonstrates her song- 
selling talents on several occasions, 
but the songwriters have not sup- 
plied her with quick-selling prod- 
ucts. Her plugging of ‘Thank You, 
South America’ stands out because 
of the first act finale production be- 
hind it. This leads into Miranda’s 
first session of oomphy native songs 
and her reply ‘Thank You, North 
America’ (in English). Sock pro- 
duction piece of the show is ‘Manu- 
elo,’ featuring not only Miranda and 
her eight musicians, but also a fast 
and terrific South American dance 
by Rosario and Antonio, followed by 
a startling cock fight dance by Val- 
entinoff and Kirov, two talented 
boys whose work and physiques wow 








the ladies. ‘Let's Say Goodnight 
with a Dance,’ introduced by Rich. 
ard Craig, is a tune that may gather 
some popularity. 

Walton and O’Rourke, one of the 
several standard vaude acts in the 
lineup, get over with a smash be- 
cause of the welcome contrast to the 
din of the evening which their ace 
puppet turn provides. Joe Besser 
also from vaude, socks over his lispy. 
swish stuff in several skits; and the 
Pitchmen have an inning, with fair 
response. Moran and Wiser, vet hat- 
tossing specialists; Parker and his 
mind-reading dummy, ‘Porthol!e,’ are 
among the other vaude acts partici. 
pating to good effect, as is Ben Beri, 
a last-minute cast addition and a 
smash opening night. 

Robert Alton, back from Holly. 
wood, has set up some more of hig 
swell ensemble routines that have 
lifted the production to a much 
higher class than was ‘Hellzapop. 
pin’s,’ and the du Bois costumes are 
extra good throughout. The du Bois 
set for ‘Manuelo’ is a standout piece 
of art of this type. 


Staging of the revue was un- 
doubtedly a gigantic job, for there 
are carloads of scenery, props and 
extra lights, with a large cast and 
a million cues, ‘Sons’ was first post- 
poned a week, and then it was put 
over an extra day for the opening; 
and the confusion of the final re- 
hearsals can easily be imagined. Al- 
though the first act was an hour too 
long at the preem, the show went 
off smoothly, considering the rip- 
snorting pandemonium that is the 
framework of ‘Sons o’ Fun.’ Fox. 


JUNIOR MISS 


Washington, Nov. 4. 


Comedy in.three acts, five scenes, by 
Jerome Chodorov and Joseph Fields, based 
on the stories by Sally Benson; staged by 
Moss Hart; setting by Frederick Fox, pre- 
sented by Max Gordon at the National 
theatre week of Nov. 8, ‘41; $2.75 top 
Grace Graves. ..sescecccescs Barbara Robbins 
BEOwE CHPOVOR. 6660-06465000b0804% Philip Ober 
SR re vececeecens Paula Laurence 
SOUS  GIUB VOR. 60000000600 88406 Joan Newton 
Sudy GrOves. cococcecescces Patricla Peardon 
Fuffy Adams..e..++eee+e-+-Lenore Lonergan 
Bs Ee GOES 6 200 00066060 a Matt Brivges 
Ellen Curtis ose ceceees- FTANCERC a Bruning 
Willis Reynolds...see.. Alexander Kirkland 
Rarlow Adams. »».- John Cushman 
Western Union Boy.......e.0.. James Elliott 
The men in Lols’ life 

Sterling Brown sooees- RODert Willey 

Merrill Feuerbach......¢... Peter Scott 

Albert Kunody. ee . Jack Manning 

Tommy Arbuckle.....cee.. Walter Collins 

a rere “0 .-Jack Geer 

ge Kenneth Forbes 
The man in Judy's life— 

Haskell Cummings. ..-- Billy Redfield 


Plucking their second set of char- 
acters from pages of the New Yorker 
magazine, Jerome Chodorov and 
Joseph Fields have come forth, in 
‘Junior Miss,’ with another comedy 
that looks destined for hit rating. 
May not have extended success 
equa] to that of their previous ‘My 
Sister Eileen,’ but this hardly will 
be one of producer Max Gordon’s 
worries this season. 

Some tightening of the script is 
in order at the moment, but only a 
moderate amount. As it. stands, 
‘Junior Miss’ is well-studded with 
laughs and gets by most of its slow 
spots by virtue of its general charm. 

The Sally Benson stories probably 
were difficult to adapt to dramatie 
form, but Chodorov and Fields have 


|} managed it. Sketches which inspired 





‘Surprise | 


‘Junior Miss’ were incidents illumi- 
nating the character of 13-year-old 
Judy Graves, who had her entire 
family in the throes of her adoles- 
cence. They were sometimes hilar- 
iously funny, sometimes poignant, 
always aimed right at the heart, but 
hardly full of ingredients for a dra- 
matic plot. Adapters, however, have 
provided enough of that without los 
ing the original ingredients. 

Judy is a youngster who will be 
taken to the heart of everyone who 
ever came through those strange and 
wonderful years with a plump sister 
or daughter saying goodby to her 
last doll and hello to her first date. 
Her escapades in ‘Junior Miss’ finally 


| work up a rather frantic mess in the 





affairs of her family, and a brightly 
comic one. First Judy is convinced, 
wrongly, that her father is in love 
with his boss’ daughter. Then she 
decides, also wrongly, that her un- 
cle, who turns up after a long ab- 
sence, has just been released from 
prison. Concluding that he needs 
the ‘love of a good woman’ to make 
it easier for him to ‘go straight, 
Judy essays a Cupid role. The regult 
is the expected one, that Judy‘ causes 
more trouble than ever she dreamed 
up in one of her wild fantasies.’ 
Machinations of the moppet make 
for a generous quota of laughs. An 
authors have achieved additional 
comedy by introduction of a_host 
of wacky incidents, many involving 
Judy’s 16-year-old sister, Lois, who 
is so popular her father finally turns 
desperately to his wife, after having 
tripped over a virtual parade of boy 
friends, to ask ‘do you think our 
daughter's going to become a tramp: 
Combination of Judy and her 
dearest chum, 14-year-old Fuffy 
Adams, who should be calling hogs 
instead of letting that voice loos€ 
in a New York apartment, Is enuugh 
(Continued on page 60) 
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Legiters Slump in Bad Chi Weather: 
‘Purchase $25,000 Claudia’ 136 








Chicago, Nov. 4. 


Opera House next Monday 
Grant ollowing the current ‘Doctor’s 
Dilemma,’ has been canceled out and 
the show will not come into town at 
all. That means that the Grand will 

o dark with the exit of ‘Dilemma 
f turday (8), with nothing booked 
in the near future. 

Also leaving town on Saturday 
will be the John Golden production 
of ‘Theatre’ with Cornelia Otis Skin- 

er, which moves immediately to 

jew York. 
Estimates for Last Week 

‘Claudia,’ Selwyn (7th week) (1,- 
060; $2.75). Slipped under tough 

ressure of miserable weather most 

f the week; $13,000. 

‘Poctor’s Dilemma,’ Grand (2d 
week) (1,300; $3.30). Final week. 
Has been doing all right, but not the 
trade normally managed by Kath- 
arine Cornell. Took $13,000. 

‘Louisiana Purchase,’ Erlanger (3d 
jweek) (1,400; $3.85). Off with the 
rest of the list, but. still got strong 
trade last week at $25,000. 

‘Theatre, Harris (5th week) (1,- 
000; $2.75). One more week and then 
streaks for N. Y. and Broadway, 
‘opening next midweek. Dipped to 
/$10,000. 


3 DET. LEGITERS OPEN; 
‘CLASH’ FINE $14,600 


Detroit, Nov. 4. 


Three houses finally lit up along 
legit row last week and this week 
sees them continuing in action. 

Wilson got off to nifty siart with 
the premiere of Clifford Odets’ ‘Clash 
by Night’ and stays in there pitch- 








Yt 


Shows in Rehearsal 


‘R.A.F.’—Robert Milton. 

‘The Admiral Had a Wife’— 
Jose Ferrer, Ruth Wilk. 

‘Sunny River’—Max Gordon. 

‘Chills and Fever’—Harlan 
Thompson, 

‘Seventh Trumpet’ — Theatre 
Associates, 

‘Hope for a Harvest’—Theatre 
Guild. 

‘Walk Into My Parlor’—Luther 
Greene. 

‘Claudia’ (road, 3d company )— 
John Golden. 

‘The Rivals’—Theatre Guild. 

‘My Maryland’ (revival) — 
Shuberts. 











ing this week with the De Basil 
Ballet Russe, ‘Ah, Wilderness’ 


moved along to fairish business last | 


week at the Cass, and ‘Blossom Time’ 
followed it in Monday (3). Shubert- 
Lafayette kept up a good third week 
n ‘Mr. and Mrs. North’ with ‘Johnny 
elinda’ opening Sunday (2). 
Estimates for Last Week 


‘Ah, Wilderness,’ Cass (1,481; 
$2.20). Nothing sensational and 
settled for disappointing $5,000. 

‘Mr. and Mrs. North,’ Shubert- 


Lafayette (3d wk.) (1,650; $2.75). 
Picked up strength in final week and 
ot $6,500, bringing total to $21,000 
or three weeks. 


| 
| 
| 
| 





MACBETH BIC 


Current Road Shows 


(Nov. 5-15) 





‘Ah, Wilderness!’ (Harry Carey)— 
Royal Alexandra, Toronto (5-8). 


‘Arsenic and Old Lace’ (Erich von 
Stroheim)—Piymouth, Boston (5-15). 

‘Banjo Eyes’ (Eddie Cantor)— 
Shubert, New Haven (7-8); Colonial, 
Boston (10-15). 

‘Blossom Time’—Cass, Detroit (5- 
8); Davidson, Milwaukee (10-15). 


‘Boys and Girls Together’ (Ed 
Wynn)—American, St. Louis (5-8). 

‘Chilis and Fever’ — Playhouse, 
Wilmington, Del., (14-15). 

‘Clash by Night’ (Tallulah Bank- 
head, Joseph Schildkraut )—Mary- 
land, Baltimore (5-8); Nixon, Pitts- 
burgh (10-15). 

‘Claudia’ (Lila Lee)—Selwyn, Chi- 
cago (5-15). 

‘Claudia’—Erie, Schenectady, N. Y. 
(14-15). 

‘Doctor’s Dilemma’ (Katharine 
Cornell)—Grand Opera House, Chi- 
cago (5-8); American, St. Louis 
(10-15). 

‘Hellzapoppin’—~ Convention Hall, 
Tulsa, Okla. (5); Forum, Wichita, 
Kans. (6); Mun. Aud., Kansas City, 





$16,200 IN HUB 


Boston, Nov. 4. 

Olsen-Johnson’s ‘Sons o’ Fun’ 
opened Friday (31) and soon showed 
itself to be of smash hit calibre. Big- 
gest advance in years for this one, 
here for a two-week tryout. 

Maurice Evans-Judith Anderson 
drew excellent trade in their first 
week of ‘Macbeth’ at the Colonial. 

Estimates for Last Week 

‘Arsenic and Old Lace,’ Plymouth 
(Sth wk) (1,480; $2.75)—Held up its 
topnotch pace for fifth week, tally- 
ing $16,500. 

‘Macbeth,’ Colonial (Ist wk) (1,- 
643; $3.30)—Usual old guard and 
students seeking good Shakespeare 
came out to patronize Evans and 
Judith Anderson in a_ production 
that garnered a warm welcome from 
local press; hefty $16,200 for initial 


frame. One week more. 

‘The Mikado,’ Majestic (2d wk) 
(1,667; $2.20)—Stock company has 
| registered nicely and full quota of 


| 


Gilbert-Sullivan is in prospect this | 
Second week hit $12,000, | 


season, 


| Okay. 





‘Separate Rooms,’ Wilbur lst wk) 
(1,227; $2.75)—Press and 


‘Clash by Night,’ Wilson (1,918; | first week. One more frame. 


$2.75). Plenty liked by the crix and 
ran strong; $14,600 tucked in. 


‘Spring Again’ Gets Fair 
106 in Philly Tryout 


Philadelphia, Nov. 4. 
Steady booking of three Philly 
UBO legit houses will apparently 
continue for rest of this month any- 


| 
| 


| 


| 


way, although last week’s trade was | 


not sensational. 

This week’s newcomers are ‘Ring 
Around Elizabeth’ (tryout), with 
Jane Cowl, at the Locust, and ‘Stu- 
dent Prince’ (8th local engagement) 
at the Forrest. Both are listed for 
two weeks. 

Estimates for Last Week 

‘Rio Rita,’ Forrest (one 
(1,800: $2). Musical comedy 
did nicely at popular scale, helped, 
as were others, by football crowds 
at weekend although weather breaks 
were adverse; $11,500. 

‘Spring Again,’ Walnut (one week 
Only) (1,600; $2.85). Crix were 
tepid on this one, although kind to 
Grace George and C. Aubrey Smith. 
Reported almost $10,000. 

‘Jooss Ballet,’ Locust (one week 
Only) (1,500; $2). Plenty of critical 
‘praise and artistic attention, but not 
much biz for this one. UWnder $5,000 
‘Ring Around Elizabeth’ this week. 


week ) 
revival 


‘Hats’ $20,000 in Split 


Between Roch., Buff. 


Buffalo, Nov. 4. 
‘Hold On to Your Hats,’ in three 
days at the Erlanger last week, rang 
up estimated tally of over $10,000 at 
3.30 top. 
First three days of week in 


ochester grossed approximately the 
Same amount. 


‘Road’ 116 in Seattle 


Seattle, Nov. 4. 


‘Tobacco Road,’ with John Barton, 
Played eight days, with three mati- 
nees, at the Metropolitan (1,439 
Seats) and grossed estimated $11,000, 
800d, at $1.73 top. 

how had been here twice before. 








‘Sons o’ Fun,’ Shubert (three per- | 


formances) (1,590: $3.30)—Started 
off with a $3.85 top preem and con- 
tinuing to capacity houses. 
garnered $10,500 for three perform- 
ances, 


‘Blithe Spirit’ Garners 


Good $18,500 in D.C. 


Washington, Nov. 4 
Noel Coward's ‘Blithe Spirit,’ with 
Peggy Wood, Clifton Webb and Le- 
nora Corbett, in for a week (27-1) at 
National theatre, prior to New York 
opening, didn’t have S.R.O. sign out, 
but did smack through solidly to es- 


| timated $18,500, excellent. 





| okay 


Current (3-8) is ‘Junior Miss,’ new 
comedy by Jerome Chodorov and 
Joseph Fields, presented by Max 
Gordon. 


‘Eileen’ 106 in Cincy 


Cincinnati, Nov. 4 
‘My Sister Eileen,’ second show of 
the season to hit here, turned in an 
b.o. count of approximately 
last week at the 1,336-seat 





$10,000 


Cox. Top was $2.75. 
Al Jolson, in ‘Hold On to You 
Hats.’ is in the 2,500-seat Taft the 


| first half of this week at $3.30 top. 





Engagements 


Ian Maclaren, Peter Cushing, A. G. 
Andrews, Carmen Matthews, Thad- 
deus Suski, Alan Handley, 
Bingham, ‘The Seventh Trumpet.’ 

Mary Barthelmess, Faith Brook, 
Grete Mosheim, Nancy Wiman, Sonya 
Stokowski, Phillis Avery, “Letters to 
Lucerne.’ 

Victor Killag, ‘Solitaire.’ 

Elaine Ellis, Mabel Taliaferro, 
Stephen Chase, Suzanne Caubaye, 
Cage Clarke, Leis! Neumann, Murray 
O’Naill, Eleanor Wilson, 
(Coast company). 

Cecilia Loftus, Walter Slezak, Lily 
Cahill, Rolfe Sedan, Ann 
Leona Powers, Grant Mills, Raymond 
Roe, Edmond Abel, 


plete cast) ‘Little Dark Horse.’ 


word-of- | 
mouth on this one is sO-so and ditto 
for the biz: around $10,000 for the 


Revue | 


Leslie 


‘Claudia’ | 


Mason, | 


Anita Magel,} 
Nauna Paul. R. V. Whitaker (com-| Temple, Tacoma, Wash. (5-8); Lake,| week engagement Sunday (2), 


Mo. (7-10); Grand, Topeka, Kans. 
(11); Paramount, Omaha _ (12-13); 
Shrine Aud., Des Moines, Ia. (14); 
| Mem. Aud., Burlington, Ja. (15). 


| ‘Hold On to Your Hats’ (Al Jol- 
son )—Taft Aud., Cincinnati (5); Hart- 
man, Columbus, O. (6-8). 


‘Hope for a Harvest (Fredric 
March, Florence Eldridge)—Klein 
Aud., Hartford, Conn. (8); Walnut, 
Philadelphia (10-15). 

‘Johnny Belinda’—Lafayette, De- 
troit (5-15). 


‘Junior Miss’—National, Washing- 
ton (5-8): Wilbur, Boston (10-15). 

‘Life With Father’ (Margalo Gill- 
more, Percy Waram)—State, Kala- 
mazoo, Mich. (5-6); Bijou, Battle 
Creek, Mich. (7-8): Michigan, Lan- 
sing, Mich. (10-11); Keith’s, Grand 
Rapids, Mich. (12-15). 

‘Life With Father’ (Dorothy Gish, 
Louis Calhern)—Temple, Rochester, 
N. Y. (5-8): New Bradford, Brad- 
ford, Pa. (10); State, Youngstown, O. 
(11-12); Palace, Canton, O. (13); Vir- 
ginia, Wheeling, W. Va. (15). 

‘Little Dark Horse’ (Cecelia Loftus) 
—Playhouse, Wilmington, Del. (7-8). 

‘Louisiana Purchase’ (Victor Moore, 
| William Gaxton)—Erlanger, Chicago 
(5-15). 

‘Macbeth’ (Maurice Evans, Judith 
Anderson )—Colonial, Boston (5-8). 

‘Male Animal’ (Otto Kruger)—El 
Capitan, Hollywood (5-15). 

(Ethel Wa- 
Francisco (5- 





‘Mamba’s Daughters’ 
ters)—Geary, San 
| 15) 
‘Mikado’—Maijestic. Boston (5-8). 

‘Mr. and Mrs. North’ 
Buffalo (5-8): Harris, 
15). 

‘My Maryland’ 
| Boston (11-15). 
| ‘My Sister Eileen’—Hartman, Co- 
lumbus, O. (5); Victory, Dayton, O. 
(6); Colonial, Akron. O. (7): Park, 
Youngstown, O. (8): Hanna, 
land (10-15) 

‘Native Son’—Hanna. 
Studebaker, 

‘Papa Is AIr’ 
(3-8): National 

‘Pirates’ of 
Boston (10-15) 

‘Play With Fire’ 
ton, N. J. (8); 
ford, Conn. 
| Haven (12-13) 

‘Ring Around 
| Cow! )—Locust. 

‘Rio Rita’ 
field, Mass. (5): 


Erlanger, 
Chicago (10- 


Opera House, 


Cleveland 
Chicago 
Nixon, Pittsburgh 
Washington (10-15). 
Penzance’— Majestic, 


RQ). 
{0-0 ); 


McCarter, Prince- 
Bushnell Aud., Hart- 
(11); Shubert, New 


Elizabeth’ (Jane 
Philadelphia (5-15). 
Court Square, Spring- 


Cleve- 


(10-15). | 


Bushnell Aud., Hart- 


Face It’ $34,000, New B'way 
Leader; ‘Land’ OK $18/56 Despite 
Upped Scale, ‘Best Foot’ $23,000 





Two and possibly three new money 
shows have arrived on Broadway. 
‘Let’s Face It’ looks like a musical 
smash. ‘Land Is Bright’ showed 
strength at the boxoffice, while ‘High 


ceeding performances being strongly 
patronized. Rain on Saturday had up 
and down results on business but 
football visitors helped big night 
trade. 





Estimates for Last Week 


Key: C (Comedy), D 
CD (Comedy-Drama), R 
M (Musical), O (Operetta). 

‘Arsenic and Old Lace,’ Fulton (43d 
week) (CD-938; $3.30). New shows 
have not affected capacity pace so 
far, and gross quoted over $16,500 
again. 

‘Best Foot Forward,’ Barrymore 
(5th week) (M-1,104; $4.40). First 
new musical click quoted at $23,000; 


FATHER’ BIG 416 
IN 2 CLEVE. WKS. 


Cleveland, Nov, 4. 


‘Life With Father’ had a_ sensa- 
tional two weeks at the Hanna, 
where it could have stayed over for 
another fortnight at a healthy profit. 
Besides establishing a new boxoffice 
record for straight comedies in re- 
cent years here, it clearly demon- 
strated that Cleveland is more than 
a one-week stand. 


In its final nine performances at 


(Drama), 
(Revue), 








comedy walked away with estimated 


estimated $20,800 on first stanza. 


Toronto, Nov. 4. 
‘Life with Father’ got plenty of 
support in half a week here, then 
went into one nighters over the 
border for takings around $17,500. 





‘CAN'T GET’ SMART 926 
ON H’WOOD TAKEOFF 


Hollywood, Nov. 4. 





| You Down,’ seems to have caught on 
at the Music Box and pulled up with 
smart estimated $9,500 on 
week. Good advance sale 
favorable press all around presage a 
run for the 
| Deere Wiman presentation, 








| 
| 


| 


| 


| 
| 
| 


| 
| 


the first} 
and | 
| Old Lace’; 
Jack Kirkland-Dwight | 
Already | 


some talk of forming a second com-| 
|pany for Broadway. 

‘Male Animal’ continues strong at 
ithe El Capitan and another $10,000 


is assured for the econd week. 
| weeks at the downtown Biltmore, re- 
|light the Hollywood Playhouse for a 
fortnight bs Nov. 11 


‘Belinda,’ $4,000, Sets 


ginning 


Nov. 4. 


New low for the season was hung 


Pittsburgh 





Dante and his magic show, after two} 


} 


| 


slightly under previous week on ac- 
count of a theatre party sold in ad- 
vance at some concession. 


‘Blithe Spirit,’ Morosco (CD-938; 


Kickers’ jopened late last week, suc- | $3.30). Presented by John C. Wilson; 


written by Noel Coward; favorable 
reports and fairly strong business 
out of town; opens tonight (Wednes- 
day). 

‘Claudia,’ Booth (38th week) (CD- 
712; $3.30). Aimed beyond Thanks- 
giving, while third company is nearly 
ready to tour the far west: original 
approached $11,000 mark last week. 


‘Candle in the Wind,’ Shubert (2d 
week) (D-1,405; $3.30). Theatre 
Guild subscriptions and heavy ad- 
vance sale counteracted fair to good 
notices; first full week $21,700; pretty 
close to capacity. 

‘Cuckoos on the Hearth,’ Mansfield 
(7th week) (C-1,050; $3.30). Moved 
here from Morosco this week; perked 
up to better $6,000 and may yet 
make the grade. 


‘Hellzapoppin”’ Winter Garden 
(162d week) (R-1,519; $3.30). With 
favorable reports from Boston on 
‘Sons o' Fun,’ ‘Hellz’ will move to 
Majestic, Nov. 24, for still making 
plenty; over $25,000. 


‘High . Kickers,’ Broadhurst (M- 
1,142; $4.40). Opened last Friday 
(31), drawing doubtful press, but ca- 
pacity claimed second night; theatre 
parties early this week; better line 
on chances next week. 

‘It Happens on Ice,’ Center (2d re- 
peat engagement) (16th week) (R- 
3,027; $1.65). One of wonder shows 
in town; location in Radio City 
perfect for the ticket scale and run 
of rink revue indefinite; around 
$26,000 again. 

‘Lady in the Dark,’ Alvin (re- 
sumed) (30th week) (M-1,357; $4.40), 
May be topped in gross, but indi- 
cations are for full season’s holdover 


$2.75 top, most of them sell-outs, the for last winter’s sock musical; $31,000, 


‘Land Is Bright,’ Music Box (lst 


$20,200, after sweeping up sizzling | week) (D-1,012: $3.85). Some notices 


skeptical, but business excellent; got 
$18,500, which indicates strong chance 
despite the higher straight show top. 

‘Let’s Face It,’ Imperial (1st week) 
(M-1,450; $4.40). Looks like the new 
list leader; accorded best notices this 
fall, with S.R.O. attendance after 
midweek start; on basis of business 
so far should gross $34,000. 

‘Life With Father,’ Empire (103d 
week) (CD-1,082; $3.30). Again 
quoted at $15,800; has started third 


year of run and expected to play 
until warm weather. 
‘Man With Blond Hair,’ Belasco 


D-1,000; $3.30). 


: Presented by Frank 
OSS; 


written by Norma Krasna: first 


y : o>, ’ . ee ‘iy . ’ 
Newest legit entry, They Can’t Get! called ‘Fire Escape’; opened Tuesday. 


‘My Sister Eileen,’ Biltmore (45th 
week) (CD-991; $3.30). Ticket scale 
for New Year’s Eve performance an- 
nounced: same goes for ‘Arsenic and 
not much change in pace; 
$12.500. 


‘Pal Joey,’ St. James (48d week) 
(M-1.520; $3.30). Got around $14,000 
again, which is profitable for this 
musical: slated for the road at end 
of month; ‘Clash by Night’ probable 
uccessor 

‘Panama Hattie,” 46th St. (53d 


week) (M-1,347: $4.40). Another show 
that passed milestone and still mak- 
ing goodly profit; approximated 
$25,000. 

‘The Corn Is Green,’ Royale (49th 
week) (D-1,047; $3.30). Only book- 
ing pressure should force this stayer 
to road: consistently profitable; tak- 
ings $10,500 and over. 

‘The Wookey,’ Plymouth 
week) (D-1,075: $3.30). 


(8th 
Hardly th 


jsmash class, but has been consistent 


iin drawing 


| 


ford, Conn (6-8); Ford’s, Baltimore |up by ‘Johnny Belinda’ last week at 
(10-15) |Nixon. Playing at $2.20 top, drama 
: ’ , , | got estimated $4,000, or about $4,500 | 
‘Separate Rooms’ (Alan Dinehart, | °°", nrewion ag tle age ‘Sepa 
; ‘were a under previous low gros: ; a- 
nn: Ster ’ »t )——|} bul > & ‘+ 
Anna “ae , . ———— jrate Rooms fortnight ago. Crix 
3 ryct , c § ) ~ hert Uy 1% Nn - “ne ‘9 : - 
B ete ; sesctts, are ated Hi a pounced all over ‘Belinda. 
(10-11); Court Square, Springfield,|" ,, hg emg a x 
bse Acie &, ihe =a Springf ld | Nixon currently has ‘Papa Is All, 
Ma (12); Paramount, Salem, Mass new Theatre Guild play and first 
(13); Masonic Aud., Rochester, N. Y. | ; ibscription show of the yea! 


(15). 

‘Sons of Fun’ (Ole Olsen, 
Johnson )—Shubert, (5-15). 

‘Spring Again’ (Grace George, C. 
Aubrey Smith)—Ford’s, Baltimore 
(5-8). 

‘Student Prince’—Forrest, 
|delphia (5-15). 
| ‘Theatre’ (Cornelia Otis Skinner) 
|—Harris, Chicago (5-8). 

‘There Shall Be No Night’ (Alfred 
Lunt, Lynn Fontanne)—Grand, Ma- 
|} con, Ga. (5); Erlanger, Atlanta (6-8); 


3oston 


Phila- 


| Aud, Asheville, N. C. (10); Bijou, 
Knoxville, Tenn. (12); Bijou, Chat- 
tanooga, Tenn. (13); Ryman And, 


| Nashville, Tenn. (14); Temple, Biré 
|mingham, Ala. (15). 
‘They Can’t Get You Down’—Mu- 
sic Box, Hollywood (5-15). 
‘Tobacco Road’ ‘(John Barton)— 


Salt Lake City (10-15). 


Chic | 


‘Clash by Night’ follows, but it’ 
play to the general public only for 
|fiv: days, opening night (10) having 
been sold completely to Shadyside 
Hospital for benefit showing. 








Rain Hurts ‘Native Son’ 
In St. Louis; Fair $10,500 


St. Louis, Nov. 4. 

‘Native Son,’ with Canada Lee, 
John Berry and Patricia Palmer in 
top roles, wound up one-week stand 
at the 
1(1) with an only fair b.o. record. 
|Eight performances grossed 
|mated $10,500 at $2.80 top. 








b.o. murder. 
| and Girls Together’ began 


the admish scale tilted to $3.30. 


esti- 
Almost | 
| continuous rain during the run was 


good around 
$16.000 and more. 

‘Walrus and the Carpenter,’ Cort 
(C-1,064; $3.30). Presented by 
Alfred de Liagre, Jr.; written by 
Aubrey Noel Langley; previously 
called ‘The Mulberry Bush’; opens 
Saturday (8). 

‘Watch on the Rhine,’ Martin Beck 
(31st week) (D-1,214; $3.30). Hag 


grosses; 


| been averaging $16,000 for some time 


land, if 
| that 


continuing to approximate 
amount, will stick through 


| winter or longer; among best of war 


| 
| 


} 
| 
| 


American theatre Saturday | 


Ed Wynn and his musical ‘Boys | 
z one 
with | 


dramas. 
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Inside Stuff—Legit 





About two years ago Edgar MacGregor ventured back from the Coast, 


not certain whether he would return to the legit field or not. 
he has staged the books of five musi 


Since then 


cal comedies, all standouts. His first 


was ‘Du Barry Was a Lady,’ then ‘Louisiana Purchase,” ‘Panama Hattie’ 


and ‘Hold On to Your Hats.’ His m 


st recent click staging is ‘Let’s Face 


It,’ which opened to unanimous praise at the Imperial, N. Y., last week. 
MacGregor and Lyn Logan will team in the presentation of a straight 


play, ‘Pie in the Sky,’ said to be definitely due at Christmas. 
title, which is the same applied to a radical song, 


room comedy type. 


Miss Logan, said to have a bit of ‘ 


queried. She was in on a very fast 


season. 


Despite the 
‘Pie’ is of the drawing 


It,” answered ‘See my lawyer,’ when 
musical flop called ‘All in Fun’ last 


‘It’ was presented by Vinton Freedley, with Horace Schmidlapp, 


Dick Krakauer and Howard S. Cullman his silent partners. 


Pittsburgh is apparently a 


regular jinx for Claire Boothe. 





On two 


Occasions she’s been scheduled to speak there, playwright has had to can- 


cel out at last 


minute on account of iliness. 


During Roosevelt-Willkie 


campaign, she was scheduled to lead a GOP speakers’ list at big Pitts- 
burgh rally in Nixon theatre and eight hours before the meeting took 
sick. As a result, she spoke ker message over long-distance phone and it 


was carried through the Nixon by loud speakers. 


Last week, set for the 


second Town Hall lecture in the May Beegle series, Miss Boothe’s repre- 


sentatives notified Beegle concert bureau that she had come down with a | 


semi-malarial fever and wouldn't be 
before the date. 


able to make it. That was 48 hours 


Asked for a possible substitute, playwright suggested 


Ilka Chase, who appeared in her ‘Women,’ and latter filled the engage- 


ment. 


Ray Bolger, who returned from the Coast recently to appear in a mu- 
sical comedy called ‘Lady Comes Across,’ announced by George Hale and 


Charles R. Rogers, abruptly changed 


his mind. There was a contract with 


the hoofing comic, but it was no dice, since Equity’s rules prohibit man- 


agers signing actors until the salar 
mace. 
Matthews, but he is now nominated for ‘Hotel Splendide, 


transaction that had not been 


y guarantee is deposited with it, a 


Bolger was to co-star with Jessie 
* due to be pro- 


duced by Dwight Deere Wiman and Richard Rodgers. 
‘Lady,’ which may star Charles Butterworth, was tried out last year by 


Dennis King under the title ‘She Couldn’t Say Yes.’ 
town, but the production outlay went to $140,000. 


tunes have been written. 


It never came to 
Different book and 


Auriol Lee (Lloyd), English directress who was killed last summer in a 
motorcar smash, died intestate, according to New York attorneys who are 


seeking a will. 
ment. 
bulk of it is in England, where a 


London attorneys also have failed to find such a docu- 
Size of the estate has not been estimated, but it is understood the 


sister and brother reside. Virginia 


Fields, a niece who is in ‘Panama Hattie,’ also survives. 


The fatal accident occurred in Kansas. 
It was her wish to be buried wherever she died. A 
granite shaft marks her resting place, erected by John Van Druten, who 


pendence on July 4. 


was Miss Lee’s protege. 


Miss Lee was interred in Inde- 


Although Dixie French, his general manager, has entered the army, 


John Golden has no present plans to install a successor. 


Eddie O’Keefe, 


who is back with ‘Claudia,’ Booth, N.Y., and Buford Armitage have been 


assigned some of the g.m. duties and 


Eddie Cooke would probably have been called from the road to the | 
Golden office, but is ill at the Mayo Clinic. 
While it is understood no operation is definitely scheduled, 


Morrall Hall. 


both received a pay tilt. 


He is under treatment at 


he will be under medical care for some time. 


Script of ‘Fun to Be Free,’ patriotic pageant by Ben Hecht and Charles 
MacArthur, presented recently at Madison Square Garden, N.Y., by Fight 


for Freedom, Inc., is being published 
sidiary of the Dramatists Guild. 


by the Dramatists Play Service, sub- 


It will sell for 30c and the play will be 


royalty-free for all amateur dramatic, little theatre and patriotic groups. 
Booklet carries a short explanatory introduction by Barrett H. Clark 
to enable non-pros to produce the piece with simplified staging and cos- 


tuming, etc. 


Most of the between-acts pests and 


Broadway legit theatres will be eliminated if a new ordinance adopted 
New York’s council is enforced by the police. 
war veterans and licensed pushcart merchants 


on the streets, blind persons, 
excepted. 
No method, however, has been de 


who are often as annoying as the pan 


panhandlers on the pavements outside 
by 
Measure prohibits peddling 


vised to eliminate autograph seekers, 


handlers. 


N. Y. Times is giving more importance to critic Brooks Atkinson’s re- 


views, particularly for the new shows that look promising. 


Last season 


for the first time that daily used one-cclumn cuts of the star or leading 


player, but this season the pictures 
person, scene or several of the cast. 


are of two-column size, showing one 


In addition, the captions are not stereotyped, but lines from the play or 


musica] show are quoted. 


‘The Land Is Bright,’ which opened at the Music Box, N.Y., last week, 


is the first straight play to use a $3.85 top in some time. 


When $5.50 and 


up musicals went out, dramas dropped to $3.30, and only ‘The Fabulous 
Invalid’ essayed that scale within the past six years or more. 

There are 30 speaking characters in ‘Land,’ with a backstage crew of 18, 
which indicates an operating nut considerably higher than average and 


may explain the lifted ticket scale. 
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THE LAND IS BRIGHT 


embled in one place. The bluster- 

ng Lacey Kincaid, robber-baron 
and founder of the dynasty, is a 
crook, a scheming father and a cow- 
ard. He abruptly leaves this life at 
the first act curtain, having been 
killed by an oldtime western com- 
panion from whom he has stolen 
securities. The Kincaid son and 
daughter are hard, selfish chips off 
the old block. There is further 
moral disintegration among. the 
grandchildren, who grasp the oppor- 
tunities for hell-raising during the 
ay se seme era. But at the finish 
he inference is that the infusion of 
new and honest blood in the Kin- 
caid descendants through marriage 
will establish some sense of spiritual 
values in the family circle. 

Such brief outline reveals the 
writing difficulties. Necessarily, the 
play is episodic. Only two members 
of the Kincaids appear throughout 
the action. New faces are sprung 
on the audience right to the, final 


> 


curtain. 
tion, with much happier results, was 


Edward Knoblick’s and Arnold Ben-| 
Haidee | 


nett’s ‘Milestones,’ with 
Wright’s memorable performance. 
Opening act is by far the best and 
the one in which the actors seem 
most at ease. It contains some com- 
edy, so sadly lacking in the rest of 
jthe play. Ralph Theadore is Kin- 
caid and Phyllis Povah his wife. 
Latter is amusing in a broad char- 
acterization. Arnold Moss_ im- 
presses as an impecunious European 
nobleman, who bargains for a hand- 
some marriage settlement before he 
assents to marry the Kincaid daugh- 
ter (Martha Sleeper) and give the 
family some social distinction. 


But respectability is not to be 
purchased. Soon before the killing 
of Kincaid his son announces he has 
married his mistress, a bold blonde 
with a West 12th street address. 


Lapse of 25 years brings sundry 
grandchildren into the second act, 
including Diana Barrymore as a 
sensation-seeking companion of boot- 
leg gangsters. She is involved in a 
Harlem hi-jacking naurder and hides 
the killer in her home. There’s a 





spot of exciting melodrama at this 
point, but for the:most part the act 


Of similar play construc- | 


VARIETY 

lis tedious with bickerings between 
| members of the family. 

| With such a rich source of ma- 
terial to draw upogét is surprising 
| that Miss Ferber and Kaufman did 
}not fashion a better play. ‘The pro- 
| 


duction is lavish in detail and exe- 


icution, Jo Mielziner designed the 
settings, which reflect careful re- 
}search and verity. Equally profi- 


cient is the costuming, conceived by 
Irene Sharaff. 

Performances generally are good 
and Kaufman has directed his play- 
ers to get the most from lines and 
situations which are not too con- 
vincing. Martha Sleeper carries 
laction through the three acts and 
the transitions are capably handled. 
Leon Ames plays the brother role— 
these two appearing throughout. In 
lesser assignments, Diana Barrymore 
and William Roerick impress. 

Play’s title was taken from the 
llast line of Arthur Hugh Clough’s 
| poem which was quoted by Winston 
|Churchill in his worldwide broad- 
ieast last spring. Inference was that 
|hope burns bright in the western 
|skies. Of that there is no doubt. 
| But there’s no hope in the Kincaids. 
| They're a bad bunch. Flin. 
| 
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JUNIOR MISS 


to frighten anyone who has ever had 
contact with adolescence into shud- 
ders of happy reminiscence. That 
should include sufficient number of 
plavgoers to keep Gordon happy for 
awhile. 

‘Junior Miss’ stacks up as a hit by 
virtue of playing as well as the writ- 
ing job. Patricia Peardon is excel- 
lent as Judy, displaying a winning 
charm and performing with consid- 
erable skill. Almost a show-stealer 
is Lenore Lonergan, playing Fuffy 
with a vim that won her opening 
night applause after virtually every 
exit. Philip Ober, Barbara Robbins, 
Matt Briggs and Joan Newton are 
okay, too. 

Direction by Moss Hart and single 
setting, N. Y. apartment living room, 
by Frederick Fox, are os 

Mac. 





| Ring Around Elizabeth 





Ph sauce lia, YWUV. O 

A new play b Charl Armstrong pre- 
sented by Allen Boretz and William 
Schorr. {In association with Alfred Bloome- 
ingdale, at the Locust Street theatre, Nov. 
8 1941 Stars J Cow! by arrange- 

}ment with Dwight Deere Wiman: features 
McKay Morris; directed by William Schorr; 
setting by Raymond Sovey. 

Cast also includes Katherine Emmett 
Herbert Yost, Marilyn Erskine, Ruth Chor- 
penning, Katharine Bard, Diantha Patti- 

Lea Penman, Barry Sullivan, Gilbert 

|} Herman and Edwin Cooper 
After setting for itself an ex- 
tremely fast and tricky pace in its 


first act, Charl Armstrong’s new play 


iby a Guggenheim Fellowship. 








Literati 





‘Don’t Cut Lolly’ 

Sun-Telegraph, Hearst sheet in 
Pittsburgh, has just received specific 
orders to run every. single word of 
Louella Parsons’ daily dispatches 
from Hollywood, and it’s understood 
similar instructions have been given 
to every other Hearst newspaper. 
It’s an absolute must, even if print- 
ing her two columns every afternoon 
means the elimination of local news. 

Year ago, when Parsons played 
Pittsburgh with her Hollywood 
troupe, she hit the ceiling upon dis- 
covering that her stuff was slashed 
to the bone, sometimes only a fifth 
of it being used and often tossed out 
entirely. Columnist immediately 
rang up Joe Connelly, King Fea- 
tures head in New York. Next day, 
and for tne duration of her Pitts- 
burgh run, ‘complete column ap- 
peared every day. Following her 
departure, however, Sun-Tele went 
back to its old ways and piecemeal 
columns were the rule until the 


orders from headquarters came 
through last week. 
In meantime, Pittsburgh Press, 


Scripps-Howard daily, has dropped 
Jimmy Fidler entirely, using only 
Hedda Hopper. Following Fidler’s 
appearance before Senate investi- 
gating committee in Washington, 
Press, which had been using Fidler 
every day and Hopper only when 
there was space, alternated their po- 
sitions, recently eliminating Fidler 
altogether. Remaining Pittsburgh 
daily, Post-Gazette, gets its Coast 
coverage three days weekly via Fred 
Othman’s feature stories and other 
three days in a column by Hugh 
Dixon. 


Two New Theatre Books 

The 22d annual edition of ‘Best 
Plays 1940-41 (‘Year Book of the 
Drama in America’) which Burns 
Mantle has edited since 1909, has 
just been published by Dodd, Mead 
($3), and includes his selections of 
the season’s 10 best. From 1909- 
1919, the present N. Y. News drama 
critic collaborated with Garrison P. 
Sherwood; since then it’s been a solo 
job. 

Norris Houghton in ‘Advance from 
Broadway’ (Harcourt, Brace; $3) 
tells of 19,000 miles of American 
Theatre which he traversed on a 
Rockefeller Foundation grant, 0.0’ing 
the American theatrical scene. His 
first book, ‘Moscow Rehearsals,’ 
covered a sixmonth revue of the 
Soviet theatre scene, made possible 
He’s 
lecturer in drama at Prince- 
ton. Actor, stage manager and art 
director came to Broadway via 
Princeton and the University Play- 
ers. 


now 





War’s Toll in H’wood 
War in Europe has caused 32 
casualties among the foreign news 





| 


gave the impression opening night 
|that it would disintegrate entirely | 
| before the evening s over. Final 
| verdict, however, was that while not 
maintaining original gait. ‘Elizabeth’ 
still has something on> the ball and 
ight be moulded into at least a 
moderate success. 
| It’s a good vehicle for Miss Cowl 
and one can easily see why she was | 
|interested in playing the role of 
| Elizabeth Cherry, attractive matron 
Tn the first place. there are some 


} extremely witty lines which call for 
jh sr form of delivery. and also abun- 
| dant serious moments. 

| Play, as a matter of fact, 
|from the mood of almost 
comedy in the first act to a combina- 


daffy 


tion of more serious marital drama. 
with enough overtones of infectious 
humor to carry it along, in the later 
scenes. There are a few too many 


|familiar cliches, but, just as one is 
starting to grit his teeth in annoy- 
ance, Armstrong’s play gallops back 
into its original ecmedy tone, or nice 
domestic sentiment. 





fore, but they are nicely rearranged 
nimated, with easy and 
fresh dialog lot to 


] 
jand rea 
renerally 


< 
the 


doing a 


help. Husband and two daughters 
both take Elizabeth for granted: so 
does her selfish mother and her 


father-in-law, although he’s the first 
| to applaud her revolt. Even the maid, 
forever threatening to quit, is typical 
of the Cherry household, which re- 
volves around and has svrung a trav 
for smart and attractive, but too 
easy-going Elizabeth. 

The Jatter’s girl friend from schoo] 
days, in the house on a visit, is the 
party who really spills the beans and 
causes Elizabeth to take desperate 
measures to break the ring and also 
to repair certain family strands. The 
old device of amnesia (faked, of 
course) is the course taken, but al- 
though the idea is old it never seems 
too hoary in this case. Elizabeth is 
particularly anxious to break up a 
romance between her eldest daughter 
with a not too savoury character. 
Ergo, she pretends to take over the 
unsavoury character and promises to 
finance him on a trip through the 
West Indies, even going so far as to 
agree to be his mate on the small 
boat. 

Naturally there are numerous 
times in the later scenes of the play 
when one wonders why the family, 





Wings | 


Characters have all been seen be-! 





| 





correspondents in Hollywood A 


year ago there were 97 alien scribes 
sending film studio gossip to their 
home newspapers and mags, but the 
1941 roster, issued by the Will 


Hays office, numbers only 65. 
Meanwhile, the news 
from Latin America remain 
but 
age in 
papers 
ica. 


at 20, 
words and art to their home 
in Mexico and South Amer- 


Peggy Wood’s Autobiocg 
Peggy Wood’s ‘How Young 
Look,’ which the actress-author sub- 


are sending much more cover- | 


Gentry, of the Times, had reserya- 
tions on the American Airline plane 
which crashed Thursday (30). Boys 
said they made last-minute decision 
to see ‘My Sister Eileen’ and can. 
celled passage. 

They finally pulled out for De. 
troit via train Friday (31). ~ 


Jack Malloy, managing editor of 
Chicago Herald and American, moved 
from Palm Springs to the Hearst 
ranch at Wyntoon to recuperate 
from heart trouble. 

Pat Doherty went back to her job 
as editor of the Chicago Herald Ex- 
aminer woman’s page after a Cali- 
fornia vacation. 

William C. White has sold two 
yarns, ‘Venetian Blonde’ and ‘Im- 
perfect Diploma,’ to the N. Y. Daily 
News-Chicago Tribune syndicate. 





LITERATI OBITS 


Harold T. Elliston, 44, news 
editor, San Francisco Call Bulletin, 
died Oct. 25, of heart attack. Sur- 
viving are his widow and three 
sons. 

William L. Mengert, 61, associated 
with newspapers in the Ohio River 
district for 40 years, died Oct. 24, 
at Moundsville, W. Va., following an 
emergency operation. He was editor 
of the Moundsville Journal. 


Nathan J. Gould, 52, editor and 
president of the Wisconsin Jewish 
Chronicle, died Oct. 27 in Milwau- 
kee. He had previously established 
Jewish newspapers in Detroit, Kan- 
sas City and Indianapolis. 

Millard V. Atwood, 55, associate 
editor of the Gannett newspapers, 
died Nov. 3 in Rochester, N. Y. 
With the Frank Gannett organization 
since 1924, he had also written sev- 
eral novels. Survived by widow, 
three daughters and a sister. 

















| Garfield 
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any boycott of his agency by SAG 
members or producers. 

Morrison had made a request for 
aribtration of the dispute, but he 
withdrew the request after each side 
had named a rep. 

Injunction plea, if granted, may 
lead to a general sniping attack on 
the right of SAG to control the ac- 
tivities of agents in their dealings 
with sereen players, according to 
Hollywood's legal sharpshooters. 

State Probe? . 

Investigation into the activities of 


certain business managers fé®™'film 
players, by State and Federal 
authorities, is reported to have 
prompted official action at Sacra- 
mento. Likelihood is an Assembly 
Committee may be named to look 
into the situation and, at the same 
| time, check regulations governing 


| agents in the film industry 


4 . ' 
Fred Wood, state legislative coun- 


| sel, recently talked over the matter 
| with biz managers and conversations 


handlers | 


You | 


captions ‘Memoirs of a Middle-Aged | 


Actress’ (Farrar & Rinehart; $2.50) is 


being published today (Wed.) to co- | 


incide with her Broadway opening | 
in Noel Coward’s ‘Blithe Spirit.’ 
Dedicated ‘to the memory of my 


husband’ (John V. A. Weaver, poet- 
author), the Noel Coward hookup is 
practical and sentimental, in view of 
Miss Wood’s click in his original 
‘Bitter Sweet,’ in London, and now 
the 1941 transmutation of his current 
West End play. 

It’s a frank autobiography, replete 
with names and anecdota that range 
from Hollywood to the British Isles. 


Close Call 
Two Detroit scribes, Frank Gill, 
of the Free Press, and Charlie 





as a whole, can be quite so dumb as 
not to see through Elizabeth's loss of 
memory, but thanks to deft playing 
and animated conversation most of 
the major pitfalls are avoided. 
McKay Morris, as the explosive 
husband, matches Miss Cowl credita- 
bly. He wins several of the evening’s 
big laughs. Cast, in fact, is generally 
good. All of them, however, slurred 
and fumbled lines that will later on 
be crystallized into sharp comedy. 
The direction can also be quickened 
and re-shaped in several instances. 
Waters. 





were continued over the weekend 
with other state officials. Charges of 
client-raiding brought demand from 
some percenters for new code of 
ethics with bite in it. Some mem- 
bers of the Artists Managers Guild 
want either stringent regulations, to 
protect their list or open season with 
no holds barred. 














| Airlines 


tt;  ontinued from page 2 








|\lowing her arrival from Europe by 


the Clipper route. 


John Garfield came in American 
Airlines’ way, but was out again 
immediately from Mitchel Field, 
aboard an Army bomber, with a 


{troupe heading for the Caribbean 


bases to make life pleasanter for 
Uncle Sam’s khaki-clad nephews sta- 
tioned there. 

Included in the troupe which Gar- 
field will top as m.c. were Oliver 
Hardy and Stan Laurel, Mitzi May- 
fair, Jane Pickens and Benay Ve- 
nuta, Chico Marx, skedded to go with 
the rest of the crowd, got tied up 
half between the Atlantic and Pa- 
cific when his plane was grounded 
because of bad weather and, on 
reaching LaGuardia, he sped south- 
ward in an Eastern Air liner, hoping 
to catch the Army ship at Atlanta. 

Rita Hayworth and Ed Judson 
were in and out when they American- 
Airlined to Boston and back to 
watch a film preem in Beantown. 
Sonja Henie, who is getting to be a 
steady TWA customer, hopped 
Stratoliner to Pittsburgh to tend 
some -business during the week. 
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Broadway 


Mrs. Y. Frank Freeman in town. 
Larry Weiner’s wife in Polyclinic 
for operation. 


son of _ Catherine Lockhart, John 
Maloney’s secretary, off for the army. 

The Lou Fordans have announced 
the marriage of their son, Bernard, 
to Echo Peterson, of San Francisco. 





The Gus Davises—he’s with WB 
and she used to be, too—are expect- 


Doug Whitney, the p.a., has moved ing stork for second time around 


offices. 

Seripter Charles Friedman back to 
the Coast and 20th-Fox. 

The J. H. Lutbins celebrate a wed- 
ding anniversary Saturday (8). 

FE. Romaine Simmons back at Shu- 
pert office after hospitalization.. 

Feist's Harry Link to the Coast for 
g fast 10-day 0.0. of new filmusicals. 

Steve Palios, eastern rep for Alex 
Korda, on a tour of several United 
Artists exchanges. 

Harold S. Bucquet, Metro director, 
stopping off at Washington on his 
way back to the Coast. 

Arthur Menken, Paramount news- 
reelman goes outon a five-month lec- 
ture tour sometime this month, 

A High Mass will be said for 
Helen Morgan at St. Malachy’s by 
Msgr. O'Reilly on Saturday (8). 

Mack Millar ducked a stomach 
operation at Mayo Clinic; p.a. was 
just told to watch his diet closer. 

Jack Curtis is in Polyclinic hos- 
pital, recuperating from an opera- 
tion he underwent early last week. 

Joe Laurie, Jr., steamed up bach- 
elor dinner for Dave Mallen but only 
eight guys out of expected 60 turned 


Fhe Ted Friends (Dorothy Kay) 
have given up their New Brunswick, 
N. J., farm for a Park avenue apart- 
ment. 

Freddie Trenkler, comic in ‘It Hap- 
pens on Ice,’ fractured ankle. Was 
to have switched to Sonja Henie ice 
show. 

Margaret Perry, &ctress-daughter 
of Antoinette Perry, in from her 
Idaho ranch for the winter. Has no 
stage plans. 

Herman Timberg is cg, | re- 
furbish a new play for Jack Pearl, 
which the latter and Warren B. Mun- 
sell, Jr., will produce. 

Ilona Massey wil] host the press 
at the Stork Club today (Wednes- 
day) in celebration of receiving her 
U. S. citizenship papers. 

Bosley Crowther, N. Y. Times film 
critic, was succeeded by Leo Mish- 
kin. Morning Telegraph, as president 
of the N. Y. Film Critics. 

Herman Wobber, 20th-Fox distri- 
bution chief, shoved off over the 
weekend for a swing around ex- 
changes in Montreal, Toronto and 
Albany. 

William Shirer, who is writing 
special maierial for RKO’s ‘Passage 
from Bordeaux,’ was fall guy at last 


week's Circus Saints and Sinners | 


luncheon. 

Joan Chapman, formerly in class 
niteries and hotels as a solo singer 
and now in vaude with The Debu- 
tantes, has been offered a sustaining 
spot on WHN. 

Fashionable 5th Ave. shop _ is 
tutoring its sales staff, two hours 
weekly, gratis, in Spanish as a 
‘must’ to supplement their service to 
international patronage. 

Waitresses in the Venetian Lounge 
of the Forrest Hotel say it’s become 


the vogue among patrons to leave | 


defense Stamps as tips in lieu of 
silver. Gals say they like the idea. 

John Garfield may continue to 0.0. 
South America following his enter- 
tainment chore in the Caribbean 
bases, for U. S. service men, unless 
Metro summons him back for ‘Tor- 
tilla Flats.’ 

Irving Berlin planed in and out 
after conferring with Norman Davis, 
head of the American Red Cross, on 
the official song which he wrote for 
the National Roll Call. It’s titled 
Angels of Mercy.’ 


. J. Kavanaugh, who handled the | 
Broadway run of ‘Fantasia’ for Walt | 


Disney, is in charge of the pop run 
_ at the same house of ‘Dumbo.’ He 
dates from days of ‘Big Parade,’ 
whose long engagement at the Astor 
he also handled. 


Morris Cohn, related to Jack and | 


Harry Cohn, Columbia toppers, and 
for some time a Columbia salesman 
in Albany, has been mustered out of 
the Army. He served with the 28th 
Division, federalized New York Na- 
tional Guard, at Fort McClellan, Ala. 


Pittsburgh 


By Hal Cohen 


Playhouse js dickering with Nancy 
Carroll for a guest-star appearance 
in the spring. 

Bob Brown down with pneumonia. 
He's the son of Harry Brown, former 

1xOnN manager. 

Mike Mok here ahead of ‘Clash by 
Night’ and Pete Dailey in on Colum- 

la pix publicity. 

‘ Scar Levant coming to the home 
©wn for a Pittsburgh Symphony ap- 
pearance this month. 

Sylvia Fierst and Harry Feinstein 
petting married Nov. 9. Gang tossing 
1g stag for him tonight (5). 

Connie Gregg has replaced Rita 

ay as featured singer with the 

ur Kings at new Club 51. 

Billy Johnson, the dancer, hes been 
Tansferred to Fort Bragg. N. C., 
where he’s doing radio work. 
eye Nelson, Billy Burton singer, 

usted couple of toes when some 
Coal from a truck fell on them. 

Charlie Kocab back in WB sound 
€partment, having just been re- 
fased from army. He’s over 28. 

Harry Lockhart, of M-G office and 


Xmas, 

Bill Green celebrated the 11th an- 
niversary of his dance spot, which he 
started as a barbecue stand. last 
week. 

_Gang here found out for the first 
time other day that Dolly Dawn is 


George Hall’s ™ legally adopted 
daughter, 
Dorothy Bushey (Mrs. Bernie 


Armstrong) making dramatic debut 
with Edgewood Players in ‘Night 
Must Fall.’ 

Dania Krupska played ‘Johnny 
Belinda’ at every performance here, 
her alternate, Jean Platt, being on 
the sick list. 

Johnny Harris invited local news- 
paper crowd to Buffalo for ‘Ice- 
capades’ opening there week ahead 
of Pittsburgh preem. 











Buenos Aires 


By Ray Josephs 


‘Man Power’ (WB) listed unsuit- 
able for minors. 


Hertogs signatured for Teatro Mara- 
villas. 
Lumiton postponed until next year 


release of ‘Locos de Verano’ (‘Sum- 
mer Madmen’). 


Argentine Actors Association plan- 
ning. suit against Teatro Paris for 
failure to pay Hector Mendez. 


Stage company of Sarita Rivera 
clicking solidly at Teatro Comico 
with ‘La Gallina Loca’ (‘Crazy Hen’). 
_ Lautaret and Cavallo disclaim part 
in film exhib battle between Clem- 
ente Lococo and partner D. Fer- 
nandez, 


Pampa Film broke from distri- 
bution tieup with Ariston Inter- 
national. Will handle own releasing 
from offices in Martinez. 

Gatti and Marco purchase Cine 
Ocean in Mar del Plata for 445,90 
|pesos. Will also take over Regina 
and Belgrano at seashore resort. 

Mario Soffici off to Andes for ex- 
terior takes of ‘El Camino de las 
| Llamas’ (‘Road of the Llamas’). Cast 





j}includes Pepita Serrador and Elisa | 


| Galve. 

Francisco Reich, indie exhib, 
started construction of Victoria thea- 
tre on Avenue de Mayo outside the 
central film district. Planned for 
opening in March, 1942. 

Baires began shooting ‘Novia en 
Apuros’ (‘Bride in Trouble’) starring 
Alicia Barrie. Hollywood director 
John Reinhardt and U. S. camera- 
man Paul Perry are at the helm. 


will be ‘Professor Cero.’ Luis Cesar 
Amadori will direct. Story by 
|Gabriel Pena. Maria Duval and 
Elena Lucena in supporting roles. 

Actress Fernande Albany and com- 
|pany of ‘Vieux Colombier’ opened 
|third Franco-Argentino production 
at the Smart with ‘La Deleissee’ by 
| Max Maury. Produced by Florindo 
| Ferrario, 





Mexico City 


By Douglas L. Grahame 


Haller, stage-screen star, 








Magda 
| divorced. 


Films Mundiales for early produc- 
| tion. 

Jan Kiepura clicked in concerts at 
the Palace of Fine Arts (National 
| Theatre). 


Jesus Monroy, pie studio worker 
|doubling for Antonio Bravo in a 
horse opera film, badly hurt on loca- 
tion. 

Rafael Solana, poet and press di- 
rector of Films Mundiales, married 
Pepe Ortiz, ace bullfighter, was best 


| man. 

Jorge Negrete is currently the 
|highest paid revue singer in Mexico 
| He is getting $100 (Mex, $25 U. S.) 


a day at the Teatro Lirico. 

Lucille Bowling pla 
lead in the pic, ‘La Virgin de Media 
Noch.’ (‘Midnight Virgin’), to be re- 
leased in the early winter. 


ying the femme 


‘Pulque,’ comedy themed on Mex- 
ico’s historic and potent likker and 
| authored by Rosa de Castano, smasho 
at the government-sponsored People’s 
theatre here. 

Pedro Vargas. stage-radio tenor, 


} 
| 


back from a long visit to South | 


America. is heading semi-weekly 45- 
| minute program at local station XEW 
|sponsored by Delicados Cigarets. 
| Irma Gonzalez, one of Mexico's ace 
| radio contraltos. farewelied to 
Mexico in a special concert (31) over 
local radio station XEQ on the eve 
of her departure for New York, 
where she has bookings this fall. 
Alexander Brailowsky, the pianist, 
guest artist on ‘National Hour’ (26), 
the. weekly government-sponsored 
|program broadcast over a web 
| headed by local radio stations XEDP 
land XEXA, both of the Ministry of 
; the Interior. 


Lolita Beltran and baritone Pablo | 


Pepe Arias’ next for Sono Film} 


Rudolph Usigli has sold a script to} 


| London 








| Regal, Marble Arch 
| Royal Air Force. 

| Firth Shepherd will shortly pro- 
| duce in the West End ‘The Man Who 
; Came to Dinner.’ 

| Bob Arden, chief crooner in Joe 
| Loss band, is being filmtested by 
| “Aentonner Mann. 


suit brought by her third husband, 
| Leon Quartermaine. 
| Belfast local authorities have re- 
fused to sanction the showing of 
‘Birth of a Baby’ film. 

Arthur Addelheim trying to pro- 
| mote Russian revue based on Chauve 
| Souris’, using 15 year old scenery. 





| Tom Pacy, veteran agent, claims | 
|he is the oldest of ‘em all, beating | 


| George 
| months. 
| Marguerite Hamilton, who as 
| Peggy Hamilton, was small part legit 
| actress, engaged to wed Lord Petre, 
captain in the Essex regiment. 

Since VARIETY’S inquiry, it’s 
been learned that Gladys Tudor- 
Owen, formerly publicity hound for 
General Theatres Corp., is employed 
in a bank at Reigate. 

‘49th Parallel’ is doing excellent 
biz at the Odeon, Leicester Square. 

C. M. Lowne left around $23,000, 
$250 of which he bequeathed to the 
Actors Benevolent Fund. 

Geraldo moving his office from the 
St. Martin’s theatre to New Bond 
street, near Jacques Levy, partner 
in Levy’s Recording Studios, and his 
prospective brother-in-law. 

Ben Henry is starting film produc- 
tion on his own. Wili produce in- 
dependently, with Associated Brit- 


Foster by about. three 


Woolf organization, to distribute. 

United Artists execs threw fare- 
well luncheon to George Archibald, 
ex-joint managing director of UA, 
who is joining the Royal Air Force. 
Was given leather traveling case as 
parting gift. 

A Sunday performance for the 
Royal Air Force Benevolent Fund in 
Blackpool realized over $200,000. The 
takings at the door amounted to $40,- 
000, and is claimed to be a record for 
a theatre show. 


David Marks, local 10%er, has 





|ville. This is the 20th North Staffs 


band, comprising 30 people, which | 
|opens for General Theatres Corp, at | 


| Empire, Newcastle. 

Chappie D’Amato, with the Hatch- 
| ette Swingtet, booked for George 
| Black's London Hippodrome show, 
|‘Get a Load of This,’ which opens 
lat Hippodrome, Brighton, coming to 
| London, Hippodrome, Nov. 19. 

| Charlie Cole, with Walt Disney 
loutfit in 1929, and now playing 
| vaudeville here, joining the Royal 
Army Service Corps. Has been do- 
ing propaganda cartoons for the 
| Ministry of Food for the last four 
months. 

‘Me and My Girl’ revival at Lon- 
don Coliseum folded, followed by 
| Jack Hylton’s ‘Garrison Theatre’ for 
six weeks. Show will be elaborated 
with more gals and bigger orchesras, 
with Burton Brown, besides doing 
act with George Moon, to wield the 
baton 

Leslie MacDonnell’s latest pet is 
Monte Rey, formerly crooner in the 








ing $120. Agent has now booked 
him singly, on percentage, and he is 
getting $600 for his share, with more 
for one Sunday concert than he was 
getting per week. 

Robert Montgomery was to have 
refereed baseball game at Regent's 
Park between American corre- 
|spondents and Army, Navy and 
Marines attached to the American 
Embassy, but official gov’t duties 
prevented him from doing so to the 
disappointment of the crowd. 

A three-week season of Russian 
ballet and opera at the Savoy proved 
one of the hits of the year. Every 
seat was sold out in advance and 
there would have been an extended 
stay if it were not for the previously 
arranged booking in Blackpool im- 
mediately following the London run. 

Tom Arnold pantomine at Al- 





hambra. Glasgow. will be headed by 
Will Fyffe as Idle Jack and have 
Harry Gordon another Scottish 


comic. also starring. Femme lead in 
‘Dick Whittington,’ which is title of 
panto, will be played by Helen Breen, 
in private life Mh Tom Arnold 
Making first time panto stars two 


Scottish comedians 


| Cleveland 


By Glenn C. Pullen 


Stepin Fetchit doing his lazy 
shufflin’ at local Hot Spot for a 
week. 

Sid Cohen discharged from arm? 
and back at his Co-op Films book- 
er’s post. 

Proctor Jones. dropping eastern 
strawhat activities for steady job in 
Warners’ ad department. 

Abby Landis. Hollendem’s press 
agent, had one kidney removed but 
coming out of danger zone. ; 

Wife of Jimmy Harris, Loews 
publicizer, home again after hospital 
checkup on inflamed appendix. 

Cast of Play House going to Ken- 
yon College to dedicate its new $50,- 
| 000 theatre with performance of ‘St. 


Joan.’ 
Daughter born to Mrs. Lloyd 


John Deaney,aformer manager of 
» now in the 


Fay Compton defending divorce | 


ish Film Distributors, the Charles M. | 


booked first military band for vaude- | 


| Joe Loss band at salary not exceed- | 


Myers, of Aragon Ballroom, Oct. 13, 
on same day he and his wife had 
birthdays. 


Thomas’ staff at New Orleans’ Roose- 
velt hotel. 

Richard Peters, former book critic, 
made film and drama 
Scripps-Howard Press here. Windsor 
French resigned because of illness. 

Theatrical crowd gave William 
| Blair, Jr., former Hanna legit man- 
ager who turned hotel man, a packet 
of defense bonds at testimonial din- 
ner. 

Bernie Cummins, a product of 
nearby Akron, opening band at Ho- 
| tel Cleveland’s Bronze Room tomor- 
|}row (6). Succeeds Henry King, who 
goes to Bowman Room of New 
York’s Biltmore. 


South Africa 


By H. Hanson 








Show business healthy. 
Midnight previews getting more 
| popular. 





| Leslie Howard big hit in Ten 


| the Four Corners,’ short pic. 
Latest film releases coming over 
from U.S. despite war conditions. 

George Formby, in ‘Turned Out 
Nice Again,’ big money-getter at 
Colosseum, Cape Town. 

African Consolidated 
opening 1,200 seater, 
River, Cape Town, at Christmas. 

South African Government may 
drop building restrictions at end of 
this year, thus leading to more the- 
atre building. 

Sir Seymour Hicks and Lady 
Hicks here from England. Actor 
giving lectures on behalf of British 
Government. 

Film of President Roosevelt and 
Winston Churchill meeting got big 
reception. African Consolidatel The- 
aires have the picture. 

‘Lady Hamilton’ (UA) did sock 
three-week biz at 20th Century 
filmery, Johannesburg. a_ record 
money-getter since opening of the- 
atre. But ‘Night In Rio,’ which fol- 
lowed, topped it. 


Theatres 

















a 
|| Reisman, Lopez 
at Continued from page 1 
salaries for the band’s trip and it 
| will play only that one date. Wm. 
| Morris agency handles Reisman. 


South American tour is Vincent Lo- 
pez, now at the Taft hotel, New 
York. Lopez holds over at the Taft 
until May, 1942, and if the trip works 


finishing. Details have not been set, 
but a Brazilian government repre- 
sentative, which will sponsor the 
| tour, was in New York listening to 
the band a couple weeks ago. Lo- 
pez regularly reaches S. A. via NBC 


| shortwave broadcasts, as do other | 


bands in N. Y. hotels. 


Frank J. Zawesky, farewell-partied | 
| by Carter boys before joining Fay | 


critic of | 


Bijou, Salt 


Another band likely to go on a} 


out he'll leave immediately after | 
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stood to be in on Kaufman's end. 
Max Gordon produced the show and 
also is presenting the incoming 
‘Junior Miss.’ 
ing 20% of the latter in return for 
staging and other participation, with 
Kaufman declared in on his share 
Joseph Fields and Jerome Chodorovy, 
who wrote ‘Miss,’ also have an in- 
terest, as they do in “My Sister Ei- 
leen, which Gordon produced last 
season. Kaufman and Hart, who 
originally owned the ‘Eileen’ rights, 
have an ownership percentage of 
that play, too. Hart and naturally 
Kaufman are in on ‘Lady in the 
Dark,’ book of which was written 
and staged by Hart and produced 
by Harris. 

Authors are in on two. other 
shows opening this week, Norman 


Krasna being interested in ‘The 
Man With Blond Hair,’ Belasco, and 
Noel Coward having a goodly share 
of his latest play, ‘Blithe Spirit,’ 


Morosco. Latter was produced by 


John C 
Lunts having interests in his enter- 


Wilson, Coward and the 


prises 

Miss Ferber is rated the wealthiest 
authoress in America, estimated to 
be worth more than $1,000,000. Not 
'ell her earnings were gotten from 
| the theatre, although Miss Ferber’'s 
‘Show Boat’ book gave her a head 
start. 
her $500,000 through the novel, stage 
production, revivals, two 
| productions and radio. Use of Cap- 
tain Andy, as a name, one of the 
characters in ‘Show Boat,’ by a radio 
program (CharlesWinninger) brought 
a royalty of $400 weekly for nearly 
five years. 

Whether ‘Land’ is successful or not, 
Miss Ferber is collecting another 
fortune on her ‘Saratoga Trunk,’ 
which was sold to Metro for $225,- 
600, a fabulous sum prior to appear- 
ance as a novel. She was paid $75,- 
000 for the serial rights by Cosmo- 
politan, aiso something, of a record. 


Authors’ Gravy 


Hart is reported hav- | 


Figured that attraction made | 


picture 


Hollywood 


| 
} 





Patricia Morison 
Mexico City. 
| Maurice Costello 
| Ruth Reeves. 


vacationing in 
divorced by 


| Arthur Kelly in town for United 
Artists huddles. 

Leigh Jason sprained an ankle falle 
ing off a ladder. 

Bing Crosby returned from his 
/South American tour. 

James Tinling, director, hospital- 
ized with an ear ailment 

Mae West suing Frank Wallace, 
vaude hoofer, for divorce. 

William Hawks to Mexico to film 
an ancient native festival. 

Paulette Goddard leaving for a 
six-week vacation in Mexico. 

Lilian Harvey back in Hollywood 
_afier a long period in Europe. 

_ A. L. McCormick, Cinecolor chief, 
in the high Sierras recovering from 
illness. 

Ona Munson suffered a_ broken 
, nose while being fitted with a make- 
| up-mask., 

Ronald Colman and Nat Wolff to 
| Toronto for the Canadian Defense 
| Loan drive. 

Lupe Velez laid up with fiu while 
the ‘Spitfire’ picture shoots around 
j;her at RKO. 
Frederick and 
}screen’ writers, 
citizenship papers. 

Nora Dale, showgirl, filed suit for 
divorce against Frank Bursinger, 
| former nitery operator. 

William Shiffrin pulled out of the 
A. & S. Lyons agency to become vp 
| of A, George Volck, Inc. 

Harry Warren back at songwriting 
after three months of convalescence 
from pneumonia and surgery. 

Bill Boyd, new film buckaroo from 
| the air lanes, is tagged Bill (Radio) 
| Boyd to avoid confusion with the 
Hopalong Cassidy star. 

Ellen Drew to Washington to 
spend her vacation with her hus- 
band, Sy Bartlett, now a captain on 
the staff of the Secretary of War. 

Lewis Stone, colonel of the First 
Evacuation Regiment of the Califor- 
/nia State Guard, is recruiting own- 
| ers of station wagons in case of war. 
Barney Oldfield, once auto driving 
champion, is technical advisor on 
| racing scenes in Blonde Comet’ at 
Producers Releasing Corp., mean- 


while playing himself in a few 
scenes, 


| St. Louis 


By Sam X. Hurst 


Fritzi Kohner, 
drew their final 








| Harris Kramer, manager of the 
| Tivoli, a unit in the St. Louis Amus. 
| Co. chain, wed to Ida Glazer. 

The Drive-in theatre, DesPeres, 
|Mo., managed by Arnold Berger, 
| closed second season last week. 

Jess Walton, former chief trum- 
| peter with Ringling circus, operating 
chop suey emporium in South St. 
Louis. 

Bill to slap an additional 1% gross 
revenue tax on all theatres in St. 
Louis killed in CYmmittee of Board 
of Aldermen. 

Maisie G. Banks, former secretary 
to Paul Beisman and Dick Berger, 
now in press dept. of Oscar Serlin’s 
‘Life With Father’ in New York. 

Capt. Barney Oldfield, former 
VARIETY mugg in Lincoln, Neb. en- 
route to Hollywood on month's fur- 
lough from Second Army Head- 
quarters, Memphis. 

Ollie Watson, stagehand at the 
| Maplewood, Maplewood, Mo., had all 
of his molars yanked to stave off 
rheumatism. Then he suffered an at- 
tack of the ailment in his right wrist. 

Clarence M. Turley. secretary of 
,;the St. Louis Amus. Co. and inter- 
ested in several flicker houses on his 
own account, endorsed as candidate 
for prez of the St. Louis Real Estate 
Exchange. 

Les Kaufman, publicity director 
for Fanchon & Marco here, brought 
father and brother’ of Wilbert 
Christine, native flyer now with the 
R.A.F., to St. Louis for exploiting 
Yank in the R.A.F.” Relatives talked 
from stage of the 5.000 seater Fox to 
Christine, in full view of the audi- 
ence, via trans-Atlantic phone 


Minneapolis 
By Les Rees 


Red Roberts’ orchestra into Hotel 
Lowry Terrace cafe. 

Mannie Gottleib, Universal district 
manager, a weekend visitor. 

Sol Yeager, Universal office man- 
ager, recovering from operation. 

Art Anderson, Warners branch 
manager, to New York for confer- 
ence. 

Gladys Swarthout here for Min- 
neapolis Symphony orchestra ap- 
pearance. 

Bill Shartin, former localite and 
now Warners -branch manager in 
Seattle, siopped over en route east. 

Minnesota Amus. Co. circuit hold- 
ing ‘Salute to Y. Frank Freeman* 
| drive, winners getting trip to Holly- 
wood, 

Some of local exchanges laying off 
|employees because of Minnesota non- 
selling due to. state anti-consent 
decree law. 
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OBITUARIES 


SAM MORTON 

Sam Morton, 79, vet stage per- 
former, died Oct. 28 in Detroit fol- 
lowing a long illness. 

Further details in vaudeville sec- 
tion. 

ALBERT C. HARTMANN 

Albert C. Hartmann, 49, editor of 
The Billboard from 1919 to 1931, and 
outdoor editor of the weekly amuse- 
ment publication for the past decade, 
died Oct. 29 at Christ hospital, Cin- 
cinnati, following an operation for 
a stomach ailment. He was at his 
desk in the paper's home office, 
Cincy, until six weeks before suc- 
cumbing to the illness. 

In 1909, at the age of 17, Hartmann 
joined The Billboard as a stenogra- 
pher. Before moving up to the edi- 
torship he was secretary fer several 
years to William HH. Donaldson, 
founder of the weekly. Since 1931 
he divided editorial chores with 
Elias E. Sugarman, who handled the 
indoor department from the New 
York office. 

Among the flood of messages of 
sympathy to MHartmann’s_ family 
(widow and three daughters) was 
one from Walter Winchell, who 
stated that Hartmann, whom he 
never met personally, ‘gave me my 
first writing job.’ That was in the 
early 1920's, when Winchell conduct- 
ed a personal column on vaude and 
other stage people in The Billboard 
under the initials W. W. The con- 
tact was made by mail and Winchell 
sent in his writings from New York 
and the east. They ran for a few 
months. 

Two days before Hartmann died, 
members ef his staff contributed 
blood for transfusions, Funeral serv- 
ice was held Nov. 3 in St. Cecelia 
(Catholic) church, Cincy. Four sis- 
ters and three brothers, all of Cin- 
cinnati, also survive. 


DAVID DEVANT 

David Devant, 73, illusionist and 
conjuror, died in a London hospital 
Oct. 13 after being a cripple there 
for years. Associated with Jasper 
Maskelyne, their big, spectacular 
demonstrations at Egyptian Hall and 
St. George’s Hall, London, attracted 
visitors from all over the world in 
the days of King Edward VII. Fol- 
lowing the death of Maskelyne, De- 
vant was compelled to retire in 1920 
through paralysis. He was one of 
the founders of the Magic Circle, 
from which he was temporarily sus- 
pended for divulging ‘trade secrets.’ 

Every year during his last illness 
Circle members journeyed to his 
bedside to give a performance on his 
birthday. Some 10 years ago he pub- 
lished his memoirs under the title 
“My Life of Magic.’ 


MARDEE VOSSELER 
Mardee Vosseler, 21-year-old bal- 
let dancer, died Nov. 3 in the West 
Jersey Homeopathic Hospital, Cam- | 
den, N, J., from injuries she received | 





in an auto crash Sunday (2) near | 
Collingswood. 
Miss Vosseler was the sister of 


Heidi Vosseler, also a ballet dancer, 
who recently married Paul Draper, | 


dancer, in South America. Heidi 
gave her younger sister a blood 
transfusion in an attempt to save 
her life. 


Mardee was returning from a 
night club engagement with Sam 
Matthews, also a dancer, when the 
accident occurred. She was the 
leading ballerina of the Philadel- 
phia La Scala Opera Co. 


HAMILTON SMITH 


performer, 


Shirley, and three 


brothers. 


stage actress, 


JORGE DEL MORAL 
Jorge del Moral, 40, prominent 
Mexican composer and pianist, died 
Oct. 26 at his home in Mexico City 
after a long illness. His composi- 
tions included ‘Pierrot,’ ‘Divina 
Mujer’ (‘Divine Woman’), ‘Pais Azul’ 
(‘Blue Country’) and ‘Gitana’ 
(‘Gypsy’). Mother survives. Burial 

in Mexico City. 

MICHAEL J. BANNER 
Michael J. Banner, 73, retired con- 
cert violinist and composer, died in 


New York Oct. 30. He retired 10 
years ago. 
Banner concerted in Berlin and 


Breslau in the 1880’s, and played un- 
der Dr. Leopold Damrosch, Walter 
Damrosch’s father, in the U. S. He 
was a pupil in composition of 
Dvorak and one-time concertmaster 
and soloist in Copenhagen. 


EDMEE FAVART 

Mme. Paul Gazagne, known on the 
French stage as Edmee Favart, died 
in Marsellies Oct. 29. She retired 
in 1935, after 25 years as a leading 
French star in operetta and musical 
comedy, though heard occasionally 
in broadcasts since her retirement. 





CAROLYN FRIEND 
Carolyn Friend, former Shubert 
was killed among 13 
others in the transport-plane crash 
near Fargo, N. D., last week. 

Further details in Legitimate sec- 
tion. 





LEON ‘CHU’ BERRY 
Leon ‘Chu’ Berry, 29, saxophone 
player with Cab Calloway’s band, 
died of auto crash injuries Oct. 30. 
Further details in Orchestra sec- 
tion. 


JOSEPH A. DECATUR 
Joseph A. Decatur, vet music pub- 
lishing exec, died in Lynbrook, N. 
Y., yesterday (Tuesday). 
Further details in Music section. 


GUS MACK 
Gus Mack, 48, who read comics | 
on Coast radio for the past 12 years, 
died Nov. 2 of pneumonia in Holly- 
wood. 
Leaves widow and daughter. 
ALEX DOWER 
Alex Dower, 46, laboratory worker 
at Paramount, died Oct. 30 in Holly- 
wood. He was cousin of Mary Pick- 
ford. Leaves widow. 
ESPERANZA DE FRANCO 
Esperanza Quezada de Franco, 48, 
soprano, died at her home in Mexico 
City Oct. 29 after a short illness. 
Husband and parents survive. 


| Oct. 18, in Missoula, Mont. 


comedy juvenile and appeared in 
Lambs club shows. Lambs doll up 
members for femme parts in such 
events and it was recalled that 
Freedley was the ‘best looking dame’ 
in the whole bunch, 

Lambs will hold a Gambol at the 
Club Sunday (9) under the direc- 
tion of Sam Forrest, with John 
Golden the Collie. Recently club re- 
elected Fred Waring as Shepherd, 
other officers being Ramond Peck, 
Ralph Trier, Golden and Forrest. 
Public Gambol will be held at the 
Waldorf-Astoria Dec. 6. 
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suitable for family viewing and 
more and more preductions with ob- 
jectionable angles, dialog or themes 
have cropped up in the last few 
months, these groups aver. 

Back of these squawks is the idea 
of curbing any industry’ drift 
towards s.a. pictures. 

The only objection of film officials, 
regarding criticism of some features, 
is that more leeway should be ac- 
corded on comedies. They re-assert 
their old contention that it is im- 
possible to ‘corrupt morals’ of any- 
body as long as they are laughing. 
Also that poking fun at cops, pub- 
lic officials and, in some instances, 
the clergy can be overlooked in a 
funny production though it may be 
bad taste for straight dramatic fare. 





MARRIAGES 


Geraldine Kay to Alan Fishburn, 
in Chicago, Oct. 23. Groom is pro- 
ducer with NBC, Chicago; bride is 
radio actress. 

Pauline Pules to Daniel W. Baker, 
in Washington, Sept. 14. Bride for- 


Department of Justice. 

Margaret Balch to Lloyd Bacon, at 
Rancho Vegas, Nevada, Nov. 1. He's 
the film director. 

Ruby Keeler to John Lowe, in 
North Hollywood, Oct. 29. Bride is 
film player and former wife of Al 
Jolson. 

Cobina Wright, Jr., to Corp. Pal- 
mer Beaudette, in New York, Nov. 3. 
Bride is screen actress. 

Mary Jane Mosby to Hugh Bader, 
Groom is 


a daughter of, A. J. Mosby, manager 
of the station. 





BIRTHS 


Mr. and Mrs. Vincent Palmeri, son, 


in Santa Monica, Oct. 26. Father is 





Mrs. Katherin Knudtson, 68, mother | 
of two film editors, Fred at RKO} 
and Floyd at Paramount, died Oct. 
24 in Hollywood. 

Trixie Hill, around 42, died 
Friday (31) suddenly in New York. 
She was formerly in the Booth thea- 
tre, N. Y., boxoffice. 





| 
| 
| 


Father of Ted Sherdeman, 


still cameraman at Metro. 

Mr. and Mrs. Guy Savage, son, in 
Evanston, Il, Oct. 28. Father is an- 
nouncer with WGN, Chicago. 

Mr. and Mrs. Harry Hay, daughter, 


in Pittsburgh, Oct. 24. Father is with | 


Bill LeRoy orch. 
Mr. and Mrs. 
Oct. 27, in Philadelphia. 
Philly cameraman for 

tone. 
Mr. and Mrs. Ted Voigtlander, son, 


Dennis Welsh, son, 
Father is 





Coast 
radio producer, died Oct. 29 in 
Medford, Ore. 

Father of Dave Getman, an- 


nouncer, at WBNY, Buffalo, died re- 
cently in Buffalo. 


D. D. Engle, veteran Interstate 





Hamilton Smith, 54, former direc- | 
tor, producer and scenarist, who had 
written stories for the Ham and Bud | 
comedies in the pioneering days of 
pictures, died in Los Angeles, Oct. 29..| 


| 


Following a newspaper career, | 
Smith’s first connection with pic- | 


tures was with the old Kalem com- | 
pany. He produced independently 
for a time and moved to Hollywood 
in 1916 as a writer for Goldwyn, 
Paramount, Universal and ether stu- 
dios. In 1931 deceased moved to 
England to work for British-Gau- 
mont and later returned to Southern 
California because of illness. Sole 
survivor is his mother. 


ARTHUR HURLEY 

Arthur Hurley, 65, former stage 
and film director, died Nov. 2 in Los 
Angeles after a long illness. Native 
of Boston, he directed many shorts 
in the east for Warners and Fox 
before turning to the Broadway 
stage, where he directed “The Desert 
Song’ and many other shows. De- 
ceased was one time vice-prez of 
the Lambs. Leaves widow, Irene 





Theatre 


employe, died in San An- 


tonio Oct. 24. 

















Flowing Bowl 








——aee continued from page lo 


All hands are served from a punch | 


bowl, egg nog being the current grog 
served. 

Stunt, which is adopted from that 
in London's Garrick Club and sug- 
gested by S. Jay Kaufman, started 
Tuesday (28) last week, when ‘The 
Land Is Bright’ bowed into the 
Music Box. Leon Ames and Walter 
Beck were honored. Following night, 
after the debut of ‘Let’s Face It,’ Vin- 
ton Freedley, Danny Kaye, Benny 
Baker and Fred Lewis were toasted, 
while on Friday, following the first 
night of charity showing of ‘High 
Kickers,’ Franklyn Fox and Chick 
York were the main guys around the 
flowing bowl. Fox replaced Hugh 
Cameron, forced out of ‘Kickers’ by 
illness, 


in Los Angeles, Oct. 27. 
cameraman at Metro. 
Mr. and Mrs. Art Leard, son, Oct. 
| 27 in Buffalo. Father is orchestra 
leader. 

Mr. and Mrs. Joseph R. Cunning- 
ham, dafighter, in Los Angeles, Oct 


30. Father is a film cutter at Co- 
lumbia. 
| Mr. and Mrs. Harry Levinson, 
| daughter, in Detroit, Oct. 23. Father 
| is office manager of Detroit RKO | 
| Office. 

Mr. and Mrs. Glenn Shaw, son, 


Oct. 20, in Salt Lake City. Father is 
production manager for KSL, Salt 
Lake City. 

Mr. and Mrs. Stanley Joseloff, 
dayghter, Oct. 29, in New York. 
Father’s. in radio department of 
Young & Rubicam. 

Mr. and Mrs. Victor Ratner, son, 
in New York, Oct. 30. Mother is the 
former ballet dancer, Letitia Ide: 
father is an executive of Lord & 
Thomas ad agency. 

Mr. and Mrs. Ray Whitley, daugh- 
ter, in Hollywood, Nov. 2. Father is 
film cowboy. 

Mr. and Mrs. T. Newman Lawler, 
daughter, in New York, Nov. 3. 
Father is attorney associated with 
O’Brien, Driscoll and Raftery, show 





Freedley was formerly a musical 


biz counsel. 


merly in legit, currently with U. S. 


announcer at KGVO, Missoula; she is} 


Tont Sorrell A 
Searey Gavin Elaine Castle 
Jerry Delmar Ore ea 
Maginis 
Di Pintos Andrews Sis 
A  sapheen Andrews Romar Grille 
| Pat Patterson Gloria Dale 
| Mary Ann 7 
| Eddie King Ore “a me pe Lee 
e ix Jones 
820 Club Don & Dorese 
Bobby Lee Ore Peyten Orc 
Jackie Mabley . 
Buddy Lewis Rendezvous 














6 Dainties 

Banks & Faye 
Babe Cummings 
Viola Kliaiss Orc 
Philadelphia Hotel 
Jeanette Garrete 
Jules Duke Ore 
Vincent Rizzo Ore 
Bill Russel) 


Clob 15 
Anita James 
Barbara Stone 
Jack Rich 
Harriet Hele 

College ina 

Margie Drummond 
Lorraine Chevaiier 





Troubadours (4) 


(Hotel Senator) 
Chaves Ore 
Wendell Mason 


Flaine Ellis 
Peggy O'Neil 


Embassy Sharps (4) 
Gloria King Julian Gould 
l’ernandez Ore 4 Toppers 
Carlyle Sis * ’ 
Clifford Hall __. are See 
Luba Malina Frank Ponti 


Geerge Clifford 3 King’s Rhythm 
Chico & Donne Lola Claire 
Evergreen Casino Bella Belmont 


Harry Rose 

Sunny Brooks Texat ° 
: exans (2 
Hal Abbott (3) 


Madge & Carr Silver Lake Inn 
Pat Shevlin Ore Col Geo Reed 


(H Walton Roof) | Alice Lucey 
Ceorgiana Lee 


Grace O'Hara | Warmer & Valerie 
' 1 ie . 

"re assel Ore 
Helen Heath TRG Masses -Ove 
Joe Arena Co Spatola 8 


John Sebastian 
Chavez Orc 


Don Renaldo (4) 
Louise Hamilton 


Deane Janis 4 Dots 
Chuck & Chuckles | Alberto Aveyou 
Castaine & Barry 4 
Neil Fontaine Ore Stamp’'s 
Rese Gallo Raymon 

Andy Russell 


Jam Session 
Mickey House 
Ann Roe 
Billy Kretchmer 
George Lutz 
Hopkins’ Rathskeller 
Agnes Barry 
Jack Griffin 
Hicks (3) 

David Gold Ore 
Mildred Gilson 
Sunny Rae 
Lexington Casino 
Badu Ali Ore 
rctaves (4) 
Canfield Smith 


Jean O'Neil 

Lanny Vale 
Martini & Lee 
Stamps Swingesters 
Buck Calhoun 
Joyettes 

Sun Ray Gardens 
Beatrice & Danny 
Helen Wilson 
Jerry Marcella 
Smitty & Dottie 
Ray Faustino 
Senia La Dare 
Don Anton Ore 


69th St. Rathskeller 


Bella Belmont 





Don Marlowe Phil Fletcher 
V Mance Dane (6) Gail Sheridan 
Margie Smith Sandy 17> haan 
sce ii Billy Atkinson 
Lido Venice Tony Bennett Ore 
| Alan Gale Ray Harkins 
i n rorrente Swan Club 
| June Gale 
|}Walter Wayne Marty Bohn 
Kretton Danc Judy Tapps 
Hilda Simmons Hilton Sis 
|} Danny Versay’s Or« Cieo Valentine 
Nancy Lee 
Little Rathskeller Ronnie Stuart 
}Gioria French Earl Denny Ore 
| Rhythmaniacs ° ’ 
Tip-Top Gls 20th Century 
Gerry & Turk 3 Peppers 
Sil Walker Mike Pedecin 
Victor Hugo’s Ore Arthur Strohman 3 
Harry McKay 





Oct. 16, in New Haven, Conn. 
Father’s continuity director of 
WELI, 

Mr. and Mrs. Al Lazarus, son, in 
Los Angeles, Oct. 28. Father is/| 
manager of Fox La Brea theatre 
there. 

Mr. and Mrs. Virgil Apger, son, 


} 


Fox-Movie- | 


Father is | 


Mayo’s ‘ - 
. , Venice Grill 
} Jumpin’ Jacks 








Betty Jaynn Nick Varallo Ore 
Mayo Swingsters Morse Sis 
= Jackie Lee 
Minstrel Tavern “e “4 or 
é rwie 
Ed McGoldrick, Jr. |) cee Orc 
Margie Rose March |”' : 
Sissy Ginnie Loftus} W eber’s Hof Brau 
Montez & Maria Camden 
Sally Foy Dorothy Lyman 
Stella Engel Fen Bannerman 
Ed McGoldrick, 8r Jack Smith 
Moravian Bar Grant Fam 
y 7 ae "eR EY 
W alt r Lan Buddy Lewis 
Kings a . 
Ke Toni 
me Jules Flacco’s Ore 
Nell Dieghan’s | Syd Golden 
Ugo Martinelli | Raths’r Eldoradians 
Lon Karnes | Dave Pierson 
Shades Rhythm Wilson’s 
Rocheys Dane 
oe loug 
(ieo Marchetti Orc J Hough 
‘ Art Mathues 
Leonard Coeks 
Paul Rich Hep Cats 
: 4 | Daisy Mae 
Old Falls Tavern | jack Lane 
Yvonne Kerr Don & tetty 
Dot Allan Russ La Beau 
John Lucyn | Geo Baquet Ore 
Billy Hayes’ Ore | Yacht Club 
Frankie Ri hardson | ; heiee 
} P Joan ore 
Al Kilbride | Monya Alba 
Open Door Cafe’ | Billie Lee 
Frankie Schluth Victor Nelson Ore 


CLEVELAND 


Hotel Fenway Hall 

Bernard & Henrie 
Hotel Hollenden 

Ben Yost's Vikings 

Two Stadlers 

Randolph 

Will McCune Ore 


Hotel Statler 


Alpine Village 
Norman & McKay 
Pepe & Conchita | 
| Willie Matthias Ore 
Bob Copfer 
Frances Auer 
El Dumpo 
| Bob Manners Ore 


Sammy Lipman Ray Morton Ore 
Roger & Spruce Jose Perez Ore 
Ramona Ernie Taylor 


"irgini t 8 . 
| \ inia Rae La Conga Club 
Freddie Carlone Ore 
Lindsay’s Skybar 
;}Coleman Hawkins 
| Hal Simpson 
Monaco’s Cafe 
Frane Reynolds 
Ravaye & Margo 
Gloria Miller 
Lou Story Ore 
Mounds Club 
Gene Kerwin's Ore 
Morton Downey 
Regal Club 
Ducky Malvin Ore 
3700 Club 


Eldorado Club 


j}Aggie Auld | 
J. Mackenzie Ore 


Freddie's Cafe 

Villon 

silly Gray 

silly Davis 

stelle Sloan 

zee Leali Ore 
Geurmet Club 

Royal Hawaiians O 

Bill Lochman 
Hotel Allerton 

Joe Baldi Orc 
Hotel Carter 

Thixton Sprenger 


tenee 


2 


I 
| I 
| E 

k 

I 


Ambassadors Ore gg Pe 
Charles Wick Hal Hall , 


Hotel Cleveland 
Bernie Cummins Ore 


Shirley Burke 
Don Walsh Ore 


PITTSBURGH 


Anchorage | 


Hugh Morton Ore 
Maynard Deane 
Arlington Lodge 
Phil Cavezza Ore 
Balconades 
Chartie Laun Ore 
Biil Green’s 
Eddie Metcalfe 





Blue Ridge Inn 
Lou Lucky Ore 
Benny Austin 
Ray Styles 
Margie Allen 
Will Ryde . 
3 Elmers 


Boogie-Woogie Club 


Boog Sherman 
Maxie Simon 











—— 


Bills Next Week 


Continued from page 56 








Tubby Miller 
Buddy Blaine 
Club Petite 
Piccolo Pete Ore 
Stone Bros 
Lee Carter 
Eileen O'Shea 
Cork and Bottle 
Nelson Maples 
Colonial 
Brad Hunt Ore 
Eddie Peyton's 
Art Schamberg Orc 
Mildred Segat 
Eddie Peyton 
Sandy Mcclintock 
Marion Muller 
Ei Chico 
Mario Orc 
Ruth Wayne 
Foley Sis 
Miardo 
Modeleites 
51 Club 
Connie Gregg 
4 Kings 
Hotel Fort Pitt 
Ken Bailey Orc 
Johnny Mitchell 
Harry Walton 
Jessie Wheatley 
Hotel Henr 
(Silver Grill) 
M Contreras Ore 
Conchita 
(Gay 90's) 
Dorothy Nesbitt 
Hotel Tth Avenue 
Bess Saunders 
Ida lola 
Everett Havdn 
Betty Donahoe 
Al Devin 
Hotel Roosevelt 
4 Skyliners 
Hotel Scheniey * 
Billy Hinds Ore 
Joy Lind 
Hotel Wm Pean 
(Chatterbox) 
Jack Coffey Ore 
Beverly Blayne 
Dick Kaps 
3 Smart Gls 
Pat Murphy 
(Continental Bar) 
Frank Andrini 4 


Merry-Go-Round 


New Penn 
Henry Blauth Ore 
Great Marvel 
Teddy & Arline 
Tommy Leighton 
Buddy Birch 

Nixon Cafe 
Al Marisco Ore 
Bob Carter 
Evelyn Farney 
Pierce & Harris 
Alice Kennedy 
Private Dooley 

Nut Heuse 
Sherdina Walker i) 
Ted Blake 
George Gregg 
Harry Frank 
Joe Klein 
Chuck Wilison 
Walson 

Oasis 
Benny Burton Ore 
Betty Tee 
Babe Rhooes 
Skip Nelson 

Pines 
Don Rutter 
Bill LeRoy Ore 

Shangri-La 
Bob Dickson Ore 
Ellen Vargo 

Trelon 
Billy Merle Ore 
June Collins 
Cocktail Gls 
Johnny Gallis 


Yacht Club 


| H Middleman Ore 


Kethel Shutta 
Masters & Rollins 
Claire & Hudson 
Christine Forsyth 
Shirley Heller 
Sky-Vue 
Tommy Carlyn Oro 
Bill Douglas 
Pee Wee Walker 
Billy Sagone 
Union Griil 
Sammy Walters 
Krank Natale 
Mike Sandreito 
Ville Madrid 
Etzi Covato Ore 
Mark Lane 
Paul Rosint 
Arturo & Evelyn 
Jane Dover 
Marion Vinay 
Bonita Montez 





Blinstrub’s 


Peter Bodge Ore 
Bill Russell 
Paul Duke 
Kollette & Deane 
White Bros 
Artini & Lodzia 
Casa Manana 
Al Tory Ore 
Harrison Aulger 
Joye Martin 
Tom Brown 
Kathyrn Fortener 
Louise Sherwood 


Earl Gregg 

Jane Giddings 

Jean Carle 

Don Muckel 
Club Mayfair 





Ranny Weeks Ore 
Bernie Bennett O 
George Libby Rev 
Joe Frisco 

Adelaide Moffett 
Coreos | 
Doris Abbott 


| 
| 
Club Vanity Fair 
Farren Bros Ore 
Stella Rays 
Ginnie ©O' Keefe | 
Beite ¢ 1ire 
Cocoanut 
Mickeys 


Grove 
Alpert Ore 
Wally Wanger Rev 
Billy Paine ' 
Marianne Francis | 
Blondell 2 
Frederika | 
Pastenes & Fanchon 
(Melody Lounge) 
Marjorie Garretson 
Herb Lewis 
Copley Plaza 
(Sheraton Koom) 
Ruby Newman Ore 
Julia Barbour 
(Merry-Go-Round) | 
Mark Gilbert 3 | 
Crawford House | 








Tommy Flynn Orc Line (6) 

Beachcomber | Hotel Essex 
Harry Morrissey Ore |Ken Travers Ore 
Marcella Hendricks | Jack Manning Ore 
Dance Players Tr Billy Kelly 
Howard Brooks Frost & Helene 
Pancho & Dolores Roberta Hines 
Buster Keim Rev Conga Teresa 

Jean Monti 


Hotel Lenox 
(Lenox Arms) 
Bob Hardy 
Kav Ivers 
Hotel Minerva 
Bunny McVev Ore 
Barbara Douglass 
Hotel Somerset 
(Balinese Koom) 
Harry Marshard QO 
Hotel Statler 
(Terrace Room) 


Orc 


Howard Jones Ore 
Jack Edwards 
(Cafe Rouge) 
Salvy Cavicehio Ore 
Hotel Westminster 
(Blue Room) 
Rohde Ore 
Fishe 
Thompson 
Claytons 
Barry 


International Cafe 


Karle 
Stanley 
Dee 


rye 
Pom 


Ted Crowley Ore 
Norman Bolster 
(Ilvde & Phyllis 
Singer, the Great 
Osca Langford 


Miss Barbara 
Ken Club 


Stuff Smith Ore 
Howard 


Latin Quarter 
Bruno Ore 


Russ 


Anthony 


|} Won Rico Ors 
Cross & Dunn 
Mons M Berge 
|Nitza & Ravell 
Barbara Blane 
buster Keim Fins 


Helen Carroll 
(Lounge Bar) 

Hum & Strum 

Escudero & La Plata 
Miami Grove 


Jimmy McHale Ore 
L. 


Ray Collins Ore ennie Fits 
Sally Keith Tom Chales 
Jacqueline Hurley Killa May Waters 
Harriet Walker — Phillips & Breen 
Billy Byrd Oscar Carmel 
Crawfordettes | Blano Norton 
Fox & Hounds | te * asine 
George 4 S r 
Milton George Ore | a hee 7 ma er 
irene Donahue Wally Wanger Rev 
| David Ballentine I ¢ heri & Tamacita 
(Rhumba Casino iGaron & Bennett 
Room) 13 Ridder Boys 
Charles Wolk Or« (Garden Lounge) 
Les Habaneros (6) | Newel) & Steger 
Fodericos a . . ° 
Teresita Steuben’'s 
Argentina Mia 1 (Vienna ——— 
a {lew Conrad Ore 
Hi-Hat Chester Dolphin 
Pete Herman Ore armstreng & Stark 
Lucille Grey Barry & English 
Frank Petty Dolores Reed 
Hotel Bradford The Cave 
(Circus Room) Don DiBona Ore 
Warren & Bodee dg ig: af 
Hote? Brunswick ten rong Perel 
(Bermuda Terrace) Phil Barry 
Raymond Scoit Ore Tie-Toe 
Billy Leach | Joe Nevils Ore 
‘Roberta Jimmy Hodges 





after four weeks’ t 











Leighton Noble Ore | Harry Comorada 


Vaude Didn’t Pay Off 


San Francisco, Nov. 4. 
Fox West Coast has dropped vaude 
in Vallejo, transbay defense center, 


ry. 


Capacity (700 seats) of house too 
small to make it pay. 
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WHAT THEY THINK 


ee 


Freedley’s Screen Rights 
New York. 
Editor, VARIETY: 


AS 


ley, and at his request, I am writing 


with respect to a statement which | 


appeared in VARIETY Oct. 15, which 


fers to t p 
picture rights of Mr. Freedley’s new 


musical comedy, ‘Let’s Face It’. 

Your statement that such motion, 
picture rights ‘may not have a defi- 
nite status’ and that 20th Century- 
Fox has the basic picture rights for 
the Mitchell-Medcraft play, ‘Cradle 
Snatchers,’ are both incorrect. 

When Miss Mitchell and Mr. Med- 
craft sold the motion picture rights 
of ‘Cradle Snatchers’ to Fox Film, 
the predecessor in interest to 20th 
Century-Fox, the contract of sale 
specifically and expressly provided 
that the right conveyed ‘did not 
include the right to make a musical 
comedy version (as the term is the- 
atrically understood) of the play 
‘Cradle Snatchers’.’ 

It is therefore quite apparent that 
20th Century-Fox has no motion pic- 
ture rights whatsoever to any musi- 
cal comedy version of the ‘Cradle 
Snatchers,’ which rights remain the 
property of Miss Mitchell and Mr. 
Medcraft, who are at complete lib- 
erty to deal with such property as 


attorney for Vinton Freed- | 


! 
| 
| 
| 


| 





they desire. 

Furthermore, the book of ‘Let's 
Face It’ or any part of it does not | 
in any way infringe upon ‘Cradle | 
Snatchers’. Reference to a ‘resem- | 
blance’ between them, therefore, as- 
sociated as such reference is with 
the erroneous statement concerning 
the motion picture rights above 
noted, necessarily creates or may 
tend to create a cloud on the true 
ownership of the motion picture 
rights to ‘Let’s Face It’ and incalcula- 
ble damage to the ultimate sale of 
such rights. 

In view of the foregoing I would 
request that you comment in a forth- 
coming issue as to the true facts 
above noted, 

Thanking you for your cooperation. 

Walter H. Liebman. 





Re: Actors 


New York. 


Columnar 


Editor, VARIETY: 


Though I am willing to concede 
that most, if not all, ‘newspaper ac- 
tors’ are pretty bad (and I am 
honored to include myself), I doubt 
if they should be quite so drawn- 
and-quartered by your critics. 

Your review of last week re: Dan- 
ton Walker at Loew’s State (N. Y.) 
seems to me to be over-doing a good 
thing. Walker (and that goes for 
Sobel, Sullivan, Friend, Kenny, etc.) | 
may be no Edwin Booth, but he is 
at least as competent as some of the 
professional Masters of Ceremony it 
has been my bad fortune to watch. 
I can spot you a dozen worse per- | 
formers who (under false pretenses) 
are drawing pay at the moment in | 
New York. If you want to include 





comedians, I can spot you five 
dozen. 
My point is, why the venom? And | 


why go whole-hog in using all avail- 
able barbs, sometimes with an in- | 
sidious connotation, simply because 
they are newspaperites? At least 
these misguided souls are not on the 
stage because of an_ exhibitionist 
urge or a desire for fame. It’s 
merely that they can use the money, 
and are willing to put up with what 
actors have to put up with to get 
that money. 

Incidentally, has it ever occurred 
to you that there was never an un- 
kind word said when Will Rogers, a 
member of the stage, became a con- 
Sistent newspaper feature? And 
When Walter O’Keefe did the same 
for a while? And also doesn’t Milton 
Berle do some columning for you 
each week? 

In any 


case, what harm in the 
hewspaper fellers putting their ques- 
tionable acting talents to use, as, for 
example, your staff members. put 
their highly-styled illiteracy to use? 
Ted (Box Office) Friend, 
(N. Y. Mirror). 





(Editor’s note: Ted Friend over- 
looks | a pertinent detail on why 
Loew's State books Broadway col-| 
umnists. If monologists, VARIETY | 
would review them strictly as such 
and make allowances. But inas- 
much as the State books them be- 
Cause the columnists provide much 
free publicity, plus having the ‘knack’ | 
of getting guest stars to appear gratis, 
€ven if only for bows, no reviewer | 
can accept them as actors. The gim-, 
micks are too obvious, although there 
were some notable exceptions when 
Heywood Broun and Walter Winchell 


both did monologs ut thé Palucé and cans, 





| Mayor LaGuardia had an idea of that 


had no guest stars, and Mark Hellin- | 


ger played a creditable sketch at the 


State. 


As for Will Rogers, he was as good | 
Milton 
included among 
| regular columnists. His stint for this 
| paper is strictly on a raincheck, of 


he ownership status of the | which he, Joe Laurie, Jr. and Bill 


a writer as he was an actor. 
Berle cannot be 


Halligan now have quite a collection. 


And neither one of them was ever! 
asked to bring a guest star into the! 


office.) 





In Defense of Jack Benny 
San Francisco. 
Editor, VARIETY: 

That fellow, Land, since he’s a 
critic, can doubtlessly ‘take it’ him- 
self, so I am going to spend 3c 
in defense of Jack Benny whom 
Land so generously panned intOct. 
8-41 VARIETY. 

A comedy skit on the radio can 
neither aid people’s infirmities what- 
ever they may be, nor add to their 
suffering or handicap in any way. 

Land must be a_ particularly 
healthy speciman to not understand 
people with handicaps of any kind, 
temporary or permanent, are much 
better off to see the lighter side of 
their own situations. Going around 
with a frightened, long-faced atti- 
tude is of no help to the afficted, 
and so-called sympathy, although 


the afflicted’s attention upon him- 
self thereby magnifying his unhappy 
Situation out of proportion to its 
seriousness. There is absolutely 
|nothing so bad, but what it can be 
| worse. 

| Your column of adverse publicity 
|is out of proportion to the serious- 
ness of the offense. In short I think 
|you made much-ado-about-nothing 
by championing every one with 
handicaps in the solemn manner in 
which you did—and I speak from 
experience. 


well intended does nothing but focus 


just feel making light of one’s own 
‘infirmaties’ is a darned good idea. 
Helen Jewell. 





(Traditional view itn show busi- 
ness is that infirmities are best not 
kidded. This is not to argue whether 
in a given example a critic may or 
may not take the issue too seriously. 
The basic point of the VARIETY 
review was that Benny personally 
was presented unattractively, since 
a person pictured as fumbling, 


Football 


By Dick Fishell 


(WHN,N. Y., Sports Commentator) 





College Games 


Auburn—Miss. State 
Auburn has nothing but uniforms. 
State should have no trouble. 
Baylor—Texas 


Incidently, in case you think other-| Baylor is improving. But the | 
wise, Jack Benny is nothing to me; | Pride of Texas will just keep roll- 
I never met the man in my life. I; ing along. 


Brown—Holy Cross 

This is rated even, but Cross has 
the better material. The Crusaders 
should win if their stars come off 
the hospital list. 

Calif.—Wash. 

Cal. is coming along but. still 
doesn’t have enough to stop the 
Washingtons. 

Cornell—Yale 

Yale can't beat a drum. Cornell 

wins as it pleases, 
Detroit—Marquette 





blundering, unseeing is, at least | 
plausibly, an object of pity rather | 
than amusement. It was suggested | 
that the Benny formula of self- | 
kidding might be reaching its re- | 
duction ad absurdum. Back to the | 
time of Shakespeare and Ben Jon- 
son it has been legitimate to get 
laughs from deafness, never from 





blindness.—Ed.) 











N. Y. As Friendliest City 


Continued from page 1 








ganized, free-ticket distribution in 
history has given New York the 
reputation in camps and naval sta- 
tions as far away as Hawaii of being 
‘the friendliest city in the world.’ 


when he conceived the Defense 
Recreation Committee. He thinks 
the generosity of the town’s show- 
men in handing over ducats will 
come home to roost when arms are 
laid down,’war is forgotten and the 
kids in khaki, with kids of their own, 
reminisce of Manhattan’s pleasures. 

San Francisco is the only other 
city in the country with anything re- 
sembling a setup similar to New 
York's. Boston and St. Louis have 
much smaller layouts, while one is 
just being organized in Chicago. 
They are financed with USO funds, 
the WPA providing maintenance em- 
ployees for the operation. Volun-| 
teers also do a lot of the work in-}| 
volved. | 

Officers, as far as the DRC is con- | 
cerned, 





selves. It takes care only of Private 
Pete and the non-coms. And their | 
tastes don't stop at ‘Hellz,’ but run 
all the way from there to ‘Watch on 


have to forage for where | 
| 








1,000; Columbia, 1,000; Manhattan, 
1,500, and CCNY, 1,500. 

With troops back from maneuvers 
in a couple weeks, Mrs. Adler hopes 
to jump her distribution from the 
present 30,000 a week to 50,000 to 
60,000 a week. 


‘We know we have that many 
tickets available at any time by just 
picking up the phone,’ she declared. 
‘We always carefully avoid taking 
any more tickets than we are sure 
we can use.’ 

Tickets can be obtained by any 
man in uniform going to DRC head- 
quarters at 99 Park avenue or from 
morale officers in individual camps 
and naval stations in the New York- 
New Jersey-Connecticut area. Ducats 
are not the usual ones, but special 
white cards filled in by the com- 
mittee with the name of the theatre 
or event and good only for a par- 
ticular performance or _ particular 
day when presented at the boxoffice 
for exchange by a man in uniform. 

Leblanging the Gir] Friend 





Boys do not get ducats for their 


| gals, as the tickets are limited to one 
to a customer. However, many 
theatres make _ special rates for 


the Rhine’ and Carnegie Hall con- 
certs. For many of them it is their | 


introduction to ‘real, live actors.’ 
Demand for ‘Hellz’ tix,  inci- 
dentally, is something of a_phe- 
nomenon to the committee. It gets 
several hundred a week for dis- 
tribution. ‘But we could fill up the 


house every matinee and every eve-' 


Julius Ochs 


with 


ning,” declared Mrs. 
Adler, co-chairman 
Golden of the 


ducat-distributing 
seement of the DRC. [Mrs. Adler 
is the wife of the v.p. and genera! 
manager of the N. Y. Times.] 

3,500 Legit Ducats a Week 


About 3,500 legit pasteboards a 
week are now being handed out. Sec- 
|ond on the demand list are tickets 
for film houses. About 15,000 seats 
lare now available. Next in popu- 
larity come sports events, then 
broadcasts, tours of Radio City and 
the observation roofs of the RCA 
and Empire State buildings, serious 
music and, finally, lectures 

Approximately 15,000 admissions 


to broadcasts are provided by NBC, 
CBS and Mutual. They include all 
of the top shows.. For the R. C. and 
Empire State building tours, num- 
ber of tickets varies between 300 


and 500 a week, depending on how 
much regular business is being done. 

Passes to concerts, ballet and other 
serious musical events are handled 
bv Mrs. David Sarnoff, wife of the 
RCA topper. She generally has 50 


| the 


to 100 per event at Town Hall, 25 to | 


100 at Carnegie ‘none to the Phil- 
harmonic. however), 100 for each of 
the NBC Symph concerts and 50 for 
each ballet performance. 
Sports 
Garden makes 


Madison Square 


| geant 


| 


| 


| available 2.500 seats per event (not | 
including such big fights as the 
Louis-Nova contest), while in foot- 
ball the DRC is handed by the 
New York Giants 5,000 tickets per 
game: Dodgers, 1.200: N. Y. Ameri- | 

1500. NYU, 1.000: Fordham, 


femmes accompanied by servicemen. 


Legiters often pass girl friends in 
at half or quarter the usual price 


for a seat. 


Checkup in the last couple weeks 


revealed that only 15% of tickets ' 
taken by the men weren't being 
used. Attempt is being made to cut} 
even that margin, however, with a 


‘If-you-can’t-use-your - ticket - give- 
it-to-your-buddy’ slogan being im- 
printed on the weekly calendar of 
events which is distributed at head- 
quarters and in camps in the New 
York area. Ten thousand copies of 
calendar, prepared by press 
chief Bruce Fouche (formerly with | 
NBC), are sent out each week. 


Typical Day 


Producers and managers every day 
inform the committee whether there 


will be tickets available and how 
many. Lists are prepared from thi 
info and hung next to copies of re- 


views and other dope so the boys can} 
decide what they’d like to request.| 
Taking last Thursday (30) as a typi- 


cal day, here’s what could be had 
Films—Astor theatre, ‘Dr. Jekyll} 
and Mr Hyde’: Capitol, ‘Honky 
Tonk’; Central, ‘Blonde from Singa- 
pore’; Criterion, ‘Life with Caro- 
line’; Mayfair, ‘Little Foxes’; Palace, 
Unfinished Business’; ‘Music Hall, 


‘You'll Never Get Rich’; Paramount, | 


‘Nothing But the Truth’; Roxy,| 
‘Yank in RAF’; Globe, Target for} 
Tonight; Gramercy, ‘Kiss Boys 
Goodbye’; Rialto, ‘Never Give a| 


Sucker an Even Break’; Strand, ‘Ser- 
York,’ and various newsreel | 
houses. | 

Legit—Biltmore, ‘Sister Eileen’; 
Booth, ‘Claudia’; Center, ‘It Happens 
on Ice’; Empire, ‘Life With Father’; 
Hudson, ‘All Men are Alike’; Beck, | 
‘Watch on the Rhine.; Morosco, 
‘Cuckoos on the Hearth’; Royale,| 
‘Corn is Green’; Winter Garden, | 
‘Hellzapoppin’. 

Ballet Russe at the 


Metropolitan 
Opera Ve 


LT 


House wa alSO avValiaDie, 


Marquette is inconsistent. Detroit 


| Ohio State—Wisc. 
| A tossup, with the home 
| Ohio State, getting the call. 
| Oregon State—U. C. L. A. 
Oregon 
| initials. 
Penn State—Syracuse 
| The surprisingly strong Syracuse 
| team has the edge in reserves and 
that should put it on the long end. 
Penn—Columbia 
Columbia has only a mediocre at- 
tack. Penn should bounce back and 
wreck the Lions. 
Pittsburgh—Fordham 
No contest as the Ram reserves get 
a workout. 
Princeton—Dartmouth 
Two weak sisters, with the Dart- 
mouth speed giving it the edge. 
Purdue—Michigan State 


team, 


State should murder the 











has a potent squad which should The Pardue Boilermakers should 
Probable Football Wi 
(And Proper Odds) 
College Games 
SATURDAY (NOV. 8) 

GAMES WINNERS ODDS 
Auburn-Miss. State ................ a pe Pa 2-1 
NE ons eas hs adobe Oeees BS Vik 50%4 6o0 REST 5-1 
a meee CROM. ccscek scp: Even 
EN 5 a uy xe pews Solo ic 6-0 oes SOS?) ios Me gia cae a vxene 7-5 
Cornell-Yale Vee deV edd Sis nce, uc Sedecack etc tee 13-5 
Detreit-Marquetie 4 ........ccceccen BOONOEE 5k oh accdc Keeees ices 9-5 
Es ko ccs ee web eedon caw Ear, Brg leet Jen 11-5 
Georgia Tech-Kentucky ........... ears “SOO ..cctac ch Pee 12-5 
Georgetown-Maryland ............ Georgetown .......... - 11-5 
Harvard-Army sw | Sip uicGna@oce oa Casco 6-5 
IN nh oo Mes ee et i ad be ace eg See at 12-5 
LSU-Miss. Ce ey a Been: Gs hss aks whe ae i's 3-1 
Manhattan-Boston U. .............. Manhattan 11-5 
Minnesota-Nebraska ee 0 Ne ee 4-1 
Navy-Notre Dame ....... ..... Notre Dame ... 6-5 
De NS naa dv vcccabaverewseces Missouri ....... 4-1 
Northwestern-Indiana ..............)} Yorthwestern 3-1 
Ohio State-Wisconsin .............. i A eres, Pe 11-5 
Oregon State-UCLA ............... Oregem State 2.6.6... -006 3-1 
Penn State-Syracuse .............. Syracuse . 11-5 
Penn-Columbia ............... .... Penn -« E1-§ 
Pittsburgh-Fordham .. Fordham 4-1 
Princeton-Dartmouth ... Dartmouth 2-1 
Purdue-Michigan State ..-. Purdue 2-1 
Rice-Arkansas eT 7 Be ee ea en 3-1 
USC-Stanford ... Stanford .... 3-1 
Temple-Villanova .. TT. anes 2-1 
Texas A&M-SMU ...... pT acs racahe dou 6a Senile eee 1-3 
Tulane-Alabama a awe orale tas Alabama 5-8 

Record: Won, 110; Lost, 43; Ties, 4; Percent, .719. 
National Pro League 
SUNDAY (NOV. 9) 
CE eS ca wewiised 0 2bese 4 even 12-5 
Redskins-Dodgers ...... . Redskins ........ 9-5 
Steelers-Bagies- . acc sce vccses » SOMIOE. . a vcovenets Even 
Rams-Bears eats ere ee ee ee 4-1 
Record: Won, 20; Lost, 8; Ties, 0; Percent, .714. 





| W ldeat 








breeze in of touch- 


downs. 


by a couple 
Florida—Georgia 
A close affair that Sinkwich & Co. 
should just eke out. 
Georgia Tech—Kentucky 
Tech finally finds an opponent it 
can take. 
Georgetown—Maryland 
Maryland is a pushover 
Harvard—Army 
This is a big Harvard team but 
has no offense. A sound cadet squad 
to remain undefeated. 
Illinois—lowa 


Iowa has finally c life 


should trounce Illinois. 
L. S. U.—Miss. 
Ole Miss, finally has reached the 
peak and gets the nod, 
Manhattan—Buoston U. 
Manhattan has a breather. 


me to 


Minnesota—N ebraska 

Nebraska is inept. The 
riddled Gophers on top. 

Navy—Notre Dame 


injury- 


and | 


rebound from last week’s 


defeat. 


Fordham 


‘Rice—Arkansas 


| The Rice Owls have more man- 
| power. 
U.S. C.—Stanford 
The Stanford Indians stay on the 


to the Rose Bowl. 
Temple—Villanova 
A dogfight, with Temple 
back from the depths to win. 
Texas A. & M.—S. M. U. 
The Texas Aggies are tremendous 
favorites But the Mustang will 
hand them their first defeat. 


road 


coming 


Tulane—Alabama 
Tulane is the favorite, but the 
|’Bama aerial game should prove the 
| deciding factor. 


National Pro League 


Giants—Lions 
The Men of Mara should 
| back with a decisive victory. 
Redskins—Dodgers 
An important battle, with Wash- 
ington knocking Brooklyn out of the 
pennant race. 


come 





The game of the week with two | 
undefeated squads. On a dry field | 
the Irish offense will score more 
often. 

N. ¥. U.—Missouri 
The Violets have _ faded. And 


they'll droop some more against Mis- 
souri. 

Northwestern—Indiana 

Indiana has sophomoritis. 


1 1 
icKS snouild go to Ww 


The 


Steelers—Eagles 
| The improving Eagles should come 
| home in front. 


Rams—Bears 
The Bears go to town and win 
writhaint fro ] . 
without trouble 
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THEY BREAK RECORDS! 


THEY MAKE RECORDS! (vEcca) 
... 8,000,000 RECORDS SOLD IN 4 YEARS 
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ersonal Appearances at 


SAN FRANCISCO (GOLDEN GATE THEATRE) - 
LOS ANGELES (ORPHEUM THEATRE) . 
PHILADELPHIA (EARLE THEATRE). . . 
PITTSBURGH (STANLEY THEATRE) 
YOUNGSTOWN (PALACE THEATRE) . . 
CHICAGO (CHICAGO THEATRE) . . . 
ATLANTIC CITY (STEEL PIER). . . . 
HARTFORD (STATE THEATRE). . 
BALTIMORE (HIPPODROME THEATRE) 
PASSAIC (CENTRAL THEATRE) . 
WASHINGTON (EARLE THEATRE) . 
BOSTON (RKO KEITH’S THEATRE) . . 
ALBANY (PALACE THEATRE). . . . 
NEW YORK CITY (PARAMOUNT THEATRE) 
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NOT YET 
PLAYED 











